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[F v F—E] I2BFART ) —F 20D
EER R

mo A

AHXIF20094E 7T B 4 BICAERFRETREF + VXX THbA A FY X - o VRERF2
EIUEHFELSTOERRLACOOIIME - BEEHE LD TH 5,
War is the statesman’s game, the priest’s delight,
The lawyer’s jest, the hired assassin’s trade,
And, to those royal murderers, whose mean thrones
Are bought by crimes of treachery and gore,
The bread they eat, the staff on which they lean.
(Percy Bysshe Shelley, Queen Mab, 4.168-72.)

53

=y —s By ¥aezl— (Percy Bysshe Shelley) OBIfES TF = v F—H&] (The Cenci
1819) icZET ooy, N7 hY—Fz (Beatrice) i&, BETHAXDTIFF R« F=x
v {48 (Count Francesco Cencl) » 5HMBNEZT, HoohEHohicR, E LT
LTRAERET 5, CORT M —F 2 BEHSITRITHSOITADEYHEFEILRRF = v FHE
KT W3, EChE TORFRICK » THEBES N TE 7 (Cheeke 154),

UL, BEEWIITAR, Fx o FANERICES LI TEEOMMNREICE > TELLLR
ZHDOTIRIEL, 2hiz, BBEROEMSIY =V —fERICBI 2 RELHETH 5, REPEH O
BONEHR A — Y —OBELEREFEC RS UHETH B, W SRERET ERIL LT,
FNABREN) HETHEL, FXT3IER3 -V —0BEMS LTSRN ILTOTH
R,

[F:vF—%] OHRBSN7I819FIR, Y=V —0ABICEOTHEMIC S, BFI0E [#
BEti- 7ot 579 2] (Prometheus Unbound 1820) D HARAHE . RENHER T, WER
BEHLEERIRIN TS, LL, TBRshZZ7oA59 2] TR, EHEORKRED 50,
FOAFIRERLACELDEEIREABOHICE > THT LTk > THFEOBRER T 5, ¢
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5L, [F2rvF—HK]l CBIZBBENOBORILOE TREI WA ToxFyR] LHEBLTE
LRWA, BRI FEER > THEREVOIFRICEZZ&E, —v—0BicL - THEN
BNbORDTRE D, &0 EMABEL 3,

FzrFHERT MY —-F208%%, ZhTh (BRENAToAFTIR] OV 285 —
(Jupiter) &7 T AT ROBRIIKESZ LB L H 54 (Nijibayashi 96-7), £D &S5 WK
BAT7 M —=F 2 53F 2 VFHOERERETAHETLIAELE L, Biffmsd, HETEHDL
BEINZGOEWIBMEEET LM, ToATVRANENERIBITY 29 —~ORNEE
THBENSIFENNDZ—H, XTI —F 2 BF 2 VFHECESHAEFNEROOSELH L, FH
BIHELOONEELVIMNEHEERR 7oA TR ELBLTOTS, ERZICHT28BER, 21
EIHRMBEERLTNEDTH %,

bEHA, [Fx2rvF—K E, BRBAFTYTTIEZOSNTWARETHB7H, FITHRELS
WERL T EBRLOTHNE, ZhiZiB->THFEBELORYROIETHS, Thiddv o) —
OEBMHMEL IEMRICHESNTVEEBETH S, LEL, FAFTTHTIETINEVIHLALR
BEAR-V—RBRT M) —F 1 OBEOHLITADTED, Thidy ) —KkLL1 7Y TED
BRicENbOTH B,

A#TIE, TOAFY TEERDS [F 20 F K] #RET 2104720, S— v —ZMEHEE
RUIODEETHOPIZTZ, 2LT, LTOBRICREN -7, X7 M) —F 2 KX 2 RBBEHO
BRENRENSCHEE -V —DBREL ESBAUEF I BEREDIZIONTHLE 3,

1. IFzvF—B] L& THIREN-HDLEMESNTZDOD

(7Y% 492« VEa2—] (British Review) 18214E 6 HBiclB#ahic [F = v F—#K] O
FREZRLE, VRPN EELLTOF = v F—FOWES, b-EBE L BEIMITLE-
e EENASK S,

...we are sure, that whatever may be thought as to the possibility of overcoming by any
management the inherent defects of the tale, Mr. Shelley, far from having even palliated
its moral and its dramatic improprieties, has rendered the story infinitely more horrible
and more disgusting than he found it, and has kept whatever in it is most revolting

constantly before our eyes.

The historical fact was in itself disgustingly shocking; and, in Mr. Shelley’s hands, the

fable becomes even more loathsome and less dramatic than the fact. (382, 385)

UL, CHEEHTHEL 0, SOFEE, Y2 —BROFLF v F—RitEob3EHON
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BIZONT, £33 TELHA->TWEPDESITHEMN, YU —dERLLEBDLDRSEZF 2 F—K
OERAEERICHEDE, LOFEOIIRBRIBL VR T THS, JITiE, ¥7, vz -2
¥z F—K] AFDO I URBRIC DL THRIEEL, HOWEOBRERIISWTEET S, 2L T,
BEAT RIS > THOERP L EEE L L0, S BEBMULADQRMIE 72D DT
EBET D,

Y2 —MBF LAY TEOERZ, ATV Y2 — (Mary Shelley) i &> THE -8
Kxh, [F 20 F—KOWEDOWE] (‘Relation of the Death of the Family of the Cenci) &t
HBTIBYED =Y — o Ewvas vz —FE] (The Poetical Works of Percy Bysshe
Shelley) Oz Ehtc, CThEBEILTIIET, V2 —BRAKTIAIORNEE2H5E
BRATIEMTES, &£/, [F20F—K] BROFI7RAMB-LEGEL S TRVESE
DEHLDIZED, Y2V —NIO0BHEESISERLLODIGH S,

VU= [FzrF—ik] 28BS ), TOBHOKL BEREHRL TN 5, 73HER
U7 IS DO THERL TEL, TOBERBR O KETHET, HROMBEL -0k % DS
NREBOHETH S, 1 VXA POWBEEE LIS OHITESTHRTH S, £hi
TR, ZOBRNIRF v FAEOBBRBEAEAKIIH M THS

The assassins...re-entered the chamber where Francesco slept, and with a hammer drove
a nail into his head, making it pass by his eye, and another they drove into his neck.

After a few struggles the unhappy Francesco breathed his last. (‘Relation’ 300)

7, COISREBEELTITEL, X7 M) —F ORI SOLTHIEFCFRIEI AT
%,

Then she placed her head under the axe, which at one blow was divided from her body,
as she was repeating the second verse of the psalm De profundis, at the words fiant
aures tuw; the blow gave a violent motion to her body, and discomposed her dress. The
executioner raised the head to the view of the people, and in placing it in the coffin
placed underneath, the cord by which it was suspended slipped from his hold, and the
head fell to the ground, shedding a great deal of blood, which was wiped up with water
and sponges. (‘Relation’ 306-07)

oD I B LI, V) —RENEI - TWF 2 v F—RILEDP>DBEA5YTEE
DERIIKREELX L, BEAUSPEERHRIZLALHELT 25D TH -7,
AWM, == [FrF—K] CRZ20LINEENEL LKA AT LFEEHRE
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NTOD, EmENT M) —F L BLHShZERTHEEAZ 3700, RICRLAZFIAOLS WIEE
REELL,

F U FABEBRT 27 bEEER LTRIRENT, BEEOL ) v EA (Olimpio) &=
V4 (Marzio) B5N7 b —F = CHET B CTHEE, ROREZIRESA S,

Beatrice. He is ...

Olimpio. Dead!

Marzio. We strangled him that there might be no blood;
And then we threw his heavy corpse i’ the garden

Under the balcony; ’twill seem it fell. (Cenci 4.3.44-47)?

LEROFAR, FrF—HRCEODI—HORBUEHOHFT, Y2V —1tkB [F2 v F—HK)
P EBRI—FEENEITAOEE TS S, 2770, 2hTLBBEANOATEIC L ZMENEE Y
0, REFERBMAEDEWHRIIEZ SR T3, BEN, RENIRE LG, Z2LT, F=x
YFRAOERIEIBR LIRIN30TEEL, H{ETCEETEALGNEDATH S, RFaT7— b -
715~ (Stuart Curran) 3, COERDOEERBEEMN LS BEONTRI T3 EERL
T35 (Curran 260), 2 ZDBYTH 3, [Fx v F—K] OFELHEHEE, F v FAIC
FBRNL, TRITELDOSNART M) —F 2 BT XBBEROES, 2L THBROREICLIRT
FU—F 2 ZBOUM, O=>Th2H, FELHRBEILTEG LA SASH, HENTIROBN
BERE#FShTB,

HEVEBUHEGLBELTHUSEA CEBARAETH -2 LT, VEOEELET 4
TEHEOATIIEVIDE, TOF /A MBI TOREELHL LV EDE I EIH B, TR,
Y2 -WBElETHRLEGThEL AN - BRI EZIZHEBZTHA 5D,

HENEHE LT, ZOER% closet drama TR, EBOBEIIHIT LS EB-Tividz
U=l&nT, HIBREORBUDEL I EMEZ SN D, M, ALV EXMOFEEHITS VR
OB TRY EFoNBZERHE-ThH, 4 FY ROFBHEEIRL LB LUORBEESZITW &S
bhTH3 (Bieri 13D, &#, Y2 U—W@HDT VA4 EY2F] (Laon and Cythna 1817)
Z RS 28, BLICTS0E 2RI L7 Ic » THIRIEZEDF +— /X « Y 7 (Charles Ollier)
Mo X NORBEEERIN, 54 bk T4 25 LDRELD (The Revolt of Islam) WEA
foftll, WSOLDOBEESEZEBUM - 1N H S Bieri 48-52), ZORBNS, VF r— Ko
#— A X (Richard Holmes) ¥, £ vt X M4 AUESED Y FUOBRICEYZ - LIZREET
HolDTRENLEHRHIL T 3B (Holmes 514),

COEIRHEBREHEZ DD, ThThY 2V —RF = VF—EOYBOBBILEE -7 DTH 5,
EDRD, [FxrF—KI BA7YTEDT 7 XA b oHLITHEBHHELR LTSN
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DRPEEBBVABETH >0 25, TR, ZIFTLT [F=rvF—KR) 2BE(LESEL
ERELEREDIIREDE s Dh, bIPVULFH L LEBRORREEE > TEELTH S,

181946 T H19Bff3 D b<=RX + 5%+« E—2 5 7 (Thomas Love Peacock) 58 TOEMIZIILUT
DL RERMBE SN B,

I have written a tragedy on the subject of a story well known in Italy, & in my concep-
tion eminently dramatic—I have taken some pains to make my play fit for representa-

tion, & those who have already seen it judge favourably. (PBSL 2: 102)

EBO LEABCESZL CONELES S, YKOBAEAZBLETAEEST, HEDICHERET
LOEBEHIIMODANS I LRBLLEE, 22T, Fx yFEPRT M —FBRENIHEE,
TOAZ ) TEIBRICEIN TV E LTS, BHRAT RS> THRLAThEE SR -7
Zhiz, Y2 ) —HBOEEICE T3 ESOMEE I, BRNEFEERLTFNETELETNE
W) BEFFORENERTH 5,

7, —v—HH, [FrF—E] OFXOHT, UTOLSIZERL TS,

This story of the Cenci is indeed eminently fearful and monstrous: anything like a dry
exhibition of it on the stage would be insupportable. The person who would treat such
a subject must increase the ideal, and diminish the actual horror of the events, so that
the pleasure which arises from the poetry which exists in these tempestuous sufferings
and crimes may mitigate the pain of the contemplation of the moral deformity from

which they spring. (Cenci 276)

BEAHEORRIYEOXE, RUBHICEIZELEOTICRNDSHOFIAUTTHEY, Y= lU—
MEDOLIBHEBEER->TET I F = v F—K) 2RI LL0R, MG THEREZT-TTHID
EGERAEDL LRIV EVIBROBOLEROLTWEN L TH %,

BRI [F 2 v F—K) REESHREAES LIRS AWEREL > TRV S, £hi38
UTF v F—HOYBEOEELREICRE » THA LIIRT I EOTERVEBLEHSES - T
310 Thb, cOLINHEEFO>WETHSD, BENZERIZ LT3 HITEIERHEROR
EHEZIER LY, HENBECEDTB LA EN-720TSH 5,

TR, Yz U= TF 2 rF—K] % closet drama TRAL, HL T THR LEOADLOIERE
LT oHEb-BHIEIMNTHAS e COERICE, YHOFEEKBEASA4F » A= —)V (Eliza
O'Neil) DEEOKRE XHMEFZL TS, HLICBALT, ATVIL&3 [FxrF—Kl ~OETRH,
PUTok)i@EANINTH S,
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Shelley wished The Cenci to be acted. He was not a playgoer, being of such fastidious
taste that he was easily disgusted by the bad filling-up of the inferior parts. While pre-
paring for our departure from England, however, he saw Miss O’Neil several times. She
was then in the zenith of her glory; and Shelley was deeply moved by her impersonation
of several parts, and by the graceful sweetness, the intense pathos, and sublime vehe-
mence of passion she displayed. She was often in his thoughts as he wrote: and, when
he had finished, he became anxious that his tragedy should be acted, and receive the ad-

vantage of having this accomplished actress to fill the part of the heroine. (Cenci 336)

BLTHOLWALKENELETHIE, B0 LEREIEEO LENTHRTLOIINE I &A1
TTH5:, [FxrvF—KR] BA——VOEENRS > TIZEONbOTH Y, EBRO FENHEE
MIZBEZ o T, ZOkd, BELHELZELA 7V TEOBEREHIIL T, YB0MBOH
HMEERLBVES, ZIBEEMAB I ENATARTH -72E0E B,

UTOBBETHDO TR« 57 E—0 9y /5TOY =) —OEWMERS &, TOBREMNT LK
ANDBOBOWNEEIED - TL 5,

What I want you to do is to procure for me its presentation at Covent Garden. The
principal character Beatrice is precisely fitted for Miss O Neil, & it might even seem to
have been written for her— (God forbid that I shd. see her play it—it wd. tear my
nerves to pieces) and in all respects it is fitted only for Covent Garden. (PBSL 2: 102)

UL, BRPOSTAEEBIEGLT A EEHbEDL o/, TT 20 b« H—F L H1E
(Covent Garden) OXEAM<TZ *+ /Y X (Thomas Harris) 1& [F z > F—k] ORNELESL
THIHIGUS RO EHBIL, LEEND, BFEA - VKRB E LA LAED-1DTHS
(Curran 9, #R, [Fx v F—H] BHHTEBLESNZORZY =V —1#£2 (Shelley Society)
KX BIBBED EHTH D, ? WKy 2 U —DERIBEFEEBECAFTICHLTHLLES LVESR
BHIJLFELTO D EYE - T3, COLSBERILEDES LY, ¥l —LAREHES
HID, TEZXG LERAESEREEE LT TH -7,

2. R=—BRLOESEDOESE

FxzrF—RIBTAM 7Y TEOF I A Mo, BBUBESE W -IER, FEEOES &
DERDOBHANARETH S, Thid, YEOBEIIBOTHELSEETHY, ) —HENF
EPFXOHTHSMIILTNE LI, BRILOLDICENIBE S 352800 EEERADSKEL
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TIT-72 2 &ETH B,

IOXIBHENMEICHKT S, 7 ) TEERS SOHIRY [F =2 F—K] @R sh20%
s, ThEEHE, JOERRTOBRIRBBORELERER T3, £hid, XT ) —F =
PEVLISTEBNARETH S, FPTREBLLTCEET 2 F « VFHBSRENICERULThER
SO, BEPEMHZRS V) —OREACBLOLTLETHELLTH, HBEHERL, Th
EEYSETEIER, Y2 —DEEZELTRERASNBVIETHS, YT )=+ NeaTv IR
(Jeffrey N. Cox) &, [F +— X—iit] (Charles the First 1824, 1870) H#ihh 2EUFDES
P, N5 R] (Hellas 182D) I35 F Y O 7MUTAHE MVIOER, 4474 7XE]
(Oedipus Tyrannus 1819) icH#ihh 3 Y 1 —V4HOE, BRI ToATFIV R KT BV 2
Ey—&HAT, [F2vF—Kl REELORBBEHOCTLELEERL TS (Cox 69-70), LA
U, TFz2vF—K] BChoohTRANNLTHBEER > Tns, 2hid, RELHELDSATL
BRT7 MY —F =205 BoRBLERAUIIAERNABERI AL, BEICLIERICERELET
EZbh, HOoBEBIELL, ABEHBELTLES ELIHETH S,

RPN —F 2 BF =« VFAORERE [BEETENL ST ] (“a high and holy deed” Cenci
4.2.35) LR, ZhifFbRIhiE, £hI% [FE8#] (“a deadly crime” Cenci 4.3.37) 237z
BEERT B, ko, BEBCLZEEFENZBFEZICRET L L, BOoORHBEOEYELUT
DEHITERLTHRS T,

'Tis a messenger
Come to arrest the culprit who now stands
Before the throne of unappealable God.
Both Earth and Heaven, consenting arbiters,

Acquit our deed. (Cenci 4.4.21-25)

FERON, ChBRICAENSRAZ-HOEMITREL, HSOTFWtER LY, RitLdbiE
IR AT B E0T, HEIBEENEREEVSTVAIETHD, CDOLHICKMEKRKIIDITZE
ZHR, ESILUTOLICRET S,

I am as universal as the light;

Free as the earth-surrounding air; as firm
As the world’s centre. Consequence, to me,
Is as the wind which strikes the solid rock

But shakes it not. (Cenci 4.4.48-52)
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NT7hM—=F 23, BoAXPARICKEZLBIEIZLD, BCORBHPMICbWRIALTVLEE
ERLT0D, CORBIRHANHRIZE > TEREN, o2 HREOHRLIHEFSZZIET, Fa
LOEBEEEBITBHEINTO S, ChRF 20 FALBESRWTHARRETH %,

T, REBRSELIER, BRIZE-TLETRIEL, GLARBREIEN NI ENTEEL -
TLEDe RT M —F 22 ETHAOTAICIELHEEYD, ERICEIBEL, ¥ x ) -2k
BURERIEEINTONL, T, ZHRY 2 ) —HMADEZZE SN THEShL0TH
b0 HoMITY =2 ) —REHPERENORKFEEHERT M) —F x OFFITHIUBHTAD T 5,

N7 M —F2ORFRRKETH 5, WLHHS ORREICERIEREE) TEXE+TD 3
&R, FrroFAOBREBHELAAMLTEIEThH 5, BRII—FBLEBORT by —F 1 %,
HOBREEICHBURUHTOREN, ZARGBLBORT M) —F 252l FTOXIBSETRS,

Earth, in the name of God, let her food be
Poison, until she be encrusted round

With leprous stains! Heaven, rain upon her head
The blistering drops of the Maremma’s dew,
Till she be speckled like a toad; parch up

Those love-enkindled lips, warp those fine limbs
To loathéd lameness! All-beholding sun,

Strike in thine envy those life-darting eyes

With thine own blinding beams! (Cenci 4.1.128-36)

i, ELTRHBEEHSOEZORAIMNIBEEZAE, F2rFHALRT M —F25RALTH 3,
ZLT, FxrFaBEFOBERMINTIBEI &, BOEART MY —F 2 BEHSOREBESEST 3
&b, HEXLMOBWIIBS DL LTHMITLS,

ST, IITHOEMIKIB) LWL I ERREAWN, BFLbOREEHY, T M —F2ii8H
ZECF = 2 FADITEY, EEMNICHOBMICHRS EEX 3 ERBLL, Thid, $FTF =
YTHOMENBEILOTH S, LhL, TOMEHGZIC, HRIMETSETI260EL<AL
LEABDTHE, ZDIDH, UTOXINTELHNTHES L,

Ay, as the word of God; whom here I call

To witness that I speak the sober truth;—

And whose most favouring Providence was shown
Even in the manner of their deaths. For Rocco

Was kneeling at the mass, with sixteen others,
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When the church fell and crushed him to a mummy,
The rest escaped unhurt. Cristofano

Was stabbed in error by a jealous man,

Whilst she he loved was sleeping with his rival;

All in the self-same hour of the same night;

Which shows that Heaven has special care of me. (Cenct 1.3.55-65)

BFDoya (Roecco) £7 YA +7 7—/ (Cristofano) MEBRUFEICHEELTH, ThiZF =~
FHOMMNKICHEBTFoN7cDTHY, Fz o FHRHSOBMIZESERNTOEL, #-
T, HRHEERTA 26D ELE L, LA, BELHEIOBREIFREHEI LD ELT
RBZ T3,

7, FxroFERAMN v IBEEEEREU 2R, HoOBHEMLS, BULLBLOFEEY
EOFEIIL-THENILELIETEIIEY—FEONS, Fz Vv FHAOFXEZEEEIFE ER
T3 ETHRBENTVEDTH B, ZDLHIT, HFOBRFITLZHE L OHENFE U & ME
CEHELTOBRY, FoUFHOBRKBBA M v 7R EFET S LEL, BERXBF 2 FHD
BB L E2MIET 3 &b, M (Nijibayashi) &, F = v FEOCEMOIEREBMPEIC
HBDTREIEL, AP v I7BEOVRATLAKITH Y, ThBBENLTIEEROBIEEAREICL
TWBDEEFELTHS (Nijibayashi 99 ¥z V—RBHESHIZA MY v 7 HEOHEHRIE~
DR EFT > T 5B,

AN v 7 HEOBRLUIRRIBESIKTEEA VY — ) (Orsino) OBFICL->TREINB, &
NEBRSLAA Y TEERIRBELREY, Y —OMAMNENBBAYTHZ, ANV —)
REZROETICEELLCAYTH 20, BBELTF 2 VFARERTIEFELBEEICRITIIN
TR —F o BIIHERLAD, BREOBRHEERES LI LTNS, [F v F—K] 0
BlICEEFAREDT, ETEH-THE30H8F NV —) TH D,

®miE, RFPY—Fz0ORY v 3E (Giacomo) #5, BRERTAIETEHBIZEWI AL TH
BRFERT, ROEI3ITE-THIE Y,

It must be fear itself, for the bare word

Is hollow mockery. Mark, how wisest God
Draws to one point the threads of a just doom,
So sanctifying it: what you devise

Is, as it were, accomplished. (Cenci 3.1.342-46)

BFICEBEI AV » TEARBRAELEIT, ZOFELYEEHOZIZL->THAI LS ELTL2DHE
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MRohZHETH 3,

ANy =) RBEREELT, N7 M —F 2 CEHOBRLERINNS, F 20 FHORSEERTE
WO, BRUCEBRZERERLTHS, LEhsF 2y FADLS I, HMOZES - TE2OTELHEAER
ATED, BODBMIZEORZL, Ay —) BEFTRF = v FAOKEA ¥ TIRET 2 AW E
UTBEEL TV B0/, BNESTHEILITHEALOOZ0E#HLR2E, F oo FIi&icH
NOEMTRESEOLVETEELRTABELTHIATVBEEL S, 4 7Y TEERICIZED
ANy =%, BATY z ) —pE0HUABRHO—DR, MOBEMHED LEENTEL~OHHT
HAHIo

EIAT, Ty FHOEBNRBRIFENIIELYL L0 EREDAENICLS, BREOHE L
TEOREZETFIRILTOE, [FxvF—K] TBWT, BR—BLELLTORLESTIET
HTO37cw, INETIKRALIUEBHSEELHS ZLRFOEFTLIIBNTS, Y2 —0&
BICHS LADETOELSRIESD, TRAFY TTASHTOAEL bHEEE S 2 &850, B8R,
COF = YFARBBERE, KU, BEEHRFERNT P —F 28BN TLE -7l ETH B, &
Ny -—DRBEEXERIE) LTHHENLT L SDRD TN A,

[F=zrF—HK] icbi3 5, HOBBMTEE - I UEBROESE VS BEIHL, THRRsSh
RTBATUR] TR, REVAES—WWETFSATORTOAF Y AN, RNOSELHEFHET S
DTREL, Vabd—ilHLlEEZLIERE-TIA Y7 (Asia) EfiFh, Zhitk-TVa
EY =B &> T3, (k&) (“Eternity” PU 3.152) O8Mr-3FET—T
(Demogorgon) R ZDEHELUTOLS tHK->Ti 3,

To suffer woes which Hope thinks infinite;
To forgive wrongs darker than death or night;
To defy Power, which seems omnipotent;

To love, and bear; to hope till Hope creates
From its own wreck the thing it contemplates;
Neither to change, nor falter, nor repent;

This, like thy glory, Titan, is to be
Good, great and joyous, beautiful and free;

This is alone Life, Joy, Empire, and Victory. (PU 4.570-78)

RECI2EROHER, RAPRIICL > TRENBOTRAL, MULPBITL->TAELDFE
WOV 2V —DORHREY 4 Vs o BREShcToATFYR] TRAHMATING,
[Fz20F—K CRIOESIBERBRITED, BRECHT 3ROBHEEOHTEL LA LL
IRBDN D, ERBROSAVBBEOBRIIENT, Fx v FARBAEENELLTY Y —i2
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BESZBIENTETS, NT M) —F B 7OAFTICRANTD, LA, KEKORERHET
REEF - FRICAVLLOIIE-TLEIDTH S, #-T, IF = vF—&) CEBBICHRT
LZIERP, EXITHLHETHEENFAEET, RECFLDoWIEETTHEICEE L&D, AMELTUL
E5EVIBBEE-TVEDTH B, JOERIKEOTEEDONS Y ARRATEST, N5 U R
BREANE—ARIBENTH 3,

ToXSuMEEIHL, [F2vF—K&] % MBREShZ 7oA 7Y R RELFE O RENESR
LB, BEEENICORATH - EARF R ERBEELL, BEOREHPIERL TV
DTH5b, FFIVK+He 517 (Donald H. Reiman) &3 &, ¥ = —IX1819F D 4 HiT,
YME /A —F e L—= (Guido Reni) fE&LZELZSNTWART NI —F = - F 2 U FOBEBEER
Tw3 (K1B88B), COBBER [F2vF—K] REOHBE L ->AHEETGRETH S, O
ERZZZEFHC TBAIhL7oAT7 0] 24805 b3 B2RBREETVS, £LT, BA
OHRPETIIE [F=vF—E) OAERRbEL - T EZEZ SN, 8H8HETICFRRERT
"% (Reiman 87).

&1

B TFxvF—El £ TREEhIToAFT ] OFBERER, BEOEEBEKIIHHE
PERT BUMPSHEELTW D TH S, £01d, [F 0 F—K] OFNBRGIRRIL
HcEDhILEERL L, LA, JORUIEHER > ERRIBZEIAEHCEIM L DT
BT, HERORICH BB~ —DBEEEEOBAERBELE O ERELB,

18194E 8 H158#+4F, U — /> b (Leigh Hunt) SBTEER I hERHITRL T 5,
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My Prometheus is finished, and I am also on the eve of completing another work, to-
tally different from anything you might conjecture that I should write; of a more popu-
lar kind; and, if anything of mine could deserve attention, of higher claims. (PBSL 2:
108; emphasis added)

EMOJEIVLVFTY v 7 oL ¥Va—2rX (Frederick L. Jones) @it k3 &, FTEHERL
“another work” & ¥ v F¥—Kl 2L, Y2V —-RB—EZRLAELEFBEXHELTW3
(PBSL 2.108. note 2) ZOoD{EROBRERHIIZZFREHTH Y, BENENALS -2 & 3ED
0, TR, BENZEAIEI > TORNDISHEH ST, BEISHT 3 0EOKSBOSEL
TOBHEELLEIBRITNETHS I M,

N VERT M —F 2 BXBH O OEERZRNNCWMAYNT, BERMALTUE -7 EEZT
W3 (Curran 93); N7 MY —F - BEERAEY(LT 2%EL, COBE~OR—LIZHELTED,
FrFREUE-> -FHEKEBLETON, #51RER, FrF7aiE EH] Cpower”) %
KD [FAERIE] (“megalomania”) THY, ZOHIOREZIPAMENLCHS 2 M ER
—AtdBD7CEWS (Curran 79, 81)o N7 MU —F 2 MDD LI ARBORBIZHTHRHE-TL
E50THNE, BEAVHOSRELLT 2RBICERANEREH L0 H2BEMBOVL D E
35,

722U, [EDTREL SOOI, X7 M) —F 20F 2 VFAO LS R EBWHREY I3
Z2ETOMRETH S, F = v FHIBHOTE,CEXBRLLEETHY, BorMIcERLATE
ERLD, HAOEHEIEALORETTESWLTLRL, I LTRT MY —F 242, BFER
BEBERTH OWMADANESHTITENL LI ITREDTH B,

Thou, great God,
Whose image upon earth a father is,

Dost Thou indeed abandon me! (Cenci 2.1.16-18)

N7 M) —F 2 BRRAZTIRTER, A TLBORFREIRFAERSE L, JOEKES
UEtid 5T, MAOEEHEBRESVTHEDTH S, Lhrd, I TRENMETCRBORS]MS
LDV TERLTED, HORMERA-BLTVWARBOF » v FHEABIKBLNTWE I &5
b5,

EoI, BNBRITEMAShABEORNT M) —F r DEBITEHNOISHILERBELTH
%,
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But now!—O blood, which art my father’s blood,
Circling through these contaminated veins,

If thou, poured forth on the polluted earth,
Could wash away the crime, and punishment

By which I suffer...no, that cannot be!

Many might doubt there were a God above

Who sees and permits evil, and so die:

That faith no agony shall obscure in me. (Cenci 3.1.95-102)

CCRBOBET ORVEDARTIMNEZ IO, RT M —F L BB SORRICHONAL -
TUESEESEMNTL S,

IDESIT, BEULEBICL-TEABESWHELET, X7 M —F - 3ERNREE2RIHE
TEIREEZDOTHY, F2 v FHADES KREIH SEBUBEEHBL T 20 TEAL, Zhid,
FAUERNAEAEVEIEETRIS > Th, HEOBLELTHEHBLTEINREILTH S,

ULirl, 72&Z, COXIRBONBBIZLTS, [FxrF—K] TERERENICF = FiaEL
HBIHLTRT MY —F 2 BEHRE L THUTEOTHL, WAL OGEEHFAMLLAZ DTN S,
ChTR, BERLICX-THBRCENS Y2 —DY 4 Va VIIHEATLES Z&IKRD, [§
WMEh77aA5o 2] EOBEHEIRH S ENHERLLE, BR, [F2rF—K L0i1E
BONIWICBNT, BICHTsEOFRELBELRDTLROUISI ERELL, Blish/icTo
AFTR] KEBHICRIN TV LI BBRICHT -V —0BELOBEH LRI H I LEZRE
LD, BLT, TF2vF—Kl B MBRENIToAFIR] BESEI LBORY KL
WL, BOWMEBRLTOFE LIMERBOTHS ID, B, LEEE—OHMLLLADIT, Y=
) —BEMRNERSE VEHIA TR NENI ZLILBEDTHA I N

3. Mal o

ChETORABAE, [ForF—K] CRONZRBLZOHESR LOMENRE, THEIN
127 AFY 2] KRONZROF ERBEHLBEHAF LT, EHECEORLEEAZ0TH
B, BRTL-THEL, LAZhEESLLTAESBERLILTLY =Y —BHOBHEK
BETHLDOEIEZT N,

TR, (ForvF—8) By —MELNTWR2E~OBE L ERRIC, BREELIESC
EEBRIBOIAESE LTEMMELOTHEEIAENDE, RLULTE I TREL, [Fx v F—K]
Y 2 U =B OBWESICHT 3EZ AMNPRICEHENTHE, COFEROFEXTY =V —EH
TO XS IZBRTH 5,
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There must also be nothing attempted to make the exhibition subservient to what is
vulgarly termed a moral purpose. The highest moral purpose aimed at in the highest
species of the drama, is the teaching the human heart, through its sympathies and an-
tipathies, the knowledge of itself; in proportion to the possession of which knowledge,

every human being is wise, just, sincere, tolerant and kind. (Cenci 276; emphases added)

IDLU—@::TT%inUmMﬂU&hﬁ%%ﬁhﬁﬁfb%o%hﬁ@ﬂﬁfﬂﬂﬁﬁ§
NTLBEERTD [€F 0] &, [F=rF—K] THELTVWS, XVBRTO [£51] Thb,

Bhic, BEREEOCINEZEORBERET L0 —EOYEITIX, —BRELTOESILE
BHEFNLOSDORH B, Lirl, HEZXZESHELTS, ALMNIOWELBLTHR, KK
BEHRZOD, ZIWREANZAMOBR, S, BREES a0 REA T4 (“knowledge”) &iv5
BHAEZRRT 20N [F2oF—H KB Ty2) —BEHELEZIETHD, ThoEZhkDE
WESABDEENSDTH 5,

[FzrF—l Kby ) —ORECFE 3 EAMNERIIADSNTEY, COERE FEEMW
FOOD, BIEICET2ERDSHRBELIERELTHANIE I ERTER D, [Fx o F—K] MYz
V—DFRFCBI B EX N BB LI/ERTHB &1k, T5HOBHE ] (‘A Defense of Poetry’
1840) BT B ¥ Y v THEHIET 2EBH S PO HTH B, SR OBFOBELRIIOVT, Y= —
BUTO LS cli~3,

The imagination is enlarged by a sympathy with pains and passions so mighty that
they distend in their conception the capacity of that by which they are conceived; the
good affections are strengthened by pity, indignation, terror, and sorrow: and an ex-
alted calm is prolonged from the satiety of this high exercise of them into the tumult
of familiar life; even crime is disarmed of half its horror and all its contagion by being

represented as the creature of their choice. (‘A Defense of Poetry’ 520)*

YV -FY UTEHBICRH U ABEI BB MU CERIER, 3 TF 0 F—1) M
AHTEFICEL, £/, TBR] Corime”) EVWSEES [F 0 F—K] LOBEWELIEED
T236DTHE, ¥Y Y THETE, ERESBRHL GO L LTHINE I ET, 2ORGLHEH
BROBEDND, [F 20 F~K] L35 = FHBROYELRE L LS I12Z2 503, LI,
BRLOITHEZNERBBZZI LGOS LABLY, FIRELETOF = VF ALK 2 RE
DAL, T M) —F 2 DTREELUETEERVDEVETS, BREISEITERFTEL
TRESBET I &1z 3,

bLHA, V) -RBEEEOITAOELREE > THEDITIEHEL, UL, Y —fgirs
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btk 250 ] I8y, Fz rFEEVI BHEBARSEELLZ &, &L OFENERS -
fEWSZE, AHBZOLS UBBATAATOFETLH I I EERBTILR Y ) -G L
IATIREL, BLA, Thok—o0 (M ELTRABIENTF v F—IR] OBHKE - E
E2%, JII, YU —fERELTO [FrvF—K] OREUIEITE S, JOERIZ MHBEK
SNhAToATFTR] EHBETEE, BRIIHTZHROP, HEEOIHIGHEVICELLNY, Y=
V—0BEIBIAREHBREUNEEL LS, LhL, [F=zrF—ik] oFX%E [Fosk#]
BoLADETHBE, Thdyz)—DERKB-TEINLLDTHE2I LHBOMEDTH %,
THl DIEEECSEHRE, 17V TEOBFIRESANRLY 2 —HMEO DTHY, [F2 v
F—R) BN THFLMb - EBETH S, TOBRHIBEEICHL 2 BE6HELEL LIITREAT
WA, BERELTIERT MY —F 2 RACHENREE, BRETI LS > TEDLI BREZE
Fo T EVIMBIRIEEARAATOREL,, M7 M) —F 2 BXERLZOD, THEXD
SOBRADBEENE > PIFTH-2ITRBEBOR L, UL, X7 M) —F 200 FRITOBERICIZFF
LHEAPRTORL, ZIREATDRAAKDREY 2V —ThHb, ROBEREBZLIRT M) —F =
HESOFBEEOLHICELZLDD, Yz —REBELXSEELSLIERPS COMIBREL, DWIZ
ERAARELADLET LI TN IBBERIND, BFRKESHILE-DTH S,

bbBA, EOLILRBICEMFOMAEHEEEEL TV E2DITERL, LUAZRRREGN
ZPFELOMS LA, UL, 20X BABOEREBITICAXIKIBEABL I EE, Y2 -
—o@ [Hl] ELUTEZL, DELLDEELOTREBNIESLS

1, BMRRLTHS (4] OoMER, HESOBREHNERE GEBRTRIL. REOITHE
WRT S U AEMICENAETH S, YU —il&-T, REZEANCITET 2453 MERE
Ntz7aATFIR) KRENTVWEEY THEH, EBOT S VRAEGREZOBOICER AT,
TS5 U RERBIIE SR AREBEENCEEEZ Y 2 R EIBLOL, ZOLICHL, T
JWeRe+ 7 yvH—< (Earl R. Wasserman) i &hiZ, BEFHcH LT MRELE] (“pity and
love”) MM -Tc& 2 ) —RBEZLDIEENS (Wasserman 95), X5, TR Eh/A T oA
77 R]) MEWMPHL, BLO-HNEREEREE T30 L, [FzrF—HRI B77 >
RAEGEROBRICH S, EEOAMBERTESIIHEA LMD > LENHEREEEL TS ED
3 (Wasserman 128), Vv ¥ —<vitoh® [Fz vy F—Kl ciffeohiMREOFICHS (L
WBE ] (“a sad reality”) EVWSEEEAF - THLUTOHE07Y, ELOBERE] 25737283
M4 OEZICLRMNLHDTH B,

[F-vF—E] &, MBREAToATFIR] OLX3BHEELLTO T4] 2RFTH50TRA
, $9—>o0 [Hll, 2V HEABRBETEHMNLLDOTH->Th, ThEHRHFELLTRLLIER
D ETEHERBDTH B,
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Y2 U—RB [FxrF—ik] LEOHIC, LFOMBOREITIH > THRICHRENEIS 285
HIEHEL T3, Thi3EMnAT Y LHICHRABRAAREA S Y TEDT 7 2 boR#cLTmMA 7=
REVBETHY, EBRORRAOKZILERTH 5, LHL, T4] ORRIZBOTY = U —i37F
LLTHESALY, LA, [FoHSE] CLBTARALLZEEN T+ - v F—K] CEEHBSH,
BEREETHEADONENMNEOHENER SN TS, X7 M) —F - OEBHRE IR, MRS
EfT-o1cDOMEVITOF I A MIRFEBIATOROES %2 2 Y —OHELSHOMILES &
AE1bCTHY, ThE 4] ELTRAZON [FrF—1K] Th3,

FzrvF—RiTEODBA5 Y THOERII, EBRIEZ -BESE2HICRIZ LS KHBT Y
TEHFELL, E4L0HDTHEM, ZOBEHLEBILAAYMIAZELZTOROD, £ONENYT
MEELTOOTRALL, YU —BIOF/ X MEHEL, FxrFROALDBRE LeEE, A
HONEHIUEEST L CRHEEES ERATVE, 20LS5H, TOFERIEIMMTHEWE%
GIUTIRAB I ECZ, Y2 -0 H LEZ7BDTHY, ZOBRT FovF—Kl i3 =
Y—OHLNEREER 5, BREER, HEHO L THERE,MCHEH, 2hid [F2 v F—IK)
DL H B RFOXKMUUEICBE T, JO0—ROHEH%E, V=) —OREICHFEIHNMERICES
WTKREBIZE > TREELAOR [F v F—K] HOTH 3,

<3

1 A7V +¥=2Y—% ‘Relation' T “The details here are horrible, and unfit for publication” (‘Relation’ 297)
EVWSEELLEBEA VX POHEEEBL T S,

2 N=V—eVyiavz)—DFHEGOFIAE, 2T Shelley: Poetical Works. Ed. Thomas Hutchinson. Corrected
by G. M. Matthews. London: Oxford UP, 1970ic&E5<,

3 o, KREUTHFRAROEEEEL T s, LERA V7SV FOBLBEANLAZY L7 by
(Islington) IHLTHTbAL, EOKIBIEI/NY TLES N, 19190 520FCAFTERZ 7, 1924EIF 5, 19
22 LI9BEFEITIZ LIPS O Y FUTREE NI, 19354EIZi37 &~ M+~ » 7V b— (Antonin Artaud) AEELTE
EEB8 (Theatre of Cruelty) £HBIFL, 20MEHBEA L LEIZEN (Bieri 1370

4 [HOHH] 3 Shelley's Poetry and Prose. Authoritative Texts Criticism. 2nd ed. Ed. Donald H. Reiman and Neil
Fraistat. New York: Norton, 2002%F 7 X MiZfER L,
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