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Residues of Modernist Ideals: William Faulkner's 4 Fable and Two World Wars.
Takashi ASO
Abstract

Critics argue that the fictional world that William Faulkner has created in a series
of “Yoknapatawpha” stories is nothing but perfect, for, as Koichi Suwabe points out,
“everything is there where it should be,” as most typically seen in The Sound and the
Fury (1929). There is, however, what I would like to call “residues of modernist ideals”
in his later works where things go astray. Most typically, 4 Fable (1954) is a story
where characters’ pacifist ideals will never be successfully realized. Though apparently
demonstrating his appeal for pacifism in the novel about the Great War where a French
corporal, a sort of Chirist figure, goes against the military order, Faulkner writes the book
in order to show that “pacifism does not work.”

In fact, Faulkner's purpose in writing 4 Fable is, as the writer himself argues in
“A Note on A Fable,” is to illustrate that “the men who do not want war may have to
arm themselves as for war,” which echoes Woodrow Wilson's notion of the “culminating
and final war for human liberty.” This is why the corporal's mutiny is not successful in the
novel, as he is hung on the cross by the French General, his own father, with his followers
all captured. Also, another mutiny, which is led by a British runner, fails with a number of
soldiers killed by air raids. These examples corroborate Faulkner's hardcore realism that
“man may finally have to mobilize himself and arm himself with the implements of war
to put an end to war.” 4 Fable, unlike Faulkner's earlier and more modernist works, does
not represent the world of modernist ideals where “everything is there where it should be.”
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(T4 075 T7F—=27F—OF] 1TBWT, WEFEE—1Z The Sound and the
FuryZ ) B, 20 [(EF=AMY) LS P [ITXRTH [HHrRELZ
B HB] EVHIRBEITITEEICEB L2 EIL 5 LH W, %5ITL,
The Sound and the Fury %X U & § % “the major phase” & HuL & § %% < OF
% 3 U Faulkner 2358 & [1F7: “Yoknapatawpha & IFIXN 2 H KX EH 2T,
B AL GEBM R LIS NS, —7, Faulkner 212 05425
An7tEmddH b, Bk IERREZH < “Ad Astra” R4 Fable ThH b, F 72,
The Portable Faulkner [L§%® “1699-1945. Appendix” Ti&, VEZRKH 53 The Sound and
the Fury D5ERETE &2 2 5 Lk bo 29 L72AEMIE, Faulkner 234 < Wikt 5
TRPOHEEE RS2 0—T), LECLNETOMPUCEEMZZ2E D), #
12 BROMREEEZ R T, MHEICINETICZ o7zl &ITH2 T 5 [4
Fl| O X9 %A, Faulkner fEMATEAE 51X T O S M- 5 S 1E A 7247
1, ZhS “Ad Astra” A4 Fable, & %\ 3 “1699-1945. Appeindix” @3 H A
LWz B KTk, 9 L7zFaulkner fEMICA SN L HRMWAFAEIIERL, Z
NAMERDFEE EIFCE Y =X MYHBZRIZBEIT b OTHLDH, Thi
LENEZME LI BLDTHEDDP 2T 5,2

ZZT%9, Faulkner H 575 The Sound and the Fury\Z2>\T, [ HKR % %KM
Bl THBH LUz RIER L2 (FU 6L . & 512, fHidE AL Caddylzow
T, [HELTELPWRIGELRLIENTE L7z LHBRTWS (1),
The Sound and the Fury % & ¥ = X LA PO EEE 2723 2 E127% o 720t
HRICEST, 2H)LaXy NEHBMDINT Py 7 A2 B, £72, Y
ZALEFORWOTEEELAFEIL [RU] 25AELTWDE L) HEIZRMN» S
No, [RW] LiddbHAA, Caddyb wIHIELTELO AL YOFETHY, 1k
LOTRMETH 5. Faulkner 2% Quentin & WAV B HOSH 2B L, LR
AN - BIMOAFEZIEL, WMELT 2 70 22 HHMITTFI T L5 E
TERLZ LR, WHHBZILOL K OMFRVIETT 5 & T AN (cf. WEHED
345, #rH 41-42), Faulkner 3 The Sound and the Fury DHEEMIZ1Z T TIZ, €4 =
Z LR~ A 2 ) 7 4 —OWEZHHRIEINT VDL I L 2RI T
72 DFD, ARGOIEX [HD] NEFAEPLBC [XU] oil5E LT [
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51 BRI Y EODHPEY ZALDFEFEL W) T L EFEi#KL DD, Faulkner
X ofEf%E, L) biF Caddy & iV Tuv/z,

=7, o Rl 249 ~<<, Faulkner (3522 The Sound and the Fury \ 244 L 72
“Appendix” (1945) I2BWT, FAYANRBREAIA )y D akd =TV 51—
TT7 Y77 —95%Caddy i\ 7o HNEEZRNEHFEIZR > TH RBLORIK
7 Caddy ® %% Truman Capote D& 1 A >, A Breakfast at Tiffany's (1958) @ Holly
Golightly & I L, NEREDOH LTV A —] (77) LA, B “Appendix”
o, B2 L TCaddy DSHVHEINIZ L O B L DD, THhEDL VLI AY »
AD—HE LTFFRAFRITED C AL orEWHET 5 2 LI ARIREZAS
(Brinkmeyer 198), 1ERA#EIZEWZHOEMHWILFIC S SR AN, Hilzk
WiEEHEMZI) L LTwE T LIFM#EV v, “Appendix” 125> T b Caddy
HEDH LS &) IRV R DS, The Sound and the Fury R TIE B Dk
BN 2 B < EFIFIC STz Caddy 2, “Appendix” TITHAED L
YA BIZEE & & A AL % Faulkner 137790 H I Z& Caddy & 130 I T
3@ %A%, Caddy [FIBRIZARHE I Gh AL DR EED & BB L 72 kA% [55 %
TR ELTHRLTWAD Z EH 5 (Brinkmeyer 199), Faulkner 25823 125% L
72 [RW] 2% A020RTHDEDLELI)ELTVIRMEBPRTEND, The
Sound and the Fury KM TI& [RUN] &2 €5 = X 2EF2 L GHET & L TRRM
{ZHIHT L 7z Faulkner 725 7225, " Appendix” T3 3 TIZEEIAL LS o 72 Eanll %
WMz 52828, BF =2 L07% LM 2 BLH AL L5 &
KA Do ] Faulkner (2 & o TiE, [RUW] ISRDY [HE] PRERT—< L
%%

% %

Z 9 L72#rid 5 Faulkner fEm 2 it Ak & &, TAY T EE2HEETS
“Yoknapatawpha” #AEL D &, “Ad Astra” (1918) XA Fable (1954) & \»o 724k
SRS 72 B0 BEERFIIAIK & B 5 TAE222%, L HITE kIR RO
G—uvRNEEAREL, BHAPO—RBEELTT XA, L)DIFFEHREDD
BHY) RPN D. 7z, WEmE b NHOLHEZEMSEL2h 77Ty &
b0, BIZIE, “Ad Astra” THiAN2ZA4 v FPAELLEHAELSOBFR2 L1,

227



FRAEE 'S = A MYBAE 2% William Faulkner & —-2 i FUK#E

T CIZ 2 DR Faulkner 25H 8 &\ 9 et & 8 2 72 X 1 IR oo AR 2 5k
LT\ REEATRIE SN D ° —, A Fablel2B VT, AT NVEERIIUD
B— KRR ) X727 5 AW 5 OFELEDTEERIC BT 5 AFE
WRA O RENEZ /RR S 501 T 72, 4 Fable T1&, il & W3 2 45K o B Al
ROGAEZR U T, O ROELIREN S,

2 L7eT—~ LM E LD “Ad Astra” & A Fable 7275, HiEEBfME V)
AT —=VOENEED, RELEWSIAET 5o & CICMIEMIZBITLT A7
BHOMESTIEN BN B o72bDTH b, “Ad Astra” IZBWVWTIIHE, &
HWNET A AIFEED TR Sartoris E Vo 2B AW ZEZEL, wLERELTH
WHNTWVBIZTELR V. WEEEF vy 7 A7+ — FHO 7 21 H AL+ Bland &
RNy 7 AT+ = FTHEEEZITA v FAERLOBKRE EEICERL, 2
ST A AMBITBT D AR ERRICHA L 5 2 LM sNbICT
Elv, —Ji, AFablel2B T, TMEHORLTFTHLIMEOELEZD S
B R L P O BERSWEEO T Oy P 2K Z BT, VEMICIAT L Notes
on a Horsethief (1951) & L CHESNHMOBELE L0 CH WD, 1EROA
NTREEE L CEREREM L DD, T4bb, B K Sutterfield 5 Notes on a
Horsethief DY N 7= 6 3Ry 2 B L T 10570y M AEh, £
DEME LELAT D, TOEKRTIE, T AV DHEIEA Fable DH 7 2B HTH
UL, I LR 2 5 BRI IR T Zvie 4 FablelZB T, T AU A
TR ofts kR, LA &) & LTHENTA.°

HoviE, F-WMERKREE WD -0y NOEEFEFED A FablelZ BT,
LLAI—ayNZEN [RE] THY, T EHEZZ2MERO [RE] o
2h LNV fERD [TRTH [HERELIAH|1ZHL] KT E#RL, £
M I U 7 The Sound and the Fury & 133E\>, Faulkner H &A% [RAN] &
[4F ] OMBREDHBERD TRLTDDD A Fable b 5 /NROBIITH Y,
ZFOZENERFICZOEROMEL b DI Sl hoTwb, HIOSETS
Z2IE, (R 65WMHEL, ZhEHO L2004 #2445 €5 =
A LFEEOTEGA, AFEOILNBIICTE ) BT RE/NHO L) 12hbh ) 2w
Tay bEFODICKHL, TTICZ) LAk L, EEhzdbo (&
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F) DHELED X 5 ISTRET D A Fable D/NSIEFUZ, R U7z, H# LA
RS YRR -

ZO—FlE LT, HEHFE VI EREBEEZHTFICKREEZEZ5F) A ME2S
MEZWHEOHLICHA 5L, 72, ZOMEICHMN VR LIRS % iEEL
) LRBDEAS BT EZHE A5 D, Fauknerid 0% [SFHESR
DERTIZRV] EEET 50 A Fable MIRTHTIZ, 7 N—4FDELHAOEMLEILE L
TEIN, FRBEAD &%k o7 “ANote on 4 Fable” (1953) 121, “FHIFFEIZ
[HEREE 9, WS ZAEANTIOWIEIITHL] T L 2RI DD, 4 FableDH
MTHhbETHLHEIPNTVS, BHEXZBELTHLOEMZBRICHAT 20
&, (R 00LD2THAHI. TIE, EITNEAIKRSF A2 2L TILNTE
5 D7 Faulkner 3D X 9 12k ~< 5,

[...] if this book had any aim or moral [...], it was to show by poetic analogy,
allegory, that pacifism does not work; that to put an end to war, man must either find
or invent something more powerful than war and man’s aptitude for belligerence
and his thirst for power at any cost, or use the fire itself to fight and destroy the

fire with; that man may finally have to mobilize himself and arm himself with the

implements of war to put an end to war; that the mistake we have consistently

made is setting nation against nation or political ideology against ideology to stop

war; that the men who do not want war may have to arm themselves as for war, and

defeat by the methods of war the alliances of power which hold to the obsolete belief
in the validity of war [...]. (My emphasis 4 Faulkner Miscellany 162-63)

COET LTS, BEEMNL PSR E BIFOR S Faulkner ® [48]] &
LTo [PPRIEE]L HoviE PEATER] L) BB 25500 [4% ]
(&, A Fable SIS TIZIE U & o TR VIR ORI B PR 5 &
[FELZ, Woodrow Wilson 238 — K KRB OBNCHK 2 72 [T RTOWF %
HboEb00WE ], $hbb [REER] OOORKKSZBbEsN
HEWR D
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—7Ji. AFable\> 5 5 NEBZIY LiFiug, [ U ERCIC 3B T Faulkner
3, [ZAOBSANYBAHOBRLO=N—K] 25H5b3T 2L 2T 5. [
EAFYVAASL Ty b, Levine lZBMIN | TH Y, [HFENWT2T7 T ¥ AHEEE
REZZEIN] THY, [4F) ZREKRKRN EESIITHN] THirLwn),
) A LEAIIZHERIUE, Levine lIEICH LENEBET 57-DICH Sy &
Do FAHREILENPFAET 2 MY ZOFEIHER R, R EITEOFEE

Lo —7, BRI LAERWZEGE K7 (B G 72558
[MRCENHEETLORD, ThehAtrLEH] LA b (163), 22T
Faulkner 238X % [ &%, AMPEZBA 2 CEGERE, KRR
FTTIE S UL COWHRMNIIEE T 2 VWb 2 EEMEAGEKROZ L LIFRTE S
A5, BRIV OIIER DTN LR OBIR T % <, MBS N % /8 am P o
FA Y PELTHEFTVLHTHASH)e TNOHLMED [RFE] Lz b, Lh
b INSZANORERI RS [HRE] o, T EHEOFAD [HE] %
OPHIRE Lo —F, BIORLBIHENTRERZ L WO #1805 /R,
INBZANOEY ANY O 7% 7T Faulkner D VEWHITIE W E W R B DI, SLEEATE
A EFRE Levine T % L, THIZREITIEPTERWI) 2 EFHRETD
Hl, BOEBET NGNS b E RIFTHEESHEITAEFTTIE RS I D0

ZOEAIIER LTA T, WIS RIKITH# b o 2 LW 2122k & [Hio
P72FED] EAELTLED. £L T, “Tomorrow &EIN/RMETIE, TO
A Z B L — AT OMEL 3 S0 L 72 HEE S RO THRIZ LD Iehl D 385
WZHLAT %0

At which moment there was a sudden movement, surge, in the crowd to one side;
the hats and capes and lifted batons of policemen could be seen struggling toward
the disturbance. But before they could reach it, something burst suddenly out of
the crowd—not a man but a mobile and upright scar, on crutches, he had one arm
and one leg, one entire side of his hatless head was one hairless eyeless and earless
sear, he wore a filthy dinner jacket from the left breast of which depended on their
barber-pole ribbons a British Military Cross and Distinguished Conduct Medal, and
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a French Médaille Militaire. . .. (435)

HICHERE S N RIS L, THRR L, B WKBEOH] & %o7239
Rl o S1RIZ, Sutterfield 5 DR R Z WAL L T, [Ril="FH1] OFEB LW
IHLOEEEERL, MELHERO-OIZHH LI L~ O & BfFET
ELhb LNV, WP, £ OMEEZEIZEVR 5 BT DT IOV T
PR A E U AR EA R { v, ” 20— )T, Barbara Ladd 13 {54 @ &1k
Z [HEER (= Han)) BRI I IRFE§ 2 B3E T) (=5 ] &
[ (=76t ] 25 [H52¢3 250 ] SMFENICHRT 2 ("William
Faulkner” 45) PH¥ESCHOBM ERNWBIIVEAZZ O [HH] (=124) %,
AR Z R WETT LI LB TELR W [RA] OG5 & LTTIERL,
Faulkner MESIZFR L2 etEo 0 & D, ABFAED [HH] L2F1kob 2 &
X TELRWEA I b

AFTIE, 22 F ClrauknerfEfICBIT 5 [HR] CESEH T, WmrEH
LC &7z Bl FaulknerfEfICHOND [HRE] A%, FERH LT TITEKL
7o (R oFEFZHENICHEZET L0048 TH S Z L 2iERT 5 DHH
MTHb, LrL, ZIUIHEY Faulkner fEMICEWT [KUN] 25F 572 <HEBEL
TVRWEWN) T TRV, F%E, FRRIRREMEZ G- TREZIIT
O, WERHOBE S EHRIZHRSNAIZH b o3 H kiR Rk Ha &5
% A Fable\ZBWTIL, HFTRIFEREOFANKRE 2 [RI] & LTERT %,
3T The Sound and the Fury ® “Appendix” (2B WT, @ 5\ & Go Down, Moses
(1942) Lo Z2fEmiZ BT, Hitler 2 LIZFF A - FA V~OHHME K
BHDIZEDHbOT, T4 Fable\ZBWTIE FA Y HAE DR LUGEMIZH
WTWRIZH20b 5T, WERIEHERIIC W 752 % L TEEORS T3k
{, “GreatWar” &/ AZNT v 7 IIBEINLE - RIEFREZ AL T 5,

g2, Ny ROWMEEE Henry Hathaway O 7 4 74 7 [ 4 +:25%
VANEo6] vy T—Eh 6L (Blotner 452), ¥ A b D% b
Yy 7 LT BEMICBVTIE, ZORENERIEFRETH L LE TRV, F
7o, MEFBPELOLBTIUA, AFVA, TAYAT [EAKL] L LTH
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PNDEE) TR 72DPE—KMRREETH o7z V) BEZHZ Y AL
(Ladd, Resisting 88), Faulkner 234 Fable D #E15 % % — W H KR ICE W72 2 L 13
Pe L CTHiE > TW v, —1 T, D Faulkner DB LFAS, /7 —XOVEZH I
BEFICHE NS L9, THH] & TP 255 2L IlHh oz,
72, A Fable%63 D B AR Harper's Magazine \Z#8% S 1L 725w 7F “On Privacy the
American Dream: What Happened to It” (1955) 128175 X912, #ET 2 A1t
RIBIT B EERFEROMEN 2 ERVPEANIEZ LT z0ZETE, 77 Y A4
DFIE 5 L 728 "R MR K2 HEICT 20 0% L < HY)2EIRNTIE R h o
7259 W%

61T, BIKIRE R EKEE, Faulkner X+ F A~NO#HWE KITINZ, H
REQ/— = N—FERT 2)HOHMEREFEHREZEPTHOLEELY
B LBHI IR T & 72 (of. “Two Soldiers” (1942), “Shall Not Perish” (1942)).
Z LT, FZEOHEN T Malcolm A. Franklin IZHF~T < 2 & 2D 519424E12H 5
HA U OFHM (Selected Letters 166) 7 &, Faulkner O 55 — Y FER M~ 0 B0 A3
DO TOHE—RIEFREADOBLOFERRIZE TH B2 o722 LIRRHEV RV, 12D
2hbH 5§, Faulkner & 4 Fable DFtr % H— K MR KM L L7zo £ D H19624F
T 5 FETE L OMEMERDIICHFEE KT, / —NVEZEZELLT, b0
FEBEOBERMEE LTHRAKECHH L PREZHRA I »2b 5T, H2
R FE R IR % £ T Faulkner fEGOEE M E v 7123 % 5% h o7,

—Ji, WD A FableWf7ETld, Richard Godden 23fifk% “an unnamed Jew™ &
Rl BAOEEOFEILY Y IEEHALHI LT, ZOWikzFoa—
2 MORERERZ X9 LRA DTS DD (169)0 \NDIXA Fable H35 U F
O [HEH] ThoHEVI) FRTH L HENPICIBADERILIZOWTIE, R <
DR UK S O REAE AR S v (4 Fable 681, 783-84/19, 115), fHE O
HIZOWTIE, HsF Ny P TEINZOH LT, HOMAELFRFIZTS 2o
TS OHWICB T REALTFIHETH 722 DR HIZL > THNEN S
(931/253).° Th b ld, HEDLF Y PZERTBEIETIEH 5755, —75 TGodden
HEDPRDZ L2, AFble BT YT LEATHOES TH Y, 135
EDLBRENZDDOTIE AV HL, TP FE 5 AEDRG TH L0 L
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WZIEZ)TERL, EADFET 7 A MRS S [HE] L LTE<l,

Lo TE L OMFROIEHICH S L 12, (ERALZEEZEMLZd 00T
ZMOM Dl hrofzf— Rk MR REEZ S E La255 D, Faulkner DT T L
28 IR R T 72 2 L IZIZRE VW 0o Faulkner 12 L CAMUE
BRIRREE T —<E LoDd, RICPPITE R RETN 2D 4
Fable T o 72D7Ah 9, FEDE T A, Marianna Torgovnick2%im U5 & 912,
PAE TR % il PR LA ERIZ B DI P v, 2 Ty v Y
ZIELHET LYY NRHIEFT OB E 2 50, 5 RIEFREIZ BT 216
MWDK T TH B FERIIOVWTEES Z & B BIERRKMISHEIT SN TE 7 (95),
R B RIERKIEZ M ERICBVWTT S, BPFZF0 b 0 RF I %
i< e EE LIZAThbN b, £D—fF L L T Torgovnick 23451 F % @ i3 Michael
Ondaatje @ The English Patient (1992 : film 1996) Td %o Torgovnick {3 Almasy DHE
G AR R TR RREARE R O [ RV ] ERAL, S HITHER
HEOKKD L) Bl FBEOA A -V LB EHZ L) LRkA2H7(105-06), 4
TR AR, XV EMICwAIFT -y SRR THROA S ) T EEARET
BUEMIZBWT, KRG OKES, &) DITIAE - RIG~OEEBE TIIWFED
HELERELRD ) b, ZBEFHPIONERZ, AlmasyD [T HEIT 72514k
BEBRELORKRE LTHE< LIBIMT 2L TH 5 (223), 2o NG
Ko7z Almasy D H RO %, Faulkner i AR H DT T v 7k — VD X5 %
BIRDDZLETERNES ) B

B KR KRICIEE T2 2 L2 ZALDE b TN & R84 D o 72 Faulkner
IZIE, TAVHIZE o THEDRIERKIK D F7-HHE EROLOORFTH > T
MLVEVIHCD D o 72DIZEN RV LanL, HEIZZT AU AP HER
R TR LFRTEHIE, 29 L2 L EP TN 385235 5 72,
R - RIGANOFBEE TIEZ0—HTHS ) 78— /=N =11 > 72 Faulkner
7, WMBREELAHANOREZC DELEEICLZOZZOLO,E Lk
Vo' HTOBWEIHERNT 572012, FGWRFRICBI 255 - BUANEN 2
{27027 AN AHEREEH L722 81d, MHNICEEEINTLLALZRE
Dol ZOIEN, /—NVEZEBORES L EHIIBERME LT
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ET7 A IRELFZOBEZFNTH S Z L127% % Faulkner I2& 5T, K
MRKEAZEEO T —~< & LTI 22 BTS2 800> 2 2O TR
HB IV
% %

ZHZLEBEOESHIFHNY 7y FTOBMHEIZH V> T Henry Hathaway
BEBEODLELLFERZIIH 5720 TE0BY, A Fable &\ ) Wikid Faulkner
fEMD P TIIRE, FSC /] 20072572, MAT, H KR
Ao 727 2 ) ARURFOEBEHRICHFELLNETH Y 555, Faulkner H &
BEALRTVE - KIERKELZHEARET LI L, ZOEMOBEMES LV X
0, ERB B OBMLMIEREH 5D LTS XS ICBbNb, 4 Fable )
fEmiE, B R IERIE & v ) Faulkner /RS [RA1] 23D 5 [45 ] 1W&E
ELT, WET A APZBHA RMEZBERICH S5 DOITEN RO TH S,

DORERIZEESAIE H AR S (20124E 5 H2TH A - BB RS) BB Y v RY W A [T
K TN LI —%BE50ED 7 + — 7 F—1 1ICBTF B8 [Faulkner (2812 [
Kl &L4 ﬁ'l EHLEIMELLZLDTH S,

PRIPLTEICV R, WD X512, 19304 LUK Faulkner 12 & 5 T, &
0 o Absalom, Absalom! \ 2B T, [Faulkner?® (HIC) #LHIL T3] 3 [EF=
ANMWTHA 2] TH5D (340)0 The Sound and the Fury\Z R 5N D [TXTHS [HDHNE
LZA]ICHDH] REXHOHEKT 52 L7, Bl Faulkner DEFTHTH 72D % 5,
TER H B 120 Faulkner 253 & LIF72 €4 = X 21 [5¢kE | S 2 #LHMICHMGEET 5 O
VERBOHWTD %,

P "Ad Astra” IZBU 2 AFEOHFBRIZOVTIE, MatinZ2ZBHoZ &, —J, TR

2BF % Faulkner D AFEEGFRICOWTIE, BEMBICBITL2BANDY UV F 2 Hi#ET 5 X
b T ¥t — g F IV Memphis Commercial-Appeal &~ D19314F 2 H15H £ D F-#k
(McMillen ande Polk) *°19564F @ Russell Howe & D A4 % ¥ 2 — 2B} % [5#ifilny 72
NS 3 Afﬁ]ﬁ%ﬁ BEATHRW] 20 BIRER I XY NWERBTED (Lion in the
Garden 260), A5 CIIXTESMIMI BT % Faulkner ® ATV S 13 H 2 THEIMCEL . 2
DIEL _"DU"C Li, Towner D% %% £ TIZ—EDHRBIMZ SN TWEDTEELE S
B EINIv,

b ZEELDHE G ERGHEROBANIL, EICHE o0 ORAELZRI Z) LT {E4DE
ENDL LWL TH 5D, “It's like another front, manned by all the troops in the three forces who
cant speak the language belonging to the coat they came up from under the equator and half around
the world to die in, in the cold and the wet—Senegalese and Moroccans and Kurds and Chinese
and Malays and Indians—Polynesian Melanesian Mongol and Negor who couldn’t understand the
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password nor read the pass either: only to recognise perhaps by memorised rote that one cryptic
hieroglyph... Before, the faces behind the machine guns and the rifles at least thought Caucasian
thoughts even if they didn’t speak English or French or American; now they dont even think
Caucasian thoughts. They re alien. They dont even have to care.” (317-18)
HOORFHEZIMT HI2H72), TMPFEIMTWRHL 27 XV A2 BEET %o 3
Yy ETBRANELLIEMINOGL, £E& 5L OEBNRERERET S (of.350-51),
Gragnon fii Il B Wi & 48] 2 7 2 1) A A St Buchwald i3 & OEF ICEE L 728 %,
[WillonZ2Z L TWaE 957 X, ZOANYN [EOREOEE | THL [Wilson
FE ] LI THD e ZRET S (375) —WERE b ENLEF7245, Faulkner
DHBEZDWTEHN 2RDEZHTEH L, T DRIV T Mieszkowski 13 4 Fable &
&, HRKERKEE [TRXTORSFEZRDOEL7200WS] Th b L MEHD [HUL
1% HHAEREARL ] OB & v o0 FA X2 S &S5 X HTHATH S
LAl % (212)0

RIS, HERICBWTHILMIZBW TS, £4OHBEERT 2 &) FRTIE, Wi
7 HGmI B ERFE TH D, Faulkner PLEOBAIIEE b o> TIB R 72 & W) mHIZ
EHIHET 20 HHE W) HLEORNEMLFDOSOREE EIMI ZLEHTES
Do TOMENEE LT, Faulkner 253 H 120 ) FEMOMEMIETH %,

B NEEZWIT 2B E A F) AA 84 8y b (Gerald David Levine) %% O 2 Hi @
RIZAFYHHEZ DI &R, ERXEMRA LI ENTE L0727 7 ¥ AN
£ (General Gragnon) &M T 57 2 HAZLTO—ADBT T TRT AV AANTH LD
0 A, R FOREEE O 2 7 NERHIUE T D O & O Buchenwald 2 2 S & %
Buchwald &\ 9 #1i T %5 Z & (Godden 165) 72 &75, T OfEahD L7 Y ¥k &R 3
GLE LCIREND, F7, HROEEZZTMRE, “HEHOEKZR I L7E55H<
D E L5 % Chiristopher Marlowe (1564-93) D—il3, The Jew of Malta 7> Td % (4
Fuable 730, 742; Godden 187),

Godden HE KD & 512382 : “Arguably, the “something” in the mother is her Jewishness. /
I'say “arguably” because the clues are few, cryptic and easily missed” (170).

Ladd 13 4 Fable 7’ Faulkner fEin D %% 2> T [IREUE] OMABUSI Y MEe [HE] ©
Vi &G-S % (Resisting History 80) o %72, Mieszkowski 13 Z Dz [H R IERK
HRARIZT A ) A NI A BUAIIRDL] D% ICEo 5 s LT 2 (212).

A Fable RO HAE A& % 54172 Faulkner &, #EHOEEED 0 CRIE L 72 (RO H
ARz p LS R ORI L Ehf b T 5 (Blotner 607) .
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