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“Space was treated as the dead, the fixed, the undialectical, the immobile.
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Over the great bridge, with the sunlight through the girders making a con-
stant flicker upon the moving cars, with the city rising up across the river
in white heaps and sugar lumps all built with a wish out of non-olfactory
money. The city seen from the Queensboro Bridge is always the city seen
for the first time, in its first wild promise of all the mystery and the beauty
in the world. (68)
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I began to like New York, the racy, adventurous feel of it at night, and the
satisfaction that the constant flicker of men and women and machines
gives to the restless eye. I liked to walk up Fifth Avenue and pick out
romantic women from the crowd and imagine that in a few minutes I was
going to enter into their lives, and no one would ever know or disapprove.
(56)
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This is a valley of ashes — a fantastic farm where ashes grow like wheat
into ridges and hills and grotesque gardens; where ashes take the forms of
houses and chimneys and rising smoke and, finally, with a transcendent
effort, of men who move dimly and already crumbling through the pow-
dery air. Occasionally a line of gray cars crawls along an invisible track,
gives out a ghastly creak, and comes to rest, and immediately the ash-gray
men swarm up with leaden spades and stir up and impenetrable cloud,

which screens their obscure operations from your sight. (23)
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The lights grow brighter as the earth lurches away from the sun, and now
the orchestra is playing yellow cocktail music, and the opera of voices
pitches a key higher. Laughter is easier minute by minute, spilled with
prodigality, tipped out at a cheerful word. The groups change more swift-
ly, swell with new arrivals, dissolve and form in the same breath. . . . (40—
41)
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Turning me around by one arm, he moved a broad flat hand along the front
vista, including in its sweep a sunken Italian garden, a half acre of deep,
pungent roses, and a snub-nosed motor-boat that bumped the tide offshore.
[...] We walked through a high hallway into a bright rosy-colored space,
fragilely bound into the house by French windows at either end. The win-
dows were ajar and gleaming white against the fresh grass outside that
seemed to grow a little way into the house. (7-8. FHtIZEEH)
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