“Author of Endymion” 12 X % i #ph Gt 5t & Pl
—Lamia’ 5—BICBIT L ANOLMEORER—

& R

F

Y a v« %= (John Keats) ® 1820 FEFFHL RSN LA I 7]
(‘Lamia’) 13, BB LB LML SN WERFTH 5. AT
TORROMIIZDOE_IBIIWESINLZENRETHY, EARY T
ADMITHLBEE TR =T AHRT ] & VA ITOLRMT S
AL L IIMEEGE 0P, H50IEEIE oML v o 22N T
UOHNATEDNEh o7z FFIC, LA ITICHLTIE. £ < Offf%t
FIZLoT, ZFOFEBESENMEL EINDLIEHNL W, 2L 21E v —
T4 ¥+ T AZ (Martin Aske) XL 4 I 7 % “a romantic demonry, the
imagination’s witchery” (130) & & L. H OV AR L= T7DOL
EY—FIZBELTERT S EIE—%w,

BEEETIE, AV AREEIBRT H=0 7 LOBOEEIFES N
bo =V TIEBETBEANRAADOKTIE, F—YOEHEWEF o741
IF V] CBIBVYIVTOBEL LS5 T4 IFT Y EDLDTH
bo NVARZFZ VY TDOLRERLEKRD, B0OH. HR2OHEEZRD) WL
D L DOLAT TN HDD S v, WERWIZHATIERLLTWS
L HOHIZIZELAZTE D LGB LWEFIHIZ T 5, TOFD
TN MLV AITThbB, ThdbF [Zr74 34 2] HEET,
AV FEAOFT30, BLAOREHIZT LT 714 34 2 OIRI &G
PLTWE, ANVAZFLAITOELVESICHEEL, b LET L=
VIDFEIIRBATANDEDRS, ABOLLORI 5 L %Y
FTHMEOFNE PR R L) ERBEAEZL T AV ARE, VAT
MR BIELTIE R ARELRRZ WA A ETHLEN) 2L %



WHERLfESTW 2, 2o nd, LA ITHRLEELIEN, Wik
BCTERL, ANAADEBORZDLDERTIDTH 7205 TH
o BOIHEEVHELE, ANVAZADPELTCWL =V 7OLRERZ v X
INZL7ZDH, TOWELTHD I LI0h b,

And by my power is her beauty veil’d

To keep it unaffronted, unassail’d

By the love-glances of unlovely eyes,

Of Satyrs, Fauns, and blear’d Silenus’ sighs.

Pale grew her immortality, for woe

Of all these lovers, and she grieved so

I took compassion on her, bade her steep

Her hair in weird syrops, that would keep

Her loveliness invisible, yet free

To wander as she loves, in liberty.
(‘Lamia’1.100-109)'

BEIZE ST, =V 70EL LEEHOHIILMNLZNEHITT LT
Lid, =V 7OMBETLEN) L TODH L, CHOMBL VI EHE
IHHRFFICBWTRPE LWL DTH o7z, 725, v VIROKA, b
\2Y — « /N2 b (Leigh Hunt) ZHbvek L7z, Wb N =27 LD
HC S 2l & G 2 A R 2 B L 228 72 B3, BelkGFE o
B 22 EARAT R LR R R o T /ze BB R IER & 1d, B L ) )
VLT HEZR. TWHEOMifEDS, MBLWIAFTHEF—I12LoT
FONLEVIRBOZ LR 2T NV ME [Ny ARETYT
K% —1 (‘Bacchus and Ariadne’) TEIEZEILT 5 2 & 7 L HEITH W
LAEGIEICRZ T ) 7 FA—=% BTl —t T A TR, A hw VR
(Gaius Valerius Catullus) % 7 4 774 7 X (Publius Ovidius Naso) b i <
LD STNy A AET )T FA—DEEDSNLEF LKLY
FEOHLICHEA TS, £72, Y272 — - 3y 7 X (Jeffery Cox)
W& W HANES 2 M L 72 Amarynthus, the nympholept: a pastoral drama,
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in three acts \ZB W T, fEHFRL X + X I X (Horace Smith) A%, “t
vision of female restraint found in Comus” (133) % $FICHE L T 5 tjfa
9 %

F—vo [Zr74 34 7] BHEFETIERVA, ZOEMMPEERIC
BT, #AE. EAROEIND Y VYT R T THEBOLME L
THZHE LT, 2 [ 74 34 ] BBIBYLTHH0=
7. TLUhy—H%iE, RETDNOMT VA F AIZH L. “Dian
stands / Severe before me” (Endymion 2.1005-6) £ &2 T\ h, F— I3,
Ny B ADERATHNI DNV T W TLE D A ¥ FIEDERE T 2 Bk
¥k, YV TOMEOLL LTREMICHZ LT, REIZBTS
VUV T OMBERLFoTVD, YUY TREMEE T, MBTEVH
GO APLEDOENLDTIERVPLEERTVS,

—Ji. VA4 37] Tk, FE—Ho=v70MBEFLDIX. XL
A3I7CTHb, =VIHBEY VI TOEIICHOLOMEBET L% HF
2w, TO=r7E 14 3ITOlRIE. “I took compassion on her”
(‘Lamia’ 1.106) &\ L4 I 7OSHEOM, HEHORIAE N 72,
TSR EHIZ= Y 71T B LA I T7OEFLD, ) YT ANDOE
REST LRV, LD T =V 70MEIE. LA ITEALRXR
EDOH VO EHIREDONY ZEHL LIZE > T, HolF e lmALIFL
TLEIe LA, 2V 7IBIRODPEANNVAZADE DI L DN HRE -
TWVWLPDE ) ThHb,

YUYVTDEHIT, HODOMBIZHET LI LR ANV AZDEIT
FHEWZIBZ A=y 72 F—UPEA N L2 8. Ty 7 AD9ERHT S
£ BNy M =2 VO 412 X B BERFE OISR O RO RO —>
BDELIDe VA ITHBEPHEGL, VI TADD EITEWICAT
CTENTRE RS 72DIE, =V TIZ-HEWZZWEH ) NIV X ZDIR
WEBWZTHL, SR L%51E, =Y 7OEER L LTI, Wik
HESBEME2VOTHL, F—VIlloT, =¥ 7IFHMKFITBIT
B EVEOMMMEZ RS 2 L EOEKRYD 2D TII RS ) D



1. ZVJDES

TP, SV 7T AREELE o TWEL V. =V 7, “A nymph”
(1.14) 721, “wood-nymph” (1.130) £FL SN B 72T, Zhl Lol
HIZIHAL NI SN\, 72ERBEINTwEDE, MELRETHL I L
FEDEIPIMEATWIZE W) LB TH D, 720 =713 ~
WA ZEDY I B OEPOSEZTEINLGHAHETH S,

BlF L, ANVRAXREL VT4 IF YOG EPNTELEORHPIZES
LClR7AS A ¥ ML, B Ch o7 CREFRLRDLI VT4 3 F
Y ToAZEDIIETAER/ LA INIELICDFEND S, LA DI
RPN EI WKL LD EEDLLDLIIEDELE, Heh il
PEOBXERLRICHEESL LUHEZ R > Tz, ThUCHL. =v 7
1% “sweet nymph” (1.122) % “ her beauty” (1.100) & F M I N A7 F T, Z
DFLWH R EZ BARWICHE T 2537130, = 70FEIF, W
TAHART 7T RXA, LA IT, TLTANARAZNEN WO L
CHOTHRE SNEHRSINTIEVWEA, G FIL, LoErmzbl
W TERV NVAADRLA ITORFEONTREIN=VTOLRE R
LIENTELVEIIC, FAOHL =V 7OEZMETELVE WV
57259,

Z 2T Lon HEHT (1.100-109) & & TLLT O % TA v,

Too frail of heart! for this lost nymph of thine,
Free as the air, invisibly, she strays?

About these thornless wilds; her pleasant days
She tastes unseen; unseen her nimble feet
Leave traces in the grass and flowers sweet;
From weary tendrils, and bow’d branches green,

She plucks the fruit unseen, she bathes unseen. (1.93-99)

VI REET HEEE DT O TV L, “this lost nymph”,  “invis-
ibly”. “unseen”. “unaffronted”, “unassail’d” & & 5%, L4 I T OREHPET
FHNLIET, =V 7IFHOHICHMND Z L7 “free / To wander
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as she loves, in liberty” &\ IRPUZH 2o FRIZTIHALTERTETIE FT0H L
ERTHEFETH S “in”. “un” ZHW72FEMEH SN TWb, “unseen”
) S, EEY L. ERE LTIE, “nvisibly” dEFEEZN
I, TREO I N ] L) BREZERTFESAMELT5 2 L1
%ho T “unseen” DFEVRLIZ. AHZFIKELW= VY 7OLNL
AITORBEICEY, IR B BoTWE I LT TRL, i
DT, TbEFACTOHIZVIRETHL I L2 ERL TV, 7
ANOHB =Y T7DOELEERADLIENTELDOE, LA ITOMNT7
JEENRPN LT TEDR DR VDOTH L, Thbb, FANSES
RAL7ZEZHT, M ENBRVHBOLD L LT=Y 7 DRIIFAET
5DTHb,

/2. =07 ZLOEPLBEOFRILTROOD LN, ﬁl‘EtCI//f
ITHBFABEOREFEOLNIMEMETH LD LB TARN 2 EEL
Hox, HoREINICITEZ T AEANIEC Ao, = 7] 55@‘
HIEHIETRT, FEV T, ANV ARZLTLA I T EWIHBZEDIIC
WEZOBNLEDAT, Fgld. =V 7HHOFEZYERTHI Z Eid—
Vv, 22h6H. =V 713 L THET 2K TIE R, hE0 R

BIL o TORZOHFEDGEEI L DA A=V DL oL LTHid
nfwé_&#ﬁ#

ZLTC, BROLEFECRLTCLE ) HOHMIE, “unaffronted” b L
<IE “unassail’d” & W) IREBEZRFFETL720TH L, Sz, L
AIT70N%LLTUL BRI TCEF [Hodon] [#bha] 17
fEL Wz EHe =V 7OFIEIR, LA ITOREE ThThiFiudRE
EZOMAEITERTEANAZADTEIZ L > TRALTFONRITI R
50bDTHb, LA ITOREICL -T2 7 Z2IEHET 55 ADL
PFLIRBEIX. ‘Ode on a Grecian Urn” 1238\ C, #@|Z “still unravish’d bride of
quietness” ([WEZB I NG FE FOHROEE]) (1) LIFUR»IT55F
ANDFNETERLND, F—YPIFOPT ZFIIBIEIHAET 53Tl
. MADEHOFIZHAIAA =T THIL, 7Ly I Ty R
(Wedgewood) D LDFEEDBEEOFEATAVRT L 912, Bk, HEDIZD

Z L ORGP ER LT E, FWIZFOMEE o> Two s FFAITER



IZIEE EZ HIZHEW, “ravish” o ENBHRDEE “unravish’d
bride” &5 Z LT, WEEEO NI Z Sh-m B e kv ikkoiih
252, ZOARROfMEZ FFT ORI L 720

JVIBDEINIHDELIRENT VD o/z= Yy TOHFED X
7ov MEDBEZIZL o THAEDP D LA A =TT b, £ A=V EL
TOREZHFEIN L =2 71d, HHRMFHAORBTHL LR b,
[ZyF 13+ ] IZB0T, FAIEEORY ZRLL, #1726 <
LT, Tokbhlr L it RobE 2 KA TV, &2 A5
(VA7) IZBwTid, ToRPFEOARROEZ, BobE0k
BEAROFFEAD, WHMGEEEZRD) ZLI2E T s LD VLD
WCHEBEZHSoTVEDTH L, =V 7V —UEELELZVOIE, FA
DEARTEEIIL ST, ZOMMESTHL20E2BNTrbEH VR
b0 =V T7OHMNNE. KD XD H—LHBH 572, “And in those meads
where sometime she might haunt, / Were strewn rich gifts, unknown to any
Muse, / Though Fancy’s casket were unlock’d to choose” (1.18-20).

2 [PV 70Nn720d LN DOEMIZIZED I 2 —
ZIZHHY 20T EDFEZE LI WAH S X o Tz, 22RO/
ATLNREEDY ICHPR T hED ] EWHIBERIZR L7259,
=R AhDIVIO=LTHEH, T2IiE b ) —DDOERHE
ENTWb, F9. “those meads” ® “mead” (Z ANV DL 2 [FhiEH |
) RO “meed” EREHIF L Th 2, 72, “gife’ 13 [ 4]
LWV ERZT TR, [RIROTRE] L W) BRED L. T4bb,
CO= Y7 OFT HEITIZ, BTSN o TEEOT HIZ
ZBHTLZHHIMAEL T2 2K L TWD, £L T, “muse” (21
a2 ANEMZ/RTZTTELL, FUEERFAOERYD 5,
“unknown to any Muse” &9 T2 5 1&, i HAREE R 2 ) 9
. FHADTNTIIRAY D2 Z L2 F—UPBBML T 722 L2059 H
2 Bo

=Y 7R, WA ERORHTH L LTI = v 7 ICHW B E
PP A1) % “Satyrs, Fauns, and blear’d Silenus” ([H7 210 A% 7 77 X
A1) (1.103) &3, s & A SE RO WEE 2 BIET N v B
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— VOB TLH Y, MFIAOTOHSHEZLIHELTVD LR
bo F—VIE, =¥ 7IZENINLHOHYOBWERN S b, B2 M
BL=0TH %,

F=VIEoT [VAIT] - LE [2>F13I4+>Y] TH
SAMEEOFE ) F L&D, Kb iashit R 2 HalEd 5 & v )
“a test, a trial of my Powers of Imagination, chiefly of invention” (Li 170)’ {Z
HILFFZH OB ZTOLDOTH D, 29 L7cBE L 0Pl &7 1T,
BOTHNIHIGOWFEEZH KD LD TH D, VA ITOEEHET
5 &, EOIEEICHEE IR 2 SRR 2 & PRICHE S a ) v b
(Corinth) DT NEFE 5TV F=VIIMEMOHT, Y7 AEFY ¥
THFOMHTI) Y POMBTHE I LEZIIRL TV D, FAR. HY

ORISR <, ¥ a v - BF — (John Potter) D Antiquities of
Greece (1697-99) ZFH&\HiAHAH, WHDOBEBGTHLHAF) V70
R ZPEICHECH ) LBEDOTVD, F—VIFORBKICTN—
F - 2¥— b} ¥ (Robert Burton) @ [#EDOEE] (The Anatomy of
Melancholy 1621) 75 D5 % . “it was done in the midst of Greece”
EHODOFZAMDL LA IET, SBALIOFOBEAEHNHLDOZEHIZX
S THIDNIZRRZEDYFTCTIE R PO THELLHRF ) 7 ThH D
CERHIRMNIT TV A,

2. VL/1Z70DEE

ZVT7DERLSIOVTIE, ZLEH@ELRVEV) LDIE, R Tk
5 ERPERIZRHENTHo7H RLA I TOLOWMBIZH L TIZ%
COFTEERLTVED, PTH, BHHOLVA I 7 OLIHEEN O
. H2Z20PABOCZDOIATHLE ) E2AHHESH), [Za—- <
VAN — AT V] (New Monthly Magazine) &V 4 I 7 DY e LT
HoBIZEO O DWT WA Z & % “a magnificent serpent, with the lips
of a woman, who addresses him in human words” (245) & #HH$ 5, WEH
BV 7Ly LA ITOBEEIAVAR, ZLTY YT R%E, 0w
LIHACEICLTLE Y. BHTIT7T 1, ELWLHO L Py THX
FTHTMELTHONED, F—VOM LA ITIZZOONLEYE



GNHZELVEETY Y IAZBT LT, =V IPEFEOIITD
S72DITK Ly VA I T OFMIIAHBICTIATH D E SNbe NIV AR
1392012 “smooth-lipp’d serpent” (I 83) & IEUNH T T 7z,

EH. LA I T O BOHIE, “For so delicious were the words she
sung, / It seem’d he had lov’d them a whole summer long” (1.249-50). “So
sweetly to these ravish’d ears of mine / Came thy sweet greeting” (1.268-
69)“And every word she spake entic’d him on / To unperplex’d delight and
pleasure known” (1.326-27) L Vo 72 AT, ZOEBEL L X ORI
BLESNTWL, LA ITOZFORONFEELZOOH S TIEA L,
D FILL o TZONEOMEI IO L TIEZ HNLDATH D, FHA
. VA ITHHORS 2BEORERTOTIE AL, TD L) ek
Sl VI FHELT R, WHALELOHRRSESZ OO D LI
BRGZVECEE LW ZERT L7210 TH S,

she began to sing,
Happy in beauty, life, and love, and every thing,
A song of love, too sweet for earthly lyres,
While, like held breath, the stars drew in their panting fires
And then she whisper’d in such trembling tone,
As those who, safe together met alone
For the first time through many anguish’d days,
Use other speech than looks. (1.297-304)

LUF o T ¢, @Aﬁw<6ﬁﬁ%%@ TMOZ L RFKL D &
b, EAETHABOLMIELEICETZ5 2T NEbDIEHEVwELTY
5o

Let the mad poets say whate’er they please
Of the sweets of Fairies, Peris, Goddesses,
There is not such a treat among them all,

Haunters of cavern, lake, and waterfall,
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As a real woman, lineal indeed

From Pyrrha’s pebbles or old Adam’s seed. (1.328-333)

HAPNL L LA ITOHELREFEZEKATD, V7 ADPERICH
WL LWHFEICE P b L2 b RIBL TS, FAIRLA 3
TORREHELNEL, B LTHIALL) LIZLTwiv, ZOFT
Wi [ 714 34 7] TELOFTEER L -HGHG - 725
NED, HOEDFTRD BFEFENDLEN B %o

(LA 3I7] #5FE05 4 PLVoRMZiBIF,. HS% “Author of
Endymion” L - 72 HFEIE, TOFHEDN [Zr74 I+ ] HEEHL
WIRENTHEN, HEFINET LD LOEHIIH > W%
RWRLTWS, FEBE [ 74 34 2] I8BT51 Y PogEE
“sickness and nausea” (258) # 7259 & 1820 HEFFEDEFOFIH TFE
BWZHH L [TV T4 v 2 - 754 v 7] (British Critic) {0
L. 2L oA TOEFTIE. 1820 FFEEZMME [ 74 3
F ] EHEBT AEMAEE ICALND,

F—UN LA I7] OWEE LTl [BE8OME] OkiT
¥, LA I 7% “a phantasm in the habit of a gentlewoman” (1.359) X
“Phoenician” (1.359) TH V. F72Z DL “fair and lovely” (1.359) T
HZENPHLNPIZENT VS, BT, LW T2 =FTOLLE-
72T OLD, 7RO XX o TEFLOY; T “a serpent, a lamia”
(Mg, (LFHPLERTTREEPEOMTY) 7371 (1359 Th
ST ZENRRLIED D, DTEF—VICLZMWOMETH 5,

She was a gordian shape of dazzling hue,
Vermilion-spotted, golden, green, and blue;
Striped like a zebra, freckled like a pard,

Eyed like a peacock, and all crimson barr’d;
And full of silver moons, that, as she breathed,
Dissolv’d, or brighter shone, or interwreathed

Their lustres with the gloomier tapestries —



So rainbow-sided, touch’d with miseries,

She seem’d, at once, some penanced lady elf,

Some demon’s mistress, or the demon’s self.

Upon her crest she wore a wannish fire

Sprinkled with stars, like Ariadne’s tiar:

Her head was serpent, but ah, bitter-sweet!

She had a woman’s mouth with all its pearls complete:
And for her eyes: what could such eyes do there

But weep, and weep, that they were born so fair?

As Proserpine still weeps for her Sicilian air. (1.47-63)

FUPREIH G LOHDOL 56 &) BB EOLIIHT HE
BiE [EBOME] (Y, T2, ZoEOLRIZHL, [7 L
754 w7« L7 a—] (The Eclectic Review) 1. 29 L72V 4 I 7O
DG N5, LA I 7 % “This feminine incarnation of the Evil Principle”
(164) &AL, 4 7145 —%—] (The Indicator) 1. “The god, . . .
falls into the trap; and tells her that he will put her in possession of any wish
she may have at heart, provided she can tell him where to find his nymph”
(338) L L. VAITHANNAAZRIIPTFZEEZTD, —H T
V7 FA—ERVtERA—L ) DTNTHIES &) il 2z 7 L,
LAITRIBOLIIHLZOONTHEEATHL LRI ERL D
o ZOEHIT, VA ITOHFETHNIETHBAERER 2L DI
3 RRDORRDEE DD RE LT E > T b,

CITULAITOLEHMTHIZIIER L72ve £9°. “Upon her
crest she wore a wannish fire / Sprinkled with stars, like Ariadne’s tiar” (1. 57—
58) DEFTIThH b, SHICH LS ERZHWTUTO L) 2IWH S
%o “And for her eyes: what could such eyes do there / But weep, and weep,
that they were born so fair? / As Proserpine still weeps for her Sicilian air”
(1.61-63) L' A I 7 OHIAFOHFHVROED & 9 Zlifke ., BEIFE
WCELVWHZERATADIZ, 7V 7 FA—OTEE I E ) ~v LR
F—DEZIRENZTNHNONT WD, 7255 FRCTYV T FEA—EexRV
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LRA-ZFIEHEVICHL2DICRERDED 5 D725 ) po NIVEFRS
—1% [Z248] (‘Fancy’) @ T, “Dulcet-eyed as Ceres’ daughter” (81) & L
TEHL, Ve RA—HYOEDEL SHEKDbIL TS,

VA I 7 ERGFEMTRRZINY Kb LAV A ZZRO L9 IZH N
%3 Tho “I swear,” said Hermes, ‘by my serpent rod, / And by thine eyes,
and by thy starry crown! > (1.89-90) % < OHEIgR%E AWV CHHE NS L A
ITDEIE FTERAEDNITHAED LT L, T OEMEDP—DDMH
LI XDV EBEL LA, HEOEHTOFELRDE Vo KR T
o HEDEIFIZI Y RAZHPZLL. WO L) B AMO L) %, A
HMZBRIVELDLEDOHRT, W—EbDIEDRVEL SHRIEOH
F T ebbBENEVTHICAEIDHO LR, ZOHEEDE 2D
Thb, TLTCIDORDEIE, CHOEITEHST BB “lick’d up her
stars” (1.160) £ 5 LI, MEOLE L BITHAKELDIEH, DT
Lid, FEICBWT, ZofMEEIET ~AOREELTY Yy AL
FINDLILEPDIZVA ITICHINZEROTIRE % 5,

VYo R EDIEILOYTIZ, 22 TT )7 FA—DFEEIZIRZ bz
Bl ) OXREDE > Tz b A I 7 OHEIZ, “The leaves of willow and of
adder’s tongue” (1.224) DAL LNLDTH %, 72, THROI=Z7 A
WX L7 g oz ) O AR EAATH, BIZEIZE Lo 72
ZOEIZIE, B 1ER “ajot/ Own’d they the lovelorn piteous appeal” (2. 256-
57) be\e ERIEOVICIE, BET7 Koo 208 0HBICE ), £
DIEFED RPN, ZOEHPOFEDO LI ITHARETLE) TV R
WKHETONLETYT FA—b, N—=F—RLENE LNV LR A —
cwr oS yizbid, HICLA I TGN AR A RS LEE L
LTHEELTW/EEZOLNDE259,

F— VIO TEMOPT, Tr74 I4 2 LHIEKL, “the nature of
Hyperion will lead me to treat it in a more naked and grecian Manner”
(Li 207) LBRTVB XIS, F=Ud [ U714 34+ 0] PERICH
BLF) VT HRAOBE LI, HETHELRDOTRITINE LS %
Mol2lZTTH5SH, YVar - 7L A X (John Blades) &, Z D “a more

naked and grecian Manner” % “Typical of Keats’s mature style now is the har-



mony of a clear theme with a naturalistic, lucid and objective verse style” (83)
LTS, F—VIICHIIEGEZRT/ZLA I TOELEE “amaid/
More beautiful than ever twisted braid” ([ ADH5 . A LRHMMICD T L
TELWVWLK]) (1.186) LmMIZRKIHAT L. L1 I 7L, “gordian shape
of dazzling hue” ([HOL L LX) RBHEVDOANHALL CHEEL
%) (1.47) 2HELITAZ EFNR EOEL S 2RFOMMN L LR
Lo COEGHDOLA ITOMGE, TAZIIRD L) ITHRL T
5o

She will be ‘Bright’, but her brightness is immediately tarnished in the fol-
lowing lines. . . We cannot effectively visualize the image because the
image dazzeles; its excess of detail does not facilitate but rather prohibits
clarity of vision. So the modern poet’s language seems indeed to dull the

ancient fictions as soon as it tries to redeem their lustre. (Aske 132-33)

TAZZEVA I T OLOTFELRME 2 D5, mROFE A5 P it
ROMEXZH ST TV EIIIZIEIN RSV ERHT 5. BHEICADHM
ATPEOMEZ, FELSEICHN L UTAT L O Tl A sE R o HEH
RERART (VT4 3FV] ZODDOTHH 9o 12H, HHMEEZIHS
ZLIZkoT, HRHEHEOMBIRFOARRDOHEE 2O L Z L% W
EHEBERLS FAZ. BT, ZOBMICHS o285 0H
#ZOFFITET, BERIEIL, AT RTE HORIZIERIZ TS X
I U OBETIE R, HBICWEEZED TV DTH S,

LA X7 OERNEERBOMEOEIE, D& Bk 5 E03RT
BEITIF—VORAERL TS, [Za— VA= - H T V]
(VA3 7] Z2UTOXHICHLTWS,

There is, in this poem, a mingling of Greek majesty with fairy luxuriance,
which we have not elsewhere seen. The fair shapes stand clear in their
antique beauty, encircled with the profuse magnificence of romance, and

in the thick atmosphere of its golden lustre. (246)
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“fairy luxuriance” D& 7% 53, “Greek majesty” DSHENICHAET H T &
X2, “The fair shapes stand clear in their antique beauty” &\ 9) FfEF ) > 7
DFED “clear” ([MF]) WKERHASINTwBEwH)axr ML
I TVAI7] O ANORWIIRT F =Y OFi 72 kA, D
CEBHY LIz nR b,

BU
[LAIT] HE-HICBTA2=0 7L LA ITOENENOMEIC

CHETOWNMMEE 2 EMICHZAMELCEHTHS LIS S .ﬁ}\
OLEDPRTHNIZ, HIZRZNBZ Y 7OHFIEL ZOMEORIE, Kbh
7o AEE R ORBTH D Lz b o BARNIEICRIT S =
TDEEF, FADPETETRIONINOBRRLZRL T, [FYTT
§E<7)7r~ H T AR O E E) I REEL &) L %072

VIVAIT] TiE BAEREORAEMIEL Cnb, T2, [=2
—-7/X‘J~-777‘//J TiHli S 7z X912, BB TLA
ITOZEHETHMLRLZ TEIHENT I LI, ZOROE FTRR
&M%, 748AMT bA (Philostratus) @ [7HRE =7 Z{z] (de Vita
Apollonii) \ZJBFE R, HETTF ) Y THRLAITEY VI ZAOWEER.
—EHRTFV TR RDP D5 [TV T4 v V27T
1w 7] ¥ “we extract it [Anatomy of Melancholy] as conveying a very
agreeable fiction, and which loses none of its merit in the hands of Mr. Keats”
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Notes
' ®F = OFOGFIHIZ TR T, Jack Stillinger, ed., The Poems of John Keats
(Cambridge, Mass.: The Belknap Press of Harvard UP, 1978) (1L %,
2 F—OFHOTI I, Hyder E. Rollins, ed., The Letters of John Keats 1814



21. 2 vols. (Cambridge, Mass.: Harvard UP, 1958) I2#LY) . #—&l3 Li & L. &
SORFEIIC B, BEE & HITiE T,
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