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From the 1.5 Generation to the 2nd Generation:
Vietnamese American Culture in the Early Twenty-First Century

Takashi ASO

Abstract

More than forty years have passed since the end of the Vietnam War. Today we are
witnessing the active formation of Vietnamese American communities, or the “Little
Saigons,” all over the United States. These new communities have been largely built
by the first generation refugees with the assistance of the so-called 1.5 generation
Vietnamese Americans, younger refugees stuck between their parents generation and their
American-born siblings and, thus, making a cultural bridge between these two different
generations of Vietnamese Americans, as well as between the refugee community and
American one. For the last twenty years or so, not a few artists and writers have been born
out of the 1.5 generation: they articulate not only hardships and sufferings of Vietnamese
Americans but also their commitment to and possible futures in American society.
Counted among the 1.5 generation artists and writers are Lan Cao (1961-), Monique
Truong (1968-), and Dinh Q. Lé (1968-). And then recently even younger artists and
writers are getting active: born in the United States after the end of the war, they are trying
to fill gaps, not only cultural and linguistic but also political and ideological, between their
parents and themselves. Most typically, working on his parents’ story of exodus from
Vietnam to the United States, GB Tran (1976-) writes a graphic novel Vietnamerica in
2011. Also, Aimee Phan (1977-), another second-generation writer born and grown up in
the United States, expands her perspective to include Vietnamese people who have fled to
France and writes The Reeducation of Cherry Truong (2012), a novel about the separation
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and reunion of a large Vietnamese family divided by the war. In this paper, I would argue
that recently born Vietnamese American culture and literature are already in the process
of transition where the second-generation artists are quickly catching up with those of the
1.5 generation.

7 b F DRSS DAL EERT, TAY AT Y 2 b FARBRLIC
L3t - A I 2 =T A BRPEAICHED RABEOAY T+ V=T, LV
THMERLETDY) PV T YR, BEIINEWEODMORETV—T LD
AEDRONEERZA N VRO 7 4 — VX —F—1), 25 L7REBEES D
RS - BHEFISEBEEZRIZTILEE) TRV, ULDREMICBWTHE
BhB#EE R L Twb, B2 THLSHA L IFIEN D A OTEHIZE L,

15REBREE AvFory  Fxr v (Sucheng Chang) BTz b FaRT
A ) A NLSWAR] (The Vietnamese American 1.5 Generation, 2006) TJL & 72 HiE 72
25, Bl WbE o e [HEO UL | % » 2 BEMERLOOBRL, 7
AN A CRERE 2 Z TR, [7 20 ZMiEEKE 7 = b 20 fifEe] %
g 2 28 2 1) L E 8T, DS 23 2 ok, #ESUEE 7 2 730k
TR, Tz b FaAFhogiReT AV AETFhAO2HTLH D, Bk
LSRR ROL v IO E R /B L Fo L MRS, #Hilzh ANE%
HRAMTAER-T A ) AANORCEHLEZINT WD T EHBE WV, 72721
TAVAIK L TE o7 B b ITTELRL, HAHDOT Y ENL VMR
I EN TV S, TOHRIZOVWTIRAR T TV E 720,

ZOLSMACIIE T BVER - EMRIZH, 19904EMRICBH L, 57 = b F A
AL E#F51$ %7 >~ - #+ (Lan Cao, 1961-), E=72 - T v )V~ (Monique
Truong, 1968-), ¥4 v - Q - L (Dinh Q. Le, 1968-) S 23MCERTH B, £ D
—HT, EEETAVAEFAO 2L T 2 b FART A S Lo—H
ZHIFITIIHRELTE 7—F - A =7 )< ¥ (Art Spiegelman, 1948-)
D = A) (Maus, 1986,1991) 2 4ith €275 74 v 7 ) NV CTHEWN T
Ca—%R72L72GB:bJ ¥ (GB.Tran, 1976-) %, [FxzVU—: Fu» VD
HHHE] (The Reeducation of Cherry Truong, 2012) TT AV A1, 75 ¥ AL HE#K
L7z = b A AREHEDOWFERHIV/2Z 4 I — - 77~ (Aimee Phan, 1977-)
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b, MMbE ZROKMTHALZEMEZHEELIILDo 213l - X% Th
%o K TIXLSMAC S 2HAANLWMEEZB LBD 2Tz P FART AV AL
LDBAEZBBIL o>, ZTORMOILAFHCEWCITEH L, WA H540E %
B2z b FART AN A ALDHAEZ R L2

1. B3~

LSRR T AV A AICH 726 L2k KODHEIZ L VW ZIE, Y= M A
WA T MRS L SR 720 H %o DO TT A AXLICBIF S Y = b
T4, Y bFAAN HBVIETx b FARFOEZIIVDOL [HAFRE]
GHEEPLRPANIZDDOTHY, ZZTREMINLEHFAOWHL, 721 H1H
BRI S RS HLTH 5 72,

Z O WMBRIHT9704E AL 2> H 198N T TS Kb Nz [V = b F 24
B | MlCH b, A4 7NV - F 3/ (Michael Cimino, 1939-) @ [7 4 7/
% —] (The Deer Hunter,1978), 7 5 ¥ ¥ A+ F » 3 v K J (Francis F. Coppola,
1939-) @ [HIROERER] (Apocalypse Now, 1979), *+ 1) /¥— « Z b — (Oliver
Stone, 1946-) ® [7 5 b — ] (Platoon,1986), [7 H 4 HIZEF N T) (Born
on the Fourth of July, 1989) 7% ESREM = AEM7Z. 7> 7TV v IR [7 X)) 3L
1] (The Cambridge History of American Literature vol. 7: Prose Writing 1940-1990,
1999) ICBWTEY X - 74 v 27 X% 4 >~ (Morris Dickstein) 2584 L7z & 9
2, IRHoBEIZERY [HEAAIFROEED L) ZIRRKP, ZotodboLid
BRABROVHIRO LS RBFE] #5252 LT, TAUIANO [#FE] % Eeft
TAHERHZRZLTE (131,132),

29 L72RNZRTI0FERAE, A b= HICEE YE{fbs s 2
LIl o720h, T b FARBR—ML - Y - AL 2 v T (Le Ly Hayslip,
1949-) O AfE [KeH (T = bF 2 - 7 A AMi)] (When Heaven and Earth
Changed Place, 1989 Child of War, Woman of Peace, 1993) 75, ¥ F > OH, %5 &
AT M AHRRIORBIICETINE 7oA R v 7%, WEONEEEX
TeBMETHD, NPV HEL LTBFICME SN AarH s, 43> (F-
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FIVITA—) THESLT AV IAIR - A EFEML, 19704127
HNED, L, REBEOELY V74 TITTELSTAAL R v TR
DL, Y bFAANOBRNMEE, WHFNOMIFEIZ 5 720 BIEEIRD K
ANA A v TIERD &9 IZFT,

Rrin b RN BICEERBREDSNCT, b2 LOFEIFFUICAS VL)
iotze TLEZa—ATHRIBMFOWETLHLED%L5, Yo T4
TOWRMAD72 LOTETH LD L) IHRb B o720 7= bFLAIRITH L
BOWSEZHTEL LD o7 HEROWEEZ RNE, [V FF AL
75T [gooks] #HBLIZLTRB] LvIH, RPAVERLTES
SLWHEHDOETRS, LEDETH D2, (178-79)

O, RILFIFI, T=A - ~NA R v FTEFET L0, 7IVI—VITH
FZAEDAEFIRLTELRDLDO TR LD 5720 RV TTFZABEHLT
HORPTIATHWDLONHEREING, 29 LWl 2R THEL BB
—VOHIZHFY, BE LN L o7z, ZORMERNEIC, BT A
BLH SR Z 720D 5 o TW7ed, DWIIE T —F =T T —AD5| &%
Elpolze 2O [REM] (Heaven & Earth,1993) 122OWT, [V M FAA
Rz = P agS] OMETHhHs L, N A v TIIHET 5.

HORBIY RN A & - oA B LT, TOMBIZELER X v -
VaEb, BOBEICHEL AR T AV AEL 7T AL BHEE DS 2
ERBEATV P70 A2 IEFEREHHZHL TV, IZ2F0-NT
KREBRMEEIDEND Z Lo 0 BEICHIAND X )12, WDV
b FEDNL P SAERBEN TN RHEDOREE S 1207, B RWT = b
ANEBRF5, Bk dkiAE SRE, MLALRE)), HEOM
NEWDIZo N Ty BT AR EBMEIZ L2 oz mH D 72
Vo Tz b FAADS R FIIRDICHZ RV DRDENS, (178)
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BR—AE LTHEHORIIT A ) ARIIZITARLNIAL A) v FITE 5
T, A=V DORBRHPOFFHIIMM LD DELH . Z2O—FT, AM—2VDH
BLU—F =TI = 2RQKEKTOL bz [KeM)] OEATIAIEX586/74,949
FIVEIRS b, A3 3005 FVo ~EH 72 h o 72 (cf “Heaven and
Earth")o W= b FARBRET XY AHEGOMICE, FLRFEEIBZ TV
BUINEL O WRELRADBH o780 b,

72, ARy FTRHELEDOD, OB FFART A A AD
—RRIHFEN TH o 72wz IE, L TE) Tlri v, 22Tk LWtz
TLZZDW, BN £ F =7 v V] (Monkey Bridge, 1997) TTE 2 —1L
15 - XD EL LB TV - W F ol [2a—3—2 - %
A L] MAIZFETMMEFET, A A 1FA b= OfEfE R B L7,

A b=V KRIER—REBAR L7z Tz b F2A%ERT ) AR ITR
%5bDELTRLZDE, LaL, [REM)] ZREMICIZZONREE
ZTEWRIINhE, Yo b FaxENEEE TERRRDOE LTRZ LD
EVHEITHTINLIIN VT X)) AWERE TELEZHICESTY
e FEEE, BEIIMLEDLSAR LT X ) A HCHED e D72, &
TOb VIO, Z0BICHCELA, BRY, HEOEHKZOHYT
# 5o (“The Details” 13)

HEADIRET A LI, AR v TOFENEE S EIZA b=V AL HXIE
HLAZZOMEIZBITAY 2 b FLADKIE, EIZY o b FAREVnS XDIET A
VHMEALERICIVHEEINZBDOTHY, FI3DE L IIMRFD AT ¥
IUHPOHRRINT VD, A= [RIER—SRE2 AL ~NY 7y FiC
HEEZESELIEEBETE LWV, EHLERTY = M A8 2 I
WY AL ERTELLEFFTEEV, 740, BERERHCHEHYOh:7 7 22
H7x b A ANBLEER NF Y - 7 - 22 (Tran Anh Hung, 1962-) @ [Hw
7SS4 X DFNY | (The Scent of Green Papaya, 1993) %31 &AWL, Y= b
LB TR HEOERAELE LTI CEOEEWEZRLZ S5, 7T A ADOMA

13



JRAETEE L LA S 2HARN — T = M F 287 XV A LD BE

WX 28%E, EWY 2 b F2ADOBEOLRPDIFADO—FIZTE L nEWn) T L
, W HIIRD XD IS B,

HAIBBINTIEDH 720D, TN T = M FLADOKFTH-72bIF T
B, T b FAANIZOMED - L RVIEEEITHRE 5. £ OB
Ta3hEH e, ZLOMEMBITONERP RO SNIHIE, TAYHHS
AT 0T b FAROLRIPD T —HTH b, = bFAITHEICE
I ZRLE N, —WHICHEL 7T v AORRMERZZ I TE, 72
VAW GRFEREZNCTE, Yo M FAOBEII®RSICL Y ERETIE R
Vo 1963 SEDNSIIBEETOT A AL BHAER, V¥ FR D=V
DRBDE) THo728918, ZFAFEICKET = b FADOBEL D% TlE—
B RS #E X v, (13)

TAVAZALIE BT BT = b F ARFOZHEIEH T 5 LA REMREKIC
&, BESEMR DT 4~ - Q - L (Dinh Q. Le, 1968-) W5, 7= kF AR
N—=TF A TV TEINZVIE, LITFEICRIEE L DICIT A Y I~BEL, 7Y
TANZT RKEFF VI N=NTH, = 2—F— 7 PWHERFRI TG RN & 5
ATZe TAVIZEWIZDELY KAy, YU FR—), BEEZETREESZH
WTE7ZZVIE, 20164E 7 HIZT7 V7 TIRAI & 7 B KBS 8 % SRt - ARl
FECTHWT WD, 15IRERRO L2 THROEREOE L OEH ORI,
WL, BEL WS KRAT A TR A 7V LoD, MUFON TR0 23 % Rl
THHIIHD, BUEIIF—F IV I T4 —IZRVIEHZ T L LICEST, T
b HEREHEORIIEM DL T =< Th 5o

ZRZE b5 T, LAMERICH CRFORLEILT LI TV d 0L
BAR\V, 1968FAFTNOIEICE 5T, BIGEKBRS LW LBZDO—REDH Db
L7, 20004- ARSI 56 42 & L7z Persistence of Memory (2000-2001) %13 L&
From Vietnam to Hollywood (2003) &S N7-AEMEETIX, BHFZDHDOTIEI L,
T A F ORI R HOE LA SBIEN A A —VHFD [FEE] obiE g
Db T bFARTAVAANZESTHMED DY) TV THSIET DS DOFLE
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A3, BRI REE &) BHRE A LTI, TR, S S RS hs ki3l
INVHIZEHRDh, (BT V=V b (Russian Roulette, 2002) £\ ) VB %
BNZEE L 72w,

196842 A1 H, 7 PRBICHELELM Y = b F2ADOHMY A T T, J= b

LItfEEEES Dy T2 a7 (Nguyen NgocLoan) &, WE L X
FavEEGERLI TOREORHZHE LIZAPBEOLT 4 — - TH L
A (Eddie Adams) OEFHE [ 4 T > TOWI] (General Nguyen Ngoc Loan
Executing a Viet Cong Prisoner in Saigon) &, W { MICEMRNRE SN0 75 A
RFEZOHHET, 1960FEEE 2= vy 7 —H (=2 — ZAFMGEIM) %%
HL, [FA T2 TORM] 137 F L ZIRNOERIZK LT, Ko > ¥ Fviz
%ol

COTFLAADHI NI T VRBGRE, <A v F I BRI X B W
[FATNY s =] OINEAH{BERTT V=L v bOMHEEA T 4 VIli{§%
BWLIz0N, Lo [y 7y V=L ] Thd, €2 TR, TH¥LADOHAR
BFHEMRR 722 HRZ T 52X a VO HOEES, F3I /i xbar
LRI N T A D AHBORMGOLLIIVELRY, —DDT 7 A MEM%E
WS 5. ZOMKR, ZOOHEDOELLIHIRTEL LWFR,ZHKT5Z
i, WMOTHEEICRS, KYKREL, ZLTYTAVTHLIETO 4T T
DRG] &, T4 Ty s =] 256 OM» R EE RO BICHFET R EREEN
Badebh, MBEPEMZDLOL LTERIN TN L7,

CO—BRICLTHRABADHLEI DT 51EWMICOVWT, 15y M) 24
RPEFFRT = b - T (Viet Thanh Nguyen, 1971-) 1F, KD & H 123,

By 7o —Ly b bbb, 7¥AADFENF I/ OWLH
B RG22 TR, 2O FLHEELLEVW)ILE, FI /D
WL 7 ¥ A ADEEIZET 2 b L boiExRELZ €%, LarL, &
DRFENET & 2 XOGEDFEEFT B E- 2 5REL L F LD b D7,
W % HBE L 22D S BHDONA 251205, ZolEH2ER Tw
BIRTTRTOANBIE, FEBRIET VA AOFHELPHEL TV, L
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DIEMBEDAL L TR I8, MBRZREREFELZVEVR) T L
7o LWIHDOLEHEYDI LI bOREE L 22121, BHEI TR
WELRDINOHIE, TR, HEIHHRP BRSO REIND I LIRS,
(“Impossible to Forget™ 23)

CHLLREE LTOL A=Vl FTYyHL [7 4 h OFEERAK
% O Wl SEBIA MR (“America’s great cinema-industrial complex”) | (20) Dk
BLHTH D, [4 T TORF) HBZ0MAEFITH 2B & )12, HWFOLRIT
DRIIAA=VIZE->THEEBZ LN, ZTOEEXBEZ 5N/ A A=V HHEIEL %

LREEIN, N2 OREIHAATFNG, TP EZHRD FiETHREL 72
T b FAAELSTLTEILRDOTHY, HOEIHBEE RS Sh/zL5
HRBRICE ST, MEZIZDOTHS,

FHEIH) LAERER, LRrz vy TtalifiolstfBRIZE T
HE3Nb, I, 19725 EFTMOZEMRL - 74 - T4 A - b A (lethi
diem thuy) (3, 151&1&?%0)5@‘0%01 [FEBEASEE T2 n) TEED D,
YARZERCHICECHTOR] LV LD EED (Garvey 78) 0 %72
[7v 2« %7« V] (The Book of Salt, 2003) % FHL7/=E=2 - b v Vi,
FARTHET 2 b FAAY 272 [bLICE->T, HEZZYx M FAlEd
BBV EDIZT ELno7z] LEELED (258). D F D IXIRFZ2[H % HEHIIY
ICRAET HHELBBOMED, [RE] LVWIHRHROTICA A—T L LTBR
LOWEICHNEND, ZLTID L) RBEIREIE, WHPEHLZT TS
Vv =Rtk r a7 T4 —% 7 —<IT HI5MARBREMROIEMD %
PIChH, Eo & ETHNG,

2. ZTOOZFMOERMT

ZOREKEVZ DDA, EX - 71 =X4 (Pipo Nguyen-duy, 1962-) &
Jx b b (VietLe) &9 ZAOWGEMREIES D o BHEAWRZ KILoH
OIS, HSR T2 PFARBRERL V2 vy =Rk 22T T4 —OlMEE

16



Waseda Global Forum No. 13,2016,9 — 24

ke 3 5, ZOFEEERIE “Assimulation” &5,

“Assimulation” & 1d, [[Ffb] Z &R % “assimilation” & [Hifii] % BIRT
% “simulation” ZHAGDOEEET, AF, vy A, YV ry—-ofE%
[SALWIEAL] ORE L DT, [HEER] WICEKHT 2 A TH D, ERIEZ
N, ROXHIHRHT 5.

“Assimulation” &1, H2FFEOALOWEZEEL IV, T3R5
ILOWUESFEZ BT 5 2 872, 2% ) ALWEALIZB T 2%, Z0
W9 5 2 &A% “Assimulation” TdH b, LA L, THIZHEERNDIDOA
T REMTH 52372012, LD 70X ZIZHFET A A HK S 7205 2550
ENLHZ LI D, Lo T “Assimulation” &1, ALy 7z [ #iss =
RODLIVEELEVZ Do N FTODORL L ALICHKEIZE L>ob, Fidz
DELLIZBBLTWARWI LIZAINEN S, (“Pipo Nguyen-duy”)

EBICEROENZ RIVIE, 20 “Assimulation” %25 70t Z2®HIW & ER
R DD Do [D )~ ANOWEN] (AnOther Westerner Series, 1998-2004) &9
HAETIE, ERRADIIMALE O MBI 7 7 2 1) 1 HABHEO L% BRI
M, H2VIIHETZ LT, 20LELOT I TRERBUETHLIERAZD
N - RS =R E LT, 2o x RAFICAHRKR MK 5 2
5o FRI6MRBLD TS VA, 7Ty TO—ROLE [H7) ) - FX
PLEEY—VERBLEA] 282382 [EX4AD 4] (“Anonymous Four”) &\
IEmTIE, P E Wb =R 2 iR b3 2 7210 Tidk <, AALMHIC
Kb ERAADPEMWNREZH L ET, AMENT—<ICMA IS V2V =
Y —DOMEE RIS E 5,

CRLOMERTE, HOORESHEEERT 57 —F 1 A FOHTENE b
W2 AIZZbDE, AMMAER, BIOENAEARNOBOVEOIVRENS, Lo
TFA4 Y Q- LOYALIELY, CROENTRESD T — <2 mERD
NBZLiF%l, Y= M F2REFEORKEEHRLV DT VT REMICETEA
B SULIER, X513 % 2 Y27 5 4 —OREICH AT SR TWBH

17



FRAESE L5 S 2N — Y= N F AR T A ) I ALOBIE

RAHE 7220, ERHSDHOLOMEMICHEIKY 2 F8E [JEET A7 7 4
TA4—1 OBBRELRZLTWEZERD, [T M F2AEHFICLoTHIERD
SN N ERELOFLE] 2Rk L7, Hhowbs V7R — ML — ME
CRENBEOFELEZEZ B5XE500H Ltk ("Pipo Nguyen-duy ) o
29 LmiE, v b LOBGIEMIZHIET 2. LOLEICIE, Yoy
F—=Rt s a7 V)74 —IC X VML L 2BEERAN L, wbWwbsIA A - s
A=Y EMENLEANBNE T VT RBMED 7 A 7 BRI ET2 5 L ATED
NAESL L, 7TIVT7RBUMOEMEZICL LR EZRHERLOD S,
72, [97 -3 1] (“Love Bang!” 2012) &) HHEE T ERA HIRA L 72
[Fv—Y—RX - LYz 2012-2013] (“Charlie’s Angels 2012-2013") &9
AT A NVHEIRIZE OGNS L HIZ, TAYAHA M) = PALERT I THED W
257z M FARKLALORGZ BIETOL, LOEMNERO—DOTH 5,

3. B

HE TN/ L 912, Fv  iZL5MHARRE 2B R EWMHEIZKHI L THRL
TWaY, ZOMEHIZZMBRIZIEY = b FAGERY = I ASULOFEESKIT
TWVARPLEEHBEEINL, FFE, ZOEVCIIMEOEMEIIHRBEL TV
5o THDOEISHMAEMRICE ST, Y= b F2EWHI L, HHVITHET =
ko lwv) BREH Kb z#@E, HLREHE LT/ AINVI T ORNE
ELTRHEINLZDIIHL, 2HWIEMHRICE > T, FNOHARAWE LTHRSN
Bo DENMLAANREMBLELTOY = b FL%FFoTVRWV2HIZE > TIE, B
F oA 2 R OMAS L ) BELIE L L CAEOBRRISHEZ KITT,

bHAHAZTDELHFFELZL L LTHBLALSIERBRICE > TH, iEoM
U T3l 2L DOTERVEME 2 ) 2 %5, HiiOL - 74 - T4 A -
Py AT VL=V TOHRIFY Y 72RCTAVAICEEFL-LE, FLE6m
Kodze BROZLERDS, WHOT = M F2ORBITLWLNZZDDOTH
D, Lo TEI [HRvko XS %E] (Mua He Do Lua/Red Fiery Summer 1994) 12
BT, [EFN2EICIKFDHEDY, ZORELFHF> TRV TIE] &
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WEPLFEFADONLIZH LT, [[FroZ L] BV ELZRENLE-T
7o) TEEBMATLIHEVISHABREME, ALHETEOREHELE TS
(“From Mua He Do Lua” 387-8), ZODEWKTIX, Y= b - FZ U HHEMT2 L9
2, 15MRBROGEEODH Y Hig~) 7 X - N—3 2 (Marianne Hirsch) 7%
WLs [RAMAEY =] LWIBEZICHEL %,

N= 22k, [RAMAEY) —] LIFHEENRERICD L0 [FLE]
RFFIIRVED, FED & E OB KEE E U TR BPMNEEOZ L TH D, Bz
EN—2 a2 WS R e -2 MEFREOT-EL BT, Bt EE S 5
THREBR L7 L% [GED ] ZEORIMELWIC L > GRARERL, #O0 [E
Bl Thbb [RAMAEY) =] 2>, €0 & THIR O FEAKEA AR
RiExB2TIHASN, b - BRMEEL L TRAERSNLTRESAE TN
b

COME, SRR, 15IRBROGEREOS ) & 2MWBROLEOH Y
IZIEZFNIEERELERIILZVEN) T IR LD, FEBRIH 2 KR L 72
LSRR OZ B2 0% HRWEREE LTRET 2T, 72U HE
FNO2MBRICIEZD L) 2B ENREOEM T2V, Lo T2IMBROME
T, (Bl 297 —F ¥ VA fBRE L2l TE 2WiksS 42 5 Tlxow ik
RIEDLY BN D, T THEMREKICEOND DD IEIHA: U
bo TNUE [RKIE] ORLTH D, TIIFLSMRERRICE > TiE, THRIE] 2°
FELMETRDP o2V BERTIER V. TV - B FDXHIZH S OB TR
LA R LIRS 28 CLSHRIER S AAIET 50 LA L7R7d% 5 Lot ZEH
ROMEMTIE, EEERA THOF— IO T 2BEmNMESsL LA L) HE
BEWEFO, FIZERERREME 225D, I A ONHTEZOERICHD
NI Y OFIEDT = b F ARG BT 5B - AAARWIEE LT ke T
&L, T4V Q- LOYAEITIE, LRBIIBTL2RFOFESTEETDH
%o ZIUTH L THLEY = b F ARG O 2K INE LT L2RHTE
B 2 IEMROLAIE, REO LIS OHBBICE Db 2 RIEN & FEER
EkE RO TR ELEH RV, GB VT Y, TAI—-T 7y, PV
A (Trinh Mai, 1978-) S DOIEMICIE, REL VI T4 VS —ZBLTLHHAS
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CENRTELVWY = M FALOFMKICHE LD 272508, 15456 TIEO
RBENDZ 2R T VENL Y N R EEIREN S,

CZTEFTIEGB b v [Wx b F XY H] #WY EWF XD, MR E FK
WEEAy FOABC=2—ATHUSNZZOEMIE, T Y OBEGHIWEET
HY, T—=b - A=AV [RTR] ZLoTEHERT oMYV EHE LTI
T4 v 7 I RXVOBKTHIPNL, TLTMEIDST A IETFho 2L LT
BREPBICETINZ NI Y OLENEEIE, A=V~ VHABRICKBEORER &
ZORBOMAKRIZH L. T MFAFEEFEST Y = M AL HE L 72\ 2 1
25T, HSDY 2 M FAMTA T YT 4 74 —DFW, H5WIEHETIZAX
ZMETHY, ZOMW—DRYFTE R EDONBREDHELETH D, bbAHA, TN
TO 2 MAREOBEICHEEZRTDIFTIEARL, FEFVGCBIZLE > TH#HE
WFHZZEMTL2 LD o7, £ 2AD, MHISHEN S BT OO ZENXITH
BT 572D 2 N AT, HOERICKELEIIES 5, fEMTIT,
BIRWT AY A THELMREOF v v T2H5bTULHEF A 7 OR#EE
L AR O RN ) L HMIEY = b F AR S N RKIE & OREASHHIRgIC
REND,

FRICI978 ER Y Y VT 2 = TICEF N, WilRETE-2 M) v - w1 b F
72, RIROBELBRL O IO EHFES 2HERTHL, M) LIlEoT
EM L [RIEOELEZHLFHT 2T THY, KR FE L L W) I
WENTREGHEEZRIS, ThETEHLOEMEHRVTE 7, Blo X9 ICEKR
HEGA - AESIHCREERR, RIS ADERE Vo oHR P EE L Z LI
WEATEDS, 2HWIEMRICE > T [H 2 ORilE] O & D KE) 2 EEI %
b0 MOWRIEGE A [REDOK] (Family Tree, 2011) &\ #IETIE, b
) Y RADHEER L 2 7 2o 2 RIEOFLE R I HR S b,

) LEREOREL LFOMRTHE - FLE) LI DD, = 3I—-
77D [Fx2)— - o VOBREE] ThHb, COEMTIETZIVAET X
DANPINTRRT 5 2 L1l o R RREOBEGEID, 7= M F2RT AU
BR2MOF ) =BG MEBEEIK L -EMA B L THESINLE, 2F) 2
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