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The invaluable works of our elder writers, I had almost said the works of
Shakespeare and Milton, are driven into neglect by frantic novels, sickly
and stupid German Tragedies, and deluges of idle and extravagant stories
in verse. (Wordsworth, Lyrical Ballads, “Preface to the Second Edition”
746-47)
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WA N A OB/ ORFECHERE L 7AEMTH D E VR D,

FA Y OBM/NHIZA ) 2I2BT LT Yy ZAFIGEWNE Y FO
B EWLFEMRIZBWTES L TV v Z/MSHOFIMEV T T TH o 72
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AE ZIRKEEE T TR TS EIBRRTWS (212) BWFZEMEL
BOONLEDo72DFA TV ADTY vy Z7/hHEMET A2, N YT
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T 7 (Eino Railo) @ [HX Y £ 2> 723%) (The Haunted Castle 1927) . €
V% ¥ 22—+ %< — X (Montague Summers) O [T v 7 ¥ER] (The
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FAROWIEETIE, IR REICLE>TY 24 A5 Z - T b (James
Watt) D [ T ¥ v 7 G 4] (Contesting the Gothic: Fiction, Genre and
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[TV 7 4 27 DT7 57 V— K] (Adelaide of Wulfingen 1798 Y&t [JFE
Adelheid von Wulfingen 1798] ) DEFFITIE, ZADHEKRL D ALY LA L
HBLZZUTOX) REBBRONS,

Of all the German dramatists, Kotzebue has obtained the most rapid, and
perhaps the most permanent, celebrity in England. More true to nature than
Schiller, if he astonish us less, he delights us more; inferior to Goethe in

correctness of taste, he appeals with more effect to the feelings. (31)
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OIERIZE R R o TV BRI Lok 9Ty av =T -0
LIEEN 2 BIRE W CHFTICEY T4, 2O OIEHIZ 1813 FED
VA AETICHTAMEDSHHTUTOX)IIRENLHT
%o

Of the assertion of Dr. Johnson, that the writings of Shakespear [sic] were
deficient in pathos, and that he only put our senses into complete
peacefulness, Mr. Coleridge held this much preferable to that degree of
excitement, which was the object of the German drama; . . . A distortion of
feeling was the feature of the modern drama of Kotsubue [sic], and his
followers; its heroes were generous, liberal, brave, and noble, just so far as
they could, without the sacrifice of one christian virtue—its misanthropes

were tender-hearted, and its tender-hearted were misanthropes. (568)
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HERE W) HIEIZOWTIE [SCEMERUR] o T7 T v REBIZD
WTRBRRTW RIS 50 ZORIZOWTHIZT 7 ¥ ADER %
BUEMICEHIES 2 —77, RV ERE LTIy 2T —DH %% 5,

But however meanly I may think of the French serious drama, even in its
most perfect specimens; and with whatever right I may complain of its

perpetual falsification of the language, and of the connections and
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transitions of thought, which Nature has appropriated to states of passion;
still, however, the French tragedies are consistent works of art, and the
offspring of great intellectual power. Preserving a fitness in the parts, and a
harmony in the whole, they form a nature of their own, though a false
nature. Still they excite the minds of the spectators to active thought, to a
striving after ideal excellence. The soul is not stupefied into mere
sensations, by a worthless sympathy with our own ordinary sufferings, or
an empty curiosity for the surprising, undignified by the language or the
situations which awe and delight the imagination. What (I would ask of the
crowd, that press forward to the pantomimic tragedies and weeping
comedies of Kotzebue and his imitators) what are you seeking? Is it
comedy? (184-85)
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T, U—RATARaAINVI v VR [Ty L rvadfr] #HAz
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(Matthew Gregory Lewis) ® T 3 v 7 il Bl [ IX D E ] (The Castle
Spectre 1797 4 L, 1798 4E ) 122V Ty 1798 4E 3 H 6 H AT o efilj
RS o b,

Mr. Lewis’s success would have thrown me into despair. The Castle
Spectre is a Spectre indeed. Clothed with the flesh and blood of £400
received from the treasury of the theatre it may in the eyes of the author

and his friend appear very lovely. (187-88)
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1796) TH %o ZOEMITY Fr—F -7V A )=+ Y2 ¥~
(Richard Brinsley Sheridan) Gl L7200 4 A &, kA GiREICL D H
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ToTwie), ROMHOFEE, FKOMITH, FHzllFoog—rx
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WEE 16 AL o [IERE/Z B, Wb b a sy F A F—L
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AV hHEEERICIELTHWSE E I AICIE, +) Ty ¥ Vit RAOL
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— I (William Beckford) 25PEIZ [ 7 7 v 7] (Vathek 1786) TT7 S €T
PR Z AN R IRZH TV LEN, [Ty Ty 2] L) %k
TR 2 52U RETH LT v N—=AD A ) 7, T 7TV
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E FI -y SR DEALTIRE SO, BN DL LTEET
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FA R N OEEZAFM O LGS S & Fn TV THRE W,
ZODOLHOKMAIRIIC RO A HE LT, DTICHE 3 RE 28
O—HEFTIHT 5, A AL Y NTHo727 1 Y (Alonzo) i3 HL
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b0 TNEEET # 1) N (Ataliba, BB A ¥ W FEIRBORN T 57
WRERLTVDLEEDLND ) FUTOFHO XS IHELTED 5,



WL T > - 797 MY (Ann Plumptre)? @ The Spaniards in Peru; or, the
Death of Rolla (1799) 12355 < o

Do not forget the mother in the wife. Would you intrust your infant to
strange hands, or take him with you, to become a prey to the barbarous
Spaniards? Think, also, what would be the fate of your charms among such

monsters? (42)
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BL o270 E, ANRA v &IV —BH OB O FE
e, WEOHRMZR B VR RTHFETH S,

Fo EHICH L TRBOFEELMRE FI=aaxBlE+LIT A - &
# 2 (Las-Casas) DFAEDEETH b, £ VT4 FIHTHAXRSL VD
iR L7295 A - A ARZBERMICDEEL AW TH L0, T0F
A HPFAPEF O LEICHVEREZESTL2AWE LTI ORICIEE
B3 bo FHEL LTOREOIRE L% FF - 7200 @A, LB %
BREANOBEANET T EHET RO TH-2L b2,

COEHT, ARL Y ANE VS TH—HUCEREISHAN TV S b
Tl % A VO NIHEEEL T b, ZOHT, —FHMCHES
AT A YO L 20— IRDFEREERERE LTES L, o0
A U AFFENCK LTI 720 5 o FFlE, & LTI ES D AT »
DORIER, AR RN 2 BUARORETH %,
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OMEIEB/LTVERESL ) 17T144EI2Y 3 — ¥ 1 WS E FIAfE
LTk, A X ALERIZ A YRON =5 7 —h kT, &
D7z, FAVIHT 2~ EREOBEIKEL., ThEIdHic7 T v A%
LD A MY v 7 EFRICH T B KGO BAL L S RIS L TW
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YO LEEINGE L, [RV—DZAXRSL U A] 12134 F) ZAD
B AW nds, RESEO A F) AERICBAKS M) v 7Y
BIEZRRB L7220, 16 WA LIRD 2 XA 2§ 5 Wig 0 R % J5
LEZENHY., —Hy 24 7 ZETIEME D b LERIEAE L ks /zd
b, MHILOBERMIHIERICH 72720 FE 2 b b,

22U, BRICERE LI AFY AL AL Yo itk
VAL T ZOEMICERSLZ EIITER VY, HAUARSL Y AThHo
Td, ¥ oA v hHFERERICHEZIE 2 2 A7 5230V —flc 7 -
T ZZR R, BRI EROBIEIC 2 2 FEE2H O [Xv—0
AL VN] ThbH, LT, EHUOEZZMLEDLES LT AW
D—=ANPMBLS5BA M) v I DEEETH 72T A - AT ALDTH %,
NN =12 T B ARL Y ADNBE—HETIE R, AL Y OWNER
WS AN VIHBFEELTWD, WFRIZL TS, Ytz a —a v
WMEFRTIEIRL, BLARA N IT=ZTAWNEDLSEZAHEANRLE-T
B, CoMEE N4 Y MERTY 2 7= &, ZRHPTERINTA
FY ZOBRIZZIT 728 v ) FHEITF BRI E2SEEICD BT L Tw
bo ZOXI) BT EEREDEDDL, BREOAL FY ADKKNEL L
AV =T —O7R L7z SE T 1 i3 & B 1527y L 7 93
flit. TXV—DANRL Y A] OEFEEEZRTHDOTH S,

ElEVz, T—=XTARay V) vy YNBERLZE I, ZOELD
W ICBEDOEZE AL 2 L TARE R TV HE MR TE v,

7o & 2R Y e F0 & A IS B TR 5 TR 23 & 22
ETHPNE Z EHZ 0D, WEZ0b 03 EAE ETIrbY. TofE
EREVFRBNCHRET2HENL V. LAL [NV —DARAL VA
Tid, V= ADEDPEENR2 L 2 ATRIZED, B2 EHDOEAN
EEET Z Y NICERTHT B THINS, ZORTIISHIEL AR
—VREDOTFT =D L) I EE o TR b, BETS
N4 DRRTHIREND . T D X9 % FREEITI 2 EEBIGTH OfRE X, Y



HOBEORELEL ZLIZb R0 TIk AW h LGS E S,

D, EHaoFB TRV — A& FEE LTl LS8, Wb/
RKT7a v B DI S E bbb R VWEMLLIFLLT T
D BNITEHNICERT 5, MROBEIXZORZHHT, iz
MLl7zagnTaeryyEasoF el LTES L. Bz 2072
A, ZF DD SEERZ “1 die for Cora” (93) ThHbo TTNDEZRLT
RO LIIMD THIRNZZ, a5 37a Y VORATH Y, JEWKIE
BREATWS, L LEAKICZEOEI T ICEVE S, —fO =M%
ML TS, KIGOBRD KIEOBIET L2 LR HL DN EH
flLCwu I, &I 704 EZHETHI LT, Efae -
NE DRI E ) BUEWITE & IZBNRKIT O, #d TIHFE 2 B Z B o/
BRI IR S N Do WL D VDD oDk & 7 FHEAE R 2K
THARORBIRENTEYNE 2, BIEICIIKRELAHIERS,

5

7= X7 AL 1840 SEIC o Ty HOHTLLFD &L ) I RT w5,

What we want is not books to catch purchasers, Readers not worth a
moment’s notice, not light but solid matter, not things treated in a broad
and coarse, or at best a superficial way, but profound or refined works
comprehensive of human interests through time as well as space.
Kotzebue was acted and read at once from Cadiz to Moscow; what is

become of him now? (1010)

BIEOBKEZMLCHELL, I—a v it zoltdHEr L2y
T—=VBZOIFIZEZED D NGARE DL TLES7L ) THDH, MRIZHWIE
B ZERL, LI L TW2T =X T A2 E 5 TAHAIUEX, ZDIK
HIZHGOEIRDOBAE RZ THDTIZBWEAS I Do T—RAT A
HIEL Tz 3—HM 2 N2 BT 2 &S 2 EmTIE R, e
2 TEBINC AR OB A EEX O 2T S NMERTH S, I
SEEMSEPNEEE TR Y 2 7T —OAH A MED., BOXFERT
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WIkS N2 BRI 2B 2L, oMz d 2 BEZ LML RO 5 2
ENTED, YI—LXDHAK F—7 X VREIIRZ S LFFHIE NS 2
EddHoseh, BRICECTELEEMEZFE> T b EIEF 0,
L2l a3V 27 —%2@E R IEZT -7 22371 v Vot
HONBIZTD DRV T—XT AL STITY v 7S ENATED
Lwbo, a7y DIl o THEIEMNZHMT 2b0E LTHS
N7z DEMM7Z 572D D 6 OFRBEIIAT & xF 7 L TW 720 h,
INSEWSNICTH720113ay = 7T— DM RPN ETH S,
it‘:7l7~®ﬁ%KuA&%%Eéﬁtﬁbwmw®h5$ﬁ
AN 4¥UX°BH5F4vi$@% LIBORER Y, BRI
SHEPEEICHEINTEBY., SBREILLIMEOENTLEL TS,
mi%@t@@~E%&L%;k%E%LTwéo

* AAG1L 2013 4E 10 H 20 H. RHEXFRFAIZBWTITbhzA FY
A - BX VIRFEE 39 MEERKKICBWTHEEERERLE [f XY A -
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