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William Carlos Williams (1883-1963) @ H DM &M RF 7 Paterson (1946-58) . HaE DL
FAEDT The Desert Music (1954) & %13 Pictures from Brueghel (1962) 72 & 31X, ¥ 4E
35 DY Spring and All (1923) ([F% L)) TH B, U= Y IROBRICHE X 7% 5> o 72 Poems (1909)
DEIFLIH, KD The Tempers (1913) . Al Que Quiere! (1917). Sour Grapes (1921) HEDFHER
HEERLED 2LV R BCE L 59 <& Kora in Hell: Improvisations (1920) [ZBWTE
EREFATSERRZME VR L, T Spring and AL THB DR Y A v (F#E) OO EDICHELL- LS
Nb, L., COFEFELLFOaV 7 aryTidkv, REEICE I, %ﬁi&%ﬁgﬁﬂ
WCEL S N7k F 2 B> TV %, “The rose is obsolete” T F % 7 H B2 2582 BITE, 278
DEFIIZFNFNEFICIDLL XXVII FToOO—HERELSNTBY . FHIIMT IR TV,
KiE, FR2EPL ARV IR o TV EHENE ., TOFRHOMIIEL;HBAINLTE
KeEBoTwa, HFEOFHRBO6EDP LWL TH LA, &RAOD 7] LBDNLHICITE
FHEhv, 2L T EIICIINEEIC “CHAPTER 197, “CHAPTER XIII”, “CHAPTER VI”,
“CHAPTER?2", “CHAPTERXIX"” & W) BEEVPRHENTVEI, T7ET7HFT L0 - EFTOD
EVEHLA [FE] ' Z2d 5% LIz, ZHFEHD [HFI3E| OXFIREFFHEIIE-> TV b,
ZDOH720 3 Korain Hell O F T W e Fi % EB A ik & 349 %, “CHAPTER XIX” D12, “By
the road to the contagious hospital” TIHEE L AL LR IBZDOENEGTH, LML, IIEDOFIC
FATT AT “CHAPTERI” & w9 EH SRS L, “SAMUEL BUTLER” D&IZEISHRZ &
TR, Bl ER S L RE, BIEL P2V EVIRISCNEYTH S, BOrEEIEH
LCFHRTHALD, BE-HLLHRBENERCESELE o7 (HE v, LA, FLH
ARH 220 LS RE SN ABENIOVWTORR, BA, #H, »20iE, IS EE
IRETHL, LU REZOAHMICEEZD ONLHEEOWMF L RZ 2B E VLV, FNEFN
DECE . BATH O TBATONRT 77 7DEIT N TH LY, N7 77 L ILEEI LD
720, DRSO LEDDL R VT THRERICNT T I o, HEOE2 VTV
AWBERTABISTEUONBHEIE L2, MIEFEIZL o TE, FEEXzATTDLD



L, TOMEOFERELRBREBRL, £HCF VNG OFLRISH2BORFLZALTI LI
BT 2EbH 505, EHE, COBOFEILIZMENEOE) #ELLIFEL 2 (i
HIIE Christopher MacGowan)o & D/NHIZBWTIE, 27TEDEHD I b5 BELZIY LiF T,
fRRLE, BRI a7 2 2 MO LT, AR TEE] [ a2z s] L) 320
Barobho, BEEREETEY 1) T AAOHANE LCOXHEREHY L,

DFo#sm OB, 1930FEDFF “The Flower” # R TB L T LM ERZEEZHH, BEIC
BINEZATHLADT, 2502 BRLTHE 2V ([V 1) 7 AX0HEK], SIIEEEFEE[7
ANH Y RFZAL] LY PEF., 20024) UL pp.185206)0 DF I, Spring and All 0
BT, T4 YT LADE L ODEfn e GAH CRBEICLEDREZREL TN S,

BB, AR, WBEETIHEREFATNEZN, BF0E . LebTRE AR—AHEN
AT LADFEE, EDIART T 74— BEICHRLZPLFHATIE, £ TbH52560
TOAEIRICIEINE B v, Lo T, AREBELY S, i OFILIT. A. Walton Litz & Christo-
pher MacGowan #§ > The Collected Poems Vol.I (1986). & % \»id Webster Schott # @ Imaginations
(1970) 07 7 A b’ 5 2 L R RHRICTR A D 555, MELEFICOW AT THEETH
T 5

I B & E

Spring and AU DFEP L T, XTI L) BEBLHIRO N2 P72 (CPI 205-6), 19354
DFE An Early Martyr (2 B8 S 07221213 “The Right of Way  (The Auto Ride)” & 29 FEH
fHF o TwD (CPI1398). EEDFEILL o TWEEL o ZREOT 7/ u IV — %Y Al
eRETH D,

VAT LRFEINIZI TV T 4 — FOFERTH - 720 BROREEIEZHLOBHET
HY, TANTLAE, 74— FNIZEoTREEENFTRIZZY) . BRIZERLODH - 72HE)
HEZEEHAN LGS - RO DOEETH 572, “the right of way” ([BITELHE]) &
3, BlRE, RETHAOEBROLA, BEIC [IEEn] LHEHLD G, AW HOHERKEE
DHEIBELESDH D E Vo 2FEDI L TH D, “the law” ([HEE]) THROLNZ O [BEHE]
EAFoThNIE, BEIHEEELTILNTEL, FAREEPOHDOAL DS ST 24T
RHICL, ZNeBTRICEEREDL, 74 U T LX) LTEML TEFERF] £ TY
IERAREERIHLED D, ST, FAR, LHEROUMTZADANYEZBEIIT 5, EAELLE
Tt TNENICERBFOLEDELRL=AZ, FANIEOEMRLICEMR S, 7225, “The su-
preme importance / of this nameless spectacle // sped me by them / without a word—" (Z D%
bLVRED/ ZOLLRLEBELOE // 2063 dBET/Pho0bExENES-) &
FEINHIZETHAI), BEETHEFORIC, 77V EBOTICEVAESL, LKL
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V) BIRD, FELOMWARLGS, BHE LT, TOZAPREEDESL TI AR Z LTWw
72OW, HY B THAL ), LEL, HAFI-SIFLHITTIC., R TAE-FERo72FE
FHEBLTN, ZOZAORFEELE L LbbE, AR o720, DVWERELL) &
LASH72, COROFIIGZONTOTHLREE,LLD, HLEDOEFLOCHT I LT,
BIZTEAND [ERRETO#H ] 6i&%$§®%§§®§%ﬁﬁ%b:&@’)%° 7ER, AR, ZA0—BD
FELSYFELHEM T I e 2L, TRMPF—F [ZOLELRCER]| 200, £hid, 20
ZADERIE L EEP O HEERBEHLANTED ) 22, WRBEELE LTOBKTHL, FA
BERICHIPETIE LR, TOBROBEEHSICEAMIT L, LFoT0a0E, FIZBITD
FAAN—V T RBEFRBRELT, —BOI AV EFNEFEELDEV) T &K, ZhiE—H
DFHRTH D, FIZDVTDFR, A - FLLTHD, HFHY=T7zAPLEoTH I, Eh
WRZEBED 2ITIZBVTHEFANL, ZRO/NVIZ— 2R DVER L) &L P —BD
LHPEFIBEONT VLD TH D, AP TFHROFTIIRPLE LD o EREOT A HIZBNT,
INVIAZ—%FDBRT, F00b, BELCBLBREZoTTICED X5 & LTWwBALD,
IHBHME LICH?IT L) & LT 200I3BBICEC 2y, 25, FARRED0 L) 2K
PIREICHIE RV LS o T I TOT 72 VERDBEI LR GEVIRIT TV, 74 )T ALK
&, BEZK Alfred Stieglitz Z B L, —FHl, HO=2—-F =7 0F v 7 —ITHEVFED T,
TANT ARE, EMERERDMI ) 2R T, HORPICERGFELRAULBEZEALL) &
LTwb D7, :

T4 )T AXGEEPSCHERRORSEE, FFELTWIHT I LE2RAATW D, Spring
and Al BEDOECLHIZZ )W) —HinH B ¢ “... To refine, to clarify, to intensify that eternal mo-
ment in which we alone live there is but a single force--the imagination.” (CPI 178)., Z ®Fl¥,
COBGBNBBEHIIED L) R ENDPEHZ T ND, LirL, THIEHOMEED? SR
N TETELADOFE] TOdb, BTANLBHDIIIZTTRTELFIIERTI LN TEL
BRANT VN EEST, BEEY 4 ) 7T AXDEFIAFERLIC RO E 5282V, BREED
TVHERENE EDD, 3OEELF LT oBBIED - ZIHN LV, EFELABOAMH
ICTELIEIADLT P LEBHEEATIE, BUuaHtEEED 5 L) 2iEdb Oz, £ L THERBIC
RIZEOHMIZiE, HOFDOZ LEENT, VT OFOEMEET LN TELHI LS
Tholo BEPLHIIRUAATE AR Z, HORTEHWEHICHALTEON, BEL VA
VT ARIZE 5T, 2RDHOEROBERLE>72072% 9,

LHPLads, 895 Th%aL, HENZEBNEZELO DL LT, PiEeMAERT I L2
BIYBHI LR, H5ELOTHELZEROFOBEEETHLIZBER V. V1) T LI,
N, HoWAFHOWRAFEE AL L TWADITTRITo LT, FE, 71107 AL
I, SO0L) REELRFHETCEIHBPTELRVD OFERICHEAET 5, Spring and All DO FFIZ



B, BiET 5 L9110, BRICHDZER LG O OYEEFE®ROEEL 22 LT3
bOWVH 5,

BT, BRELEEORBICHEL T, 0o VIIHEOFHFLFHD 5 (CP1196-7), “At the
Faucet of June” &@BFREN TS, TOMEMIE. Spring and AL DHFTH > L b HFL —ETH
o bo bbb FFMESLFTLE0D LNV, TEMN LRI Z VA, BRIIIEA (ds-
junction) 7253 THh B, —FH LTI OHEBRE LR Z 2V, 372 18E L
TIHETHER ENSL, TTELED “a/ yellow plaque upon the / varnished floor” 1ZE % 2B
BHAYORBE L RE L BYWHEOBNE ER I Y5, [k X20iEs, flid, £
DANPOERTH oI L2 ERLTVREDTREVD, $BIZ “JPM T2bbaMELRRK
John Pierpont Morgan (1837-1913) ~DE R H 505, Eo%l, BELHLE LEBAED
WETES =2 —F— 7 DE—T YREEPB RPN, ZOREEF—IRITAR S gD
5D, Spring and Al B OBIEDIRAENL L THD, bo &b, TN » THEN LA
BT Rb, T4 0T LAXHGF NI TREDBEETE 2\, —J7, “JPM.” @3 —1 v /i
BENEIZOVWTOERHLDT, ENOLZRRL TV AEMEEZRLTVL200b Lk
Vi, FOEMICEDPLELALELED “isfullofasong” &idEI ) T Ed, FAZFOBEE
WL BIZE, 7oV A= VOFIBEEDO LI RVDEELTVLDEA ) h wWTFRIZE L, 22
FTEUY YT A v I RF/ENNET S, ROOEROBREIZ, I HITH < 582,380 “inflated to /
fifty pounds pressure // at the faucet of / June” TH 3., T [ANADEO] &) OPFFHT
BHbo MONIE L, O] BV HELEETHNVERO—ETH L, The [RAl D
Wy Ebeid, FVNRENMEEZH > TWEDTHA ) 12 [50RY FOEN] E, TOLEDEH
BEDS A YOBELERETHS Yo Lk oT, BAD [BH] ozl [H] 25, [AA
DUE] Y B ENTE0R Y FOZTETHRLZE W) 2Lk b, [#] &MY D [z
RIS LR GhED, WHIIL TSI THL, BHRDOEA V) ¥ —%flAhEbET
W [Bo/Sb— K] (“Love Parade”) L WA EREADIT/AT7I5 VTR - ¥ TR, F32
L=k ZFSA4 07—y BMIc, MA#EPEG R EL2IY &by TRT T A [Large Glass] |
. MEELBIICENAIEE. S 23 ] “The Bride Stripped Bare by Her Bachelors, Even”
EALETVEN - Fody YR EZEBSETIEBP RV, Wihboa—a—7 - 752
BIFEY 4 )T AADE —T—=Thh, 19238 L ) COFENTITENEEE L, “ln-
flated” 12, & —KRUMFRKEHEOT 2 ) W EEROERMOERZ HARSL Z &b, B LIIN
TR®HBFTV, STL2 L, “June” IIHe < BHRAEFAH T —8 L THRB 2 EBRPILD S
(“at the faucet of / June that rings / the triangle of the air // pulling at the / anemones in /
Persephone's cow pasture—"), “pulling” D FE:EIL “June” DAMZIEZZE 212, KA [~V
ERAOMFOUET / TAEADLE /FL] L) Ltk —HT2LPPEELREKL
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BN, bbI I CEERIC, NHOBESTT A EADRZHTLZ I R A &2 @3Ey
5TH 9,

FTIZM, B, b NV ERAZRECA LB TAOHEBALLEEINTAOITEL, ‘IR
M $hbb7 A hEmAOFET ] P. Morgan 7% “steel rocks” D5 H Hi¥, “steel” 1
B S22, E—H U A0 ) BT HFEA D104 F V4% The United States Steel Corporation
ARSI EALZETERNL TS, “I.P.M” 12§ < “who enjoyed / extraordinary privileges”
L) FvE LR, A3 IRGRMERDVBR, BERORLEZEET L L SITHCHHES
FBERHTH L, ZOFITIEMICHEE 9 ED “whose cars are about / the finest on / the market
today—-" %5108 “Andsoitcomes /t0..” Loz XA RILEaY—Dr Y v ¥ 2 NEBRIC
fibNTW3 (Schmidt 159) o D & I W FHDO D EER DAY & FF 0BG Y A1) % DI,
S, Fa v ¥ @ “The Fountain” ([5]) & U readymade & % 3 id found object ®F
FEMo 725 DTH B #5568 IIEHE LT NTFRALL BRIV ERADBEELE W) MEEE TE
FLLT, “LEM 2L 5 “virginity” DBEET b bEMBERTRIZ L UM T 2 ) HOK
EPBRINTNE, CHBT LI LD ENL ), 5D Paterson IZBIF B3IV b #H2%E
BIiiE, SSRENINV MR Y 277y v b bEEFFRGERTE, BiEEON
OHERDS, BRI L TWAEE-Th LWwiZs ),

287, 8D “... cutting // the Gordian knot / with a Veronese or / perhaps a Rubens--" %,
E—HUHEFOECLDEELETI— Ty SOLHE B Vo mEEICSERL TS, KA
WA LZKBEIZE o T [N L72] [#R ] (“the Gordian knot”) &3, 72XV #iTid=
Wby (—EHOMBAIEL) TAVIORMETHE, 74 ) T HAADFRISY » Fid,
7 A H%& “half savage” EMPATREIZL, 4 )T LADFEMBT) v MIEHEERDTAF
VAL L7z, S 5720 0T A ABIE, EWRP2WEO0MALTLER, &) “JPM”
DEELFEHRTH L, HOITIFHL T, AU T LT A L) IR W 2F08E
FERL-ZEEG, SZTHATLETHLWVWES S, £ 7ED “to solve the core / of whirling
flywheels” (X5 D& - 7-BIRDSHEEZHS, “core” BN ERADF) ¥ 7FEEE Kore % EHE X
. “whirling flywheels” IZHBRBORGTH Y, HEE (EE) ~OSkTHL I /2T
T E 5 (Halter 124), #£12, 138O D V72 “wind, earthquakes in // Manchuria, a / par-
tridge / from dry leaves” ., WIEEZEIL L o TER OGP N L EMRES 720, BEIESCEE L
R 2 BROFBE D LPHEN 25 b0FERLTWA L) IZBbis,

(II) EESE L AFE
VIIFTHI PICHRENTZERTRE SHEARIRICL2HARNT 2 ) 7 OBED TR,
“ToElsie” & LTH%% XVIIFEDFIZL - T, LVPHHELER G2 O0NE, 31T 1ET, &
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22BN EMEWVWETH S (CPI217-9), Williams DFFEE IV TIUGFENLBELRERTD

Bo BETHBHVEDOHEMAIL, Allen Ginsberg 2Dy 4 ) TLAXDFHREEHL T, »O

“Howl” W/ WIHIBEEIIH DB, 74 T LADEHED 247 “The pure products of America

/ gocrazy--" B L 2F v AN— " O'FHHAT “1 saw the best minds of my generation destroyed by

madness,” 13, FAEOELEFANDF -T2 TEH b, “ToElsie” IBELERTHSL, —F

T “Howl” DEEIIRETH 5, 72 I OWMIII L FEEHAOWHTH B, “Howl” OE

BEFEHEP DI, btbREIF v AN—798 “TOEISie”‘@EPQ:ﬁT%ﬁtH LB ENTE S,
FNEIOFEBHRTIEELRICL VRS,

F9THED “The pure products of America” TH b, [ LEMT| IZ5-#iT 2o, Zh
SIIABEOZETHD, T “pure products” DBFIE LT, 7% v 3 —HEDILDOEDMIZ,
Vx—VHmOILORPBITON TS, BEDINDERIE. Paterson 56 175120 BT % Jack-
son Whites & % i34 H The Ramapo Mountain People & MHINTWA AL TH B, =2 —F =
JINEERET L =2 — Yy — VML Ramapo #J7 D B Mahwah (IH Hohokus). Ringwood.
% L CHillburn 2H.0MIGH LTV D, DT T R—INBOFIT/NS L EEXE- T, FHl
DOXHEEMEFELES LEEATYDY, 19206, £ DAL, AL Lz EER
R0 EBEDORIZRE Y 150720 SR EIZEAN L XBIATDD % s, BREW Z & 12 Mountain Peo-
ple BHIIAZbERBALIEE TR, Do THIBHFDOT 7Y HRT A1) 7 NEER
THEMPEL ., b LAAAICEREEY - T3, Mountain People 1213 albino 2% < . A A
TiE->TWDB AL B WD, TS B 5T Jackson Whites & WA IRUFEL 2B E L TlHioTn5, &
DUDRIZDOWTIE, SEEEREHIFEVIER 5N, Pulitzer BZREELZELEOT Y —F
VA PRERIFIWY EIFTE, TNOEDANLDOHFIZE L Tk, 19944 F @ David Steve Co-
hen Z The Ramapo Mountain People (Rutgers U. P, 1994) 2B W T, KELLA/2WEEHUZ L 5T
BOPIZEINIZEEZONBEH, TOMITOWTEI I TiEfinZ v, “To Elsie” OMAEIZE
TEREZDE, V4 )T LABPIDOUDORE E)RTW e ThH b, TNIEBEIESSEIZHRT
Bns, 222, »5MOLHREITTEHED BT, RRICWOZZEAVFEINTVWE I L
BHISNTH L, BHEENFZ N E V) DL, B S NEFED 2D ICHIE & OBEMIZER 2w
CEHEABTRETSH A )M, B, RERROBKE L LHE /-5, €L T WHhiEan
7o) bV 0, INOROWE LREIREE R L TWEES 5, 20 [Hh
(“filth”) MTZILLTVREDTHA ) Ho LDHTORLICEANAEFHOEH & BTNZL
b2 VAs, “young slatterns” EH B S, FEFRoTELTHENZILEFRLTVWADRL LI
T\, WERIZE X “that night”, $2b b TBHOEZFIMELSOEHIZZ ABETH 5,
60 L, HIFRICDVT WL LB E AR5, B2 1L “to be tricked out with gauds” &9
DIF [ZYOEMMTHEEHA] L) RHEZH, “tobe tricked out” i [ERENTHVH I
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5] LLLIERE, I TIREFNIC “from imaginations” A&, HAFEFRILZE S VT
g &, “from” 13 “away from” &FIFETH D, Lo T [HBENILF|EFESINE ] LR
T AMdRneEZ L, BYOEMBTHELEN. (Hrvidgrfior) fikibiEd. v
2y ShHTXI0 /) EEOTT) (“under some hedge of choke-cherry / or viburnum-") .
BlbllH2ET, PHFZOBEHFO “imaginations” &30, BEIZIZEED “imagination”
BT B, THTHS PICFNEGRN 28T, Spring and ALITECL LB SR EICER S 1
TR - TV BEY, FOELEDIE, BB L7z & 5 ICHNEGENIZIOVWTOEETH L, &
DEFMOBHEFROREH I, ABD (“young slatterns” Thh) £k > TV ABEIOELTD
E)BRBVDE/TIDTHA ) WOHIZZZDOMEIIC “character” 2525 & ) ik d % <.
Wb X FDOFEAEREL LA, CLAENPLFEHINTLE ), 272 LEBGRNILEE-
ThH, THREFRFREVD LDE, HEBORE (TAAFAPL AL TEE]D & Rk [#)
HHWE [HE] 0L %b0ThHL, LORDES LIZ)AEY Lickizbid, by
REFIZEND, 20K ICZ o T b, WORDELLE, Sb DAL EDEFERETE T
FILR o Twotz, E—RIEFRKEEDOT 2 ) #DOHEROBERT, HIZELIAEEIIZVLT
bHo727259 T LUTREINIMEAR T H XS 5V IZEARFRERICRIEZF 2RV
NOEDANAD, bolbIDL) RFROBMEIIL Y RTV, BB R EWZTHTHICHOBRE
o IIORIE, M, BEALEVDZIC, FOELOEHE [BVETILETELV
(“cannot express”) o

EZAHDEBRBEN LI, AV TA T Y OMARL o 2 AR OERIZNAZ L9 (“Unless it
be that marriage / perhaps / with a dash of Indian blood / will throw up a girl”), S Zi2bH 5
BMONBRREZRAE7259, “throwup” 12i1d MEAZEIET] LW BEERID B05, 2
ZTR7AB=Z—KLY) THDLNTVREDLEL ), TDOMEOMER, BOOXERE [FVERT I
EDTED] 7202 L NYHPERBEFEDTHE, THNHEZDHOEANRINVY —TH b, I
DHFHOEBHRAEFEOFRT [ERE /BAEHI Y R TE-72] (“so hemmed round / with disease
and murder”) f&Zix, MOBAKCHVE S, MERTEF SN, LHTCIGHECZ2—TF—72
MADEEDRICEEICHENS, TNV =374 ) TAXDRTHVTWELRDOHMEEND
FFREETMIL TS, T4 )T AIXD [BIR] 1213, “Sadie” &) FFRHP, EAT 4
V7 LAADELEE ) 72O I BEBE CHEOHEE L) FAITH T 525, T0 “Sadie” & [
CEEDTFRICEITNT WS B L (CPI 504), “Voices and Visions” & VI HEHETH - &
J=ADI4 )T LADET, ZORUNDEEEZRLZLEHFTELY, HREBT -7 DAAT
Hb, “Elsie” b “Sadie” bFLTFFLOBEHRTHA ).

ETIDINY— ik, EDILOREES T, [EHT 2] (“express”) 8NITHL LI, 72
BENIFFEICL BRITIR v, [ENREME ] (“broken // brain”) DXV —id, [ D
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2 Lvik] (“voluptuous water”) LA END [EKR% / AEIFLALEOEO S ETT55LE]
(“her great / ungainly hips and flopping breasts”) 12 & » T [bitbiZoWTOER%Z | (“the
truth about us”) EHT 5. WEKD [HLTERYD / FRE / TTELZBOERLEFE] (“ad-
dressed to cheap / jewelry / and rich young men with fine eyes”) TH T, BOPEARAAT
BUTWD L) IO [OoiaLrz] BIELEST 2bb7F - 7VARICIRES 2T 4w (John
Lowney (& “... the emblematic figure of “Elsie” is a “troubling insider” within the doctor-
poet’s bourgeois domestic space.” £ EHL T\ 5b, [Lowney69])s BFHLF=a—3—-20D
Y- MHEELOUT Y ALREEFRAIWRIZE o TE, I 74— FOPTROAEF I, 7
TR—IUh OB R EREKED VL D &% 5 | “as if the earth under our feet / were / an ex-
crement of some sky // and we degraded prisoners / destined / to hunger until we eat filth” ([ &
72 L ORITD [ KA/ ZOPRMI T // 1 HEFELAZINAG / flkz / EGOT 5
N, RHETEFEYEROVIED 2D LI, ThH, TV —0RET L [bivbhizown
THOHEE] THEOLEN, TITHEADD AT “truth” LFIFEEMHE - T 5B T LIFFIREN,
BELE, Za—3 -0 - MebiZhid MEEOES LR, WORERLT
BOLRVEVIBHRE, FAHFLI W RAPEELTVWEDTH S,
FIO2LELBIROG»NE ETAHTHED, [EE LW LA DE &] (“the stifling heat of
September”) iZ. &£ Db, FARLL - TOBRT AV HOREEZB/L TE EBRLIv, %
NEFHFAEES VA TH LT TRV, ZOHEE TEITh /1246 [BFA] 218
HWLELIELTWBS LW (“Somehow / it seems to destroy us”), “Howl” ®BHHITD “de-
stroyed by madness” &, ISR Z D7 4 ) 7L XD “destroy” & REXET 5, 7205, £
DRELIRMOFTD [BEHE/ F) V7 0H 2T TV HE LBV RD 5] (“..the imagi-

nation strains / after deer / going by fields of goldenrod...”)

It is only in isolate flecks that IRy ol o (WY =T g
something xFoT
is given off IFDLATOA LT

Z D 34T, XIED#FE (“The Right of Way”) IZBWTRENZ T 4 1) 7L XDFEEICEEL
TwhEBhbNb, “something / is given off” ZFOTENDZ L FIBLTWEEEDLN D, 41T
REMAY 4 ) T AXZE, HEECZOOF LI o BRI LV, BREZPTROEHIC, HH
REBRHOBEOHT, HVENEREOTTEEPRE Y, | HABHOMT, 2o k8
A, FIZEEAIC 0D, AFICDEDE, [IZDAIFDA L] (“inisolate flecks”) £FNL B D
o BZLEWEZLVETD, EVFLEFTEL LOEEOMHFEL, H50IEE) LeifTES
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TWIFRVEARHEERWE2 5, FAFZFORFLREETBEFIE > T, BEORBLO—B
DB, DB EETT S, B TRASNLEBEIHOFT, 74V 7L LIEL
i “attention” L WIRNEZHWAT LA, THE—HohT [F2512] Lo EO %k
TERVEW) EHEN, LIRITHOZRI LD TH 5,

EZAT, AL T [EHE L] BMRHEAICELT, 71 74 XIE&BFIC “An Exer-
cise” ([BE]) LEasNFFE VT WD, B Pulitzer B % 13 72 Pictures from Brueghel
(1962) IWF SN T 20 LA DT CNBVADSH % B KERFRIEY OBEDFTHAY:
b TBANICOWT, BATKRD L ) IZHERDS | “Isaw // a huge Negro / a dirty collar
/ about his // enormous neck / appeared to be / choking // him / I did not know / whether or
not // he saw me though / he was sitting / directly // before me how / shall we / escape this mod-
ern // age / and learn / to breathe again” & & HICFEAIRE \75‘”z LEEELEE, #59—-T
b LMD HLNTVARBAIKEEL TWEH, BIREVDIZ, BALA VT4 7 X DMAR
Loz = BUUHOBHETH A L) IZ. TITOHATE RS BABEREZMAEL
TWa I L7, TNIFHIIZ, 7TXA Y IERERIIVITGE R PBE BB TV 5 HFEER
@waéﬁwfu&woﬁ4U7AXKaof@\4yf47y@%Au\%mi%%§$$
FXBLIBICH > T, BL5 I (AR PEMWAERBEBICLVECELEL LTELR
ENTVADOTIERWD, ZEThE, T2 IEPR VYY) BO ANERAENTVE Z &Ik
%o FNIE. DD Reading Race (1988) T Aldon Lynn Nielsen %% “A Negro Woman” (CP2 287)
ORIZRB L2 4 T LAXONER., §4bb<) TV FOREREF-TEY 2H T AY
A DBANLMEE [BIOHF A S o Tk / HHiARME] (“an ambassador / from another world”)
R THHEONERE, T2 FALTHE (Nielsen 77),

3T "ToElsie” OBED 34710, VIOE, XIF0FHFLFRL L HI1Z, BEED A X — I93E
%9 %o

No one HED
to witness NS %
and adjust, no one to drive the car EHRL, FOELHIETLIHED Wi,

[ZDEEFIIFTHE D VRV LiZEH) W) BERD, 20 “car” PEED L DEFTOTHIIL,
COFMEE o2 MADERD 2 &2 WI LEH L 272, §il L7z OFFICBIT 5 B SCHHH,
EHICRFUAN—TPRIOFFIIMBE SN T, BHIXHLFSERLUL CHWEHT S “Howl” %
FEWZ L, ZOZOo0HEALEZNE, 2O “thecar” BEEE EEZ|WLRIUCT AU 7L
HEHELTDEF B0 > L bBLTHS ). “drive” 1 MHIMS 2] OBEHRICE. A
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MM L72bDTH Y 200, HhSMILLIEGERTHHO L) ITREVIGOIZESE
FEHLVEBEAAERE, WECHBHTELDDRHED RV, N FTAN—%KST
RRLIGOIZEDT EEHDEDTE,

(I TF726] o4 X2

RSN, FEFIEBTELERE. Y1 U 72202 HE2o0 220 ] (“iniso-
late flecks”) & L2ginzz\vy, 20 [F7 6] (“flecks”) DA A=V iX, FOBED, IUORD
FELY vy — Vo EIc b IR T Wz~ (“or the ribbed north end of / Jersey / with its isolate
lakes and // valleys,...")o 2 F V. ZOFIL, BEMNLITZSOL A —VICHET Y., BENR T
RoDARA—DIHELEEVIBELTRoTNEDLITTHE, TN A-VIE, ZOERFDY 1
DT ARITE o TR A LETH o725 L <, Springand Al O TEDFHICB VT FEER
Twh (CP1183), 34 % & Tld “Spring and All” L EHENL ZDFZLREFIL, BIHED19224
R ENZzZ ) Ay b [SE] #RERL. 203 -0y SOEHEA~OEF &) IFE
BN E SOV E BB Lo =T 2 A DT L EbDTH B, (“CHAPTER 197
Iy MIBTITo72RD L) TS 5 . “If I could say what is in my mind in San-
scrit or even Latin I would do so. But I cannot.” [CPI 179])

—HLTHO PR L), SNEFEOHYDOFRE, EmOEIREZLIECHTHL, ZOL
724 “April is the cruellest month,” THAT 2 [H#t] OFEEZEAPLBEELTWAZ
EIZBEBS, F9E%7% “They enter the new world naked, / cold, uncertain of all / save that they
enter.” ([ IR TH LOHRICA TS /WA AB L W) ZE SN /b D% Z
Eidlol) #ORTHEL I, THIZHETTH3ADKENEOITE SHMOBER & v ) RS 5§
NiL, “They” BHE—FIZIIHYTH Y, “thenew world” 1ZHFEEWVWIEFTH L, LA LEN
5, $ZT “naked” ERMFTHILICE T, ANHOEET bbby 4 )7 LAXBEFHER
BNSHOBES., ZTICTEFELIZENTWA, F72, “enter the new world” &2 E&H
&, KXFD “The New World” T2hbBE7 A HIIA-o T ABROAA-—TVE, SLICED
FIZERQTWE, 20T P, [l OFEL 23BN LRREE. $2b57 7V =2 b
0L LTOELUDOEE, TL T, 2OFHEICENI -0 v IDEEFESNOEF L E, HS
PexfhE L Tnd, F—RUERKEBEFEZOHLIES S DHVIED=Z2—TF—F - FFET
LETHEREBL, 74T ARXIZESTNY YR, ZUFy M o0ay FUZLHT 2 &8
BXEETAVALD LT PICERZ, BBEOTa vy Y, EFETHLOREICL - T,
Za—F—7 FYRBBRICEMLZY, Y4 )T LAXTEoT, TR EDER LD X
B0 [RH] ORFETH o 72, “It [The Waste land] wiped out our world as if an atom
bomb-had been dropped upon it....” & 4 7 A ZIX19514ED [BIE] THERY B> T b (Auto-
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biography 174) o F &2 [3H] O7-0I2, 2 —IF— 7 OFHFIIFEH EL 720

COBHEORRE L3 A0ASRIE, 24y b0 i) &, itz a—3—20
TEMROTHABERL TV D, S5 [F2502E] (“mottled clouds”) & EET AKIEH %
BV EA (“patches of standing water / the scattering of tall trees”) @JESIZ, “To Elsie” BIE
DELOHEROBIBLER L, HELICDLDICT & T o BERNT, [£725 %] AIEEE
LPTERVEADOHBELIERDL L T 5,

L4 T AR, HATEORMICEEED, BORRELF- TRtbIcEL S, &2
KOWELER D, IBOFHLEAL(ZADOMEERE TSI EDORHIIER TS [EX11051T5
B3] (“The farmer in deep thought”) &, 5] &9 B OMERIC L > TR e kL7
Za—F—=7OXFHRICH o T, FNTHEBREARAET [MEY. B9 ] (“composing /
antagonist”) V4 U7 AXEHHOHEETH S,

(Iv) 3 2&7:-5

T4 T LADFICIE, LIFLIE, BRHACHHN THENZRBEL R T R b85S
5, 1930 DFF “The Flower” 125, AT XAV B 2FANOBICOWTEHAEEZS I K%,
AT LT TR RV, BEERN RGP L, PP L0 bENER L, MEE
NOINVY—id, BELL o TTRZWAY, 2OFEETNAKLFOE[ICL T, 7F - 70
VaTORANDESFEEEL T Do BEMR SN BRIE Paterson IZBWTIE, €)Wk
BOGEDF SO —BEETH L, oL IHIDODIE, £ 1 BORADOBH (FHEO—ER)
CEoTESBL, F2EOKETHORXDOFRIFIHEINS “Cress” EMFENELTHD (FE
HEOFFA Marcia Nardi) o FEADGETHE K25 — - 35 v i, BRENIKE LSS LIL
BICBRDOF2ELMRDH, OBLIBEAN EMNTHELLEREL L VBOE, ZOREFA
&, XHFEEEFZIRHT HEOREZ, MANZEEBELZ ZWEEIILE2rH b, EaxERD
7xIZAMDUH,S, BEEVITELD, BIUIHHT 2, ZORBFTRIZEILDHLH
THRIE, FAKEL LI a Y ZBRTA7 4 A (Phyllis) EFENDERREZOE L
HTHb, 7AVAREARRZ Y — - XF VY DFEALOED, 7 VAL Es TS L C#
HHELLWILEF ) DI TEERV, ERPFRBBLOFATEEICLTE20E, e~y —
Vi LT TwB2a—9—20FHL A7 i A2 ¥ (Corydon) THbH, 741

Ak, AU R DREPLOEEZEINCHHAT S, 714 ) RAHATHDPE S BEDFOH T,
DY RUEA—A - UN—IZREH=D0DEE [RO%E/-H] (“my sheep”) LIERDEDS,
TNV T 7 4 ) ARRBITKRD L 9 12FEE £ B D72--"But she’s a nut, of the worst kind. To-
day she was telling me about some rocks in the river here she calls her three sheep. If they're

sheep I'm the Queen of England. They’re white all right but it’s from the gulls that crap them up
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all day long.” &b, TV —2 7 VA ERLRHED, A% [HHT L6 0V LY TH
Bo LA, L ZDEOPTIE, Ty — ERBIZ. PR TEHHLBEOFRD 22T, #
BEFES 2L o T AL HNAT EBERING, $720 74 VABINY—LFRLT VK-

WHEOME &L Sh, x%iiﬂ%%w$%L TIVa—VHFEERETH S, FOHIELDONTE
HEENOERIZ T2 0H, OBl EWZDICHAL LTES (pass) IOERDLMED, &
DI EENTWATEEEYNDH 5,

Spring and ALVZBWTH - L A BALFADLZVEFFODOANOHH OF L, XXV EDH
FIRHTZIEPNTESL (LLTORIHETIE, ¥k foundobjects DI v —V 2t BEhbh b3
ERILERE L 72),

from XXV

Somebody dies every four minutes Za—I— 7T

B 74Tid

in New York State--

To hell with you and your poetry--
You will rot and be blown
through the next solar system

with the rest of the gases—-

What the hell do you know about it?

AXIOMS

Don’t get killed

Careful Crossing Campaign

Cross Crossings Cautiously

D& D ADFEATWED -

HATSHAT-OFEDLHE S 2 -

HATAPFEoTLE R, o
BLwvoLrlil, BYOKERIT
MEFRA LT ) AT

— B ATDFIIONWTHEMN->TLHD L ?

iy

il

HIZEEPN TP HT ]
EELTEA ) EE
A EIHOCL TES 9

. 2O NHs,
BOWTWAEHIEITE S5, 2

(CP1 231-2)

HLCHALEFCESHEDPLOFTH D, —a—F— I NOTPHEEHICER LT
BIENLEZT, 208 ) RIBRICETIREODLBEIHEDLLANYTH L I L0 5
%LT&MﬁE@§ﬁ£$¥$(®”U?4~7)k%i%b%ﬂb
o THE MBI L D0H - R BEROBRE % SIS
DAE, FH) B ROBALEEPLOHEFLT T, XEID) 225 WeTEAE. ¥

HEENR
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LAHHLTwBDTH S, BXTIR, COFEPHFIPEPEGTHERVH, BRTIREEOEE
E L7z FNICEBRIRED D, LI DR, ZOAPIE, RIHLE S X EFOFICEET 5 “Mar-
garet Jarvis” AT ER— AW EEZ LI LFTELPLY, TREBIIIXEZEOREZR LD
(CPI 200-2),

BIZESF I NBIZIE “Young Love” & BV id “Young Romance” L EENLZOFIE, ¥4
W B oPiTiida (“Wrigley's, appendicitis, John Marin : / skyscraper soup—-" (1) 7)) —®
o, Bl Yav YV IBEREORA-T-])) R, BELLEHE D ITEANRESE~D
SRITE o THEREM & 1E LT 545, “At the Faucet of June” (I &EDEEME S TldZe vy, “Miss
Margaret Jarvis” & 5\ id “Kiki” %2 2 &M 0, Whr Lo Lz [ THFER 0| (“fifteen years
ago”) OX Y ADORETH S Z LIIHATH S, 11-1247® “Once / anything might have hap-
pened” ([HDEE /PRI THBL L kb o7]) I, ENIEEBICEL 200 LNLEWR
B olZ b eBRLTVWARREGH D, KEBED 317 (“...and you still / go about the city, they
say / patching up sick school children” ([# LT/ &34 b HEE2EEAY / FEROBEICOE
ELETTVE, LI ) »oREFOUR Y ADERBREL-Z L, £ L THELZFFRADEE T
<, MLERBARETH 22 LD 005, BRPDPNE DR, REKOBRY & DK IR
LTHA9,

You sobbed, you beat your pillow XA M7z, ERITFEZI7:

you tore your hair ZFAEFEZOFEEIEIL Lo/
you dug your nails into your sides ERIMEBBEICEVAE S

W DERIZ, 5720 DEALHERPOIRETHDEDEIRDLY, £ %5 LIDFIEIH
TNICHFLTHBEZ AR NI LR E, S50, BEITD, A OHEHZERE (“What about
all this writing?” ([ 2 AZFFPMIZ->TEI D ? 1) £, KEDHFAPBIZF LD ZDHED
AEFE, FLOEREDOHICIE, MOBKREDDLTY bEFTNEV, FLOFMKIZ, BFEL
WO EARERTEEZBRA72DDTH Y, KE3TLoTHIE, B2, GLVFHRZEHS
CREBROBZFITONEVHEOBRITEE T 5 b D LEFZ /v, 35 364TH D “Your sobs
soaked through the walls / breaking the hospital to pieces” ([ & ADE ) W I WBEICRAE - T
[RBEZIEOIEHICT 5])) &, BEAEET TREFLELS 5255 [HRKE] v filE
D, TOTHDOREHELRVATERRL TS EEbNS, # LT, BeRELTELEVWEY
b, BRIICHZ) ORBORRIE 5D, TOREIHTEZRERDAM L LTORBE
OHGE, THbLbBREGFEEL LEFLZONbbTHELE(ILEZEL. —FH. KiEE
BEBRE L L THAMBENOBREDANEEZRBREL Vo LR, THooDid v, &3l
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Z ® “Miss Margaret Jarvis” i, TV —% Paterson D2 LA 7 4 1) AL R L[5 (322)
W5 THE] OBNEBZ T, FAZHATEILAbOVEY EN) T LI E, HEHVIT,
Wiz, 74T LAAXLE 2T, £IVIRLHEDFEHTH 72 FIRETHL ),

A. Walton Litz & Christopher MacGowan #§® The Collected Poems Vol.I (1986) & Z DFHIT-D W
TOFEI LN, Thirlwall Big& D The Collected Earlier Poems (1951) ® Z OFDATICIX “Purvis”
EV)EEZRALDD B, John C. Thirlwall i, 7 4 U 7 L XDERNICE DERFELEM L T
NPT, FAMES A VI o — %7k o T b, EWETAE L T\ 7z The Collected Earlier Po-
ems DRBADOEFEZAAT, BAPLEEBREHLAZI AV MTHY, 74 )T LAXHREDE—HK
DERDOVEDTH A, 2O “Purvis” 7% 5 AWIZOWVTOBEIFHEIZINE, 7TV A -4
Margaret Blake Purvis T, —a—3—20H% ) v 72075 » A%k (French Hospital) @
FEBEHEIU7 700818 (19074F) OBTETH S, TOINTEER, 71T LXNF
Spring and All & E\ TV 19205 & ’)i FISERTH Y, HOKED “fifteen years ago” &
BT Bo TAYTARIEAY VT 2 =7 RFEFEZEER D19064F 7 A 4> 5 1908 F L T,
DT I YAFETA ¥ & —VIHERZIT T b, TRICAA A, 75V ALEELIZT 4T
LAET7 TV AFRICHEETH 272720, FETH 77 Y ANV RS —12b iz, [BE]
F15%8 [ 77 Y Ak 123, 20X 2 BEFLFARZ LYY - FPEDLNT WD, $5
EBROVAS =12, WLIRITIC [RBV AT —ThPolb, bz efET2b] LEBLRD
LEHSN, GEFAOFD [HRIZFVAY —Thpoilhbe. JEBwRIT, ALLH
) LV TE Y = FDH D, EORICKD X 2 BRER R LEHE

It was in the old French hospital I saw my first patient die—in the room between the wards
where they’d put the patients we knew were i extremis. It is a hard thing for a young man
to look at. But there, after the man is gone, you are left, with a young nurse beside you, watch-

ing you, and suddenly you are alone with her.

There was a nursing school at the old French, girls trained by the Sisters to work along
beside them. That was something else again. We'd sneak out on the roof and hide together

behind the water tank at night and look at the stars. (Autobiography 85)

BREOY V7 v AN, #HEO “Youlay relaxed on my knees— / the starry night / spread out warm
and blind / above the hospital—" ([ & AiZIZT{ DFED LETL 2B W TV / EOEL KL /R’
BEOLET /A< / EHIZR o Twizl) EBEML Tw b, [BRIICEST 5 [HWEER] A5
XXV %D “Margaret Jarvis” Z & EHED Margaret Blake Purvis T 2 Z LB EV LRV, W
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DEEDHLFRLELAGHE A Y- & AUMBTRICMN SR HVEER &R
L TDS5720 200, MBEOBLECTAHN T —HICELO A PICBE S %, R

o T b, [BIE] ORULEICE, AV — VEELUBOBASHE % “How old was 1?
Twenty-three or -four before I became fully aware of what had been a mystery theretofore called
‘love.” (Autobiography 78) L a8 L T\ A EAFA % %A%, Miss Purvis L DU Y Ald, 714
T AR E o TRAOGMAN R, £ L TISERE L TOENP L WREERRTH o 2SN D 5,

TAUT ARG, Y PRI Ay POEZIFICHHW TEH o 725, FEFICHEDL OXEZER
DEFIR BN, —FHIIEEZFHO T, Ko5xE-oTI—a v/ N IES ) »ELERME
ZTzo EDHRERIE. TAVIREOFLEELRZTMEL SRV EWVIBEVZOFRITL
BroZz, 2NICMZT, BEE L TORERGEIEL FF 74— FIZoR Tl 7208, 20
BEMEOERIIH o720, SVRANE, LD OIHEOBELLERSCHHEOMHEERD
LI Ho720F, BLALRIOTALE - TdH Vv Miss Purvis D& &4 (“you still / go
about the city, they say / patching up sick school children”) TH 72725 9, # L Tk, v«
V7 AADFDRI/LVUBG L, BErLOEHLZIHT s —EOK b0 TT 3 A4 Tz
DTHbBo

i

E3
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