REY—V RV FVTANO [BRHOTHOE] 12BIF5
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TEART AV IAER~FS =V - KV - £ Z A2 b ¥ (Maxine
Hong Kingston) (7 Y 7R 7 A ) A XFEDOALR LT, BOT 2 AL
FERETIERO-ANTH 5, WiTFR, SB L ZITANRLEL
s E—1E [Fx A4 F 57 O A] (The Woman Warrior:
Memoirs of a Girlhood among Ghosts. 1976) (2T, [7 2 A1 O E
NJ (China Men. 1980), [~V v T~ A& — - & F—] (Tripmaster
Monkey: His Fake Book. 1990) &, Y =Y ¥—=RITA=Y 74, FA b
YV, HZLFERE VS BB DIRIESRESONTE 2, L L%
Ao, IS OERE LT 5 L 2003 EICHE SN [HBLOFHO
#] (The Fifth Book of Peace) lZZNFE THBEINTELEDLEL %R 2
BNIEHH

CDE)BIRNDOIEE LTE. v~ + 7 (Shan Te-Hsing) A%
BiT280. [BHOFROE] OBMLENEREYEH 57259 % 2
OfERE. K] (“FIRE”). [#] (“PAPER”). [/K] (“WATER”). [1]
(“‘EARTH”) £\ ) 4 WAL DA5, 1L 2, 4FZ /) 747 vay, £
DM3FIZT A 7 v a P RENLEEESTVD, 1 ETEF VIR
b DR L 72 KBORREAFE SN, 2 TR ZDOKRFTHRELT 2
A b EENIE S TRED, 3TETRZOLbNT 7 A POHFZHEL
AR END, ELTAREIIF V7 AN Y BFEICR M LS 0B
FANEZED, FHTEL L 2ERLALHRELR>TWD, 2OXHI
YEmABENETNICR L L  DEFRTHELINTVWDE DI, Vv v
W, Fifil, 7B T—HEZ R 2 LS WEEZZ & HIr s s s



BDThb, ZOL) RBMSEHWSLFLCELT=ar - <oy
= I )V (Nicole McDaniel) i&. ¥ ¥ > — + #)l— A (Cathy Caruth) %%
Unclaimed Experience : Trauma, Narrative, and History TR L TWw5
v HEORMEZRE L2 LT, [BHOFMOE] BEME T U~
RERZRIIEMTH B LI L T b,

[. . .] this memoir [The Fifth Book of Peace]’s movement between genres,
continents, time periods, and subject matters manifests the traumas
Kingston and the veterans experienced. The unconventional and alinear
form of the text allows Kingston-as-writer to structure multiple traumatic
experiences while proposing new possibilities for memoir and life narra-
tive. (62)

RITZINVHFEIHTH L9, FY AP YDOTF 7 AMIBWTE
FURERFTHHEOFEPEIEMEIN, HAD T IBHLNITE
D, ZREIGR 7YY OEPERINTHS LTI, Thid, 7
AN HNZBTBUERDON N F LEFOFFEONTT L3RR LTHEVRD
59,

BT 1L [AMESREE E L TOXRDMFAHKS | 1IZBWT, XMF A
Ji L ORI CTHES RIEBESERN 2 0L LTHRES N, [RX
FeXRMFLA T FO=A] 20V ARDEZ N E 5 LT
Who ZOZRBPHEROMMA L LCHRET S Z LT FEK. B,
RIEAL. HOBAM L o 2 BEFHERESE T ETHAL L2 )
(7)o MEHRE LT MFARELZOMBPIN 2 REER % 555 7 I ZHE S I,
EH121E [7 H 4 BIZAFNT] (Born on the Fourth of July. 1989) %
[KE&H] (Heaven & Earthy 1993) 72 & N1) 7y FELEOFEEIZ L ), K
MERHAZHCHH O P R BT L V) REDO AT LA 5 4 T )5
ILENTELDTIE VD

LFEMIC BT ABOBEIA A SN L. 7 A A TONF L
FICET 2. BEOCAABM M T2REICH 72, Zhid,
N F ARG EFEL BT R 2EH SN, XM F A 0MIZH ZiEn
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TeHEORIT, FELBMIMNGINTEZ/2OTHE, L=—- 27 A}
7 7 — (Renny Christopher) (& The Viet Nam War The American War |23\
T 74 Y v 7+« A7 — 1 (Philip Caputo)s 74 A + 4+ 74T (Tim
O’Brien), ¥ A 7V - /x— (Michael Herr) &5 7z A NGB EO/EM23F
¥ ) ALT BT KHERMAFEOFIZEHE N TV o 2Lk RTn
% (10)o

FERIS, CNOHABEOIEMEATHRD L, G [RXEFA] IZD
WCEELZ O L W) I, FLCEED & TR oM ZH0> 25 H
Lo T b0 AT7TA 22D [KREDEFDFEEZ LX) (The
Things They Carrieds 1990) ZBIZZF 5 & £ 32 OEMICIEINR IS4
ANDOLIIHRENT, WAL LTELTE2OATH S, RITKHEE
BiNIIEH L CAhB e, B3 [Lt72b 0] (“The Things They
Carried”) 128§ 2~ —HddH 722 b G L ITMBR DL & %> T
LHhDEHIHEEINDL, [V - FrRYOBAN] (“Sweetheart of the
Song Tra Bong”) D A7) « 7 VIR MFAIZFR L, WL TR
B EZATNLD, FHRIIITHANTICRZ-TLE), TDLHIT,
DIEMIZBVWTIE [EFOFE] %3 57008 A AR IR HENICS
ABLNTVEIDLE I TH S,

IV vy « a2l —%— (Bric James Schroeder) |, “Vietnam Vietnam
Vietnam, we’ve all been there” (260) & #EEN 5, N—D [F 4 A%y F
A—v7 = b LHFE] (Dispatches. 1977) b E B %1%, BH OxFikE
% Vietnam, We've All Been There & T TWwWab, #2205 N7zx)
HHF N DB, 9OBPANBUETHL I LARBRT L LI, 7
AYHIIBIFHXR N FAEFOFED X, BB, BEWRS DT
Hol2l VR BEAHH Y TOMER, FICEHTLIBRIEI N V-
>/ (Trinh T. Minh-ha) 24835 & 9 % [KCFORER] &0,
BhEL [INLTPORER] ZENRESNTELZOTIE RV

Dozl xy 72 o [HHOFAOE] 2HEMNITTERS
Ly T, HERT XM FARFBEFET XA AR TR
3 TOBRFIZOVTHLIEREZA LBV EWV) T LIl b, [HILD
FHoOE] OZEPMET Lho B RICIE. TEMBAROBEHES I

(v Ju



T TOX)BRIRAPFALEL DO TIE RIS ) 9 2Ty AT
. [BHOFRAIOF] 2 XM F2A®HFD T 7 < WREEAES N A IE
mmEMEMT T, FYTANUDBRIEWM L [RTTF V05 RS
M7 RN FLAEFOREODH Y . ZOEMEAEMGE L 72\,

1. [SFEEDOFMDE]

TP T RO PHIOE] 2HKT 5 4 HONKEZ R LD
D, ENLDBVPITHBEWICRK T OV TV L 2R L7z,

#5135 [K] 1 1991 4£® “The Berkeley-Oakland fire” % "% ¥ > 7
AMYOEREFTIREYORL ZS5TVD, HERIZZOTEDEH
Ty KFIZIVHAEIEIBEAADZ L, HEXZDTWIERE L2

2. ZOEFNID DL E V) KE LEEAEBREFZETVLZ L 2W5
P Do WRIZTODRIARERZ RO T, KFiz, JCBOZRERIC
ﬂ?%?%&ﬂb%??%w&bfﬁﬁmbé F7 191 L wR

I BREFTT AV AEDSA T 7 NOEREH YR LIZETH -7,
_0)9"3% IV EHOBEESILI-Z 0. TORBEIA T 7 OBIK
BT ANHNIRT OO TH S L bimwmITFoNnTns,

RKEOFXF AN, BEFHEVAEIPT, XPCHETL T~ %
B LT o BHIME FEROF OB RN LR E KFOMHRE E ST
W72MD 72, “Your BaBa saved you!” (24) & FHITIRT 5. BRIE. ZBEIC
IR S50 E HEP LE ST, HEPKFORKET L 2L L
EXEHLI2E NI DTHD, TORAEZITANT, ¥y 7R
3« [...] that’s the right way of seeing my father” (24) &, HEHD¥ 2 %L
D5

COXHIT, B HEEIELZEOMAMLREEZGEY A5, 1],
Mg, [ThIo~<] [HE] Lv), fEmeEfkz BT —< 2R L
TWwa,

#2313 deb 72 FRIDE, “Three Lost Books of Peace” M3k
@ﬁktfoflﬂ%o Zhid, BEOPEIHFEL DS, BROKEFR
AR R LI L B2REEFOTHICL > ThRbI7: [FHIoE] 24
L\%/7xb/i\¢l«kﬁ<%u:n%®%%%%¢;5mﬁ¢
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o LLGABLTFHI)IELNT, MRIEF 72 MBS
RIINTZBRC, 2 ANMPOROEHIICYUFEENL I L% D, “You
yourself imagined Books of Peace. And since you made them up, you are free
to write about whatever you like. You write them yourself.” (52) & X 9 %
PRETEPNTOW LD [HNOFHDE] (“The Fourth Book of
Peace”, 61) 7278, TN {HEEBTHHEINSL [EMOE] Fk KFET
Kbhbllilhd, TONERZ, HFZHEIROMY B L TW2%, “The
Fourth Book of Peace [ ... ] was fiction. I was making up characters who use
peace tactics. It had to be fiction, because Peace has to be supposed, imagined,
divined, dreamed.” (61) TERIZE - T, HEDFEMOBERIZ N T 7 <A
BrEeE25759, ZNefT [BLOFHIOEF] 2 EFELIzF 7R

Frid, TITHVEDDP T IS ZRIRLTWEEEZLNLDTIE
ARV

B3R X M)y TRy — - EVF—] OFMTHY, 7 A
VAARLZHERTATAIRMELZ2Y 4y b Y - 7 - ¥ ¥ (Wittman
Ah Shing) =K DAEP PN L. R TH 513X b F 284G JUHRE
DL LI DH, ZTHLTHRBREOFHED X b AT L Bt E
MIFEI Loz, /20 COBEETAy b rYORTFYY A
(Mario) 7% “I’'m not interested in joining the military” (237) & 515, WA
T DM THIEINTBY), F Y7 A OFHERE L LTOVY;
DS N TV 5,

KFTPER LT 7 A POFESELIZHAS K] 0o, —EIdE
bWz F Y T AP OFOBBITH ). WEH N7 7 < BRI S
NTOBWI EERT, T2, KFEL v [BlgE] OFRICERLTY
BB, T4 avONERBLEZF VTR VORBENIOEIIENT
WBDTIE RV,

FarE (] i 28T PPHOE] OfERICITERTECZ L
WLETHAHEET LIFED. FEBIC [H 4] (sangha) O E 7
o T, HLILRFEBRLARLBTHL S [ ] 3227 v Mk
T [EH ] 2ERT525HETH), F 72 P AHHIIALI
BWTUTOLHITERKL T,



The Buddhist word for the community that lives in peace and harmony is
“sangha.” To live happily, wholly, truly, each of us has to create sangha.
The sangha is the place — the sangha is the people with whom you can
exchange feelings and thoughts. The sangha inspires you, and keeps you

thriving, and makes life worth living. (364)

FUTAMNYO [HUH] IZBOTRBMBEEANEETTH Y
FThbH b, EHTHE, Hih BIATHOBRYELOBT, FIU=
WCHASNZZFEDBIRE RSN TR TF2T 7 A MidEhTw
5o

ZONEDOFMIIKECTHRRE 2 LIZLT, ST TEE4EOMRKVT
HEPICENDEF VY TA M OEL LRI TEE v, T
& B (MaMa. Brave Orchid) DL TH %, K. B KL w9, HLD
TATYT AT ARSIV LPRALVIFIEDOTERIZ, N b A
LM ER ST AL EF VT AN ERBUDTTHS I,
Z LT, ¥ ¥ V7" “the book demonstrates the author’s resilience in the face
of catastrophe and her ability to produce a new and higher order” (15) & Ji7¥#
THMY, [ TOFEHZBELCHELEZDEINRT T YDATIE
BrolzD7i,

Do X Hiz, —RETAICHAZ 5 &R EID-E, RFTH
o7z b T RIKBR» SR EIRT H720DT I AP RoTwh, | &
TR, L. HOREICMN, 28 L 3ETZOREEEBRIZNDbIL T
ZWIEERRLEFY AR, oA ZBWT [RFT V] @
PR RERIE, WOHDOF ML T, TOBRENIHMPNLS 4
BICKHITIRERH L, [RT 7 V] OFN, FLofErFHL 0k
INCEFEWN T 7 A b ETo T OPRGEL 72\,

2. IRFS5V] OFE%ZEREL
]

FHREOHEALT, (X777 V] LOBEMOIKEY 2R L5 128
T bo
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Because I asked everywhere for Books of Peace, and I told everyone that I
had lost the one I was writing, veterans of war began sending me their sto-
ries. (242)

FPEFO#E] ~ORISE L THRGFFRLEP S FRIEONTE L Ww
IFEOHEITIFE. [HE & [FR] 2SHBICHET2D0TH Y 28
LREMMRTOLDH DLV HERINLEZIFET 200 Lz,

BWTTZANTIR, HLELOEDS, WHIHRLIZE > T [LMH
WCHRETHZ L] 25 WHIKBETH L0 LI NEDOFRIEN SN
TELZEPHLNI D, SNICHTEF A Y ORISIC, W
WKBMT 52 L, [#E] 322 OWEZOBANEHIN TV,

Yes, women are sanctuary; women bring soldiers home. But also women
need to hear the war stories. “Native Americans consider war an altered
state for which warriors were prepared with ceremony, and from which
warriors were welcomed back with ceremony. In this way the entire com-
munity (woman, children, old people, the ill and handicapped) participated
in the war. They shared the risk and responsibility, the suffering and loss,

the victory or defeat, and then went ‘home’ together. (247-248)

S CTERE WEIEH TR L. ZoWiEEZHAEL b0, b
VORI EE L TWh, ZHIZRBEIMWICHEC 2L T38|k, KL% (&
— L) NELEEEHSTWS, T2 T3 227 4 BRSO
TAREEOL VI EIRTIE, ARG [ H#ThHrLw)nii,

[+ oFEE [F—2] 25 [F—2] N wIHRMELZ 5T
BH. LG [#EEE| HTHH L VI EZ NI, MEEEDD )
—Vi, ORI AESNLZF VT A N YHEDOT 7 A MIZHMNE
WWENTWE T, T2 THRE [FryA4F- sy rokRE] [HIE]
(“White Tiger”) DFTH W72 [{ERM] OEHEZHIEFEE 2TV 5,

Our general was a woman. A beautiful woman.



A woman led us through the war.
A woman has led us home.

Fa Mook Lan disbands the army.
Return home. Farewell. (392)

Z ZTlE. T A VARRE (Gayle Sato) DRI 5 0 . ik oM
ML D, Bhr A=) NEE PR SN TS
117)o ZHUE, [HR—=2] 26HT [F—2a] NEEL LV, OFEH
WY EINABE 2B ONLRT T Vb %, [ 7] TOE
FEMLT [RA—2] NEZHLWIHIEZEOEREZIRTHIDTH
%o

FNTRRIS, [ 2@ EnL ) \MrET 7200, BT
WEZZV, BEORBHICERS LA YN—RERT S L FERICN
b A OHITH W7 BEOIFRIITNZ T, TREEEROY ) — - T
¥ LA (Lily Adams)s HR7 AV I MERDOY =Y - TH Y F - L a—
Z b ¥ (Jeanne Wakatsuki Houston), AFDFIIB W THEATHIZEE LTH
REFI2 VAT =&, BRARER. AL BEBEOFEVZML T
HTENVDLND,

A, HZ e, BREZBLT, WhfbL72 b7 o~ kB % Wik
D, HCOWAEZHLEWIHBPOL E, [T DA YIN—IZT A
U ZEHPSERT S0, BZERQLEIHESNDIEDLY), EOoLH
HHZML T L F—D NHPBEERBINT % & THUE. ZOEICZ
DODNYOEYDPEALT AL EF VAL VITKD B,

Each time you rewrite, you're going back into the tunnel, and bringing
more knowledge out. [ . .. ] You will return to the core event, and you will
return home a different person. The story changes, and you change. And

history changes too, Viet Nam changes. (327)

HXELOBRTHAOREZZLIE, WEIEZII&HMZ)
EVIDRBFUTA N OHMRTH Y, FREN T F LS ORE,
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EONFT IS ELZ 2L TW5S,
ZDEHICL TR ENAT 7 A bodizid, KON b F LHSFD
CERONBVHNEDHAET Do TO—2H [N FAKERELES
], BE| (The Wall) ICZD WAL NDBRWTHB, HbHE X, ik
OEMDPT =2 2 ay FIZBIMLTUTO LI IZHFZ 5,

“You didn’t know, did you?” [...] “that sixty-three women were killed in
the line of duty in Viet Nam? And their names are not on the Wall. The
Doughnut Dolly who was killed holding a baby — her name is not on the
Wall. The Doughnut Dolly raped almost to death by a GI — she killed
herself — her name is not on the Wall. [...] ” (317)

TR 725 OO ENIHE U5 E ML, T fear them. T
have fear-of-women. Woman Warriors. They speak like my mother” (317) &
BB RDD ZOERE [FXA4F5 7 v ORRE] H1EHTAR
ZOTEZMELAKRLZBIRE, [HOR0K] & [BE] IZHDOKRS h
o772 B ZHIL, O MFMITILRT 2803 5 DT
WEA 9 D

72, wbwd [NXhary] (VO) EHIhALXIZONTH, B
DRZBEVIRIERFEL V) AT LA I A TR BTl ihm sn<T
Who [HY ] IZBWT, 25 \WZHGPHREL [XFay] ~

DENVWEEH->Tn5hb,

Over and over I replayed the scene of the VC I had killed alongside our
boat. He had been trying to surrender and was unarmed and helpless. [. . .] I
envisioned the bullets splashing up to him, hitting his chest, and saw his

head rocking back sharply. I had killed my first human being. (341)

TAVAZBIT BN FLAEFOFELNTT OB E LT, HS 2T
HONYHIBE, MEREZEHLOOEL L) HIANH 5. OIS
L;rﬁxb-Nb%A-y/bm—AJkwvﬁ&%ﬁﬁiéhéu



T MEAT LI T 2 IREEAS, MHOEIZ S Db LTSRS 72
CEANDOFRERANEHHEY L TWDLI LD D EFTITREHL TS
8)o

CITHWETIAZ DT 7 A ML) FIFD L, BOMENLD S D
ZFOXH7% MY ] Z2HAWBZENTETHA o [RYDEFD
WE L] @ [RAB L7 ] (“The Man I Killed”) &\ 9 F T, i
DFT A4 LPBEL: [(NFa V] OROBEMS7 Ty v any 7L
THebi, 752 L9 IZFEA A 47 “Just forget that crud” (120) &
WY BESEYRINSE, —H T [RE7250f W] (“The Things
They Carried”) Th, MED T T = v F—DEDBFEICT T v ¥ 23Ny
JHIZHWONTWEA, 26 5IEHET 25K 7 0 XA I “He
would accept the blame for what happened to Ted Lavender” (24) & Jtlif X &
52 ETRPMBENTVD, TOLIHIZ, A TIFIAZ DT AT
i3, FEOWHONHIIBWT [Rbav] &7 A AZETIIRELED
BELTWRI D bbd. HiFEE [ENEREHEH] LENDL—-TT,
BHEZ HREREEZHINEIO] LE3NTWDE, itz i, [X
Far] O TTIOFERIIIEL 2v2s, MPHOLIZET S & v
I LR DIED D D

LHPLBDS, FYTAM/OTZAMIBNTIE, [Xbary] b
“human being” (341) & L CH#bit, T b - 7250 Fikds [HEH
D] T2 HBFEEINTVLS, S5, XM F2AHOAWE D
(7] CHE, {BWEMBORBHIPHEINR TS, ZO—A
L+ 3 ¥+ 7 X (Le Minh Khue) & The Other Side of Heaven: Postwar
Fiction by Vietnamese and American Writers (1995) D#FFHD— NT, N b
F ARSI IZIE X DA ARE (People’ Army of Viet Nam) (ZJ& L7z A
WThHoo [ H] OXN—IHELREHFEHITER ., WP ORR R
WCHRR 7222 ET, FEIDE).

They [veterans] clasped her against their heart. O, precious being, alive,
unharmed. [...] Thank God. You’re here, alive. I did not kill you. [...]
They had not seen the enemy; the VC had been invisible, hidden in the
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dark, in the jungle. She had been the enemy — this lovely, lovely woman.
(358)

ORI [NPary] L) IR CE L T AR Z I 5 2
WL, BOSoRICHEZ2EETEL I LOBENEEZRBLTVREDOTIE W
7259 W

bt

DERTERLI S, [BHOFHAOEF] 12X, FHZIEILD [T
T oA R NI YRR HEN TS, FRUE, LD L)
BIETHNR T F LARFICEb 7280 [REg] oZHtERL. 20
WWOFRERT AU AOAANBEOEEY IRV E2HLTY
bo FTIATYHDT 7 A MTEEERINIX N F AR LR Z
BEMLF V7R M VI ZOFEZALOT 7 A MIHRDAAR, &Y
ZRie [RNMF L] ORBEIRIRLIZEVZ 7259, [/INLTFOR
P 2oL REETEIML, [KXFOREL] 238129 Lv) L
B, HIELS—HLTHF Y7 MU E DRI TELLDED, Wik
FZZTHORMF LRGSO, TOBESNFIIAEHE LTV D,
ZLTCZDWRMBIENDFEFTWBIEE LT, [HEHOFROE] H
JRET A OB X2 N CTEB & 72\, 2006 4F, F U 7 A b U OfEEIZ X
V) Veterans of War, Veterans of Peace HS MR S M 7zo T [ HOFHI
OFE] LHEELRBREROERTH L, LVIHIDD, TIREF VI A
FrOT—=7 ey FTEPNMLEFVIWDOENTNLDE, F
oo FXRD SNIEHDOS B Y a v - <) AV (John Mulligan) %
Vr—ARX Y% 3 (James Janko) D DFEAFIIMA L EMELTD
MHENTwE, SOFKRIZBWTH, Y 7R 00 [ U7 ] 137
AVHIBIFERNFLAEFOFEY ICH - FE 2 AT 27200 R L
BolzDTIERNWES ) I
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x

DY VIR BARIN R E 20T [EROTHIOWE] ORI % 3
LTw5%, “As of November 2008, there were only three entries on The Fifth Book
of Peace in the MLA International Bibliography, in sharp contrast to the numbers on
The Woman Warrior (273 entries), China Men (90 entries), and Tripmaster Monkey
(63 entries). [. . .] In addition, there are very few reviews in newspapers and
journals.” (1) F7z. 2011 4F 9 H @IS T MLA International Bibliography (2%
gz F 72 OEMICHTAHARIZUTOMEY & 25 TWwa,
The Woman Warrior: 342, China Men: 163, and Tripmaster Monkey: 67 The Fifth
Book of Peace: 86 ZIZH 5., [HEHOFHDOE] %8 2 IKP I Te-Hsing
Shan 7% “Life, Writing, and Pease: Reading Maxine Hong Kingston’s The Fifth Book
of Peace” %5832 L 722009 4F 2 HULRZALL TR W 3355025,

2 X VIERD L) IR T W5, “One of the main reasons is that critics and
reviewers do not know how to cope with this complicated, heterogeneous, and
‘weird’ text, which defies easy categorization.” (1)

P lau—F =KL 11 AMELUF O Y o John Sack., Michael Herr,
Wallence Terry. C.D.B. Bryan, Norman Mailer. Robert Stone. Tim O’Brien,
Larry Heinemann, Bobbie Ann Mason. Bruce Weigl, David Rabeo

FOVANT =i AT IA Y SHABRICL BEMOF v ) LT B
THDELT, XM FLARBROF T T4 72ED LT, P LTwD, F
7oy MAEXRTFARISHOMERZ-BE2# ML, €= « b )V (Monique
Truong) @ The Book of Salts 7 ¥ + /14 (Lan Cao), O [E¥F—71) v V]
(Monkey Bridge, 1997). 7 ¥ K1) 2— « 7 7 A (Andrew Pham) O Catfish and
Mandala: A Two-Wheeled Voyage through the Landscape and Memory of Vietnam
EVio AEMANER SNTW b, 4% 1.5 HOERIC L 2/Emas 2 5H1 T,
TA)AZBITD [RMF L] BEOLELPNFETE 5D TIE RV,

SN “vetetan” 1E [BEEEAL [l 2 EERENBEH, AT
AR FABFICEBRE L 2o A2 2B ELIEZHMIZ, FU 72
DT 7 AMIBIFD “vetetan” & [RT T V] LKET b,

CXRVTARVIIE2REIIBNT, BEHITHES L ZRBALHBOZUTO X
I 2T 5%, “The garret where I wrote [. . .] burned. A sign. I do not want the
aloneness of the writer’s life. No more solitary. I need a community of like minds.

The Book of Peace, to be reconstructed, needs community.” (62)



T ZEOREOTICIE, BETHIMIN TS, ZoMi [l [f1] %
L. HNUE, EHICIEXOLTIHE )OI THRD S L v fEmekol
BHEEEZRMT2DDE LD 220,





