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BRSO R WIS KRBT L, ZREBRICBVTEEL TOLiZTOMPIEL 25T
BEVH)ZEThHb, BIZITVEIPEDNPo/ZY, BiE, BEWO—MOPRE L TEL 2o T
N, &o T5E, ZORMELEV)ERPHOBLINRLT S, BE, ZLTHERZEAMTILIZE
5o TLTC, BEUDOBOFBARLERIZZ ORITESZBENCE > THY, MEOREES
ARBZL LD, TDL)REEE TEEHOTTERAIERL, TENERELEDONL F)

BWwWTikaev y E8EATH o7,

CDORUCBEIRRR I BEA L o L BATKRENMIT LB E, AV 8H#IZ X 5 1536 EDI5E
BRffEE L F DBEORBEREMBEIC L 2T, 17T 2 FEETT0 b 0BHEESEINEh,
DE=GFO—IIMENEZ SN THOEHNEBRE SN2 00, FOMIEOHIZEINSL D, B
EBoTLESIENREY (Ty FT—F166) 2F ), EEMIBEEORNEZ -0TH 5,
2612, 1I8H#RICT —1 v v KEKERIT (Grand Tour) DOWATIZE YD, D—<OEEFHTAF
JAFELIZA4DEZ, BECHEELZZETARMNFEL -, COBRIIZAE, ABICHL

xd LS ERRTFEBRTHOVWHLO 525 % (sublime) BEl, Y27 F ¥ L A7 LIFEh 3 E%H
BEEEY, TO—RELTEERZERERT S I EPHEBITONE L) X572,

M ERICBW T EARZ DR ORBIIRON, BICOY VREECBWTREREELZEF —
TD—DE%oTwh, KFOFRETHEZAEATY + 2 U— (Mary Shelley) DFERIZBIT
LEERRTH D, ATVOEMBPIOT—I0oHmEONEZ EIEHTNEL, BEOTELEL
TREMRANYE LTHETENLDIET 4 ) T A - T—X 7 A (William Wordsworth) %, /54 2
9 (Lord Byron, George Gordon), A7) DKTH B/~ — - ¥y a -zl — (Percy Bysshe
Shelley) £ TH b, L L, HOHDKRLABEELFIC LT, AT UFRLZBEEDOEROHFIZ
BEEPZVBREGZLIANDY), BHITREEN S 4D D, Kk, —ROICHS N BEEEL W
TeFHEMEHART, FHIIAT ) D=EFB O/ [RBEOAM] (The Last Man 1826) DBEIEFEZ A

PICHBEDAY Y AR TV EPERLPICT 5,




262 [RBEDOARI 2B 5 X 5B - u~ Y ERBRIIBIT2BEERO—EEE (I

1. [REDOAR] Oiestaylsh

(BEOAH] OFEAART A+ 2V - &7 —=— (Lionel Verney) 3EHIZ & > TETHOAEIR
ATZERONDYFEORMEIIBWT, A7) T7TOHEEEREL, BELILLLAL 5 7TOBFEHwW
ThED, ZOREOME, %ﬂi'(“@ljvV‘Zf[‘i%)&i%b:i5f§%§ﬂf%f:%iﬁ)’(i®%€“ﬁ®
e 2ER2RHLTN5S,

This vacant cottage revealed no new sorrow — the world was empty; mankind was dead — I knew
it well — why quarrel therefore with an acknowledged and stale truth? Yet, as I said, I had hoped in
the very heart of despair, so that every new impression of the hard-cut reality on my soul brought
with it a fresh pang, telling me the yet unstudied lesson, that neither change of place nor time could
bring alleviation to- my misery, but that, as I now was, I must continue, day after day, month after
month, year after year, while I lived. I hardly dared conjecture what space of time that expression
implied. It is true, I was no longer in the first blush of manhood; neither had I declined far in the
vale of years — men have accounted mine the prime of life: I had just entered my thirty-seventh
year; every limb was as well knit, every articulation as true, as when I had acted the shepherd on
the hills of Cumberland; and with these advantages I was to commence the train of solitary life.

Such were the reflections that ushered in my slumber on that night. (LM, 351)

77z} (Ravenna) OHEOBERORHIZTA, BLEWIRTENLRCL A RELLETICL
Ty 7—=—EBEOHAEZEELTWE, SIEHEIPNTVE LI, Tr—=—BEI -
YRTHEEVELTBY, HEAORELZENE LT, HOBEOBMNEL2TISELIZEHLE S
®ELVDITTH 5,

7277, BIZBEZEETAEDICBWTE, 74U T4 7—=X7A (William Wordsworth) &
[T 45— VIEERO LR~ A VIS TikAZEE] (‘Lines Composed a Few Miles above Tintern
Abbey, on Revisiting the Banks of the Wye during a Tour. July 13, 1798, 1798) ¥ BFE~ & BE %@t %
bDOTIEDHBD, [REDAB] BV TEELDE, BERESLLECELLLENFT—XT X
HRBRICEZBLERECE)IMNROBE 7B LATH B LV I ETHD, DY 7 —=—
DLMEIRE, B VIREADHFTEINA O Y DIERA—FENLDOTIE R VI LEIOND, BEDA
FYTTHDLENIDDEHIERNE, BEREBICLZAWMIRS B.0EOEIZREL AL D
Thb,

O Rome! my country! city of the soul!

The orphans of the heart must turn to thee,
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Lone mother of dead empires! and controul

In their shut breasts their petty misery.

What are our woes and sufferance? Come and see
The cypress, hear the owl, and plod your way
Q’er steps of broken thrones and temples, Ye!
‘Whose agonies are evils of a day —

A world is at our feet as fragile as our clay. (CH, IV, LXXVIII)

NATYOFTE, BV )EREZHEF—EAOEHOMICEEL LTHELDLY, »OTOR
Nk o I2EPEIZENCFETH S — ADAH LG LBRIZZ > TwD, Thid, &T
DAEDPFHATLE o BDNBHEREZ—ATRIIM LY 7 —=— L IPAEETHL L, &
DFIHBIIRARONIFERIIZ L S LELARPRL VoL DERTEEIPY TH S,

[FxANVEF -~V FoRIL] »od ) —BRERZEREFIHTHE, TORITKSKDRSY
Y [REDOAE] & OBIRED S S5,

The Goth, the Christian, Time, War, Flood, and Fire,
Have dwelt upon the seven-hill'd city’s pride;

She saw her glories star by star expire,

And up the steep barbarian monarchs ride,

Where the car climb’d the capitol; far and wide
Temple and tower went down, nor left a site: —
Chaos of ruins! who shall trace the void,

O’er the dim fragments cast a lunar light,

And say, ‘here was, or is’, where all is doubly night? (CH, LXXX)

HORICEE DL L%, FLTELPOTHFEL TV 2EW) ZEREZ 5 AMPETOMICHE
BV BOP, ik, EXBTT O —<OFE L —BADFES—DOMGHBREHEA TS Z L 2R
LTWwh, 2F0), HFAPVRITNEZORENHLZLEHNOLELIETLTELRVDITTH 5,
i, TERHBEOAM] 8252 L THE, BROBEIIL s TETOMNHZ LY 7 —=—
W HDRIDRTZEE> TV 225, ENEHPIE T NS &) REBIZEEISEY,

72720, N vOERIEEGSUNOHEDS B ORI OBEEY RA75 9 h, LidiEoTwTh, &
BOAH] SPENISED O, ILREIEL BOMIZZBAAPEZTVREEVIBETH S,
HORNCHEICHEALNDL Z EDEVEENSo7/2L LT, FNEFADRIAP > CREYLITL L
WY ZEiE, ALICHIL LY, CORBEZRTCHILIBEREE - TWLILILREDITTHS, fito
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T, [FxAVEF - o ] SEECEREY AT ) WHMEZRIRE LCEIN, 20 LTI
MEBEL CZRINEHADENH LD, ZRZFIC [Fr AN - NaVF] oFAR/EE
ABBTED->TH, WhOLMEPEMICHFET AHROFTOIMEHNTEY, 2050525
ROBNIIFEEIN TV EDITTH 5,

TOH [RBEOAM] BTELIMTH 2, thELFRIEEIXFRYEETHY), FARITHE
B PHDOT, KOBEHE L EDSTALZ YV TEDITTE BV, JHIEINA Oy
WL BEERE 2B, XFEYEE% [T ##u-#ATHY, HOMIES 2 HRIZHED D
DTHI, LA, HOEHLTERTAILDTELVIOHFIZIBNT, i1 7Y 7DA
oY, MEREETOMAL Y 7 —=—3FAETAHILIhB, EbBALD, 2210, Fr AU -
NEV FET—T W) GBIREU LI, bo bERBRMIGHER Thbh, 2HRLZs1—AD
FAREVIHABPERBEN T2, NIV FDLRICHE T - OREEIL, vr—o—i2koT
WERDBEYE & v ) BBRIGIEEE, Be&RIUE, 124125 ICHNE S BHMREOLREES*E LD 0
ELTHEYIREODEDTH S, BIELWHIBALPL [RBEOAM] 2F835 L, ZofEiidiNg
O YO E & HIZHIHE V) NZ MVTCRUERIZZ MU EBRWIEEELED - DEE L 50T
5o

2. X7 DEEREDEE

[REBEDOANH] CRONIZBEEERILI > TAT ) XFEDOREOER LA LTI LETELR Y, &
WHDL, AT OERESEERELLETEI N, OB ZEZENEERS IR L T8
PHAT)IEDLo TR LS A 5D OTRER VWD TH B,

AT ) DWIEAIEINA T LNRT PV ERHELEDZLDEVI XV IFH LA, 77 RIE
WEERIRER 2R LTz, 1820 ISR ADIRENTIZE PN [£— 1) R] (Maurice, or the Fisher’s Cot
1998) D52 DM LBITH %,

Many years after, Henry grew older and went abroad to foreign countries, & saw many beautiful
scenes of rocks, and mountains, and trees, and rivers; yet he always loved in his heart his pretty cot-
tage and thought it the most delightful place he had ever seen. It was very old, as I have said before;
and some time after when Dame Smithson died some of the moss-covered thatch fell off and let the
water into the cottage during the rainy weather; it was too old to be repaired, and by degrees it fell
all to pieces, and the sea washed it away as it fell, so that it quite disappeared.

When Henry returned from his travels he found his pretty cottage gone, his geraniums dead,
and no wall left on which the sweet-smelling, yellow wallflowers could grow; this grieved him very
much, yet he was pleased to find the red cliff, the waving trees, the fresh-water rill, and the rock

upon which he and his father used so often to sit — remained just the same as when he left them:
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though the boat had fallen to pieces in the cove, and the garden had run wild. (Maurice, 177-78)

FARTHBEAYY (Henry) 1E72TE— A (Maurice) & W)L TAERRZEBILANES
KA B THLFHNLEDTHBY, ZOMBEPAERTTEHRICHRENTLE I FFIEIAN TN
%50 ZLC, S IANVYOBEICHIOTOMBRELAET, BERIFHBRTT5, H2IC, H
MOBRPBENOBEEEREL, POTCEELLZIOPEDLN I IR LANG|IERIENELD
B, FNTOLEBENLERLEPELRILIIICHFAETLIET, NV DOLEEIZETRELTE
B IHBRELGD B

ZDXHICHROBENAME DO AERIET X7 ADERICL LCRONDEHDTHY, X
TVRT XTI AOERE LIELITEFONEFPIZDFIBELTWT, BE2EKLTWARFATH 2
LEZOND, BIELVIBEDLS [T—) R EOBEUEHEL 0, DT [F1 75— 158k
D—HxFIHT 5,

....That time is past,
And all its aching joys are now no more,
And all its dizzy raptures. Not for this
Faint I, nor mourn nor murmur; other gifts
Have followed; for such loss, I would believe,
Abundant recompense. For I have learned
To look on nature, not as in the hour
Of thoughtless youth; but hearing oftentimes
The still, sad music of humanity,
Nor harsh nor grating, though of ample power

To chasten and subdue. (‘Tintern Abbey’, 83-93)

ANIBERE V) BDOIEETAHILIZLY, LARNIGERICH o DIZEVEREE52B20w0T
HY, FLENPBEROFFOBRBIKRTHLEDZALDTHIN, TIPoABHOLENRE) BT
BOMPE) AVBEEEROFM LRI AL TEELILTHD, ThL, FHOXATIERTI,
FbhN/NEPLEbRIEEANEBERNAP G, ZEERSAPDTOEL L THTFEELRE—Y X
DFRERBIBRENT VW, 205, 2503 v 7 BRKE, 7T-ATAOLEFIHICO RN
BEI, HAPEDNBEEREI) ZLIZLoTRIBLBDEL>TD, TN [HRED AR
R ON MRV LIRS RLY, BIRIEAT v a) v 7 R OBEEBHEL TS, RLUTE
FHRIVME LT SR T OO TIER Y,

bbb A, IMEE V) Z iz, [F14 27— BER] I2BWTH, bW “egotistical
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sublime” & DRHE 5, 7T —ATZAEEPIHMBREIFEFIRBR LTV &R, BZIER<X -
%27 7—%¥F (Thomas MacFarland) 12X > Ci U 5N T3 (MacFarland, 15253, 156-57)
L2L, ENTHERSFAOBLF L LTRELHFERLESL, BEFAZCITRELHE2ET
CIDPLRDOIFIBELVIBDEEBLTVE, ZHEE—) AN NEOPIREBAE LT
WHIRREDBLDEODTH B, [E—) R BT BEHIL, MAOBEITICEIN &V 5=
DI HD LIIVZ, BENEBZEONZ FUFATLRTH FIICHAOREL L) b OFHE
WZHEEL, 2IDORRANOEENLZNY MVBEINEDTH 5,

I, [RBEOANM] 2%bE, BENZRRERMT I LIZERICELL, T BRI
MIREIZBNT, #Y—-E- Ty (Kari E. Lokke) d#B~<Tw3 L 312 (Lokke 117), AR %%
THIDELTOT - AT AW LRBEREDIRHFEL LR E>TLE ),

As I wandered along the plain, at the foot of the Appennines — through their vallies, and over their
bleak summits, my path led me through a country which had been trodden by heroes, visited and
admired by thousands. They had, as a tide, receded, leaving me blank and bare in the midst. But
why complain? Did I not hope? — so I schooled myself, even after the enlivening spirit had really
deserted me, and thus I was obliged to call up all the fortitude I could command, and that was not
much, to prevent a recurrence of that chaotic and intolerable despair, that had succeeded to the
miserable shipwreck, that had consummated every fear, and dashed to annihilation every joy. (LM,
353)

V7 =S IO B THGOMBREP S LFIZHENL ) ELTVRBEDTHED, HREVI DD
PEEETZEORFLV) SOPI IR TENRL, 2D, b LAEROBMEVS D
DT 7 —=—DMLEFZRILTb, FIHBICH 2MOBEBELIL, EROBLHIE L 727,
V7o b HIIRRBRIZEEERSTED 2 LTS (Clara) EHEZDIA FY 7 (Adrian) 758 o

TR RIS RELPN TR L CLE 2T EFR/LTWE, SCTHRASATVINI, AZROEH
SHTELDE L TOBRTIERL, \BHOH*E) BRELBATH S,

[REOAM] 2BWT, BEIEL 2o LHIINFEE2 b THEREEET, HALZL, M
MERIHFETIIRLRY, BEHRRIBE > Twb, B, O riRéSEbLNLBADOTEZ
BT, BEHEZRRLAEGEDI B, [BREOAM] BIVMREHCOES L WS HICBWTEA
EBOTHADDTIREVED ) D bBAA, BWERNLWEEL VD Z LN, BEOBRTREED
Lifia LEELCELRBEOEDB0OED, O ViREZECBISEEOERE VI BEICBVTIE,
[RBEDOAH] RO LFBIERCET S ES2 L,
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3. MHENERRREEZTICEDSER

[BBEOAE] O X EREMRAT ) ZHENL0P, COBETIHENERLEERICH LEEE
RREREIIZOWTER L THI,

B R o TR WEFOREY 2 ABMICERICLTLE ) ZAZBRICEEOSE THAS
NTWizo A=)V - BX—)1 (Hubert Robert) #1796 icF v izifign L7z [BEEL L2V —
VDTSR Fx 5 ) —MIER] Vue imaginaire de la Grande Galerie du Louvre en ruines) (X
1) PEAOEEDHEBEEIZ L THWZOPRAOLOTHY (Vv F7—F230), ZOHMD %<
BERDOTa¥7 - A7)V 74 (Joseph Michael Gandy) 5, Va3 - V7 #l (Sir. John
Soane) 754 ¥ 75 v FEUTOBEED DI N 27 A VEEZITIC, BIEE koled ¥ 7T v FER
ITO#% 1T FEIZH\ T WD, EBRICA V75 Y FETPESNTRIEL 2o 72 DX 1925 FED 2 &
ThBHD, TORREFEFY LTEBIELDLDTTHE (Ty F7— F238-43) (X2), -

15 1 X2

7z, ATUD [RBEOAR] 2HELTOABIE, Y R TR 2 BRI 2AT
LTWwie bS5, ShETHMALOHEBIC LT [BEOAE] OTE Lo/t ELLNS
FERDPVL OB BTN TBY, AT REORITICRE S 2BI IS hbTHETHSH P, #2
2, FRCHELT, ATUDRZOFATEHELOOS, Ihb & CBBENBEF VA (roman
dcef)® DFEFA, CHETELDP-0% VIREADA X — 3 2B AWk RS+
ATV RYDESIIHNTLIBEVISDOEEAL TVE I EIERTRETH S, /=Y — - Tz
J—%BhbebIA FYT7 Y (Adrian), SATYDEH I VIDLDEY ¥ THILEED 7201
o THALAEY F (Raymond) &, X7 YEHSORRICW/ a2 ViREEALLEZETIVIZ,
L2 d SEEOEFRSEMTHBLES L 2B TR0 TH 5,

T2E, =Y =N UCEREORCESSY, BHONOEREHE, 20 LTEROELS
Sl o THESEEROTTRTEVIZLEZATNIToTHWADTH A, Lrd, T ZITIEEE
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EV) EEPRECHEBRLES TD, [BREBEOAM] 12BWT, BHRESABEEBRE LR L%,
BHEL o724 ¥ T RT3 EARDLEFHEINL DI Th S5, FEFLLTIOLS Y T0
BT a7, B ) 7T OBIRICMBE SN TR ZHV TV 01, FXCEBEAYOTTIL
THEN=V—RNA OV ETH 72072, DT, BEZEHOHVTWATADEALR, [BEOA
Bl OFERIZBITARETEDL ) WYV WbNDEZ LIZ L 0% EET S,

W=V =2 o TOREREIL, FHROEHETZMOETBERILSWMELRDEBHTH o2 ZNIT
[BAEEIC L ¥ 5 ET] (‘Hymn to Intellectual Beauty’ 1817) O icHE SN TV 5,

While yet a boy I sought for ghosts, and sped
Through many a listening chamber, cave and ruin,
And starlight wood, with fearful steps pursuing
Hopes of high talk with the departed dead. (‘Hymn to Intellectual Beauty’, 40-52) bed

NS, N—T—DBBNERICES T [BOEBEINTOXF T A] I0BWT, BANEELE
ERETAHLIOL LTHINSE LD 120 5,

Thrones, altars, judgement-seats, and prisons; wherein,
And beside which, by wretched men were borne
Sceptres, tiaras, swords, and chains, and tomes

Of reasoned wrong, glozed on by ignorance,

Were like those monstrous and barbaric shapes,

The ghosts of a no-more-remembered fame,

Which, from their unworn obelisks, look forth

In triumph o’er the palaces and tombs

Of those who were their conquerors: mouldering round,
These imaged to the pride of kings and priests

A dark yet mighty faith, a power as wide

As is the world it wasted, and are now

But an astonishment; (PU, I11, iv, 164-76)

DR, BIRAAIEEOTIE LRD TW MBI, SPRERENELRESELOL LTHEE
B, BEHICACLNTVREDORI 068D 5b, T2, TITHENES TRLEEDS
B EEDIHEREHR A L, AETRE L OBOERIFEAINS,

ETAW, [REDOAM] CBWTIHEERRTHS ) Lahsr) &, EALXUNOLETONES
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WL, == X514 %) 7 OERELY HORNIZ L THREREANOMSHHREH 2 /BRI R 72
AP ZHED, ETICHTI2REBSEIICHEINTVETH L, 2F 0, [BEOAM] 28
T BEER, BEOHENILEADTWLABMZT2#HHETLINE LTHELTVWEDTIER L,
FOVEN R MHTIEETLOEDLETOANENEDN T ZEERTDTH S,

= =72 TR, N OV RBLEERR 5, NA T VOPETHL L AT FIE, b
WaADLMYEL L) EFTEFVTTOREZ LTENCHEDTHAD, TITLLEY Fidmz
ET e D, LAEY FORICHIZOEEE V) FEFRELBOOLNIETROPENS, B
T, Y= TEEOWLE ZoBHOH, VAEY FERLIZITCBEHEHTS 5,

I scrambled on, until I came to a street, whose wooden houses, half-burnt, had been cooled by
the rain, and were fortunately uninjured by the gunpowder. Up this I hurried — until now I had
not seen a vestige of man. Yet none of the defaced human forms which I distinguished, could be
Raymond; so I turned my eyes away, while my heart sickened within me. I came to an open space
— a mountain of ruin in the midst, announced that some large mosque had occupied the space —
and here, scattered about, I saw various articles of luxury and wealth, singed, destroyed — but
shewing what they had been in their ruin — jewels, strings of pearls, embroidered robes, rich furs,
glittering tapestries, and oriental ornaments, seemed to have been collected here in a pile destined

for destruction; but the rain had stopped the havoc midway. (LM, 158-59)

WEILE o TRELLZZOHFEOEIPICLA EY FETHEIZZ> T, BIET AT, Z0OBEIEIC
BW R TWiz A, é\’?%iﬁwﬁlﬂf‘%%iﬂli&ﬁmi&B&umf‘%%o

CDEHZ, ATVIIBEEZRA AW ET VOB TREL VI EF— 720 LR 20
AN TRE TS, BEZHVTWAYou< Yy T8 ELEHI S, L) 2B B AW E
L, 206 BH %R, EAXNIMESH2IVERECRELX oo, @i o2 0nwoT
Hbo BADFNEZEIERE,SBENEBVEHE T TH LY, [REOAH] oF AR

SI2T o EEDEFEENSL, BFAZDEEZTHWEENREL B L TRWEEIE S, Tt X 7 EE
Thbo BRIBEFVTWAFNEIRIL, SLIKEENTEHNE, 2ILT, EnrEToo~ ik
NEICBIABRERZARS LD PBRBEICENTLEINTH S,

F7:, [REBEOARE] &, oV REMROFAEITBATLE o72RIICBIT S, 1EFICE S
f@ﬁ%%&%%%ﬁ@%@ﬁ@~%%%#%@f%b,%ﬁ%%wt%k&ﬁt<&otﬁm@
SIS D L7 CEENE ) BEIREHERE 0L VI MEERRRL TS LB E X 5,

AT NEOR VREFENEDNE - LRROBERR MO, £ ICEANEERL KA TY
%0 1822 THSHIIN—=Y =T o Thb eI dn, ATYOHRRIMMIZT I, Li
LITERBEE S ZHLPIIL TS, EHIC1824FE 4B 19 HONA B Y DALY, vk 2
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7)) OFERIHRERIIEE 5, KICFIHTADIZI84ES B L ADOATYORIETH 5,

What do I do here? Why am I doomed to live on seeing all expire before me? God grant I may die
young — A new race is springing about me — At the age of twenty six I am in the condition of an aged
person — all my old friends are gone - I have no wish to form new - I cling to the few remaining —
but they slide away & my heart fails when I think by how few ties I hold to the world — Albe, dearest
Albe, was knit by long associations — Each day I repeat with bitterer feelings “Life is the desart
and the solitude — how populous the grave.” and that region to the dearer and best beloved beings
which it has torn from me, now adds that resplendent Spirit, whose departure leaves the dull earth
dark as midnight. (Journals, II: 478-79)

HADOEERIZILT, FA2TEZEVLEATHLIO LD HERIE, BOKEIHALE [HBEOA
Bl ICRONE Ty —=—DFHE BTV E, HESOBR L b o AESETEL o T {H
FL, ROWGWHFRII 20— ATEERITNELS VAT ) ORBBE o 7-BFiXZ 20 56+45
BboTRNVDHEIDERDLNLIY, MBIDIIRTRIZZOHOHRICE 722 L Tlidvy, &
DFERDRIFZVR L LD ZAFT, YA LELRTHUCHELVLDDODHGADELL, BEX BHos4k
EFROTVHLILDEESHPERDO LI IEOLNTVWEDTH b,

ZD L) EANZHEERLCEORERY, BRERLVI OV VRIED—DDEELRS) &
W, S5 19 AT ORKWHNBEEOWATL EH LT [REOANH] dEIhs, Lad, Fh
TTOORVRFEADVERELBL THC 222 TERICL > THEL, 20OLTEEF#H LW
D RBOBRRIELE, XA YBRELFEE AT VIR LET20THB, Zhid, ovrEES MR E
Wofz AT VRS FTELETIRRVES S B,

=4

[(RBEDONH] ITIIHEPICET VARBEES S ), /=3 =21 02 DEEERAICHAI S
CENTE D, TLT, BREEZRHVWAFAZLERICEHSELILICLY, FOFANETL-N
FEANRDPREOOBLERE V) bOERHERLTVE, 22123, BENEOBMNEBOSE L WD
bOPERL TS, T —vRHit~OB VR BT 28R, SRR LWEAb2ERL0
ELTHETAI L LR, FRIEANLZODOTHY 205, NEEKZEERAALREED/ Y
TIvIZ Ml Lildy, HABBIIFTHOSALEANELAZH TV EDTHS, THE,
BAREBECOEEEV)BEILORNE, 2238 [REOAB] EWIERIZo< 815D L
Nz, L2rL, BOESNZOEMARSRURVERFATHY, ATVEITYEXZZARED
RpUIFR S N7z, BWiEd ) BV ERPREIN TRV ERLRD LAz E WS BENIME, 24
BREERF LI LRBA T EERART LI Lo TEBLEZDTH 5,
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[REOAH] ZEFNVARE L TR LESICEOTEITIE, A7 LEEEANL OZHRMES
RS BB OB RTODE LTHRRIBZENTESL, LL, TRULIE, [REOARE] 1
OV YRILED—DDRTH BEERSIBE OB A BH L CWALER LD JHIdEEES
ZFA, BREAOELNL, SORIEREDOTH L, =2 F CHENMABEIEIT Z OB
ZRZVEDTHY, [REDOAH] OEMEHEES LCGEALBES Z iz,

A1) CHLIZHOBBUIEEIZ/ ST ) v 7 - FAAL VERTWEIDTHY, V4 F_FA TERINLTWD
bDEZIIEHEEL TS, B, K201 Y75 Y FIRITORERIZ 180 EN—-Ta Db THhb,
DT, URLZFELTHB <o H1: Vue imaginaire de la Grande Galerie du Lowvre en ruines, par Hubert Robert.
Musée du Louvre, Paris. <http://en.wikipedia.org/wiki/Image:Louvre-peinture-francaise-p1020324.jpg>
2 : cut away perspective drawing of the Bank of England as a ruin by Joseph Gandy. John Soane Museum,
London. <http://en.wikipedia.org/wiki/Image:Joseph_gandy_bank_ruins.jpg>
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