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Woodville

I record no crimes; my faults may easily be pardoned; for they proceeded not from evil motive but from
want of judgement; and | believe few would say that they could by a different conduct and superior

wisdom, have avoided the misfortunes to which I am the victim. My fate has been governed by necessity,

a hideous necessity. (Matilda 6)

Herman 27
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19

Let the liquid lustre of thine eyes be quenched; and then return to me, return to thy Mathilda, thy child,
who may then be clasped in thy loved arms, while thy heart beats with sinless emotion. Go, Devoted One,
and return thus! —This is my curse, a daughter’s curse: go and return pure to thy child, who will never

love aught but thee. (Matilda 30; emphasis added)

pure

Margaret Davenport Garrett “an innocent

love for her father”  Garrett 45
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| believed myself to be polluted by the unnatural love | had inspired, and that | was a creature cursed and
set apart by nature. | thought that like another Cain, | had a mark set on my forehead to shew mankind that

there was a barrier between me and they [sic]. (Matilda 60)

Woodville

3-1-2.

19 20

Diana
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Herman 44

163

Robert Ready

In yet another mythic return, Mathilda as dying virgin may be said to repeat the preternatural aspect of the
dead Diana, who could not be the mother, who remained as inaccessible, and as powerful, as the virgin

goddess. (Ready 102)

16

118



I now remember that my father was restless and uneasy whenever this person visited us, and when we
talked together watched us with the greatest apparent anxiety although he himself maintained a profound
silence. At length these obnoxious visits suddenly ceased altogether, but from that moment I must date the
change of my father: a change that to remember makes me shudder and then filled me with the deepest
grief. . . . Alas! I now met frowns where before | had been welcomed only with smiles: he, my beloved
father, shunned me, and either treated me with harshness or a more heart-breaking coldness. We took no
more sweet counsel together; and when | tried to win him again to me, his anger, and the terrible emotions

that he exhibited drove me to silence and tears. (Mathilda 19; emphasis added)
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“obnoxious”

“obnoxious”

Clemit, “From The
Fields of Fancy” 68

I lament now, | must ever lament, those few short months of Paradisaical bliss; | disobeyed no command, |
ate no apple, and yet | was ruthlessly driven from it. Alas! my companion did, and | was precipitated in his
fall. (Matilda 17)

There are many incidents that | might relate which shewed the diseased yet incomprehensible state of his
mind; but | will mention one that occurred while we were in company with several other persons. On this
occasion | chanced to say that | thought Myrrha the best of Alfieri’s tragedies; as | said this | chanced to
cast my eyes on my father and met his: for the first time the expression of those beloved eyes displeased

me, and | say with affright that his whole frame shook with some concealed emotion that in spite of his
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efforts half conquered him: as this tempest faded from his soul he became melancholy and silent.

Matilda 20-21

3-1-3.

Augusta Leigh

The Bride of Abydos 1813
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Zuleika Selim

Thy cheek, thine eyes, thy lips to kiss,
Like this—and this—no more then this,
For, Alla [sic] ! sure thy lips are flame,
What fever in thy veins is flushing?
My own have nearly caught the same,

At least | feel my cheek too blushing. (The Bride of Abydos 1.394-99)

The Revolt of Islam 1818
Laon Cythna “Nature’s law divine”  The

Revolt of Islam 6.40.2686 °

“Yes, yes—thy Kiss is sweet, thy lips are warm—
O! willingly, belovéd, would these eyes,

Might they no more drink being from thy form,
Even as to sleep whence we again arise,

Close their faint orbs in death: . . . (The Revolt of Islam 9.34.3766-70)
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18

Ambrosio Antonia
The Cenci 1819

Count Francesco Cenci

Beatrice

Eino Railo

Railo 271

18 “terror” “horror”

123
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“terror” “horror”

Terror and horror are so far opposite, that the first expands the soul, and awakens the faculties to a high
degree of life; the other contracts, freezes, and nearly annihilates them.

(“On the Supernatural in Poetry’ 149)

“horror”

Oh, Mathilda, lift up those dear eyes in the light of which I live. Let me hear the sweet tones of your
beloved voice in peace and calm. Monster as I am, you are still, as you ever were, lovely, beautiful beyond
expression. What I have become since this last moment | know not; perhaps | am changed in mien as the
fallen archangel. I do believe I am for I have surely a new soul within me, and my blood riots through my
veins: | am burnt up with fever. . . . Oh! Beloved One, | am borne away; I can no longer sustain myself;
surely this is death that is coming. Let me lay my head near your heart; let me die in your arms!

(Matilda 28; emphases added)
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“monster” “fallen archangel”
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In a fit of heroism | determined to go alone; to quit you, the life of my life, and not to see you again until |

might guiltlessly. But it would not do: | rated my fortitude too high, or my love too low. I should certainly
have died if you had not hastened to me. Would that | had then been indeed extinguished!

(Matilda 35; emphasis added)

3-1-4.

1818 1831 1

1831

“cousin”  “niece”
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“Elizabeth” *“friend” “sweet girl”

Richard Cronin

“likeness”
Cronin 63
“likeness”
1819
“free love” 1820 1
19 Emilia Viviani
Epipsychidion
1821
The Poetical Works of Percy Bysshe Shelley (1839)
“Note”

Would we two had been twins of the same mother!
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Or, that the name my heart lent to another
Could be a sister’s bond for her and theg,

Blending two beams of one eternity!
Spouse! Sister! Angel! Pilot of the Fate

Whose course has been so starless! O too late

Beloved! O too soon adored, by me!  (Epipsychidion 45-48, 130-02; emphases added)

“likeness”

1821 9
Seymour 269
“The cold chaste Moon”  Epipsychidion 281
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3-2.

1820

Walter Scott

3-2-1.

Valperga 5

292

1820
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11 8 Thomas Love Peacock
PBSL 2: 245
“I have read & consulted a great
many books” MWSL 1: 203
— Jean-Charles-Leonard Simonde de Sismondi
Histoire des Répbliques Italiennes du Moyen Age

“seigneur ou tyran de Lucques”  Sismondi 3: 46

P James
P. Carson
Carson 180
historical novel historical romance
Waverly 1814
Smith 56
1823 3
13 “Antelminelli’s real life and
character” 284 “historical romance” 284
3 2
“improbabilities” 154
“unnatural” 154 “historical novel” 154
M
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Wake 237

3-2-1-1.

| would rather, while alive, enter my tomb, than live unknown and unheard of. Is it not fame that makes
men gods? Do not urge me to pass my days in indolence; | must act, to be happy, —to be any thing. My

father did not wish me to become a farmer and a vinedresser; but to tread in his steps, and go beyond them,

and that is my purpose, which I would die to attain. (Valperga 29)
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Bunnell 114 8

10

12
1289

1302

Two years before the death of Wilhelmina, she had a child. I cannot tell you who was the father of this
child; for, although | believed that her conception partook of the divinity, she never confirmed my faith, or
said aught against it: but with her heavenly smile bade me wait until the hour of knowledge should arrive.
I alone knew of the birth of this infant; and it has ever been under my care: it was brought up in a cottage
five miles hence by a good woman, who knew not to whom it belonged; and | visited it daily, gazing with

wonder on its beauty and intelligence. (Valperga 133)
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Curran 112

E White 79

As she spoke, she threw back the hood of her young companion; and Castruccio gazed on her exquisite
and almost divine beauty. Her deep black eyes, half concealed by their heavy lids, her curved lips, and
face formed in a perfect oval, the rising colour that glowed in her cheeks which, though her complexion
was pure and delicate, were tinged by the suns of Italy, formed a picture such as Guido has since imagined,
when he painted a Virgin or an Ariadne, or which he copied from the life when he painted the unfortunate

Beatrice Cenci. (Valperga 127)
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88

135

Claire Claremont

Blumberg



Perugia

“katharos”

Mandragola

Yet her death was smoothed to her by the affectionate ministry of her friend; and she at last lost all sense
even of pain. She died, peacefully, and calmly as a child; and her many sorrows and wrongs no longer
filled her with anguish and despair. She died: Euthanasia was beside her when she heard a gentle sigh,
followed by a fixedness of feature and rigidity of limb, which shewed that the mighty change had taken
place in her frame. (Valperga 285)
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eu” “thanasia”

3-2-1-2.

Bagni di Lucca

Her beauty, her accomplishments, and the gift of flowing yet mild eloquence that she possessed, the
glowing brilliancy of her ardent yet tempered imagination, made her the leader of the little band to which
she belonged. It is said, that as Dante sighed for Beatrice, so several of the distinguished youths of

Florence fed on the graceful motions and sweet words of this celestial girl, who, walking among them,

137



passionless, yet full of enthusiasm, seemed as a link to bind their earthly thoughts to heaven. Often with
her mother’s permission Euthanasia retired for months to the castle of Valperga; and alone among the wild
Apennines she studied and worshipped nature, while the bright sun warmed the vallies, and threw its
beams over the mountains, or when the silver boat of the moon, which displayed in the clear air its heavy

lading, sunk swiftly in the west, and numberless stars witnessed her departure. (Valperga 70-71)
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By the saints! | believed, that, if she died, like Dante’s Beatrice, she would plead for me before the throne
of the Eternal, and that | should be saved through her. Now she is lost, and may perdition seize the whole

worthless race of man, since it has fallen upon her! (Valperga 312-13)
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“male ambition and egotism”  Mellor

210 “the inability of woman”  Mellor 210

19

“a little Napoleon”  PBSL 2: 353
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19

The accounts of the Life of Castruccio known in England, are generally taken from Macchiavelli’s [sic]

romance concerning this chief. (Valperga 5)

3-2-2.
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20

"Tis Pity She’s a Whore 1633
John Ford The Chronicle History of Perkin Warbeck
1634
*“good one” MWSL 1: 538
York Lancaster
7
3

Jahn Warbeck
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Literary Gazette
1830 5 New Monthly

Magazine and Literary Journal 1

The Edinburgh Literary Journal 1830 6 19

It is therefore to be regretted, we think, that Mrs Shelley has, in the present work, indefatigably gone
through the whole of Perkin Warbeck’s life. Many of the smaller adventures and unsuccessful attempts at
rebellion should have been omitted, because they lead to nothing, and wear out without satisfying the
mind; and because, moreover, they tend to diminish our respect for her hero, pointing him out as one
continually borne down by adversity, and consequently one more to be pitied than admired.

Edinburgh Literary Journal 351

“A Romance”

MWSL 2: 77-78
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3-2-2-1.

Conan Doyle

Maria Edgeworth

1800 Castle Rackrent
11
1789 prise de la Bastille
1815 The Battle of Waterloo
Lynch 137-38
1830
1827 7 13
Journals 502-03 503n.1 1818
Bronté George Eliot
Williams 53
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Seymour 362
150

MWSL 2: 98

(“whether my hero was or was not an impostor, he was

believed to be the true man by his contemporaries” The Fortunes of Perkin Warbeck [FPW] 5)

4
6
Richard 1
Richard Il King John Henry IV
Henry V Henry VI
Battle of Bosworth 1485 8
22 1499

1828 2 19 MWSL

1: 371, 371n.

145



3-2-2-2.
1833 1 16

What is the use of republican principles & liberty, if Peace is not the offspring? War not Kings is the fleau
of the world—War is the companion & friend of Monarchy— (MWSL 2: 183; emphasis original)

1830

The poor girl never raised her eyes from the moment she had encountered at the altar the stern and unkind
glance of the king. Her steps were unassured, her voice faltering: the name of wife was to her synonymous
with that of slave, while her sense of duty prevented every outward demonstration of the despair that

occupied her heart. (FPW 32)
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Neglect was the lightest tem that could be applied to the systematized and cold-hearted tyranny of Henry
towards his wife. For not only he treated her like an unfavoured child, whose duty it was to obey without a
murmur, and to endeavour to please, though sure of being repulsed. At the same time that he refused to
raise her above this state of degradation, he reproached her with the faults of maturity, and stung her
womanly feelings with studied barbarity. He taunted her with her attachment to her family and its
partisans; spoke with triumph of its overthrow; and detailed with malignant pleasure every severe

enactment passed by himself against the vanquished Yorkists. (FPW 52)

Wake 246
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Katherine of Gordon

WARBECK An union this way
Settles possession in a monarchy
Established rightly, as is my inheritance.
Acknowledge me but sovereign of this kingdom,
Your heart, fair princess, and the hand of providence
Shall crown you queen of me and my best fortunes.

KATHERINE Where my obedience is, my lord, a duty,
Love owes true service.

WARBECK Shall 17—

JAMES Cousin, yes,
Enjoy her. From my hand accept your bride;
And may they live at enmity with comfort
Who grieve at such an equal pledge of troths.

Y’are the prince’s wife now.

KATHERINE By your gift, sir.
WARBECK Thus | take seizure of mine own.
[They embrace] Perkin Warbeck 2.3.78-90
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The Lady Katherine, a princess by birth, would scarcely have dreamed of resisting her father’s behests,
even if they had been in opposition to her desires; but here she was to sacrifice no inclination, nothing but
prosperity; that must depart for ever she felt, she know, when she became the bride of England’s outcast
Prince. Yet should aught of good and great cling to him, it was her gift; and to bestow was the passion of
her guileless heart. It was not reason; it was feeling, perhaps superstition, that inspired these ideas.

(FPW 234)
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Mary Poovey

Poovey 116

15

3-2-2-3.

De Faro

Monina

150



“I can, | do believe, save our friend,” she said: “the assistance I need is small—you, Master Stephen, will
hasten on board the Adalid, and bid my father have all in readiness for sailing, and to drop down the river
as far as Greenwich: you, my dear Lord, must also take a part in my scheme—keep watch on the river,
right opposite the Tower, during the coming night and the following: if you see a light upon the shore
beneath its dark walls, come towards it with a boat; the Blessed Virgin aiding my design, it shall be

freighted with disappointment to the Tudor, joy to us.” (FPW 172)

Rowena

Rebecca

She grew weary at last; her head sunk on Richard’s knee, and, overworn with watching, she fell into a
deep sleep. Richard heard her regular breathing; once or twice his fingers played among her dishevelled
ringlets, while his heart whispered to him what a wondrous creation woman was—weak, frail,

complaining when she suffers for herself; heroic fortitude and untired self-devotion are hers, when she
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sacrifices herself for him she loves. (FPW 189-90; emphasis added)

“heroic”

“disguising the prince as a female
attendant on Monina”  FPW 354

“The False
Rhyme’1829
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“CONCLUSION”

Edmund

Plantagenet

Remember | am a woman, with a woman’s tutelage in my early years, a woman’s education in the world,
which is that of the heart—alas! for us—not of the head. | have no school-learning, no logic—but simply

the voice of my own soul which speaks within me. (FPW 398)

I must love and be loved. I must feel that my dear and chosen friends are happier through me. When |
have wandered out of myself in my endeavour to shed pleasure around, I must again return laden with the
gathered sweets on which | feed and live. Permit this to be, unblamed—permit a heart whose sufferings

have been, and are, so many and so bitter, to reap what joy it can from the strong necessity it feels to be
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sympathized with—to love. (FPW 400)

| do not know how far these concluding pages may be deemed superfluous: the character of the Lady
Katherine Gordon is a favourite of mine, and yet many will be inclined to censure her abode in Henry the
Seventh’s court, and other acts of her after life. I desired therefore that she should speak for herself, and
show how her conduct, subsequent to her husband’s death, was in accordance with the devotion and

fidelity with which she attended his fortunes during his life. (FPW 395)
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“only part of a

much wider picture”  Williams 53

“I did not make myself the heroine of my tales. Life appeared to me too commonplace an affair as regarded

myself.”  Frankenstein 176
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Isabella Robinson
Walter Sholto Douglas
1830 ‘A Night Scene’

Ah, darling, quick thine arms around me throw,
Press thy warm lips upon my night-cool brow,

In thy dark eyes thy fair soul I must read—
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“cross-dressing”
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1826 28
Keepsake
Mary Diana Dods
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One kiss, sweet heaven, ’tis Isabel indeed! (‘A Night Scene’ 39-42)

17 19

‘Christabel’ 1816

Geraldine

Bitch” “Christabel” 7

51-53
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Beneath the Lamp the Lady bow’d,

And slowly roll’d her eyes around,

Then drawing in her Breath aloud,

Like one that shudder’d, she unbound

The Cincture from beneath her Breast:

Her silken Robe and inner Vest

Dropt to her feet, and full in View,

Behold! her Bosom and half her Side—

A Sight to dream of, not to tell!

O shield her! shield sweet Christabel! (‘Christabel’ 245-54)
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3-3-2.
16
“The False Rhyme’ 1829 1830 The Keepsake
for 1830

Attended by guards, the prisoner was brought in: his frame was attenuated by privation, and he walked
with tottering steps. He knelt at the feet of Francis, and uncovered his head; a quantity of rich golden hair

then escaping, fell over the sunken cheeks and pallid brow of the suppliant. (‘The False Rhyme’ 120)®
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The dress of this person was that of a soldier, but the bared neck and arms, and the continued shrieks
discovered a female thus disguised. | dismounted to her aid, while she, with heavy groans, and her hand
placed on her side, resisted my attempt to lead her on. In the hurry of the moment | forgot that | was in
Greece, and in my native accents endeavoured to soothe the sufferer. With wild and terrific exclamations
did the lost, dying Evadne (for it was she) recognize the language of her lover; pain and fever from her
wound had deranged her intellects, while her piteous cries and feeble efforts to escape, penetrated me with

compassion. (LM 144)

21

19
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3-3-3.

1823 ‘A Tale of the Passions’

1828 Hofkosh 85

Leigh Hunt
The Liberal 2

13
Arrigo dei Elisei Despina
Ricciardo

His black cloth tunic reached below his knees and was confined by a black leather girdle at the waist. He

163



had on trowsers [sic] of coarse scarlet stuff, over which were drawn short boots, such as are now seen on
the stage only: a cloak of common fox’s fur, unlined, hung from his shoulder. But although his dress was

thus simple, it was such as was then worn by the young Florentine nobility. (‘A Tale of Passions’ 5)

Lostendardo

“transvestism”

*cross-dressing”
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