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D= NIV ay s F=VOFRMERIFLAEBIIOVWTIE, $TILBAICERIN TV,
728, TOFEBmROMN GRS oI5, Ty 7 Z—FREFA OFFEL, HSAMIGE SR ERFY 7
OIEBEIEEDFLTH D, ZNSHIIRTFROMEN T v 7 = —FREMH T 2B ICIEE S LI 20T %
WD) bDOTH o720 TLMFRIE, F—VOMEMIZENL N PORELZRLELE, *— Ok
TRBGHICHIGT 2 2 D% v, F—0S, 77— 7F%EBRLIDEGL W [/ 15 —]
(Examiner) OMFEZETH BN P EWFEL, TORBICEIN T /-OIMHELNLTH D RIODOFFE
TdH b Poems (1817) 121, 7~ b ® Hampstead Poems % ik & & 53 L WHKROI G2
FPHE L ALNDL, 720, BRICWMEOMIZIZ- &) & LRHEAIEL 720 FHETH L, Hfi
D HC "Hunt keeps on in his old way — I am completely tired of it all. He has lately publish’d a Pocket
Book called the literary Pocket Book' !’ — full of the most sickening stuff you can imagine (Lii7) &
SN N EIEEES L —HiDH D, /N b D Literary Pocket Book % B o b IS 5 2 D —
EifENNIZDIL 1818 4F 12 A6 1 A4 HEHTH %, ZZTHEALZVOIEEED [Hr b
BFEOHWR ) FEfilF Tnd, BRET o eI LTns] L) —HiThb, O TIEHEN
RRAHLZ7EOMO [0 ] 2divd o, BEZLOLWFL, N ML o TERITNAEmEE
ZIRBIAESNTLEIARID] E—HLTVD, F—VIEZ DR, [/ A1) F > ] (‘Hyperion’)
TRDIZOEZHPL S, BrE6LT, ZOHFEMOBEO 1A 18 HIZIZZN T TERFEEL LTzl
HWAEE R L Z & RO 5, i BEAIC L2WEER T8 7 7 A A%Hi# ] (‘The Eve of St.
Agnes’) *FHT LD TH 5,

AR TlE, £, /¥ ND Imagination and Fancy: or, Selections from the English Poets (LT, [
GhLZefi] L52) ORTRLFREI) LU, N MEEOFIIHTEEZ RS> TWELDS
5 HLOLDIHTEF—v N b, WEDORBOECEILPIZL TV EZZV, KIZ, [HE
ezl T DRSS E S BT 7 A AEHK] METF2H0AME =00, N FDOEZDL R
bW L] HLIIV oV EI VI LD THLODEH) 72\ ZOLT, F—VOFIINTLEZ
FEDHTNY P FERLRLZOPEMGEL, ¥—VIlkoT, EOL) LT EL I EIMEOHNT
HolzDONHPLMPIT LTz,
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‘What is Poetry?’

[HR T & Z28) 13N P60 &M 2 72 1844 FE 1T E N7z £9, TORDHERIZONWT
fERx L72vy, BIEHIZIX, "What is Poetry? & L7z, FRICBIT 2/hEaaNED 4L, KIC ‘Selections
from Spenser, with Critical Notice' &\ #E2%i &, ITFREEIC~Y~—a—, Y24 27 A7, Yar
VY, R=FrbrETzlbyFr—, Vb, a=NUvY, vxY—Lbw)AEAIL, EEOFA
HEETHD FiF 51, ‘Selections from ... with Critical Notice' &) DT, 5705 24 1ZEDFH D
LR T—< 28I, Fo—fA5IHEh, FFHTICHT 602 POBRIESN T2, 1
IN— |} - 75 =27 (Robert Browning) DI T 4 RAEFEFAEHTOH 7T PFARZ - NA Y
b - 7% =" 7% (Elizabeth Barrett Browning) (& Tt will be a companion to me for the rest of my
life'® LTz, 1844 FICHIRE NS &, ZEHD 1846 I FMAH TV 2 HELL L,
YMIEoTZORBIIKI TH oL Bbh b, 7V =— - =)V 7 (Anthony Holden) 12 X
W, ZoEIcA® £ < L7z/vy M ‘Action and Passion’, ‘Contemplation’, “Wit and Humour,
Song & F—~ L LAABOT YAV —ORMERB LTk ) THa Y, Mg & 28] 12
BALTIX, SNET, EOWIEORRLIEL->TESLY, =37 A - 17 (Nicholas Roe) iE ‘his
choice selections from various authors open the way for A Jar of Honey from Hybra (1848), A Book for a
Corner and Readings for Railways (1849); an article on Pleasant Recollections Connected with Various
Parts of the Metropolis™ anticipates both The Town (1848) and his articles for the Atlas magazine
1847 WEBRL TV T TH Do Ny MIFELOHTIOREHEE L IOV TRD L)
[ZIRRT W5,

This book is intended for all lovers of poetry and the Sister arts, but more especially for those of
the most poetical sort, and most especially for the youngest and the oldest: for as the former may
incline to it for information’s sake, the latter will perhaps not refuse it their good-will for the sake of
old favourites. The Editor has often wished for such a book himself; and as nobody will make it for

him, he has made it for others."”’

Ny M G E 2] ofmT, ROX)ICFHERZERT bo

Poetry ... is the utterance of a passion for truth, beauty, and power, embodying and illustrating
its conceptions by Hunt, and modulating its language on the principle of variety in uniformity. Its
means are whatever the universe contains; and its ends, pleasure and exaltation. Poetry stands
between nature and convention, keeping alive among us the enjoyment of the external and the spiri-

tual world."®’
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FHIE, £ ZLTHERDZERORETHY, BEHELERIZL > TZOMET BH
L, HARLZEDS, M—OHhOEZHEOFERICEDSXZOFELFTEL TV, TOk
B, HAPLETLHH0E50THY, %@B%@ﬁwkﬁ%fé%oﬁiﬁﬁkﬁ
BOMICAEL, biubiuz, SRS X OB R 2 E X R X b g 545,

FOBHMWEENEEIZ THLEV)EIIEI N Y POFGROPE LR TEE L2 Thb, LT,
COBTEI £ JIZOoOWToORE OBRUESHHINL, L 2AT, F—VIZE> T EELRT —
TD—DL L THEEEDOMENDH LD, FIEOELZFOEIZONT, Ny MILTO L) IR T
W2,

Poetry is a passion, because it seeks the deepest impressions; and because it must undergo, in
order to convey them. It is a passion for truth, because without truth the impression would be false
or defective. It is a passion for beauty, because its office is to exalt and refine by means of pleasure,
and because beauty is nothing but the loveliest form of pleasure.' 8)

FEXERTH L, mELRLFHEIROEVHREZRDLPLTHY, 1 [FIR] 2525729
WZHEZTRIER S w672, FIEEZRODLERTH L, 8% 5B LITIULZOHIRIE
Molz, HEVEANTEELDLDII L6, FEEELROLERTH D, % 5FOMHan
LIEEPEVI) FRICI > THEBSE, IHsE52LTHY, FEIEVORIEFER LM
5nhb 72,

Ny MIEoT, BElL, FMERDHEEEHIrOTEELLDIZTEHDTHL, ZO/NHDOH
T, N ME truth EWIHISBEZBRYVELHNTWE, NY MIESTEEL, FElIMrziEs
ECTUHEARTR LD TH LD, T TIRIFICERLEELNL=ZEF25IH L2 Ny ME TFEADS
FTRTCODDIELE > TEDLLRIINEL LR VWLDEBLETH ), FAFEDLHIZ, #IFLTh
X b20volk, mELZLOLEES7-LDTHAS ("What the poet has to cultivate above all things
is love and truth; — what he has to avoid, like poison, is the fleeting and the false’) ] (Hunt 59) & ik-X
bo TIT, FXHEER EBMBOMBITHIEL, AKEEZRFFLALDOLMEDSTTVL, KIZ, &
OHHOEL, WFNOHH THNIOPIZFIR O THIUL, HDHVIL, FFUFEEIC X > TIIR
SHHIZMAITONDL ZEDPTRTH L4551, TNEFADL DL LD, W, HAHE D ZnE
BLIFLIEHENIZELL, TNHEKHRNTHLDT, EENLTTHEEIETBLI LD, 7F
AOFfexid X AT 52 &% 5, (‘Truth of every kind belongs to him [the poet] , provided
it can bud into any kind of beauty, or is capable of being illustrated and impressed by the poetic faculty.
Nay, the simplest truth is often so beautiful and impressive of itself, that one of the greatest proofs of his

genius consists in his leaving it to stand alone’) | (Hunt5) & L CW5728, G5 |HEfETEZDL &,
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HAIWTROMETH > TH, HAEEZFHORTELE LTEBT LI EHERNE, FOEE kiE
DLDE L TEBTAZENTRETHLEVN)I LAY, TDEHIZ, N MIEoTEHEEE
ESPHED b DTHbD, SHIZ, FHEELEFEOHEMEIZOVWTRD L HIZLHRRTWS,

Wherever truth and beauty, whatever their amount, can be worthily shaped into verse, and answer
to some demand for it in our hearts, there poetry is to be found ; whether in productions grand and
beautiful as some great event, or some mighty, leafy solitude, or no bigger and more pretending
than a sweet face or a bunch of violets ; whether in Homer’s epic or Gray’s Elegy, in the enchanted
gardens of Ariosto and Spenser, or the very pot-herbs of the Schoolmistress of Shenstone, the balms
of the simplicity of a cottage. (Hunt 58)

FLEEN, ENAENEEDLDOTHN, VRICFHTORL % D1R, bitbho.LHIlH 55T
AT TS POERIZEZ ) HLIATHIUTEITYH, FIRB S LIiih b, BEER
HERED L) ZERTELVEEY, H5VIEERLZEDK 7L 2ATOIMMR, WES LW
BHRAI VORI EDEHMTERO R EDOD ) L THN, FATAOPFAFFR I L A O [Hf
HilK), 7UVAANEEARYF—OBIWMLREICS, Y2y A b—r o [REEE] 0F312dh
DEREFIZH, NEOFALZFREIZOFIRH IS,

ZIT, N MIBEEZBBEIE TN, WO THHETR SINFHOESR, T4obb [FidE
ROLIEHRTH L, B8R0, FOBOLLEIENEW)FERICLY), BEL, HsEs L7250
5THY, F-ERBECORLTCNZEIEN LS 2VRLE] )k fieTHELLE, B
EEIE, BUT, BHEE, WHSELEVIOFOHNSRMSINS L HIE, FOREIIMECRZS
LD ThH b,

/N M Feeling & Thought &9 =0 F72, FFAICLEARIOL LT, RO LI @ LETWw 5,

Thought by itself makes no poet at all; for the mere conclusions of understanding can at best be
only so many intellectual matters of fact. Feeling, even destitute of conscious thought, stands a far
better poetical chance; feeling being a sort of thought without the process of thinking, — a grasper
of the truth without seeing it. And what is very remarkable, feeling seldom makes the blunders that
thought does. (Hunt 55)

BZZNEATIE, BFARETNZV, LWvwODd, HRIZL > TEPNIHEREV D LDITE
WENWE OB EOBIENFHICRD ) HICHE R\, KL A2 LDlD, b LS EHRNE
EVRYLVIEATY, 32 0ICENFHICL2TRENSH L, 22 TWH, EKUD LI, BR
TLBEARELVHLIFEOREOREDZ L THL, ThbL, ZIRLZ LR LIC, BEH
EOhLIETHL, TLT, FFIHEHITREZDIE, KLDILEERENRS L) REK
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B o722 L BwnI &7,

¥ 72, ‘we have so many new poets coming forward, it may be as well to give a general warning
against that tendency to an accumulation and ostentation of thoughts' (Hunt 42) & &% X912, A
I2& o T, #HZEEOHERINLETH L ZENIRODPINT VD, Tz, [HETLIEELHE
LVHLEDMEDREDZ L THH, $abb, TNIRLZERLIL, HHzOhLZ L] L
IEETE [ 71 34 ] (Endymion) DE—EBD/N— v OFWT/RENL/S— 2 ODFIEFIZ D
bOEEBIIERL TS, HEfoOPTH, MEMNEZELNVOEEZEALLAF— VOB E—FL
TWho Ny M, G EZR] OBFTIZBWT, R, v MuicHd 282 24
LEHEZACTRRL TS, HIZEoT, FEIEHEZONGILTHY, TOHEBIIFOHTEL
WKL F Lo TkEMEZESL, SBICETE5250D0TRITNE RS R\, FFEDOHE_EDE
TN BT B8k % 3B, O FIROZUMEZMHTT KL %o T <

N> MZ& B ‘The Eve of St. Agnes’ &F

TR DFTICH S . RGN L 22H] ORGLRHLON, N FOEBFTHHLHF—VOET
BB NV PBZOEROHRTIFLTCNEF—VDFEOHRT, EXRY A PUVBEITLNTVRSDIE,
[T 7 AAGEHK] & [FAF 2 r—NcE€2], [Fyv v 73 VilORATA%EHEAT] 723T
Hho CO=JRIZHLTIE, FTOTRTHFIHEIN TV LA, LU DOFET T, Fo—Ho
AGIHEIN, NV IPMEE EDTF 728 4 PV EINTWE, TNHOFOFIHICIEZT A Y MdZ%
{, BELLINY PRI A E 2@ L TR R I E LV, ERRIZI XY MR ENDDIE,
TR LI ZROFTFTH D, HTH, [BT7 7 AAKFK] O3 A2 FOSFEIFMOZRIZLRT
b4 <, TELBLAAZOFTHROGEDENL B WZ B, TNETTIERNES I,

bbb, 2o [MGEHEEB] 2y MHPPHELZHERZFLOH TEHERLNTWEA, 22T,
Ny NI TFREmiRER OFIFE, L) DLITROFNLREOLOEEIFT 5 A) IZTTHE LD
PZEBPRL Tz, BOZROFDH B, [BT7 7 A ALK I L TId, #7235 THIAL,
ZDARAY I DT TVDHIENDL, F—YOMEMOPT [B7 74 AFHK] & [HbFH%]
(‘the most poetical') fEfh & L CTIEATEHII L T 72T REMEDTR WIZH b 1820 SEFFEMIIRAIC, N>

M [4 747 —%—] (The Indicator 2 and 9 Aug, 1820) O TZ OB L, 18354 1
H21H® [ F¥ - Vv —=F)] (The London Journal 21 Jan, 1835) I2BWTC, Z O % S
LTnwaZehbd, ZOFEENY IPECFHIL TW /22 &2 052 %,

T, N MEF VR FIFET, [V 3E TN 5RO FNREEOFEANS (‘Keats
was born a poet of the most poetical kind) ] (Hunt 283) &, BE THES L T\wbh, N MIih
X, [F—VOBREOTRCE, #FWAERTEL CHNL Y, S hudzhicinzbis
HonbbDTh-o7] (Ibid, 283) &\, DOFFEmA RS- T [BRLLZEDHM, b L



98 U— Y hOFFE [T 7 A #HEF (£8)

ZHBEHRNEBESRY 20HETY, E52NICENFICRTRESH L, 22T, KL
Lid, BRI 2HEZEERVHLIMOBEOREDZ LTHL ] &L, BIEEFANICLELRER
LTz, F—=vk, BELV) LOPFOBMEDQET I L %o TwizsE A& LCEFii L T
T2l eWgde 7272, Z0HRTC, FAOREE—HETTWL, [F—Y ONOFFIITERED
SNDIEPNOHESVEFITHNLETNH L, FZ0RIEDLE, HBILoTHIEET S
N7 D EETE (sensibility’) (XIEA9 2 8 12 [A) 22 > TVvy 5 72 (‘Keats’s early poetry, indeed, partook
plentifully of the exuberance of youth; and even in most of his later, his sensibility, sharpened by mortal
illness, tended to a morbid excess) ] (Ibid, 283-84) T 2T, JwAY7Z % (‘morbid excess) & W) E
FEIEH L2V N MR, F—VOFRHIALOND [BF ] 220 T, IS THHEML TWwb,
‘I do not say that no “surfeit” is ever there; but I do, that there is no end of the “nectared sweets.” In what
other English poet (however superior to him in other respects) are you so certain of never opening a
page without lighting upon the loveliest imagery and the most eloquent expressions? (Hunt 284) & & %
I, N MICkoT, BECHo TV LDEIE, [HFELD D] (nectared sweets) TH 5bo
[ELWERRHER 2RI (3B THo T SMER, 2161, FFITEANTHANIED S
2L, MEEEPICSE, BEIEEX L0575, —H, #IFLRE [@F] L3zt (emotion)
DBFTH Do /N ME TET 7 A AEHK] IRMOFORTROENZFE LT 52%, The
only speck of a fault in the whole poem [The Eve of St. Agnes] arises from an excess of emotion” (Ibid,
287) L L, ZOFOHE—DRITE LT, ‘excess of emotion #%IFTWw5, 72, "The Eve of St.
Agnes betrays morbidity only in one instance (noticed in the comment)’ (Ibid, 284) &% % X 912,
Z1UE, ‘morbidity LW BFETEIMEZ SNL, KIEEEIZ % - 72HKEED ‘morbidity TH S
A, b LI 2 GEIRRE W Z IS EI AR 2 o 720D, WIS Iy MiE, WEEITIT
FZETHEHL VDL EEZ TS, KIFEOME S HZLo72F — v oZMELRO R T, 8
T U AR AT AZE OB IS B WIS A ERThH DL E L, COFEMRREL VD, F
Wi 2 X, 24U morbidity Z/DBELIREE, b L ITBEFZBEFEORLE L VW) 0l [H&bFD
) BICLERBERETIEIRVENY P BEZTHZE W) 2 IR SRV N NOEZ DEH
WCLEREF L, nectared sweets TH b, NV MBZD [BT 7 AAREHK] O3 x>y bo
T, ‘A thing of beauty is a joy forever (Endymion 1: 1) O—XX %5 |HL, EOMERKLEINIIONVTE
BLTWREH, CO—XIZPNY FEHDOHLNEBBOFOLEZHIIIKLTWADLEL ),

ST, [B7 72 ALREME] OME—D /R G EENLEFT L LT ‘the lover's growing “faint” is
one of the few inequalities which are to be found in the latter productions of this great but young and
over-sensitive poet. (Ibid, 306) I8 L TW5H, TN, BOZFIETHY 2HIF LTI 4 ~
DELIZHE=71OPTHMLZI TR BMMTHL, N> ME, 1820 FOKERTIE, F—7 41
DEMT HAMBIHFICHABET L 2L d R, SOOI LA, Y774 v OEPRAKRIH 2N
LZALLT, AL, BELTWAETTHolze 7255, R=T7 A UOXEEEZ /N MIAHEY TH



V=NV M OFRE [BT 7 A ASER] HEE (48) 9

D, BLURTWVEFEAD, BIELROEFOBREERELEH N NIHEKEZLTETVLEATVDL, 20D
BTSN BRIz N N OFRFET 2 HEE SN 7% o 72IREE T e b BRI 20 DERIREE DS RN T B &
ZHThHb,

ZLTNY MR, COFETLR-T7 4 QIZRFELBR LT TR, HLMOGEHSIER—71
DZFHEARL ) ELTWVRELWVDDHLZENEDARX Y FRE ) PD R Do /N MIBIDEFT TR
D EHIZEFL T %, "Madeline is half awake, and Porphyro reassures her with loving, kind looks, and
an affectionate embrace. (Ibid, 307) Z I TlER—7 4 QIFENSPIEEO T IA4 Y ZHIIZL T
WBH, ZOMFIEIVoT, WFEETH Y, BRZLELEEDL2OI, AT L2OTHL, LD
BEOHRND EFFIMTEL2OTIE R, BLWAI LWHEZZIT IO S L9 LIRSS
LRWOYED DL, LIS oT, Ny MIEoT, R=T740lf, X771 VORHOELBED b
DEL, BEIALENBTHGEZIHFoTnIDTHLINS, SMia T LiEHoTEIRbRNE
WD TH D F—V DR —7 4 02NV FPEDLOTEMLTNE L VZ 57259,

R—=7 4 BRI MREADOERA D > T2 DIZIH S H722%, Ffko 2 L25, BEICEST 2
MHRICBI L TH TR b0 MTHEHPEH OB NTL ZEEBICRZRT O, ZOM~OR#HE T
ENFIZVEDPLERIAONDLH, Ny MIZOMORE [HFIZHMOE EFBRICHERFTIZL -
T, BoOP52oNnNTB), ROMUNZERIIATO L) ZENGZFEFL2BINIEINLT LT
Lol L& U72) (Tbid, 303) &iR<_XTWb, 72, Ny MISEFEDLDIZHEEZ DN ) 21T
MICHH EABE S22 /200, [EOMTOCEIOPTOETS N RETHY), LEITK
O MICASL Z LR MNEERF LIRS 5N S]] (16id,303) L LTwh,

MG =R BTN b Od LM, BENRBHRIIER AT TERL, ZOFOTHE
FIMRIZH Je AT %, ‘Its subject is in every respect a happy one, and helps to “paint” this our bower
(sic) of “poetry with delight.”” (Ibid, 285) & \»9 &I T, Ny M [HHW L EHICBWT, FHEIEFE
WebDTHE] L LTWED, TNV FPORADPBEEIZANAATNDEE VW DLED), £
bZd, BAZAOEENFERRLDOTHE01LEo &) LIRENTWARV, LA, BFICHAZ
NEBEREICE TN, BRONTIANEZFEODIE, HTOKLDRDATHL, $72, F—710%E
W27 Y FIEERICEHE FO TS, L G72VIROPFA TN, TEDFHL D [H 5
W2 EIZBWTER R FE] 2SI TR 725N Th S, KB, 1820 4FE0 N ML B4t
FHZBWT, ¥ 771 it ‘ayoung beauty, who ... finds herself waked by him in the night, and in the
hurry of the moment agrees to elope with him' ¥’ » HII XN 27217 C, HL FTHIIE LTS &2
ALz oo n, ZAOBRFELOMRPFERLZLDOTH oo, Iilo20nTE—UEE S
TV,

N MIKR=T74BEXTIA YOBOE D COFOEEICHLTY, FEIEBHNTH-
T2l nwz b, o5 |HO Cits subject ... helps to “paint” this our bower (sic) of “poetry with delight.””
LWV B BIZUTOZ ERHARNDGTEH I Ny MIE 5T, subject T74bEEHITFHFLE
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THALZOOFETHY, FRHRODICHE RV, EHIIH T, ToFRELMEICLY, =
OTHi72 T &V FOHMIZESE L 2T NI 6RO TH D, T2, THEAKD, HHEESGTHS
PEDH WL, £ 2121E morbidity 2MAT LS v, LA, FEITHMPHPRTH L RE T,
FHEVPHBOWMOEIIIFE T AT O WREREOLDTIVOTHA ). FICHTE2NY OO
EOBFZEZZEN, [HOEWAHITIZBVT, FEIFERELRLIOTHE] LS, & LB
REAEATVWDLONRES ) Ny ML T 2L, BEEFICZ) T EL0TIE AL, FE
LEEOL LT, ENGZI2EPIIHSNIFT DL TH D,

F-—VICESTORESR

ZNTIE, ZHLANY POFIHTL2ERIIEL, F—VDHEEZZTVELV, F—V D
—FHEOBMTFOFIIH S LI, Lo THEDFHT [HAL V=NV 0L A AEEL
®5ZEHNTES] ("ToLeigh Hunt, Esq. 13-14) T L I3ENTH o7z, 7245, F—VIdFHIA LT,
‘T am sometimes so very skeptical as to think poetry is a mere Jack-o-Lantern to whoever may chance to
be struck with its brilliance.” & 1818 4E 3 H 13 HICKADNY Vv I ¥ - XA NISE T 2EHOFT
BRTWG, F—1L, FEFITERNBAIREBIC o728 &, FS [7F-F20fs i) 72
LI RTOANAZEZFELRK] IBERVER) L) IZRDDTH L, ZOIEITHEEERN 2 IRREIZ
fao728E121%, bHEAAFZOLDIIH L THEELSEE S TVEENIDLEAHH, F—I1C
Lo THFOHWNHIZ [72F-FZ20MMEII) N TRTOALEZEIZESL ] ZEZFITELS
NpLELVHIOIE, FHKICHTZEELIRE /2L ETHo T, KROFHIRE, Swrii
X, FEAL L THBEOFFL ML ZEZ 256, 725725 20MMS ) 72N T RTOAL &=
2] CLEFHFORROHWYTIRILTEZVDOTH D, FOfliaqst, EIZLoTAEZEITEL I L
EEZ DNV MOFREER, Hol»bMiZLTwAE Vo TH#EETIE%R Y,

oI, F—UH, (27134 7] F-BEHTRLE [EZLVLDIIAAIENTHL] &
WIHEEFIE, HET [ 71 34 Y] E—BAEROEEIZBE LW EEZER ZONEH7E5 9,
v Tdh, [ 70 34 JEOMIZ, ERIHT 5 F— VO IBIIEN L T o 2R

I am certain of nothing but of the holiness of the Heart’s affections and the truth of Imagination —
What the imagination seizes as Beauty must be truth — whether it existed before or not — for I
have the same Idea of all our Passions as of Love they are all in their sublime, creative of essential
Beauty — In a Word, you may know my favorite Speculation by my first Book and the little song
I sent in my last — which is a representation from the fancy of the probable mode of operating in

these Matters. (L i184-85, italics mine)

18174E 11 HONRA VIZH T/ 2 OFEMTIE, [H 5 W 2 BIEIER ZIREBIZ 2L, ALREWN
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HEFRAET L] LR, EERFEROEL VD D ‘athing of beauty IZHIRT 20 TIE%R L, [H5
W% #E (all our Passions) | 12 CZOHFAZILTCnb, 2O, [“FTWRITHEIIHE 5L
COHDOBFRTECLZIATE > TRORFELBEPBIMPVIHATLE )] &F— V3T T
WBH, ZIT [ZOROBFHTECLZE] Tha [Zo71 I+ 7] HUWETEY TS [HELA
DOIF] NZDWTHINSLZ LT, HOWBEFEOHFIZIEA ¥ FEDIES [HLA] dLREEFNL
ERPIEIZL TV Ao [ (Passions) | W) I3, FIRE LTI, MAARERHOR, MEREKD,
Blli, BLA, B, HELREDTRCEELIDIEETHL, F— VI3 [BT 74 AFHK] O
36 T, ‘impassion’d” W) FEEZHWT, ¥ T7IA VI L2AR -7 4 00T RSB L Tw
%75, Z® ‘beyond a mortal man, Ethereal, flush’d’ (‘“The Eve of St. Agnes' 316) &\ &, %
SUZHIHE DR IRFBIC E TR o 2RI IE» 2 5 2 v,

T ZOREFTENY ML, R LX) IZHRL Twa. ZoNny PO ZH, F—2 D
FIT MR T DOECEYFE > TWDe NV MY, FHIIBWT, BlETmALELZ L, T4bD
BEFICHB 2 E T O L LE LW Z LISEICHML72@E) Th b, —T75, F—VIdFHFMO5]
Ao bW % K910, BEERZIRBICETEOON EZAIIZE, RENEFEEZRTLT
Who WhHIE, F—VOREICL o T, BELITORBEOREE VIIREECTRELH 723D
THEELRERO—DOLDTH L,

1820 4EDOHLEFDOEIZ, "The Eve of St. Agues, which is rather a picture than a story, may be analysed
in a few words' "W LR TWB L HIZ, NY MIEoT (BT 7 A ABHR] 3WEL VS L) &
LAREZDS D TH o7z 1844 FKREETY, paint LW SHELHH L TIOEMEFTFL TV,
FHEEOE B [HOHFIF2r O H E2 8 58 | 126 2 72EFTE, #HTo LDFEMS
% [WHREPEHIERL D] [FAF (keeping) | &€ TWw5 L~ (Hunt 301), HEFIZESHIL/-H
EBEOMT, VST TIA VIR, [ZOREOEBE L7, FERLEVWELIZERIETVD
(‘completes the exceeding and unique beauty of this picture’) | &FEL, ZO¥EIZ [FlBWTF
N2V THRFENSL L THAEL 9 S48 (Cone that will for ever stand by itself in poetry) | T&H % &
2, (Ibid, 305)

NY MIEST, [B|7 7 A AFEHR] 1, TRENLELVREOZE EFITTAXIIEDES
25, [ROFNLR] FTholze —H, F—Y IR INIABEOFFORITLE LR\,

When I was last at Haydon’s I looked over a Book of Prints taken from the fresco of the Church at
Milan the name of which I forget — in it are comprised Specimens of the first and second age of art
in Italy — I do not think I ever had a greater treat out of Shakespeare — Full of romance and the
most tender feeling — magnificence of draperies beyond any I ever saw not excepting Raphael’'s —
But Grotesque to a curious pitch — yet still making up a fine whole — even finer to me than more

accomplish’d works — as there was left so much room for Imagination. (L ii 19)
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NV MR ENTAEMOFE L SERAICHRES LI L2FOBFLEZ LD L, -V
FHEOEN #WGES 2 X ) hEOWREPLELDTH b, F—VI2E->T, EMfEME ek E50
X, EMRTIEARL, BEEORGINITHL, O L LBELT, 18184FE2 HOEMOF TRL
ToRED BRI OWTHERE L 72\,

In Poetry I have a few Axioms, and you will see how far I am from their Centre. 1st I think Poetry
should surprise by a fine excess and not by Singularity — it should strike the Reader as a wording of
his own highest thoughts, and appear almost a Remembrance — 2nd Its touches of Beauty should

never be half way thereby making the reader breathless, instead of content. (L i238)

FF1d Singularity Tld7 <, ‘afine excess [ ZL VFHEBEZEIPT XX EH D, T ‘afine excess
X, Ny FDOF ‘nectared sweets & —FH, BTW2E2S, BCHLEbDTHE, Ny M IELE
RYLHWEHE LBV LEHE TR LIIH o705, F—VOHMIZZ) TiEZ% e ‘It should
strike the reader as a wording of his own highest thoughts, and appear almost a remembrance’ & #l}
TWhb LIS, TEDVHLEPSHITAFOTEVEETH), HHORLBO—2 LK LI L)%
‘a fine excess MFHIIMEZLEEZTVWDLDTHL, T4bb, 5FELlE, HORMOFHTL, Hizn
bHAFEHGOEPLHSNHLIZEEPSINLIEETHL PO LI IIEH L, F25AFHIOR
BWTHEPDOLIIZEDLEL LI [HE] SEEIRZIDEEZ TVDE, FICTBWTELZIRRT S
Higix MESEA] 2LIZHEDOTIE RV, BAROGIISICERL, @Elic Mgl SE5L09
HOHWO—FERE L TEIFLELTVEDOTHE, 2F ), F—UFHLBLCHREILG VO
X, BURMERZTTIE%R L, GEPHAOERZOPAETEEZOL DG 0%, ZOBERIHFIT
&L 5T ED ‘afineexcess, HINEETE 2IF 'intensity &\ 257259, /v MiE ‘nectared
sweets DRET L, EEMAEHENRICL > CTHBICEREE G525 2 L 2550EHkE L7275
F—YORRT ZFTIIFHFAOFICL o TERENTEN (20BN THoThH) 2 LAHTL S
L LV, F SIZFFAD Negative Capability 5 < F— V2SI E TEFHORBENVZ 57259,

w v

ZHTd, F—VUENYIOBRL L) % [FEEATE] 2ROLFEANTII RV, H—FED [l
Ik & 5% ] (‘Sleep and Poetry’) TE TIZiE->TWA L), HOFNFHIETEEIX [X 0 it
THl, 2T [TAHMOER L] Z#ITTEL I LI3TE R\, 72, 1817411 HONXA Y
(256 C7-E o H T, ‘I scarcely remember counting upon any Happiness — I look not for it if it be not
in the present hour — nothing startles me beyond the Moment. / The setting sun will always set me to

rights — or if a Sparrow come before my Window I take part in its existence and pick about the Gravel.

(L1186) LIRRTWVABYS, ZOHEATTTIZF—UD, N MOBRZ LY BEEE2, FHIEAEAN
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DFEELRERTHN, RICHSNTZZBEMOENHHEHEDO L DTH, WhksiHOFERFED HTIZ
LTIEWRWZ ED50 5, RIFHFICLHS>THEZAZEDTEDLERMEH L ELTH, FLd—b
DLDIZHEER\V, LL, ZO—RIEIFLVIRBTALADOBHIIMNL Z LIZXD, HS5D [FEE
(Remembrance) | OHF TR L RDLDTH b TiUE, FAF U7X —IDF— T, HEOTLHIE
b, WAMWAEFTAF = VoOFEEFADNFICL, = FERALEHEL T T ATF 27—V
FEMCEINITDH D, HEVHOLOBBGNIZE > THCORBREERGDE, HOLOREE LTH
TN AD B &) %, Z9 LIZBLVWBIEO—B, €L TZhild o TEANSINSEOR)E
X —VIEROTVDTH L, [T 7 A AGFHK] 25, BEHzWET %L, REICLEOE
MINNI BN VB SN BF & T BN /2FHFO—2Th L 2 EITHEV RV, 29 LA
DFNDFFIHR T HMARNLHEZ OFENDS, Ny ML D [BT 7 A ALK OFRA» 5 Ud T
ADZEHNTE T,

AR =Y OFF0O5IHIX, Jack Stillinger, ed., The Poems of John Keats. (Cambridge, MA: Belknap Press of Harvard
UP, 1978) (2#L5,
- #0511 H1E, Hyder E Rollins, ed., The Letters of John Keats: 1814-21. 2vols. (Cambridge, MA: Harvard UP,
1958) 1Z# %, voll (X Li &BEL, EEEFd,
(1) 1E% % The Literary Pocket-Book; or, Companion for the Lover of Nature and Art & 3 % The Literary Pocket-
Book 1%, 1819 4E2>5 1822 F D, FIZ—H$OHAT S, AR EHHRG CHOE E 7z, London 721F T2
¢, Oxford % Cambridge, Edinburgh &\ o720 CTH HIZF 5 Z LAWK/ ZDEEO HAYIE, ‘cultivate
the middle-class taste for literature in an accessible and democratic form" T -7z, F72, 581 LIFbIEHIC
B, 53U 7w EEL, London Magazine 5°, Blackwood’s Edinburgh Magazine T HIEHE SN 513 &
Tholoo ZOEEIHIWMS N [AKOE] (‘Calendar of Nature') 1%, FEHICAKZ L2720, T4ER
\21&, The Months: Descriptive of the Successive Beauties of the Year & \» ) —tOEFEDOILTCOMME 72 5,
) Holden, 272.
) Ibid., 272-73.
4) Roe, 325.

) Hunt, Preface iii.

) Hunt, 1.

) B, [FEEKEREFOMICMEL] W) EIHcEL, 7L v 27 - 4t (Flemming Olsen) |
‘On the linguistic level, the first member of the pair refers to what the poet’s mind is grappling with when it is at
the stage of gestation. The second points to the conventional, i.e. ordinary and non-poetical, use of language &
L, 2Zh6, "y MIEoT, HOSHIEHLOZNEIZHIEIZKFISNLERESDTHD Lki~D, L
2L, At YIZFEFIZ On the intellectual or spiritual level. Poetry is held by Hunt to stand between the way
we usually perceive things (convention), and what they are really like (nature). Thus poetry is instrumental in
bringing about a better understanding of the sublunary world as well as what lies beyond or above it (34) & ik
RXTW5h,

(8) Hunt,2. LIV, EEZEARCHOREMMIZE T,
(9)  The Indicator, XLIII, August 2nd, 1820, 343.
(10 Ibid, 343.
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