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‘On First Looking into Chapman’s Homer’ (2} %
[RERFPRR] DA X =V DLFEME

& # B F
53

‘On First Looking into Chapman’s Homer' % John Keats DI OEREE O T, BN IE
WHDELTETOND, ZDRUFRICE o TEDEBL AT A V) XLOKHES L SR
ENB LRI, F—VIEoTEWHILBOLNEA VAL -V a Vs, WHCEOFECEET
Bol PR EERRES LTI EAVIHERTE L, L2AT, ZOVRY FOAFTBATE—Y
BF vy T VROR—T - BHALLEDEGE [HLVEREPRFICA-TEE X IZEERD
DTWRBEEFEDLHICE L] (9-10) & LT AEFETIC Martin Aske (373 H L, [ “watcher’” & “planet’
DAA=VERTVHMEZOMRELZ DM TAMIBEL L) DL VEREELEL T 5] (Aske 45)
LIBWT Ao T A2 & Keats and Hellenism DR CTHRDER L BEHENZBIZH LTEF—IPKRLET
V272 “belatedness” £ < ERL, [EEOKOT L L, HROKEDOHIERDOFAL LTOHES
DEEFRVEEDPTHLLAZVEV) ZLERTTIERIVTWAE RO X I, F—VidaED AL
DB MIMERE TELWF) VT HEIINEFIT L) E£2Tw5 ] (Asked6) £ 2 5,

EPIZF—VRBERRLEANHEZRCTE), FRIIIBLADZEEHOFTLIHERDF
ANDZRTEREL 2 (BT TWS, TAZIEF— Y OFEE TH I will have no more of Wordsworth
or Hunt in particular’ “Let us have the old Poets” (L I, 224-25) L\ o 72ZEh 5, [EoEEADH
LI RORTEEE IR B S % LIRS 5] (Aske 43) L84 5, X512, 18184
4R IHIZEPNBHO—HTHF YW [HFREFRFOLD] & LTHIF7: “the Memory of Great
Men" (LI, 266) &5l&EWVICHL, [HTROZEFOMEZOFICRS N [BAKEBENEOFE]
GIERDOA A PEROBEICHEHL L2 T2 5E0) LN IEG LAESDOITE 2 5] (Aske 43) &
FET B, 728, TNOLOFMIIHET, BIBEIZEPNTEY, Fy v v roviy biE
PNTZ 186 L AD ETENRFELE VI T LIk b, ZNETTRL, Thb0EHIEND [
Y4 IF V] REERALBIIEINZLDOTHY, F—UORERIOERELE (R LBV
BRTE oK BN L Doz FE RV, [FAOEMAE] v ) KTEROFALVERLTY
LETH_AOEETELNS “old poets” 13T ) FNRABHDOFTAZIELTEBY, LY biFHAE
DY TDOFANIRo TRV ARV, TRTAIPRIETE [£)BL OBV BIZ, BUFY Y7
MFEORICMN, ZOBWEEELETAIV] b)) [ZrF74 34 V] OFLTOTELY, Zh
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b [ 7 134 7] ERED BIBHE4BIZEIN/AZDDTHY, W HKRORIGIZEIZ LW
EVoThH, FXTOF—VORENPLT L LHRBEDOTILTI )R- LHBING, [ZrF7 7
24 ] FEEEIZ “belatedness” ZE LTV Ed e d LT, TRLOTF vy v
ROKRATAZZTAT] DPEWEEN/: BIGED 0B E V) F—VDFEANL LTOANEDR D BVE
BEIZE ) LB R TWAZ L ORE BISENF— VY ORETITRO L DIIFERSH L, 1
TIEEBICV A Y FE2GITL, TAZPEERT S LD % “belatedness” % = DEREID F — v 25 [H1t
DEE] 1T LIFo TV 7200 A0 F — YV OBARKEBR L BEERZMAEL 2455, HSMZL
TWwEZV, UTRY Ay FOFHETH %,

Much have I travell’d in the realms of gold,
And many goodly states and kingdoms seen;
Round many western islands have I been
Which bards in fealty to Apollo hold.
Oft of one wide expanse had I been told 5
That deep-brow’d Homer ruled as his demesne;
Yet did I never breathe its pure serene
Till I heard Chapman speak out loud and bold:
Then felt I like some watcher of the skies
When a new planet swims into his ken; 10
Or like stout Cortez when with eagle eyes
He star’d at the Pacific — and all his men
Look’d at each other with a wild surmise —
Silent, upon a peak in Darien.

(‘On First Looking into Chapman’s Homer’ 1-8)
1. Chapman DBZEER

FIEHLA2VDR, F—VIZoTUTHOTTE b Tl Bl vy, #hisk& i
MREFoTWHI LT, ZIPLERZSHICEE 226, VA Yy MEIEICETH L,

RAD 44TiE "Much” ® ‘many” Vo2 MDL S ERTEENHRWTH S, 2OV Y b
SERL72ER, 181647 10 A, Clerkenwell 12\ 272 & A ® Charles Cowden Clarke ® TF15 T George
Chapman Bl [A4 72 v A 7] 2HHTEF CHRALZ T — Y PEEMBZEOHOTHRICZRIOV Ay
NEfEY BIFCr 99— DORICEIT e W) LY — RRERE, ORI SE LB L, —HhE
FTHAT, BENIFHAIEZ LD dH 5 Alexander Pope SRCIIb 2 o7z, Fi-ek A0 A0
RAETSICHEEL T EEDZ D "Much” ® “many” E\Vio2ERELEAREEEVE S5, RIS
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FMEICDENY Ay b2RUMIC, b2 SADEERRL LD 28 0MEEE 5 2 Tw b,

I7ohked A [EHR] 2R 5%EH realms” “states” ‘kingdoms” & ¥4 L EHTEET2—H T,
RAVAHPLET HE I L TIid 5, 647 H T “one wide expanse had I been told” & % % & 5 i1z, [&%
WZHWTWw] (5) EBEETHETESNDG, ZNEDLAATF Y v I VROK A TR EHE LA
I TICHLYPR—TREEEFATELAD, FFHTHOTW R AT RDEREEZRLTVE E
Wxbo LrL, R—TEROFRATATIEH < T “one wide expanse” & VI ERE L A—
LR Z MR AP o72725 5 E 51 “wide” & “expanse” DSERTHEDLN, [HEv] EHAE
BLTHYLRTW DY, B—TROFATAFF— V2L 5> TRODPAEILDEVEDTH o
CZEERLTWA, LL, Fxy IUVRERALZETE, TERRELY] B) TlkEL, #
DX ELFEISAY “the realms of gold”, “goodly states and kingdoms™, “western islands” &35, vihbid
L) EEHNRGHDA X -V DFIIWoTEDLLNL, AURATZDEZTS, LD (i
Twie] ZBWRERENS, FYv v I VRERAZHETE (KELT] ol [B2eH 5] &
W) L) ICREBIM A EICEMLL TV, R=—TRTEDVIVWE ok uR%, Frvrvrid
BRI EARMICESERAF o TMEHL TV ERZDOV Ry MIERTWS, TAZH0S [E
TLHMEZTDONRELFWTHIDBEL L) O WEE] (Aske 45) 3R AT 2 BEIZTIE% <,
LLAR=TRORATAZF = HFFo T/ [[ERBZEFY] 6) ERBEENLEMETH 5,

KIZT, BITHERTW L, 22T, FEEHITFY - 29— 2L QICREIRRb o> T2
BREOBHPFBELTELONL, WTEF CICHEL, #4 RBRES 2D BEZETESHVLNT
WHBZEIWZERATLZDEAIN, TIIBERTHEONL A YTV ED—HOEELERE V) BE
D—HEPL, 1Y T —ALEBIfE LTHARRFTY 2y F2ECTWAHRET THEL TV
R DONENTH 5,

7, SATEBRBRIZHEDSMR SNFzs, 8ITHE TN IV F VDT ETH B, [Frv v IV BEEIC
ZLTHFRICFE 72D &7z 8) L5575, ZITTAZE [Fr vy IV BEEICERICES
LT, FACOEMEDOFE 22 &L CW 2T HMELNH 2 | (Aske 43) & LT\wWb, 7375, Samuel
Taylor Coleridge 1 1808 4225 ¥ v 7'~ VEROEFE & & 12 Sara Hutchinson (258 T 72 EE O Tk
DEIZF Yy I VIOV TERL TV A,

Chapman writes & feels as a Poet as Homer might have written had he lived
in England in the reign of Queen Elizabeth — in short, it is an exquisite
poem. . .... In the main it is an English Heroic Poem, the tale of which is
borrowed from the Greek —

(English Romantic Hellenism 1700-1824, 210)

HE, OV VRBAZBIZL2F vy YV OFFHER R ARA B LEZVEDTH o7, LI AT,
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F—UDVFY NTERRENS, Ty v <D loud” R “bold” EvoZ@#ENMIET AT DV K
EOWHTIZ % ADD TR, FVIUTERIERAL TV LRZVHEOFEOBEBEZIRDL DR OTIE
BWEABIDe Fry IR VICELT, F—VBEBBEREIOFITTIE, KDL I KT 5,

Yet could I never tell what men could mean
Till I heard Chapman speak out loud and bold.
(‘On First Looking into Chapman’s Homer’ 7-8 Fair Copy)

Z DEATE ORI HIZ “Yet did I never breathe its pure serene” (7) &R B DTN, Frv S
TN [FEICHERICEo T NE] O ETE, F—ViE [A4APTEELBI) LLTVE070
F o7 G0 Shhrorz] (7 Fair Copy) OTHb, EHICIDOY Ay b EZIZREHICEI NV
% b, ‘How many bards gild the lapses of time!" "(Z{EH 9755 ' o

How many bards gild the lapses of time!
A few of them have ever been the food

Of my delighted fancy, — I could brood

Over their beauties, earthly or sublime:

And often, when I sit me down to rhyme,
These will in throngs before my mind intrude:
But no confusion, no disturbance rude

Do they occasion; ‘tis a pleasing chime.

(‘How many bards gild the lapses of time!” 1-8, italics mine)

ZOVERY FOG-8ITET, F—vid [FEFROBEIIENLZ L THL2IT T 5P, BRLRESE
BL0R, ILIVIHFICRLLOTERLZL, LLAZZLLIVEELRLDM] (6-8) L LTwa,
ZIhh, F-VILLoTHHDLICEREBoTL 2%, BOICEBEE KT, BoOREICS
VAL =T a kLT RE LT LN S, FNEFIRSINAEELE L TERMT A2 EHOF
ADBELVIFE Lo THRLIETHA ) TN vy FILHH LAEHORT, KDL
WKIlRRT, F ¥y TV ROFOMBELZWHES EEZFHAL T 5,

It is an exquisite poem in spite of its frequent & perverse quaintness &
harshnesses which are however amply repaid by almost unexampled sweet-
ness & beauty of language, all over spirit & feeling.

(English Romantic Hellewism 1700-1824, 210, italics mine)
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ThbbIF—vidFyy e [FERIC] TESIC] BoTNAZLIZLY, ZThFTEAE
LTCEBE Lo TR AUADPLFDOETBICRKE LA Z ENTRICE s/ i b, SO
EF—vIZEoTD [BR] OREBETH -7,

2. [RIFEHEIE] CABShBER

REDNTEAIE LTIk 2 2RI o THIR IO ENTWE L IATH B,

Then felt I like some watcher of the skies
When a new planet swims into his ken;

Or like stout Cortez when with eagle eyes
He star’d at the Pacific — and all his men

Look’d at each other with a wild surmise —
Silent, upon a peak in Darien.

(‘On First Looking into Chapman’s Homer’ 9-14, italics mine)

CCTEHTSITHRAK Fyv I~y RERARE 2 ICELREITBERTESNS, 77,
“astronomer” & “explorer’ D ODA A=V DFERELDLLDIZEHL T, %< 033%5?%&: kot
e dn T3, £79, "“Then feltIlike some watcher of the skies/ When a new planet swims into his
ken” (9-10, italics mine) DEFTIZEAL TiX, BVl &, F—UPF 18I EIZL bolzk N5, John
Bonnycastle @ Introduction to Astronomy |Z, William Herschel ®REEZHER L2 & ENTW
HEEIZMA L EINTEZ, LoL, 20 “watcher” 2% Herschel DA ZIEL T A0 THNIE, Ll
TOFTICESRT S Cortez DL ) ICAMEZRITAZ L QHEALETTH, £ 2598, 22T “some’
EV ) BEFEFOVT LD, Herschel b&%, ZEFREITEZRHRDLTXTOAL ZIETHH
TRZVWEL ) B EHILINPRERER LV KEDERMREELZRLTVWS5D%5, “When a
new planet swam into his ken” &\ L) IBEETEPNLENESESL S, EE, aVFAELT
13 “He star'd at the Pacific” (12, italics mine) &BEEAH VS, ATEMOMOENF S X THhE
ETEIPNTVE, ZOBEFAZTHEARSHVONTVwL WS 28, ~“BALL2HFREROER
TH5HERRC, HAOEREVIEZYBZL, BENLRZEEPLRLTVWEEVZ LS, T4b
B, ACIEH#ETD “anew planet” (10) OFEROBEIGF 26N TEBY, 4FSF—YiEInET
BHFEL TR ATZDEMET Yy 7R VRRICEoT [HLVE] ELTERLZADE, 20
VAY DPERIWS72A DT VIEF -V EVIIFEDOEREHOLLDIZLIETHAI L, £<
DFEDF L LBEROTMERE L W) HLE LIS 2 LHZ D "When a new planet swims into his
ken’ (10) &\ ) REPFHFOPREVZ B,

TR ORMR, RFIEHIIERL, AAMFRROEHL VI 2FMEROVEOTH 7
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DITEH FTHH\ 1796 4F 2 BIZTIAT E N7z The Monthly Magazine DT ‘History of Literature’
ERE L7 E D —T L | C ‘Introduction to the literary History of the Present Period & \»9) Z0EE
(The Monthly Magazine 1796 p33) HdH b, TORBIILFEDOALR LT 18K DI —1 v /SDFD
BRPFERZET LICEN TN SN T VD, BREVORE, ((16.7 HEOSEFE, HHR, =
ARNRHRIE B DENE L L VDT TIERL, HDAETEHENTEZVE] ELENSD,)
MR FR R LFIC BT EERPMOBHOFEH#0OEH LSRRI L V2R R FF L2 £
ZAHERBRENI] L3, [HEO—FHIZbNONOBATCLEPMBERTWAZEEFEYIZE
ZBbDTHAB, LWVIHIDS, EMIHLTIEREBTVL LV L VIEIEZTVERLE] tw
O —HIPZEOEMOBERDOBADFELE LTHBBEENTWE LI A, BEEOAFYRAIZE -
T, RXFEFHL2ERL2EEL, BRbOREORTH AEMO—5 T2 o722 LR TE S,
EEFEEELTROSNLIARIL, AR EOFMER LA L -ARE RO Tho 2L bz
5o

F 72 it T, Nicholas Roe 45, ¥ — vV D@ o T\:/z Enfield D7 5 — 7 W THEEZ H o T/
John Ryland @ [ & D TEIFH THOERAREIFHE] (Roedd) ZHLMIZLTWDE, T4 F
N2, RXFWRABREEEICBEZLDIZENETNDERORFHEFE A — FERY, 759V FT
ERICAERICEDE X2 TR EEDL LW Living Orrery %58 DFEE L, 29 L-RERIN:
BEFEOHFEEFHEOPIZLA LT, a7, R=—F % v ANV D Introduction to Astronomy 7> &15
THBEVD LY, FATY RPNV VEBREE S22 ES, ERBCX—VIEERZIT
DEN—Y 2 VHBEOFEEP L THo-TREEEZ TR T, T2 [F— Y OEEHAY “Living Orrery”
TEATZY, FROLHEFTREOE B RO LAYy 74 -V FTORRORETREL
o TV REEIEZ U TH B (Roe37) &L, ZOVRY M [Fr—VX - HI57y - 75—
Il o THEF—IYPFATRAERALEZ L L EIZHEOBIEI 2B L - EREBROENIZ LY
CHBLOBIIRSER ] (Roe37) THEELTWD, ZIPHELADE, F—VILkoTRX
Fh, BUOD L) ICHADEEE V) EEFEIHARATND Z & T, EYD»SB-BENREROH
ZHBAT, BB E L CERLABO THELRMBICE > Tz W) BEN, LidoTT
ATWERTD TARTWHHEEONREZTET LD BEL &) O HEE] (Aske 45) 23 -7z
V) XN, DLANKREACE OEBEIHEDONIZL o TIRE SN L ) LEREE > Tn
DT \NTED I B

3. [XFERR] (CATE N BEE

1LI2THIZES 5 a7 ADEFICR > Tw R iE, KPFETERICERLADEINVET TH
D, BREMEEL T —UIRALTVS L) F =X Y DiEH “History requires here Balboa” #SIF
LV, (Barnard 571)c 8% 5<, —4TH® “the realms of gold” (1) 2SIV KT DEEFERERL T
WHETE, INTADRBIEF—VDERY) THAHI LIZEEN RV, ZZTEEREDEY IIE
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BT 2L DIERPEERREVD) [FRA] 2L W) BERBEREFHOOTIERZWVWES ) 2 K
DERD SHFE L TR K FEMMBROBRICE Y, AN o T THRER] shizk )i, &
ATAD [FF2vA TR [2) =X dF ¥y IR YRICL ) F—VRFHER] L2220

LZAT, RU [#HiFER] T8, “anewplanet’” (10) X 1781 EOREEDRERZII LD L L7
YEEDRXFEORBEORYTHY, ARBESBLELF—VIL o THELRMBTH o 2DITH
L, TOIRFEEEET 53V T AOKTFHFERIZISISEF L) 16 WMEHOMKFETH L0
TVWEEPHEOPLLELAES ), T2, BRREVORTZAVPEFBTLITEF—VOFHD
H AL LTIDINFRENVETOBEYIZRTVT VDot WIRETH L, BFLL, 1k
LIZE o TKFERRIY, BEYTHLIBEOBERN—FRTHYH, MOBEEWFERERET S EE
MDOHLHABT LY RDo/E Vb, F—UPEBRICKPEL HIZTA2H8BRE LTWaIETI1%
WOT, TONVRTO[ KPERR | OBEE2X—y d EEYHLBLERTE Todpre L
TRZODTERENH 5, —2I, TV 74—V FOREREIIH o/ END 1777 FITHME N
Robertson @ History of America (I, 289-90) T, b9 —2id, 1796 HIZ AR & L7z William Gilbert
@ The Hurricane \2 BT AEZEEIHFMZ2aA Y N ThHbE, &I, The Excursion DE=KRDFET
WD X HIZBIHENTWAS D% De Selincourt 25H5H L T2 5,

. the man of Mind . . . would certainly be swallowed up by the
first Pizarro that crossed him. But when he . . . contemplates, from a sud-
den promontory, the distant, vast Pacific — and feels himself @ freeman in
this vast theatre . . . his exaltation is not less than imperial. '

(The Excursion (1814), III 931n. italics mine)

Vincent Newey i%, % ® “imperial’ £ W) SEIWCEHL, INVTADEREL L TOM X -V
LhET, AFYRAOFEEHELY [Frv vy ] Oovay MIRHELTWS (Newey 184-85)0 A
FHEICEST, BETHAIIF) AEEL OB EECELoTBY, oIz F) AEEL L
DT RLA Y OFLEIT BBV A FY) AEBREIERA THZIRCTRRTH o7, Va— Vit
D (1820-30) 12, ZOM P EIZB L E250 5 b SELLA, RKE LTHEEMTHITLT
Wi, F—IPHIAEPLI) LAMEBICTA2HEIEH o 2IE R, E W H A OFREOM
HICRWEBECWATEEETICHD 2 5,

FLTERBOESRITT ) 7T VB NOEAKLBELLZ20H Y, 1800445 1830 £ L THH
R ST ANTANAL V752 PRI B ERETERE L2, 0¥ Y OBBEHRIEE®RIZE
Eh, FARXAOERA FIADA L LTHRORGOFLE LTRREBYIFEEBERVMTZ 5O T
Wiz, BEEYEEROMKIE, ZOEOBRMONSO—R2ary FUFHAL, BHELTWZ, £
DHIzIE, BEEERESTA Y F - FENT2) N7 AR B MO/ OICBERSNIZRA ¥ PR
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HOKRBEPENRDIEENT W o BIMIE20H2 T OBRMEFRET L2 —% v AT,
FILARMTEDEZ T Y FYAOEERIZAVS N, EEMIZ) Y7y 7— VD16 F2F h T,
ELLTTAVABBIIHTONz, EBE, F—VHIMELLTA Y FEEMICRLZ LR T A
DACBEYT B E R EHEBR TH MUY DZ & 2 BEMNICE 2 TW -2 LB BROEE S5
RBo F12HD George IRIBTT AN HIZBMEL, F—VHIDLRBRIFEEZEDDIZA Y Y TI°
) S & ehbDEole F—VI2k o TEKRBIERATE 2B NEE, T42bbT A2 HE
R D [RTWLMETDORNREEZFHTIIMDIEL L) DB VIEEE] (Aske 45) ¥ LTHEE [
DK ZWHET 2 DDOTIRBIIR R o vib, 295 LIBRATELLTRIE a7 2
DIEARE & LTOA A= IHA F) AOWTOPEDOER L Hin HVD L Db YKL, Newey
BZokx—v bﬁﬁ%ﬂ@%’%”?ﬁ‘%%ﬂi%ﬁﬂ@ﬁﬂﬁ% IOV Ry MIREB LT,

W, MOBHEETEBL TV L W) A FY 20FEERN L2 —HERBICEL 2T TV 2
WIEHDH D, TORM, FEBROBEEIZD SE LS DS 7295, Peter Earle ® The Making of
the English Middle Class |2 X % &, FHEHOFERBIIBWTIIEEL L ) L EERLBLZOFHRL O
BEZETERANSY), ELLZOFTHEREOEELZBTEIZILEA LTRSS IHETLEEHEA
THolzZeWbhb, BNEHIHEDLL I L IHEBOBIL 2 EATBBIZIBWTEENIZ 20
WEIRZTVDL, HHTOPNERBERICELCIBEIEADNZORE L LTV I L) b
MR 5o %72 Margaret Hunt @ The Middling Sort Commerce, Gender, and the Family in England 1680~
1780 WX NEHFERB DT A T 74 74 ORBKIIBNT, BHEZPLELIZEVRRALOEDYIE
EEZROVFE 2o Tw72E w9, [middling sort I AFETHIVNIECTH NI 5 104 L 2ok
TAHIZEL, AROLOTHN, BEOIOTHN, BELFHELETTAIAX I > TERIAT
Wiz (WBg) - middling sort 137 5 H # % independence 23% 5 & B L TWi, FNIIAEER
A Y FEMERIRE 2 EEMNICIREAE CHESRL DTS, HHEES LV Eo20 0101k
GRAONTHRVHEREMEL Vo772 b D% F->THBY, independence TH 5 L L T2 (Hunt
2000 N MIEBIDLS LRBIBNES 2 EOLEVRAAPTERBELTOTA TV F 14574
MLDEBEL o TWeZ LR LEE D, T2, BNRBIFEBILE > TEIPOHLBLER
HEv) BEEREEATV . KFEEZRTATINVF ADVER ST BNE S, FEBOED
‘independence” £\ BHOWIHIHITHH Y, »oBENLREL L OTHEREIRATH o7
D7z, ,

I, TDFIHE S ) —ERIET %, “feels himself a freeman in this vast theatre” &> &t
THEN, KPEZIERZBIRII2E 2, ZOFICVAETF% “freeman” & % L7z The Hurricane
DOYEETH % William Gilbert 25 1763 4E 55 1825 £ L ) F— v LIFIZF URL A A & 724 1) 2
AThDZ LIIEETREEES, W D7D Joseph Cottle 12 & o THALE L7z Bristol i 1795 4E 2
LITBEDHI— V) v VRT—TT R, 7TV —bwviolus ViREAOEGERE SN E
Ficbdorz, FoN— b EEOERKIZINSHBT < VIREAL B IFENIDHLE IS
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NTWiz, BIZEVN= O [N F—2] OfF2 7 -V 7 AE [EROAF) AOHILOHF TH
bELVW—HiD—D] & [HBE] OFTHEL VI, F—UPBRERLZT TV TAD [[BE] ©
BIRICEEI N2 e LT, F—v LABRICEELZ—ERD [RFFEER] OBOH
BEOMEERT DIV “freeman” &\ ) €, HIE, YROKBRERZEZETLE, BF%
“independence” 2% 1), MOHEEEITRLL LHEALTCOAHERRZ A A —TVT5 2 LA
Thbo UELY, TOINFADL A=Uhbid, BpbFEERMNZWEE V) XD, HER
BOTAFYT 45401 DTHo7 “independence” &\ FEMagEITHE b RHTRETH B D/,

F—VEVEAY bOHT, ANTFALZOMMELE LT, BOBOJAIHEL TwbE, €DOC
bz anT A [JERZBIBIIST > TnB 9T L { ] (The Excursion (1814),11931n), 37
Lt—ﬁk&bf}F%%EJ@%Kw%Z&%ﬁ%KW%NHéQit#~7@%fv77?ﬁ@
FATRAEHLFTE, [B0Lk> % ETR29 5] (‘On First Looking into Chapman’s Homer’ 11) @
ThoT, ZLICLHELTWIOTYH, BHILBREEL TR0 T2V, ) U 7HFEOHRIIEN
20, AT ANEMT S “independence” DFEME, F—VHEWE) Z L& {FoTwiztwn
2he ZHLF—VOBEEE, ZOviy b BRICENNT: Sleep and Poetry O—Hid b b
HH7Z,

................ yet there ever rolls
A vast idea before me, and I glean
Therefrom my liberty; thence too I've seen

The end and aims of Poesy. (‘Sleep and Poetry’ 290-93, italics mine)

ZZIdh, BERGEMEFHORMICLTOIVALI E R, HOEOBROBEAZITMHEL L) L vl
VLR ERTEE—YOERPRTHENS,

4. HROHGR

Newey 3H T THF—V I KPFEAED L) LB TLo L RODTWAL EDOBH LI NVT A |
DEIIELEDTH->T, MlALLOMELF— Y OKRBEL OERNWLEERI 2V EZ R B,
(Newey 184) IV FADME OB S EELIL I BEBH L, Thiw) Db, F—=vidaiv7s
ADKEEFERIH72oT, INTAOMELLOHEIZINTALRLGEZELLTVEPHL
5 8

FEHITARX G INVTF A [KFEE RO Tz Ok “star'd” (‘On First Looking into Chapman’s
Homer 12) ¢ BERTEIPNTVRLDIKL, INTFADMM LD HEE RAEDLETVE LI AT,
The Examiner (21884 5 -0 DFEE T, BERT Look EEBELLLWIFEETH S, T
“When a new planet swims into his ken” (10) 2SBAER L ko TWwhH DO LR, —RHEZESINT X
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HEDELEL TR %L, HoMHEZLDORGI 4, FERICHEI BRILSNEES L vy o &
TRBEWEL)I e ZOV Ay PTEDID [HHER] ZaVFRIZLA, NSURTIILS, 50
BLUBTEED [HFER] W) BUNEEE LTORMARHL, F—YHIOSS|2I35EY
BUIRNTOANCE ST, BEBLINLBRERD DI BIDF, 9 LBBRIIELTOINT R0
fhE7z 5 DORIGIE, “Look'd at each other with a wild surmise” (13) £33 D TH B, ©F I “with
a wild surmise” [MRILIZZ LB EDOFICH B LDEZIFANMEELHE |, “Look'd at each other”
[ZOBFEEBEVEAELD ) | EIEBE, TR7ORBTAHERLZLOZHOMICL, BOO
HANESEEL, JBIRT % “belatedness” DX ) BAH T 4 T HBAEL X RR D, SO LT R DM
DEISIE, RLWH D% “the food /Of my delighted fancy” #1258 L\ 22248048 | (‘How many bards
gild the lapses of time!’ 2-3) & LTREL, HODOFEOWRENICT L2 F—VEHEDLELEL 5,
EHITF =Y FANT REEOMMEL e RFERERICEL, [ OE] (14) IE728Tw
o CEZTRAZMUHBEONRERTATHE Lo TWVAE, LTLIF— Y BERFY S TONE
IR L Tz Tid W L9582 5, lan Jack 1 “in the sestet Keats designs his own ‘historical
painting’, ‘stationing’ Cortez so as to dominate the scene” (Barnard 571) & 2V 5 A DSAERE% 11 2 A
TUBRGCHEEZ XY FBRNII LA LR EHLTWS, 2R TR, F—VREBDIIINF
A, BOTEZOMM, RERESEEIPVOMZEL PSHDTHSE LI ICHEL TV, frbE
M, SHICEEAFRO—MELTHLEZHMLIET, ZOVARY MI—~BAO—KEZEKo7bDT
2, MFLIAETRRT, 20 [FHHER] Lv)F v o 23T 0h 5 OB b ABEIICS 2 bR
TR EW)IFHERZRL TS EEZ NS,

A
mAaf

F=IBF Xy TIVROFRAQAD LR E L [H72RE] 10) & [KEE] 12) dwd
nd, AROAXDHEL VI BEICI> T2 8N [HFRE] OBEWTH -7 KK, 4
DEREHFECIERE Y 7 — IV FRMCOEE KGR BEOBENE X BEPLF -V 2L 5o CF
DEPLRHRTHE L, CLAFARFEICRYODH o770 S5 INTFAPRT AL, &
EROFD “independence” L VI BHOMYFTTLH D, HORBHLEL L bTHLELY V2
ATHBENEGDEM T H oo F—VYDF %9 TI VRO R ATARBEALRICK L DI
“belatedness” &3 L DIER—TRTIIK LS ZENTERDP S HBREBRLFTETHY, F— iz
Lo TDRAUABRERTH -7,

HEOEMOLMHZIT > TR ZRENEEEL, BHOBAL o724 ) ARBROWEE
FEL, HHMALLTERELZY, BATR L3 HEDS “independence” #3520 & HE T 2 HEE
&, MOk EELODH o, T LAEEITABADE, £—FLZRLZY), ¥—v0 ks
THREEEZZT TR WHERBIZD, AATRE VI BEALRHADOEKSRELELEF vy Fvy
EHFHE S NIBD TV e F o v 7Y R BLTHI- 2HAFY 7 0%KTH B “pure serene” (7)
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IR OAER “belatedness” ZH DTIZR L, XFEY “breathe’ (7) L7zF—id, ST [
ROBE|] *BHORVEDORE LTESORAORMICEY AH, HOBEDOMAIZLIzEWE 5,
[MDTF vy ST VROFATA%RHAT] 13, TD, T stood tiptoe upon a little hill £ 512
Endymion &\ 1) YT MEEERMICLODd, TNETHEIMINTELMEELIZELS, HE
DYFEFOEWEZ B LT [HROERE ] OERkETRS D F— Y OML L PERBOAEHEZHE L T
HEWZ B,

AFRDF—Y OFOF| G $XT, Jack Stillinger, ed., The Poems of John Keats (Cambridge, Mass,: The Belknap
Press of Harvard UP, 1978) 1Z#t5, F72%— Y OEMDOFIHIE, Hyder Edward Rollins ed., The Letters of John
Keats: 1814-21. 2vols. Cambridge: Harvard UP, 1958. IZ#LY), $£—&IZ LI LT 5%,
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