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1835 5 Fraser’s Magazine

Mrs. Shelley has shewn, not only that she can unveil the soul of woman to its very uttermost recesses, but
that she can divine, appreciate, and depict the character of men. The work is very unlike the generality of

our modern novels;

Mrs. Shelley has not, like a weak and ambitious artist, crowded her canvass with figures. Her characters
are few — they are well-considered, perfectly individualised, and in happy contrast.
(Fraser’s Magazine 600-01)

The Athenaeum 1835 5 28

Delicacy in conception of character, earnestness of purpose, such as draws the reader along, though, to
quote an old concetto, “the rein be merely a string of roses” —and a gentle harmony of language, may all

be mentioned as among their attributes: they are essentially feminine too in their strength as well as their

sweetness, and singularly free from the soil and tinsel of this world’s trick-wisdom.

(Athenaeum 238; italics original and emphasis added)
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Frank 295-96

Lord Lodore Cornelia Ethel
Edward Villiers

To love her father was the first law of nature, the chief duty of a child, and she fulfilled it unconsciously,
but more completely than she could have done had she been associated with others, who might have

shared and weakened the concentrated sensibility of her nature. (Lodore 83; emphasis added)
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sentimental novel

sensibility

Hatfield
Elizabeth
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His paternal estate at Longfield, and a sum under twenty thousand pounds, the savings of twelve years,
formed all his possessions. The income arising from the former was absorbed by Lady Lodore’s jointure
of a thousand a year, and five hundred a year settled on his sister, together with permission to occupy the

family mansion during her life. (Lodore 96)
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AVindication of the Rights of Woman 1792
Eve

Jean-Jacques Rousseau Emile ou de I'éducation
1762 Sophie

Thus Milton describes our first frail mother; though when he tells us that women are formed for softness
and sweet attractive grace, | cannot comprehend his meaning, unless, in the true Mahometan strain, he
meant to deprive us of souls, and insinuate that we were beings only designed by sweet attractive grace,
and docile blind obedience, to gratify the senses of man when he can no longer soar on the wing of

contemplation (Vindication 100-01)

“rewriting

Paradise Lost so as to make it a more accurate mirror of female experience”  Gilbert and Guber 220
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It was Fitzhenry’s wish to educate his daughter to all the perfection of which the feminine character is
susceptible. As the first step, he cut her off from familiar communication with the unrefined, and, watching
over her with the fondest care, kept her far aloof from the very knowledge of what might, by its baseness
or folly, contaminate the celestial beauty of her nature. He resolved to make her all that woman can be of
generous, soft, and devoted; to purge away every alloy of vanity and petty passion — to fill her with honour,
and yet to mould her to the sweetest gentleness: to cultivate her tastes and enlarge her mind, yet so to
controul her acquirements, and to render her ever pliant to his will. . . . Fitzhenry drew his chief ideas from
Milton’s Eve, and adding to this the romance of chivalry, he satisfied himself that his daughter would be

the embodied ideal of all that is adorable and estimable in her sex. (Lodore 18)

Ilinois

“Aslavish bondage to

parents” Vindication 226

Mellor 184

Fiona Stafford
Lodore, 18, note b
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Mary: A Fiction 1788

“Remember, dearest love,” she said, “that | have nothing of the fine lady about me. | do not even feel the
want of those luxuries so necessary to most women. This | owe to my father. It was his first care, while he
brought me up in the most jealous, retirement, to render me independent of the services of others. Solitude
is to me no evil, and the delight of my life would be to wait upon you. . . . | am impatient and weak; do not
then, Edward dearest, task me too far—recall me to your side, if your return is delayed—recall your fond

girl to the place near your heart, where she desires to remain for ever.” (Lodore 189)
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Ethel had received, so to speak, a sexual education. Lord Lodore had formed his ideal of what a woman

ought to be, of what he had wished to find his wife, and sought to mould his daughter accordingly.

(Lodore 218)

Were women more rationally educated, could they take a more comprehensive view of things, they would
be contented to love but once in their lives; and after marriage calmly let passion subside into friendship—
into that tender intimacy, which is the best refuge from care; yet is built on such pure, still affections, that
idle jealousies would not be allowed to disturb the discharge of the sober duties of life, [or] to engross the

thoughts that ought to be otherwise employed. (Vindication 189)
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Letters Written during a Short Residence in Sweden, Norway and Denmark 1796

“On Poetry” 1798

Mellor 190

The story is simple—its theme is

“Love, still love!” (Fraser’s Magazine 601)
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Lisa Vargo
Vargo 181
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Fanny Derham

Francis Derham
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Such a woman as Fanny was more made to be loved by her own sex than by the opposite one. Superiority

of intellect, joined to acquisitions beyond those usual even to men; and both announced with frankness,
though without pretension, forms a kind of anomaly little in accord with masculine taste. Fanny could not

be the rival of women, and, therefore, all her merits were appreciated by them.

(Lodore 214; emphases added)

Hannah More
“philosophizing serpents”  Walpole 6: 476
“hyaena in petticoats”  Walpole 6: 523

Memoirs of the Author of “The Rights of Woman’ 1798 3
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Fanny’s language, drawn from her books, not because she tried to imitate, but because conversing
perpetually with them, it was natural that she should adopt their style, was always energetic and
imaginative; but her quiet manner destroyed every idea of exaggeration of sentiment: it was necessary to
hear her soft and low, but very distinct voice utter her lofty sentiments, to be conscious that the calm of
deep waters was the element in which she dwelt—not the fretful breakers that spend themselves in sound.

(Lodore 225)
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Fanny smiled; yet while she saw slavery rather than a proud independence in the creed of Ethel, she

admired the warmth of heart which could endow with so much brilliancy a state of privation and solitude.

Fanny Imlay
Fanny Blood
Vargo 183

18

202

185

Gilbert Imlay

(Lodore 224)
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1838 10 21

In the first place with regard to the “good Cause”—the cause of the advancement of freedom &
knowledge—of the Rights of Women & ¢ —I am not a person of Opinions. | have said elsewhere that
human beings differ greatly in this—some have a passion for reforming the world: others do not cling to

particular opinions. That my Parents & Shelley were of the former class, makes me respect it—
(Journals 553)
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Mary Shelley’s Early Novels
“of limited interest”
Blumberg 1 Helen Moore
“poor book” Blumberg 1 “similar

to its predecessor” Blumberg 1
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Rupert John Falkner
Elizabeth Raby

Gerard Neville
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Mellissa Sites

1837 2 4

The Spectator

In spirit this novel is an imitation of Caleb Williams, but without its consistency of gloom, and with a good

deal more of its inconsistency of character. (Spectator 111)

story” Spectator 111)

antagonist

1835
Journals 548 note 3

224-42 1836 4

heroine

6

Graham Allen
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“Falkner, the hero of the
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Cornwall

“Oh go away! go away from mammal” were words that might have met his ear, but that every sense was
absorbed. As he drew the trigger, his arm was pulled; the ball whizzed harmlessly by his ear: but the shock
of the sound, the unconsciousness that he had been touched at that moment—the belief that the mortal
wound was given, made him fall back; and, as he himself said afterwards, he fancied that he had uttered

the scream he heard, which had, indeed, proceeded from other lips. (Falkner 19)
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T Betty T. Bennett

“Falkner, then, has a genuine hero
—and he is a she” Bennett 15 “hero”

uheron

“heroism” Falkner 283

“heroic girl” Falkner 284

“hero”
19
3
3
Julia Saunders
Saunders 222
Sites 166 “angel”
“Eve”

To behold this young and lovely girl wandering by the lonely shore, her thoughts her only companions;
love for her benefactor her only passion, no touch of earth and its sordid woes about her, it was as if a new

Eve, watched over by angels, had been placed in the desecrated land, and the very ground she trod grew

into paradise. (Falker 57)
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1830

Trembling, Elizabeth entered; never before had she lost self-command; even now she paused at the
threshold to resume it, but in vain; she saw him, she flew to his arms, she dissolved in tears, and became

all woman in her tender fears. (Falkner 246; emphasis added)

uherou

“heroic girl” “heroine”
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My father has come to impede me—~but | have, after using unavailing remonstrance, told him that 1 will

obey a sense of duty independent of parental authority. I do not mean to see him again—I now go—but |

could not resist the temptation of seeing you before | went, and proving to you the justice of my resolves.
(Falkner 88; emphasis added)

Gerard is a very pleasant person; if | said he was half madman, half fool, | should certainly say too much,
and appear an unkind father; but the sort of imbecility that characterizes his understanding is, | think, only
equalled by his self-willed defiance of all laws which society has established; in conduct he very much
resembles a lunatic armed with a weapon of offence, which he does not fear himself, and deals about on

those unfortunately connected with him, with the same indifference to wounds. (Falkner 90)
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I cannot forgive my father for his accusations; his own heart must be bad, or he could not credit that any
evil inhabited hers. For how many years that guileless heart was laid bare to him! and if it was not so fond
and admiring towards himself as he could have wished, still there was no concealment, no tortuosity; he

saw it all, though now he discredits the evidence of his senses—shuts his eyes . . . (Falkner 127)
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Alphonse
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Mrs. Raby

| pardoned him [Falkner], then, from my heart, in my mother’s name. These sentiments, the entire
forgiveness of the injury done me, and the sense of his merits still continue: but may | act on them? would
not you despise me if I did? say but that you would, and my sentence is pronounced—I lose Elizabeth—I

quit England for ever—it matters little where 1 go. (Falkner 295)

We three will seek some far obscure retreat and be happy, despite the world’s censure, and even your
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condemnation. (Falkner 296; emphasis original)

All that had seemed so difficult now took its course easily. They did not any of them seek to account for,
or to justify the course they took. They each knew that they could not do other than they did. Elizabeth

could not break faith with Falkne—Neville could not renounce her; it might be strange—but it must be

s0: they three must remain together through life, despite all of tragic and miserable that seemed to separate
them. (Falkner 299; emphasis added)

bildungsroman

1836 6 7

199



I am now writing a novel “Falkner” —My best it will be—I believe

Others write—my Father did—in peace of heart—the imagination at work alone—some warmth
imparted to them by the strong conjuring up of fictitious woes—but tranquil in their own bosoms—

But I! O my God—what a lot is mine—marked by tragedy & death—tracked by disappointment &
unutterable wretchedness—blow after blow—my heart dies within me—I say— [“]would | might die.”
that is wicked—but life is a struggle & a burthen beyond my strength. . . .

I have lost my dear darling Father—What | then went through—watching alone his dying hours!

(Journals 548, 549)
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Maria Gisborn 1835 11 8
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—for as | grow older I look upon fidelity as the first of human virtues—& am going to write a novel to
display my opinion. The publishers pleased with the success of Lodore want me to write another—and |

want money to get away from here. (MWSL 2:260)
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! Charles Ollier 1833 11 21

“Lodore—a tale of the present time” MWSL 2: 196
1820 1834
Lodore 166, note ¢ “On Monday, at eleven in the
forenoon, on the 28th of November” (Lodore 192) 1831
http://www.timeanddate.com/

2 The Journals of Mary Shelley 1814-1844. pp. 528-89, 536-37, 540, 545-46.
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