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0 AL BARRIC BT B X T ) — - Yo ) ~fERDEBIZ BN T, 27 —OER/INGRITEH R A E
EEOTWVWBEFERD, (7507 ab 4] (Frankenstein, or the Modern Prometheus 1818) L\
NOERIE, 72 I=2XLMEFICL 2 2T ) — OSBRI L 521 TLU%, FiHErSE o72k0
1996 FEICE N ) ¥ - 7 F - F % b—* (Pickering & Chatto) = X % Collected Novels and Stories
of Mary Shelley 5iRE ENBILED, FNFTICHIENLZ (750> vasy 4 0] DHOXTY
—Emid LT AT, 1959 FICHA-ICEREINALbDL LTHFEAHED [=F V5] (Mathilda) &,
1965412 [ DB (The Last Man 1828) H L EN TV D2N, EEAHIZTE 7507~
Yay A v] FERMBETMME Y 2T 5 DRI b RS Tz,

975EICIE S Ly 7 - 7L A (Gregg Press) O A VA 740 varDd)—An—1BL
L T 1891 T IR & M7z Tales and Stories B E N, ZFOBREITIT L) ERMMKEL ZH L
Mary. Shelley: Collected Tales and Stories 255 ¥ —)V X + E - @ ¥ >/ >~ (Charles E. Robinson) O
£ickh, YarX k7% XKEFEMI (Johns Hopkins University Press) #* 5 HiS T3,

BARIZBIBEATY— - Y2 )—OWREERZ L, A7) —OEENFHIZEL 2 5—RO5EH»
CEHZHUTTWAI L DDD, [T vvasq4r]) OWAEIKE LT, THETHRS
N7z eDHBAT) —OERIZLEVZIE, ERNAHLILZVDOTHDL, LV DITAGRLEDL EED
N 5D ‘Transformation” (1830) TH Y, FAHBEDFIRIC & - TI974EIZEEFTE D 5 HIK
ENF 7907 vvas 4] 2 [EE] Lw)LETHRIZIBRENTWS, AFICIE “The Mortal
Immortal: ATale’ (1833) ¥ [HMRADOHFMEE] &) ETIERS N T2, “Transformation’ 13 &
DIZI977TEICHEBROMFUC L o T [HHAE] L) BRTHADHERED [BHIEDOLE
(V] EWORR] 1D bbb bhol, 195€ICIX (7505 vvayav] CHET A
meROLT VT —BHNEEOANRT —XENPS (7505 v ay 4 v OFH] Lo E
HTHR SN, B0 [EE] PEES N, 18264 ICHE LD DOHEHELSH > TI86HEE T
AR S Mz o 72 ‘Roger Dodsworth: The Reanimated Englishman’ 25 [ & 252 077 ] B w4
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TEHBRIC I o THRER TV S,

INLDOLD DL VI A PVERTODLPE LI, BRATINITHASINTELAT ) —D
TN, BEBR, TV o sBRO—RELTHEELTELIEFEbNL, bEHA, #0O L
IRTAVY I NEIHDT 7 VIR BERESEHICHROMEME AT ) —PRELZDIIHELTH
50, INHIEIAT Y —ORGERTIZAD—IHT LI L, BROXERHLAER T, &bl
RO F) R - O Y ERXFCBITHMEN T 2EHT 5 LETEIATOEIY 2wy,

KR TIERAT ) —OEBENHOBTHHFICY 3~ - ¥ (John Keats) L Db Y 25735 LT
WiFDFEM &% 5 B [2] ‘The Dream’ (1831) ZEX) LiF5Z L2 L7e ZOfEMIE, HEOH
WhEWETERFERE L-BEAD—D2TH D, [F—7k4 2 183245 ] (The Keepsake for
MDCCCXXXII 1831) WHEREIN/I2HDTH 5,

AT —ROUTy ERXFHFEOBT /A MEE V) mArbmLeb0LhbE, LY)biTE
DIS—Y—+ Eva - ¥ x)— (Percy Bysshe Shelley) & i#d72b 0%, Zofie Zhdy
IaxNWF45— - a—)Y v Y (Samuel Taylor Coleridge) %°/¥4 T VIl (George Gordon,
Lord Byron), & L iZgwn@dw 4 )74 - 7—X7 A (William Wordsworth) <, BH/NHE W)
ZETH— U Vy— - ATy b (Sir Walter Scott) 3T oNBL HWVTHD, F—v L DORFH
MEERLFHLEBDO THBVHOBEMIEIAT ) — 2o Y ERFAZLOREOFTELEL,
WHILE L % COBROFCHENTZ20TH Y, F—VEZOHELOINTLITICRVDR Y, 4
miZF—y ORFEED—DOTH B [T 77 AE0RI%] (‘The Eve of St. Agnes’ 1820) & [#] &
2HORE, ROKEZEET S “bower” ICBITHMUIERRE L TOXFELW)IBANLEEL,
[Z] L) 77 A POEEN, BT VERFALL > TERRENDIDNDRAT Y —D—2D
RABZEHALPICT S,

L [&] B3, REOEFISEFANEBTL LM

e {) — 13 18204E 10 A 18 H» HECLIC “Slhelley] reads Hyperion aloud” (Journal, I: 335) &5 L T
BY, F=VDIRVEFELIOBITIIFICANTWZZ PRI SN, FFEIGSATY
5 (87 7AABOFK] (UT [E7 73 X)) 2HATR I LRIZEMENLZVWEEZEZ LN,
ATV =0 [F] 2% —Y ORIz “bower” WFIIHN T H—DDRE, ROERLLTHRLL, &
A THEDH { “bower” XEDHFED—WHEHEL I LN TE B,

F—yQ [BPFAA] EATV—0 [E] L2 LBHET 54, MECBTARLETLHHL
MEINILTHLEVIBRHE, BECBIIRET LR LRESNLBUHOME L ), 727 &#
JicholtrvaT )74 OBRIZOWTEEELDLREZS BV, TTIORETE, [E7 74
2] CBVWTHEDERTH o 7-BHERKLEDERANLEIM|R, MEDERTH o KB EHKED
FERE L ] L) EROFE L ZBNICHAHRNTV

[#] 0BT Y VHERRDO 77 Y 2 THE, EARDY 4 VX -7 ZME (Countess de
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Villenueve) @ > A% X (Constance) I TR EWEEE Y, EEEMNEL hoa v A Y
VA%, BEOMEIIREG)BELZBELETELIL2EATVD, 2DLIIZ, BHSOETLH
eIz e d, VG ERNERZRRICEPN TWALHEDOI Y AY VAR EARNCEL, BF7 7
FADWBIAN D> THA &)+ (St. Catherine) DERT 4 BUMEL MR 255 LOEEL LT
FHLTWEDN [F] OREDPLRRETD 5,

FOHD Z W o THRADH AN— )1 (Gaspar) EFEENTVWER - TWBI VR F VX2, %
AR LTORBICHTEMELE V) bDEFREAML LD TED, &B, ZITEH [#E] &
BBROBTF—=VIIAL L) BI0T 4 VAL EFESIIRT &) RRE TR {, —REKIREN
DESRbDbED, MBELRDHEEL V) HRTH Y,

B 5 FOERBFOLTIRY, BADHTA/—)VE A HHEIL, WEEKEZEaYRY VR
DELFEIME LRV, LL, ZOXUOKLZE [BT 7HA| L&Y, BOTEHLOHANE
BILLo>TELNT V2, T, [F] ZBVTRBIEON, TVR Y Y AFEDRE H A/8— L
EHEIREDHBEDTH LD, TIICEEUORLEZE*EOERILBAITIRENS, “Many a
sad hour had Constance passed—many a day of tears, and many a night of restless misery. She had
closed her gates against every visitant; and, like the Lady Olivia in “Twelfth Night,” vowed herself to
loneliness and weeping.” (‘Dream’, 155) K& Ko7V A% Y ARRDBETHAHIED H, »
DB NHEDKFEHT TV D, ZDWITKDEEE L) BN B EROA L 5T, SBM% [
0% (nom-dupére)? 2 HFELTWIDOTERVDS Blb, TVRAY Y ARKIZEL 32 410 & Y,
KB, RULBHA X =TV eF G SN ROMEL B LZREBICH LD TH B, BIZDIHTL S
A, MERNOHWIIMA S ZORIRS 7 7 VA TH B L) DADIETIE L, FREHHED
BB S, BEOSZBT DS, T, BEEIAFVATEEL 75 ATHb, 0F Y,
EEPFFUHELPFINZVERTH Y, A LB ORXRXEHWERGVEZELTIOTHD, FL
T, COEDHICESL &) ZEid, MEMICHGENICORXDOEBICE I AL 2EKT L, o2
PotsaT) T4 OMENERRESETEZINE, ZRICHACILD, Bl Zhbsrz ik
HY2IVAY YA, BARINICTFENDAYOEZHSLTWAIEERLTWE I LR B,

LrL, (2] BZOL) ZRE»HI/THLTEREELTCTHIETAIERLHEIEINL S L35
LREOYFETH S T B2 REANDELHETRL, ZALHPHANEEDP) TV R ¥ A0S
BoIVLZ 7 - av 7Ly AxmRLTOOBREGEAMD I EHNTEL, 12751, FAkav
ARG 2 A E BT ARESEMAZ TWB I LA FEETH D,

A rustling among the boughs now met her ear—her heart beat quick—all again was still. . . . Again
the bushes were stirred, and footsteps were heard in the brake. She rose; her heart beat high: it
must be that silly Manon, with her impertinent entreaties for her to return. But the steps were

firmer and slower than would be those of her waiting-woman; and now emerging from the shade,
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she too plainly discerned the intruder. (‘Dream’, 155—56)

MLV LDLFEW) B E, BROLUEF—ATHEZLFFERIERLZILETH S, ZOEK
*ELTCETIVRAY YADPFRE V) BBz ELIMTCDR, BT EHEANDBAEVKTH), ¥
FEIIBITA “bower” L\ EMELUDVHAELL) ETHIED, WRILEREZE) SOTH S0
ERTODTHD B, 72720, [E] UBWTLUIEA TR LERY) B THELERBIEL
Th, BOHKHHEN IR LORELTEL L) LTAZ L 2B L2TNIER S 2 v,

BATERHAN—VAHFEL LTALAT A FRAPRRE ST, 20LE0ORRO%RE &
FICa v Ay Y RAICHR ) DN, AV A8 Y AEOMBREEADHERTAHRBIFEL TS,
“Those were happy days, Constance, full of terror and deep joy, when evening brought me to your feet;
and while hate and vengeance were as its atmosphere to yonder frowning castle, this leafy, star-lit bower
was the shrine of love.” (‘Dream’, 157) H A NX—)VOEEORIZELE TS [ D OB L vy |
(yonder frowning castle) &1, SBICH~_72L )12, TV RAF VAPHLI L o TWIRDEM 5
WCTHb, 2F0, AVAYVAULT AN VOBRITEIIRDIIFIZE o THERENTEY, HDS
DEFREES D L LTWEDTHE, DL RIBORFORME V) bDIF [BT 7 H ] ITIRR
ST, [E] LIHIERPFEO—DOOHAWNBAIETH Y, O LIZEEIRETH 2T,
REFEETHBHEOT, FICXPFADERGZNIEETIDTH S,

(2] BV TERTAIEN Y FORBTE, [BT773AA] L) CHVRADELZHERT LD
DTV BT = NVID L5 ZORKTO ETRs 2k izb T2 Larsod, LadIc
ELETHNIBAZEDL VAEBREEHTH L, COEBTICHP ) LEEZI VRS VARRD LI I
Do

It cannot be that misery so intense should dwell in any heart, and no cure be found. I had hoped to
be the bringer of peace to our houses; and if the good work to be for me a crown of thorns? Heaven
shall direct me. I will rest tomorrow night on St Catherine’s bed: and if, as I have heard, the saint
deigns to direct her votaries in dreams, I will be guided by her; and believing that I act according to

the dictates of Heaven, I shall feel resigned even to the worst. (‘Dream’, 158)

AVAF VAL o TEAY ) FOERTE, DEPIOMITEROPLLVWEL EDBF~DOAY O
LZOTHY, TOWICHE L TERBFICADPD TV A v ADEIL, “the sweetest of the year” (‘St.
Agnes’, 63) THAHHWVET FAADFIIWEBLIFCLYTIA VL RIMBHTHE, £/, ©7
FGAVEDENE LTHEITONEDE, AVAT Y ADEAGDREN) DI T HENEHZTH B,
HAWARTAHIEICLD, TV A Y ZADRITFMP NS Z & 2 ) £ITE, HEmzE#
R, BMWIFENRH AW LI LB DT TR EEEBRE V) DEFELIRRL TV A,
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EoIT, [F] CBIAaYAY Y ADRYREAERMLTWDS, BICERTS [P 722 |12
RoNBE)%Iu2AWMEBLYd LA, §F P ARRBICHLH LTV,

The waters of the Loire were speeding, as since that day have they ever sped—changeful, yet the
same; the heavens were thickly veiled with clouds, and the wind in the trees was as mournful and ill-
omened as if it rushed round a murderer’s tomb. Constance shuddered a little, and looked upon her
bed—a narrow ledge of earth and a moss-grown stone bordering on the very verge of the spell;—
she bowed her head, and loosened the tresses of her dark hair—she bared her feet—and thus, fully
prepared for suffering to the utmost the chill influence of the cold night, she stretched herself on
the narrow couch that scarce afforded room for her repose, and whence, if she moved in sleep, she
must be precipitated into the cold waters below. (‘Dreany’, 162)
TYARZ VA EoTORRIBRL THFEZIZH L2 DOTHEH LW &4, BEXBIBLN-ROWE
CHR TS, BBV ERIE [B7 73R KRARLRAEPXLEMBHTHY, [BAZOE]
PAFLRRZIERE LD, T, FOEHIILENEBTIH L5075, T2 ilrhsERT
BT - VINOZRICEL, BEBEDELEICL s TwD, SRIILEDIHE L “bower” EH L LT
DYFFICBNT, KHEBF LB EHLELC > TWE I E2EBNICETHETH S,

T, ML LEDTICKIHN TS E V) HRIIHEEZLHLTVEEBMTLILHTE
BN, COMENRIVRAY Y ADRLFETRVTWE W) ZEIE, A7) — L DEERGENY %
ByhE, BxX7Y— - 2VA 2757 (Mary Wollstonecraft) 75, B4 % EATE b 7% BB
BUCLoTHRLL AT E, EHIZEATY — - Y2 Y =DBALRTAOTHDON, SANHL LTE
o7z V) BREEBRIFE TV LLHTEILBTEL, BAY Y FTOERTIE, b
LD HR BEDEHEDTH 5,

ZDEH %, “bower” IZEODLINELRE, [E] Or 54Ty I ATHLEA Y ) FOERT
TOFL, BLE) ZADEESHICBVT, BIIERETL [B7 /42| OREORE Y RFUR
Imads,

With that deep passion did Gaspar gaze, gathering hope from the placidity of her angel
countenance! A smile wreathed her lips; and he too involuntarily smiled, as he hailed the happy
omen; when suddenly her cheek was flushed, her bosom heaved, a tear stole from her dark lashes,
and then a whole shower fell, as starting up she cried, “Nol—he shall not die!—1I will unloose his
chains!—I will save him!” Gaspar’s hand was there. He caught her light form ready to fall from the
perilous couch. She opened her eyes and beheld her lover, who had watched over her dream of fate,
and who had saved her. (‘Dream’, 163-64)
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EHEZITETANRN= IR TRT, IYRAFVAEBREW, BT —VIINOEED? DL %K
2TW5, L2L, AVAIYADBRTHREELE V) QR TFENAD o 72 H A=V 2 5Eh 559
BELDTHb, Thbb, AR5 AZEFEZRORMICHEL 200, FORTEAAN=VEFLD
B L TWBDTHbB, dbbHA, BHANLIRZ S IZBANDBVLEENE ) €L EVIEEH 2
2, FOBOGELEDIK) L) BHIIEHNRRVEDO S 2EEL TWTHEIREY, LD,
HRELLTESLETHANNAFAVAY YVADGHEER) OTH Y, BEOFWEMITEL T»
BODTHb, TORT, BLWIFEZORTERITAH I LIZEY, X T —OEF| 2 EIEH S 313
WL TWADTHAS,

(%] ORBIZAVAY YAFF A= VAP > TEIUTOEEIE, BICERL COH-%E
DIEF Y ZETHDIDTH B, “I sprung forward, and the death I deprecated for you would, in my
presumption, have been mine—then, when first I felt the real value of life—but that your arm was there
to save me, your dear voice to bid me be blest for evermore.” (‘Dream’, 165) I ¥ R ¥ ¥ A3 fEMi &
BT L TCHAN—VOREL EZT 2, $HLAV ATV ADBEEEFH A= VITHLIE
DfEEBDIRbo THIERITAZ LI o TH ANV EELL, ANV ~OEEZE{Z L
ZhotbE2E)e THILTCIVAY VADY F PRAFILORLEDOEW L LFMEBLR 5D, A
TY—ZZFZFTHEZ2TWELEDTH 5,

2. [B7 732 AZ0HIER] &8 < BHERVEE

(] ZBVWTEELEE) %, REOTREZAEGERE [B7 74 A KB THRIEHL Y
BEVZBTHHINe AVAIVADII, REHBLTETETHEBOTNLED ) HER
(@7 7% A1 CRRESNE V. ZOEMICE, BRTOHLHFICELITOEDY I, BREHE
s N RN L, TETERTARBNRHIBFERTREVEY, LA, 73T 710K
SV BRADPSERTIE, BHAWOK—T 40— (Porphyro) D&%z LT, HEOKL %M
HET HHEEII o TIRVEWTH A ) Do

B L, BUSE-o TWALEOBERICBAL, TADREIENS L WIYWEIIBVT, EELW
S ZIED CRBH R EREVERD, it 7o/ FOBBEHEOFT T 2L, BIHRZY S
FORL IO 7 HEAEROMBIC L o TEESNT WL (FERN130), [=7FOfiE] 03
ZFIEICIZ S “weaker vessel” 1M 2 BEEAH B, FOM, EVWERTOM, 2F W HERA
BLESH5DDETE, HBEICEITEERETLIDELTHFELTE . #oT, BENZHEOE
BILADEWITERERT LI L, THEOBEANDBALDBRTLHDTH 5,

FDD, B=74 0 =375 4 (Madeline) OFMBIZBAL TMEZ LTWzDh, L)
MVWOEZ ZBOTHETD S, FLT, Y754 VOHBBIEEL I TILCHVL DS DRI,
BECHEMR 2 ) € F— ARl b Wb TV 2 L b LATRIRR 5%V, FEERBT HHRBICAS
72 DRI BRLEDOIEREZRTIDTH L, 704 ME [EHMT] (Die Traumdentung 1900) O
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HTRD LI IZHBRTV S, [EOFDOEE Zimmer 1372V T4 [, BEORO, AMsE
HEINTONEZOBRIZZITETHCLRWLDICR S, BEY [HVTwa| » [LEoTwn2]
PEVIELCRIOBEIIBWIASICEBRINDLZ LS ] ([BHEF] F, 62), ZOEMREH
CETHMBMAHEROLBE LTHD I LTAMEIIIYTIA VOMBICELED Y % “a spiritual
ascent to heaven’s bourn” (Stillinger 71) &7V E A0 L, SBEEICLTWA DI,
[B7 73] CEGY s a7 )71 OMETHEL, T/, LEZIDEBOELI2EHTH,
O —=JVINEBETTHILICL o TRIZBEND AV AT VADIENA A —T L RN, DT
SR ZHFRPEINTHE L WE b,

R=T7 4O =DPERIIITIA Y EOEEERLTHEICBWT, F—VAVRTERIIHS TRk
THho

- - Rose-bloom fell on her hands, together prest,
And on her silver cross soft amethyst,

And on her hair a glory, like a saint:

Blissfully haven’d both from joy and pain;
" Clasp’d like a missal where swart Paynims pray;
Blinded alike from sunshine and from rain,

As though a rose should shut, and be a bud again.

There was a painful change, that nigh expell’d

The blisses of her dream so pure and deep:

At which fair Madeline began to weep,

And moan forth witless words with many a sigh; (‘St. Agnes’, 220-22, 240-43, 300-03; emphases

mine)

BEPIITMERRLTVE202E, DRPELTINETH S, bbrA, BEIBARTOREE
MELTEPL LI EDREDDTHoT, HLETTENLIDDEEE LTHEDLNLZOTIZ AWV
EDBEZONDD, ML) ONEM ) %51, THIIEEERSVEHIRT S L3 L v,
704 MIEDbENE, [EEWAZLICL) [bLdb LOWNLE2HITES, 2LTEFO2bY
WmNAEROEELHELET] (T2HE] T, 89) L) FKHANFEZBYIADOLNTVLEDTH
o COWMNTXMRZEBZIE, EFEFIBO [E0EiEA] “joy and pain” 2 [ 4 LWEE{l] “a
painful change” (ZIZMERY RS & ML ELDFHADPRERENTVEIDTH B, L d, IhE5DOR
RDIELPEITEE 3612 L » THREMICED b b,
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Beyond a mortal man impassion’d far
At these voluptuous accents, he arose,
Ethereal, flush’d, and like a throbbing star
Seen mid the sapphire heaven’s deep repose;
Into her dream he melted, as the rose
Blendeth its odour with the violet, —
Solution sweet: meantime the frost-wind blows
Like Love’s alarum pattering the sharp sleet
Against the window-panes; St. Agnes’ moon hath set. (‘St. Agnes’, 316-24; emphasis mine)

ZZTRATWS AWERMICKEORSZ L LTHELNTELILIEAES) T TRV, BRER
LAOLVTEHRG &, BRICRE DT B ROFFS PR TV BREHICER LR AEORH TS
D, €512 “pain” LRAIFTTHAELIBIIRTIA VOULBELELDRFAPERENSL TWh,

fUREDOEVHOLDERBRET S L) HT, LOFIHICBITS “violet” ICbEHT 54
ENH D, EMPLEERETRT SRR TEZDIELRED, THANIMEHMICERFERT I LEZE
ZhNe\v, TR, [AREHRLEY ZHETELTIONTANTRINEESR2wOR, 704 M
HLEMDEDFITC BT, [—RTNIZEA LW R b DE b 125 T d i violets DA% 0 Eik
%75 Y AFEOviol (8% ~OEZEMERICI->THALLII L L, BLBEEVEED [HE
T3] L) EROEEBVOW] (TEHE] T, 88 MAIIEER) Lvw)., 20784 boiE
B [B7 732 OBRICBOTRELZEANEZRE S, RUREELTIERD, TAREED
EFRROLEVIHRBRMNERE L FZORBITEERT I LML 5 WD,

CDEIB—EOEr T aT )T 4D LBRICEERbS L LG, &bz
MUZ LT ITENTWAEDTIER VD, TOFORMIZH M) v 7 OMEBLRRTHEID, F—7
A= TT4 v OMICHLEEIRNLZARTERL TWHOTREZVS, ¥F—VEERZD
IO BT ER e BN Z LIRS B 00, &,

LaL, #5 2B EEHAORKZFDOL DD, MERELAELZDDOTH LI L HERKMN
FHCBVWTIEERBRNZERTHY, BICOTVRIFIIBITEH M) v 7 #HEROUHERICONWT
i, TV ZARHOXRPLDOBEEVIDDEENTE L LL2V, TYPFRR A T A
(Elizabeth A. Fay) #S8~<_TW5A XS 12 (Fay 113), # MY v 7 OEZHESICT LI LI2E), A b
Ny 7 HRERCHEEDEBNEINDL Z LIl 072D TH A, BiIZ [BT /AR 2EET 5101,
ZO—BlE LT, ¥ a— - LT — - 4R (Matthew Gregory Lewis) ® [~ 2] (The
Monk: A Romance 1796) OXRDOEH % £ FHEETETH 5,

‘... I [Ambrosio] must accustom my eyes to objects of temptation, and expose myself to the
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seduction of luxury and desire. Should I meet in that world which I am constrained to enter, some
lively female — lovely as you — Madonna — !’

As he said this, he fixed his eyes upon a picture of the Virgin, which was suspended opposite to
him: this for two years had been the object of his increasing wonder and adoration. He paused, and

gazed upon it with delight. (Lewis 39)

Y F)—-FOBERTEZAZHOELLEL, A4»L0FNBFVBELOT Y Tu—-UF
(Ambrosio) TH 5, WEEHEE LIS A LMEHNBNEZEL, HOoOHERELHLOMT
BRET D, FARBEPEOLTHIZEDTWADNZDFIHICH LB TOEKRETHL, TV 7
O— YA 3B 7ORICARNE, ZLTHENZBNIZELLDTHED, ZORICEST HH
A DBEELDO—AD, EdBEL-LETLIDEREOTLETHL YTV (Matilda) TH5Z
ERFEL, BT TOHBEZF > VW IEERITIRELZIT Tnd, v F VI OFERIC L
D, Tr7u— Y IAUEMICEEL, BENZREERNEEL TV,

COEETYTOEBE L W) EAELR [E7 73] OBHEHIIOES L T,

Numb were the Beadsman’s fingers, while he told
His rosary, and while his frosted breath,
Like pious incense from a censer old,
Seem’d taking flight for heaven, without a death,
Past the sweet Virgin’s picture, while his prayer he saith. (‘St. Agnes’, 5-9)

HERIEOMAD FICEIck ERT 288, ZAPERTY TOHRICEMT LI KRR [+
YR ONET T — Y07 TOHBIKT 2 HHREOHENERTELZVTH A ) D%
FNZ, Ty —VF EEEANEF oL TF NV IBEBE L TWRRICEs TWoZEHE, 3122
I CHIHERIRPEIIE - TWAEDDEME [a¥ )+ (Rosario) 2D THhb, 72, [wr 7] 2
X7 7% A (Agnes) &\WI)ZHTOLMDBESLT 5, HIZE I L7 (St Clare) BERICEE SN
TWBDED, LAEYF (Raymond) &) BHERMICZY, HOF2ETOLEN, RBEITIE
FlE L ICERLIEEEIT S L) BROAYTH S,

(@7 7321 @3H M)y 7HRZERICL, Ty 2 BOBEYIFELNTHED, IO
Ty s bOTRP HEME RESE, BENEZ I EF—PFELMICERZINT VLI LD R 5,
Ld, Shrbi ) BECEEPLOBRBMICEZFEINTVLIDTH S, TN, F—VHHOD
MEZBRICEATYH, [BE7 73R $EOX > EEXTINILZAYFART - Y3 —r X (Isabella
Jones) & DEMRIZIFMER B EEFHRY, F—VOFEMBILZY 2> - 747~ (John Taylor)
WCHERWEBESY LT Fvy— K-y F/vy 2 (Richard Woodhouse) (&, 181949 F 20 H
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F7A4 7 —WTOFROFT, KO LI IZHRRIT W5

the Interest on the reader’s imagination is greatly heightened, yet I do apprehend it will render the
poem unfit for ladies, & indeed scarcely to be mentioned to them among the “things that are.” —He
says he does not want ladies to read his poetry: that he writes for men—& that if in the former
poem there was an opening for doubt what took place, it was his fault for not writing clearly &
comprehensible—that he sh[ould] despise a man who would be such an eunuch in sentiment as to
leave a <Girl> maid, with that Character about her, in such a situation: & sho[uld] despise himself to

write about it &c &c &c—and all this sort of Keats-like rhodomontade. (Letters of John Keats, 11: 163)

I BT 73R ] BPBUNLAREORBICHLE TVWBE I L 2RFIHEEIE LT VE WS 2 ¢
ERTIDTOHY, FLF—VHIPKESNL LU TIE R, RET2EM AL L LTHEEL
TWZZLZRTOEDTH L, (toT, TOFREBMOTEMMLY Y F—ZHbTVAIEREEL,
FENEHEBICE LS IBERM 2o TEPNIEEZ LT LIS S0,
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DEDZEZENS, EIL “bower” L\ HBEHEZF->TIIWTY, FEFISTRYLZRZEORER D
FPULEPESLDTERZNTHLI Do AT —IEMERELZ [F—T 21 2] OoFBEITE
BHLTHE, oT, AT —FLUEZFGIEEFIRE L TEVTW I ERBROZ L TH S
L, $LLUro0FErRELQEICEL S 2BV, 22T, B3 KD 25E 040
BT 7AR] IZBT2BUPOLBANEBTTEDITTHHY, ANBEbo-RBIZAT Y —it
[B7 7 AR] LESLBO THELLEORRZHEMT I EIChoT, 2F Y, Tty
& LT “bower” OYWFEE#MEMZI LT2L, 203 LMD ¥ F-2HEGHBOTE L DREE,
UL b RMEESHE L, KEREEET 5 HEFEITNIT “bower” DYEBIIBATE LW, &
WIOBEETHD, £LT, TORERFBLTCRAZEORT, X)L LEIBHELH) L), 5
LT EOEGERBEM AL 5 Z L 1ER Lizv,

TUHDREIMEIHEWEEDOKRE L, FLTEIREBZELTETHOL LV IDIZ, EXF0
ATV =DoHRAFLLRILUNEZ ONIEREBALO—FETH B, BANWESEZILS IR 2%
WA E, TLCELLUPTRD “bower” WREDGHZ#ELT, [T 72 R] 2ftEL4+ 84
74 < “bower” DXFE L DAAME, BBATAEILICLY, COXFWESZORFIZL L2 5E
BYERELDOTEHLI VD, [ % [B772R] OEZAEREFMITDZIENTERVD
i, FRILIOHICH B,

AEDGHICEEFIE 7 V2T ) T4 DERIATVENY, X7V — - ¥V —BELST 55
IV BREBICBWCEHEOED) LAY 2 RE-DIRS0ERUBRTH B0, A7) —fEidk4
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) TEDEEEROMFLTRTILLOWHEL V) BDELFICRITTBY, ATV —HAEADPLT S
CRFHERONDZERNKE G, 724, TIEEFLTRATY - F—VOHOEREZREDLZ L
i, AEO LS “bower” EKBUTVIRMFDEHRDIRIL S A ERT L ETURELFIBETIEA W
BB Do AT —FFEDPEAI > T, AT —DERIEMOIDY LIFSNB L)% o TE,
WEP [E| 2HBTERLLBXRZLL, ZOEBEEFRBENRTV RV, TNIEREZRELL
Thbo [#] i3 “bower” % ZOBLICLEIH LEIVobDELRD ) BhERT—HRDOE
BThy, FF—v DB rRALEEREMEDTH b,
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REE], 22), [Z| 2B 2, AVRAI VADHF A= VISET ABVERFZ TR [BRZE] LIER, HH %
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RBRLOTH A,

@ R0%] CELTE, Yvv2 - 94> (Jacques Lacan) ® [=2 )] (Eerits 1966) OERETH 5,
75«3z ¥ (Alan Sheridan) 12X BEHI T2 D 2T WO T, UTIC5IHLTEB{, “This concept
derives, in a sense, from the mythical, symbolic father of Freud’s Totem and Taboo. In terms of Lacan’s three
orders, it refers not to the real father, nor to the imaginary father (the paternal imago) , but to the symbolic
father.” (Lacan xiii)

(3) ZEMAIZ Walter Jackson Bate, John Keats. Cambridge: Belknap P of Harvard UP, 1963. 380—-84.% % £:H&,
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