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— The Prelude Book VII |23} % London Beggar D& & —
X A % T+

L &I

HARFAL LTHL FN T 5 William Wordsworth (1770-1850) 4%, [FEHl] £ 7 &2 BVTKRHR
MOy Fraffozl b iZ—REALZIELTHBLHICELND, EL1ERE2ET, FANIVER
ROBREOWBELMNEVEHE, BRAFFHEROBER TH o772l Tn5, 2RI LT,
BTET, BAL FEBROTY FrEaw) BAPED 2 (ERIZEVWR ONIIEHT CORER TR
Bo FANIBREVIAVAEL =3 a v 52T NIMEDOHHEBE, ROHET 5ERE
T2 TF—<IBAZDOTHA ) Do FOHAIF, T Frin)BRPLBHREINSEIZ, §FETE
B2 BEHOBERFRB LD EEZ ONL, HETREE, Ty FIFEDHEKIWTEE

WIFSNE TR ELOBITH S, ARTIE, TY FYOEBICTHHEEICHTAIFAOEENE
1% BLT, TRIEOZEHIVEVI ERTHLLENLHTOEIE, A7 —VOKE SIZHT 2
EANOFEED, EOLIIIBL LI AIZ o TEE L2V,

1. MAOEEE

Moorman {2 & 3 &, [FHl] £7HTHELNTWAE T —AT—A0 T ¥ FiEEEEEL, 1791 £
2AMENPSEATHEITOLr AHTH 2 Y, Ui, 0r FUBEREHNOERREHOR L
b otze ¥a—Y iAo [FHEMBEVAK] ITREINLBEAMLIZ, BNABOTREL £
vz, BR2LTHPFTLZE5RELRENTERIE, BEROTIHEMTTHL O FUNii
NAAES, 200, BHEOADZERIZHEML, BEEIATHSN TV, FARI Y ATA
@Eéfw*%ﬁ%wltfﬁb,ﬁ%kDVFVtwﬁRG%%#,ﬁkﬁﬁwﬁﬁéﬁzt;
BEGICEH v BETRIBVWT, MEEINLANEDIRLEALIIPLHOBBERERTH S, FA
i3, o Fro#EIg L5 & LT, StBartholomew Fair DIEEE# R L T\Wb, ZO#FHAIIBNT
BFADLEELZTOE, BEOFIRS LR TH o7,

What a hell
For eyes and ears! what anarchy and din

Barbarian and infernal, ‘tis a dream,
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Monstrous in colour, motion, shape, sight, sound!
Below, the open space, through every nook
Of the wide area, twinkles, is alive
With heads;
(VII 658-64)

BizkoTHIZE ST,
%A BETHRO L ) R EBUFIREL
RELEWEEE O, T,
¥, BE, B R F0TIELVELD,
TIERRD L, FIIZESEH D
FOECEROB4ET, 250X
ANDETHEZTVWAE LS,

(%5 7 % 658-64 1T)

St Batholomew Fair DXRIZFAPR L b DI, HHOZLURNI L BHEETH S, WMHITET
DLBRVIANF—IZHENTNED, FNOLOIANF G SNE I LR, R LATW
54 OHEAOBEEEAL, BRIL > TRIBESH, BHOD 5INROEYHIAM LR
L, Y RYOERICENZHEREIPTEN-LDOTH D, BRLSTVEES N, H#HzE-72 TR
MOZEE) P LIRSS ED LV IORRIL, BARERSNL, 24, ZORRO—BERoT,
BELIZHZOZRIH LiELev. b DIZ, KX Muse DB EFE, ZOEEOKTFZ—HF|w»
T ZAPLHD LS ET A, KIEEFDILIHIZLT, HHOBRREOMIOENZERELZROZ LI
$oT, BHORMIZECRAATNEHROBE L Lo CTLEIILEZEBMLEIIELDOTH S,

FAOMIHTABEREOLEEIL EEOCELDBEREZODFNT, ETEEETHEITHDL
NLEETHD, SHIZ, TOEEEL, Ty P ECHESNBEIITLCHTLALFADT L
SELIZbRLIENTE S, B2, WRIHETELFANPD CGERFED Mary Hio7z & &, fFi
AHEZREL BN TLE AR ORIIH L TLERED, (DL VELAOKBEPL T T A
(“The sorrow of the passion stopped me here”) (434) &5EoTwb, L2L, HOELARIFABD
I ZBAL50TERL, BAIZORRGBLHFOBMICIZIEVERSL DL LT, [Z0O4EIX
/ TN EELBEY B 2 L3k o7z ] (“farther at that time/ Than this I was but seldom led”) (432
=33) &, BAOES [EWE] &1L, HoBEHENLREEOIZE L Mary EFEALOLE
BIHEBED Z L2 L TV A EExbNE, F72, B TEIIIMBIAZIYWCVOLEIMIZDE (E
BLTBY, FAIEEOZEIIHEHI D LEIID, MEX K-8, AR Fa -/ THDOLE
FEOU, TOBLINELZNoTWARKRLELAHELCnL, ZOFLIE, BFLERIZL > T
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Oy Ry OBBILRNEVIEEHEETH S, LYLESOERTATORAIEEOLZEIZRW
L) pBiER» Y, oz kil EEHOCRLERTAEMOFAOBMLRIZEREELT
HY, HODLORBMBIIES T ab ol L ELE ST, BHOWE R EDDIZE o 1 HE
FWEEEL, FAORZUHLIMLERTOTH S,

o, FAOBENEREIIHELFAOLENEBICORLZENTES, LLERIE, R
EHOBMORRANE AR &Y, IHEKEZFRTLIOTH o7z, O FUfEMFER, FFATLITLITM
SR ITER) N2 D229, 720, fRigA 4% [OFIE»ET, HABkoDl (“At leisure let
us view, from day to day,”) (VII 244), BIE$ 595 B2, WOPERETH L L) TWT, EiIHHED
B ENTWE I LIZRD <,

Briefly, we find, if tired of random sights
And haply to that search our thoughts should turn,
Among the crowd, conspicuous less or more,
As we proceed, all specimens of man
Through all the colours which the sun bestows,
And every character of form and face.

(VII 233-38)

ET AT, MRELI-BOIIfET
BELLBEFERIIGITDIRELDIEN
BEOBANDAN, THE)ThReANOF%E
FETWwL E, KBOEZL5T_RToaHE
FREBROD S D DHBMEFIPNICLT
M bIIAEOBH LW RAZ AT,

(% 7 % 233-38 17)

BEOFHDAXIIHITTHLHDLAE, BELL > THREMSTSNAHOBERTHY, BALL
THEANIEBEIPT L BFETIER Y, HAOAMELTAL I EDTERVERADE VI, [#
DESYBVBEDLANADEIT ) ARATEHETHA | | (“The face of every one / That passes by
me is a mystery!”) (VIL596-97) £\»5 LoMNE %o THS P,

Above all, one thought
Baffled my understanding, how men lived

Even next door neighbours, as we say, yet still
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Strangers, and knowing not each other’s names.
(VI 117-20)

MEhd, —DDEZH
HrEBESIEL, FRIELILSELNTREI LD, BALERATETTS
RHEISABAATHY, EVOZRS M5 TI
EDEHITEFELTRB D,

(% 7% 117-20 17

HE AP 2L BB TE-72HAIE 2T, FEDI D L) RIKIRO P ToayFis
BAH AT LB Ve PO THIOBIZEHRISRD TV L) RN A L) £2 2
&, MEOPIZZRETIEFERE V. TITEETNEZ &L, IS8T 2R E DERIZ
ﬁﬁémﬁwgwéwfaéo&ﬁﬁﬁwmﬁ@A%%AE#%ﬁﬁénfwf%E%t@—%@u
FZONZBDTHY, HREDTRIZL o TA VAL —Y 3 V2 BALENEFLVIRELD
Tho7' ZHIZHL, BALG-7HFADK L2 BETOIEIE, BELSEBL BV 70
B INELOTHY, PEBOIMHOL S, BASENA VAL -3 a %252 550Tik
e FHARTHARIZL o TERZONTWABEOFEN LY L ZAEEMOb D%, BEHIZL-T
AEPOHHOFTREROFHEI R TUILRSL VD TH b,

2. EEOZEEDODHSW

BTEIIBNT, FAIKBETETOBREL L TREIOTHEH, EEOCZALOEBORE
TSN TH B, CRIZEBT HER, BEZHOCWAFAIEENLZEREL R, HE L —KL
TAHIILBREEER b,

Until the shapes before my eyes became

A second sight procession, such as glides

Over still mountains, or appears in dreams;

And all the ballast of familiar life,

The present, and the past; hope, fear; all stays,
All laws of acting, thinking, speaking man

Went from me, neither knowing me, nor known.
And once, far travelled in such mood, beyond
The reach of common indications, lost

Amid the moving pageant ---
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(VII 600-09)

2HTC, BOMOBIITERTRS &) %75l %>T
BHrRUEELL BRI TOLIIZD
EOFOREORDLIICLERR T,
ZLTHEOEEZEESEE DN T,
B, BE HE B 2L TINTOXX,
rEhL, BEL, #5935 AHOT TP
AP SEEINY, blz@Bws il bhLPFRDLI LD LT
FLTC, —EREFD L) BRTN
AEOEEZIZLANIIEBITLE 27201,
OB EDRIZITEREK o7,

(% 7 #% 600-09 17)

HBEETEPOBELOBEERY -7 &, #HAE THEOEELRESELDOHNTNT] £
XEran, BEE—MHT5, 208 SEENBELROILICL-T, RMEIZACZH®RALE
NLZZEHEBLTVEAL [T 2555, T0L) RFMIREICRo7/-F S22, FAR
[@8ki2d ) (“twas my chance”) (609), JRV MBI FTHEHOZEILEBT LD THS, TH
DFTFIEZLUTOLHIIFELN S,

‘twas my chance
Abruptly to be smitten with the view
Of a blind Beggar, who, with upright face,
Stood, propped against a wall, upon his chest
Wearing a written paper, to explain
The story of the man, and who he was.
My mind did at this spectacle turn round
As with the might of waters, and it seemed
To me that in this label was a type
Or emblem, of the utmost that we know,
Both of ourselves and of the universe.

(VII 609-19)

BRIz d,
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EIK, B OEBROZEDTHIT) I2hrz,

BIZEET T o5 I,

BELZX W 2o TaLh, Z0MICIE

WMERSL T T,

TR EFNTE CTORRELGHPEINTH > 72,

ZONREEFBIZTAE ROLESHTILLKODEZIT DL I

BEI L7z, #LCIZOMohIC

DL 6B8HEFHIELT

blL7zb0HY ) 5BRID

bODOHRE HDHVERENH D LB,
(8 7 % 609-19 17)

THOEEORTHYEIEL, RETIHEROU LD EBORRE» SIFVEETH- T EA
WKARBICHZET 2L &, FAIBHOBELROLDIHELTELID, 2% ), LHFHORM
REDOHRTH) TOLEBRFEPOPERLZIANT - nozd D%, ZTANEL 2B LR ko
EroNb, EHOZEIZ, Uy FUyPFRZLER, WM FLAZFEOAEEZ —FICEE -7
FETH), ERGEBWICHFINF0E%Y, EFBICISSLTwA, #LT, —HOWEo &
I 72CRE, WICEEDFI7RICE > TOA, BOSDOAME L TOEK%EET %, Jonathan
Wordsworth i3 [FEADERZLAZ L&k, AMTHS 2L 2EET H0ILE—HOKINTH5T
Hb, LVIREZOLDTHo1 )V LEHET Y, ThbL, BAE, AMOBEOBIS L,
AEZR ) EHTOERZT, FABIREDTONIZDTH S,

3. BEANDORELDOEIL

FAIEEOZEL, (5750 /HIHRAPOOBETH L DD L HIZRA-72] (“Ilooked / As if
admonished from another world”) (621-22) & WIHIBETEHR LD, EEOLAEIZIMATSNLEE
Ui, IBIR O Mary I SNTCWZFAERN RO, BOMIEI D TH L, BE=2FWLEAD
5, Mary z R7-2 &, SHANIEZBAOEEICEBT L LiddoTH, BELEIYEEHTICE
ZMTAHILIE LV, 72WLT, BHOZEZRZELEX FANILEOHELELBELT, WHORME
REE, FAZEDOANBMOELEDNSCEBERET L, ZOBOEREY, FAE [ROLEH720D
KON eZ =D& /BEELiz] LE-TWAY, —REIBE SN LBHOEE, EBO
EXHCREEBTHUHFNICTH I T, [Fll) £8&IIBVT, HARDY FX 20T
N7k, HAEOBREZEL, MHOEROEATKL/2E 0,

‘The threshold now is over past’, great God!
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That aught external to the living mind

Should have such mighty sway, yet so it was!
A weight of ages did at once descend

Upon my heart-no thought embodied, no
Distinct remembrances, but weight and power,
Power growing with the weight! Alas, I feel
That I am trifling; ‘twas a moment’s pause,

All that took place within me came and went
As in a moment, and I only now

Remember that it was a thing divine. (VIII 700-10)

ik TWEHEREBR -] D72, BALVWH) LK
G DREMOINCH B b DA,
TOXIERENERL)EIF! LAL, TREFOLIIIHFELLDL ]
BEOEADP—FIZFRADLIZ
DLDhoTER, FRIEZL LTEHRLENZY
o XY ERBIIEL LD TRL o728, BELALATHY,
FNEEAZETEEBIIEALARE o7 b, BTV FIZhoTEL S,
RIZEDBICEL VLR, FRE—FOELE 572,
BONRMTRELIE, FRETRT—HEDOI BIIR-TET
FLTEoTV 2D E ) Kol 72, WELZRPEZLTWADIE,
FNHFHEBLRLDOTHo/zb V) 2 LTS

(% 8 % 700-710 1T)

U FyOBRPHEE BAIETOEROEATBEAMLLEV ), Lirl, FAOKMLL
bO—BIZEL, TCIFEsTVoTLEoRAD, OV FIYPHICBHENTTELZLDETEI
ERT LI EAHRTICRDDL, 20%, Hid, 9 FroaBoFRE, A7 - VORE SIIEE
FTHELHI, TEREIDLEIEE, HHEEFLOMICCHEIEREZ B, ZOBET, FAR
Oy FYADDEE, $TTIZOPART Tz [HERZLO] »2oREIN), HEOFTEER:, &
HOZELrEBTAHEIT, §TIREAMLTWAZL0EREETIIVW/DTH S,

FEICREL A5, FEENLREECEL, BEXHEOCRHICEZMEIT S 2 EAVen o /2B
ho, BEL—RLL, SEOCAZELTC, HEFAEBFTRVE(HTOEKRS & AMOFE
OB/NE R EIET HEBE, FAIH L VEENEBANREBAANT LW 5, [FHll 28175
Oy FUyBEEDOIEY— FIZRONE, AL AFRDE RIS 5 ZBOENIL, HmOFEMIZD
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RBEZIENTES, 72k 23 [FERERER] OF—&BIZJUEEEN T 5 The Female Vagrant’ 1, 1
TOBEDOER, ARIZLIGEETHRE, UESLL TV XU — ADMOERIZIE R WESLIC L
ABEAR=U=2FLTw5Y, LrLad s, HAESA, 1814 412 Payne Collier 12 [ 2 DF i
FHEEEOCIERA 0T, BEIZEILEAEL LRV, HBWIE, Rl b0Eo7.] (“It
was addressed to coarse sympathies, and had little or no imagination.”) ¥ & 2E 72 £ 512, s %
HITNEHIML T, FAD [FA2RE-LJ (“coarse sympathies”) &9 X512, FADOTFE
BEZETARELIR, FAENTH L, £LT, 20MRELIE, O FYOBRIZAT SN EE
CRIBEDLDTHBH7EHH. 2L THY FrOBRICHTLRABOHFZFAOEEGD L8, &
A [EDEERT / TR BECBET B2 i b o 72] (“father at that time / Than this I was but
seldom led,”) (433) D ELEEEIZ, TOERD —BADOEREZBRTHLOD, AR TEEY
T, BEAPHEAZINEHEEZOLDONDOHBIRTH 2T FIHDL, T—XT—APEHA
ELTHRET A7:0124%, BFO [FAFEEG] 2822 TR S %o 72,

‘The Female Vagrant’ [F#£(Z, ‘The Ruined Cottage’ iZ, FNRIZ LA BREEFIZ L o THREH o7
Margaret DB % 5 7207:b D TH B, LrL, FATEARTH % Margaret DIEENIZEVIEL &
2HEEDODY, BRRAFALEDLAMERDECHRICEZMIT L) 45, EERLEEOH
T, DIPLHLEORTHLIRORY 2 BELHS, BL, HO I HIZFEATY {, Margaret D A
EZDLDIZ, BHERFMECSLHDERERBTILETER G, 7795, WENE)FETH
BITRANE, RO/ T, [HLEWERSL L2 LOFICRY, FHLBH 50755 (“She
sleeps in the calm earth, and peace is here.”) (512) ¢ E o770 THRADOEEE T, ~—HFL v FOLE
CERBENLEE DS, ZoOPELRINSE, \HOEEZIRTSHRFOLDIZHEDE %Y
SEBEHLDTHA 9, ‘The Ruined Cottage’ ¥ RTAL L, TOBZAOELIEAOEL DS, ZH
SANHz 8T 5 ERICHDP> T oz Z L W55 5, ‘The Ruined Cottage’ & 1ZITHFE L LT
EFH 7z, ‘Tintern Abbey’ IIBWT, AL [ADvo%F9) JECEBTHIDONHL L VI EEL
&H ] (“a sense sublime /Of something far more deeply interfused”) (98-99) " % kB 7 L 35 7=
B, COL)LHETREFETHERLEFENOSDEOERIZIE, Ax LS EZI) &R
N BRBOEAN DL EZZHIENTELTHS ),

i)

BIHRIIBTL, FAOBEINTL2ELSLOBEBLT, SAORTIIHT 2EEOELE
RLZENTEL, Oy FUIKRYY, FAIARBANOEHOLRMIIH ), THALF—12H
SNLHOLERFLHOBFIUEH SN, CERE) ZL2EBT LR, HHLEHEZEDD &
Tho TNWZ, HOMTOHRFIHTLEEIIEIEBRENTDH ), HHOEDTEET L8R
REOHRF, BEOYZCIHT 245 ELS, ARLOERY B2 Z Lidnd oz, 7595 ME
THRE—MT2HBRERT, FAIFTREITETANRLILRARLTVALD, 2F VEHO
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ERE, B LATAVE-2REMTONE, HICHFSIN, WK R TLPARTEEZE
BRIHZLDTERTITIIEDOLN:, BHOZEDOEE, HEeZRABORNETIERL, £OHFED
BRSOz, ZELEFATIDELEHMOERGNEZERSELRPONRE L THR- 2O TH -
7o BIEICEEL RO, FEFMLABETEL, BELXEUHHICBERATSL I Lo 72K
s, BHOZELOEBRZEUC, HAHEZHYEJBTOERS L NHOTFEDENEZE
BT B~ AN B AORFIIHTHBEORERIZE, 7T X7 —XDFANE LTO#ER
WRONWAL L ICEbNS,

E(1) The Prelude VII 695. 723, LLT The Prelude ®5 | iX Jonathan Wordsworth, ed., The Prelude 1798, 1799,
1805, 1850 (Penguin Books, 1995) @ 1805 FERRIZH# %,

Mary Moorman, William Wordsworth: Early Years 1770-1803 (Oxford: Clarendon Press, 1957) 153-61.

GM Pz 7y [A¥YRAH] 38 AFESE R (AT9ERE. 1986 £) 103-04 H,

Jonathan Wordsworth, The Borders of Vision (Oxford: Clarendon Press, 1982) 301.

The Prelude VII 695.

FHER HIZEX)T-A 72| [7-Xy—-x2& [FH]] EHER (F (FEZE, 199 4F) 197-228
B8,

HEEE, 197-228 H% BH,

Jonathan Wordsworth, The Borders of Vision (Oxford: Clarendon Press, 1982) 301.

Raymond Dexter Havens, The mind of a Poet (Baltimore: Johns Hopkins University Press, 1941) 55.

Jonathan Wordsworth 304.
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1993 4£) 94-95 H,
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