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MAX RABINOFF, Managing Director

Evening Perforr Begin Promptly at 8 O'Clock
Matinees Wednesday and Saturday at 2 P. M

Wednesday Night, November 10, 1915

“La Muta di Portici”

(“The Dumb Girl of Portici”)
A Mimo-dramatic Grand Opera in 5 Acts by
Auber

ccAnna Pavlowa
nni Zenatello

o
Choregraphic Director—Ivan Clustine
Chorus Master—Amedeo Barbieri
Scenery by Joseph Urhan

Swnopsis of Scenes
Act [—Gardens of the Viceray at Naples.
Act [1—At Portici, on the seacoust between Naples
and Mount l;\;csuvim_N i
1I—The Market Place at Naples,
Rg IIV—-TII: fur of Masaniello at Portici.

Act V—Palace of the Viceroy at Naples.
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... The taking of this picture caused her much annoyance and many disappointments. From the very beginning of her
career she had been accustomed to treat her art with great respect, paying close attention to every detail— the make-
up, the costume, lighting, conditions, etc. and here she felt herself completely inexperienced and helpless... Finally she
insisted upon seeing the results of the first pictures and when she did so, came at once to the conclusion that it was
very bad. The make-up, apparently, was not the only thing that was wrong, for being ignorant of cinematograph
camera requirements; she found that some of her movements were too pronounced, too rapid and too jerky.

...8he was only strengthened in the conviction that the film was not her sphere. Of late years she received several
offers from Germany and America, but each time refused them. She was firmly convinced that, not having
pronounced features, she was not “p/.;otogenic" and that, in addition, the screen cannot reproduce dance in all its
beauty. With reference to this, she used to say that she would rather her name remind a legend for future generation,
than that an imperfect reproduction should lead to disappointment.

She would argue--- “Think if we, to whom Taglioni is an ideal and the summit of art, should see her on the screen,

and because of the imperfections of reproduction, should exclaim: “What, is this Tag/ioni?" an
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