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E.M. 7+ —2Z%— (E. M. Forster, 1879-1970) &, 7' 1 7 M) 7THIORIEIIVER D 2 A7
BEOTONDLFARIZ, EFY=APCTHDLEIEDONIIFRL/IHRTH D, [mit L EBRE WD
MFEH 2 WIS P —E L Tl T E Wk L v ) EEICHEFICEN TV S, 74— A
¥ — O EmTiE, BN AN AR E RO N EELEEERTT O, 20oRKES
ZOND NWBIMEGHTEITRE LS R o> T b FIHIOMERTIEHGH 2 BTS2 38R
WRAEPG 25N TW2D b0, BIHOERTIEA D % B AWICG 2 5, JERTREZ
AL ZERDIANAT HHANEEF L T b, [RELQE 2N L T A] (Where Angels Fear
to Tread, 1905). [Bk>DWWEBE] (A Room with a View, 1908). [E€—1 A] (Maurice, 1971
[1913-14]) . [A ¥ F~®D i8] (A Passage to India, 1924) OUVER TlX, WHROERZ L EY Y
(betrayal) 3 X %K% (companionship) &9 70 v MABHEITHETONWTEY, IS0
i BBl 5 2 LT WO E D X 51 L CRITOMER CRIMAE A 72T 8N L) 2
ZAONTZOPRIEDIENTE L, AfaTlx, HENZAKEEYY KEORBREELEL.
FHIER I B 2 BAEMAKOER & ZHOEGOBDY 2B 52125 5,

L [(REDHGZRNL LT H] 1AL LI OB A

W [REEDE 2R D & 25 (Where Angels Fear to Tread, 1905) Tlx, 4 ¥ A®
WENMEEE A7) 7O HBZFESA. V)7 -~ b (Lilia Herriton) &3 —/ - 7
L' v 7 (Gino Carella) O##E% # L CHE B BN Do Z NDOKEISEG IZR 0 THAES % 25,
V= rtoHBEVERL, VY TOERRBETHDLT7141) v 7 - ~1) k> (Phillip Herriton) &. Y
V7D ¥ RAYyTHDHFvyET 4 TRy I+ (Caroline Abott) DWW, 5 3 e [HH
7y — A b OfEB» SRS N REDPRIT S L 912k 5,

AFVAEA L) T OMEBIOXNTZIE, BLLZENRTHL 74y 7OMEEZHELETERS
N5, MIEE»E L EW R EHEOFHEF (“He was a tall, weakly-built young man”) T. JFIZ &0
S5TOENIZIEE L H TSN (“below the nose and eyes all was confusion”; 70) JASL T %
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EMBEENT VD, 74y TI3HSOEEZEEFRFLI-FT L V) BEOMFIZRTS 2
ERPET HDLEN, WERNBH AN E LTHirNb 450 T AOY— 1k, HETHRIIWT,
T4y TEFRR)VAKN LIRS EEEEET L AME L TRALON S,

IFTA0y THVMOTY =/ L EEIIT HHETIR, V= OHARLEOBHNPEAL SR
bo 74Ny TETY =/ OFERZE, ROLI)IZELTVD, [74)y TEZOEEA 5
TOREELZCHBIILTEL—RIEIZOEEZEL T, ZNFHIZELVE W) Z LT T
B, ZOTHICEINIBZEIERZ TWLEE2 o T2 6 THh % | (“Philip had seen
that face before in Italy a hundred times - seen it and loved it, for it was not merely beautiful,
but had the charm which is the rightful heritage of all who are born on that soil.”; 40-41). 7 «
Dy TR = OEFUEHEEITA ) TALEL T2l 2 Ro0 56, £/ TOXRAETE
V=AY )T ORI TH S50 — % (“pallone”) BHETH L LEHITFo (A1), HEoAE
MiE B (“athleticism”™) AYHEFA SN T Wb, 74— A —OMEHTIE, AWERIZB VTR
R—U BB USRI A0 LTHirNTEY, 7Y A b— (Joseph Bristow) 287 + — &
¥ —OMEMIZOVTIR LTV L) 4 (118). WARIIHENE & 355 (“aestheticism”) @ FAH
MAaMEGEY— /7 2BLTRLIENTE D, V= /I3 ERIZHC TV EHRbH ) . HOR
Ittt rzE L THIRREND,

FoV - OBNE, ¥y uI A oOr) )T EY = BEDL ) I L THE DA
T4y TIETONDBBIIHER LN L, [TV ) TIE—ATHEISH 2T, BED RIZE 5T
HOLHIZLTWEHDOA YT AERE L7z, 2L THRZIIBIHEL/Z0TT]] (“Lilia went
out for a walk alone, saw that Italian in a picturesque position on a wall, and fell in love. He was
shabbily dressed, and she did not even know he was the son of a dentist.™; 74), ¥ — / O R{KIZ
EZMOMFDEN TH LD L) LHREGZ Tnb, VAT Y ADBM A NbEsY— /7 OR
REETI A3, 2 - Bl TH L LA bNETET, 74 ) vy TIREAICALHEL LT
W2 b ORY = OREE L TAIULENTW 2 2 L IZRwTw L, Y=/ ICAbNS &)
W2y BN RBDICH S, [THOFE] (‘genius loci”) DT L L EARITHMWEREZ L7256
TRE R RQMA AR E, AT THEMAG] EPRZ L1235, ZOMBNAKDME
EEHT2ILT, HFAOERTEARICED L) MWL Th, ZLTEDLH IS
LT E AEOREDSH O IT oM T Dhri /el 2 e TE b0 L EbN S,

W 2T 2 55D — ) Tdh B 0%, R OHLE TR 2 [T b Wk o T2 T
Voo PEOFEIEE. FIZITEO) ) THARISEFWRMEL D Z DT BRI L Twa,
U=/ ORENTIE OISR Sk WEEEZ AT LB Z. V) TIRKRO L) IER T
b0 [[HOANDIRIIEKIZE S LGS TR VATVWESTb—HLEHTIERETET, ol
CHRNETEDARIZCI] HORBLE ) L) BBEOHFLNEFL, I FOFEHICLDAY
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A3 FEH £ % T OB IRFNI M 720 WRIZEHDPHI R o72rD L) TH-72] (“None
of his clothes seemed to fit - to big in one place, too small in another. His figure rather than his
face altered, the shoulders falling forward till his coat wrinkled across the back and pulled away
from the wrists. He seemed all arms.”; 62)o ¥ — / OREKIZBRDZ DL D% KT HEENELH L,
V)T L CHEDMIZITER 2 Z LN TE LWL R EZRDPIFIEL TWAH Z L HESE
bho COLEV—REEENTLIV, HAMWMIZ LTRLZOPLRLLVEFDLDY, 20
CEREAEICEIBMNIC R o 72 v ) TELRT TR, BROREZD L OH Y —/ DN ZBER
TiHoTWDH I 2 HITT0De Ha 2T 2AROHFMARHEIZ L > T, AEROFEHNRY —
U TERILSN, RBTT7A Ny IHREOFZMENL T LIk 5,

—WHIY = L ORIEREE DT T4 ) v T THofeh, HREMET LTI /0L
Y, Z2ORNEHALTZTANGZTNE LR b N FRIE, V-V OETE2A
FYZADY =AY THETEIEZZTBY., 74y TOKON) Ty MIEHTY -/ O-
FadEnitid. LaLl, BRiZly) ghBEPFERZzEZ L TLIv, ZoRAT 2R LTLE
Vo BIEEKLZT7 A4y TIEEFUPTHATLE S/ L2 FREILY — 2 ITHT, FFLEEED
EF B [EXDZEZRMFERIIIILTIN, V=V ZABRZEREDIZLRLRWVES
INTE, RAVIEDOKOHTEL o7z A72] (“You are to do what you like with me, Gino.
Your son is dead ... It does not excuseme; but he did die in my arms.”)o $5 & T — 213 L A
EBDIZEoTT 1)y TIZE DS,

Gino approached from behind and gave him a sharp pinch. Philip spun round with a yell ...
He crawled quickly to where Philip lay and had him clean by the elbow. The whole arm
seemed red-hot, and the broken bone grated in the joint, sending out shoots of the essence of

pain ... The other hand, moist and strong, began to close round his throat. (149-150)

V= BB SISO EHIEE DR T4 )y TEEE ST TIEE S 720 1K
BFIERL T4 v TPHE b o Tnb L ZAHILES TETRWY ) NExr oA, ek
B, NG PHEEOLIATE LA, MLVWEAEZEAL, b ) —HOFI
Lo TWTHHL . HOEE &0 OB T2,

74)y TREFREOOLNTY =V ICHENZRL DI, BEROOLNTIEEL L2IT S,
T4V TEHELY =B D), TOREBEETHENGTEL LI T2, Zonb,
LAZF BN DD, =13 740 v 7T%2F L. KANELTHUREWEZRDAEL) &
T2, 74073, V= OMTELLELTVRRENEICL T, B—¥ w4 (S P
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Rosenbaum) D\ ) fEMAICE (Stape 44) 2 #EE L. BlaER L HEOHE IO EICH 2T
LEINThB, TH—AFT—HEH, 74 v TOREMNZEACIZIZARR %7 (physical force) 7%
LEARNRTH o7z L BNTHBY (WAFT 162). ZORAKKZII L) DI, 12V — /12
REINLHBEHAGEE ZORIIEEZ B THAN TS E\WR 5,

[(REELBLEBRND L ZAH] O L) MM OEMEEE, 25 1) — (David Medalie) (0~ >~
742 1) 71) X2 (“‘Romantic Realism”) IO, v ALY TIYALEZ)IRLRDLY ¥
YIVOREPE ) OB TH B LIBRNTWE (6397) SZTHEHLAZVOIR, 29 L2
DIERDP S YY) S RELEARRRDP S 5HEOHEBEREZ R > TV W) HTH L, 7140 v
TiE. N Ty PAPERTHRAT 2 ENE > TLE) ZETHRRELTY =/ DT L2 EY LD,
ZOOLWEOBBMARERNFHEEZTLZLIZL>TZFANSON DL, O, MBIEME L
L7ZBIC X VBB CTHh b &b b, L— > (Christopher Lane) (&, [7kED ] (The Life
to Come and Other Stories, 1972) % [€—1V R] LwviozFAMWEL2 FEE L2EmIZOWTH T,
T =AY —DEZLRFIWZGEY YOI O T4 AL ERDLIENTE D EEET L (167-
Mo REELHEGERNLLIA] TH, CORYVDOIOT 4 L XLD—NiE LI LITTE
A BAAIC Y — 7 OBBEMAARIC L > TT 4 ) v TR ER 2B L. BUY) KED
B %8 U CoADRRNEMELZITINTRRNE ) LT 58 N5, [KEOM] (“The
Life to Come, 1972 [1922]) % [ 7¥%— - ;K— b ] (“The Other Boat”, 1972 [1915-16]) <Ti¥, U
CNHERY - AR EREZBRZREFHIEENTWL 0D, FANLEDRIZ L > THEBIN 24
KALR ENT V5D, BBEMAKIRTEY YOO T 4 ¥ AL EREOBG2 S, [RED B
CEEND L ZA] THPNTWHLEWBINA, Obo [KEodm] # [4 ¥ F~oiE] Tk
B AERNEE Do TOo o=k ) H) T ENTE b,

2.4 ¥ 2 NORKRIZH % B EG

[k DVWEE] Tk [RELBGAENS & ZA] TH2NL TV ABENRAEDFRIIZK
ERBADPEINTVD, [REIBTEENL LI A] TR, BHNLRAEKZFEO AWIEA 5
VT7ANTH2ZT— 7 ZFICRES N T2, oD WWEBE] (A Room with a View, 1908)
TIHEANIZG 2 SN AREERET. & LABEBOBUER ANWOREIr LML I NS
AR RN LEEZTVD, TOZETEY)KREBHENRBTCOEROUREEIES L
TWwhe &) LIZERE- &) E LB TENRTV LD, B b RIZET 5 KEDLHTSH
bHo ZITIE—RBOLAZNOEN—Y 33— - =<V~ (George Emerson), 7L 74— «
——F ¥ —F (Freddy Honeychurch). ¥ — 7#fii (the Reverend Beebe) —D AN H S5
e KPS, EOBNDEAICH AN T WD, AV EN, MICHEDIFEL ZVEZEDD
LT ZANRKBERMED D [ZNFEDHDI, E—THATE 7 LT 4 —IZHEWIIKE 2T
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W7z LEEBVHIZ, ¥ a—TIlbpze RIIEERA ZAITRUCED . KepF, Lo
T, o T, BELHITICL T, oshizEBWH L 721 (“They began to play. Mr Beebe and
Freddy splashed each other. A little deferentially, they splashed George... He smiled, flung
himself at them, splashed them, ducked them, kicked them, muddied them, and drove them out of
the pool.”; 149-50) o = NIFRE W 24t &S0 S8, BROP THIRS LT L HBIZAS W T
<o

BN THESIIKOFNLHT, KikZHF Yy I —F—VIZAZTR L2 DD, T§HL0D0D
M= =/, LTV —2—DESHEDE IV - 77 4 X (Cecil Vyse) DESD B
LIZRoTETW, BROY a —VI3HIZEUN L L) 2 b, WAV — ¥ =2 L2
LREFIRRDEIIEAON D, [HIZASFTIREZETVL20b ) 2oz, HFWHEELITIZL
Ty BT, lE 720, e TnTTiEs LWERE L vz IOz, (6,
Z—F v —F & Ao TAIHIE]] (“He regarded himself as dressed. Barefoot, bare-chested,
radiant and personable against the shadowy woods, he called: ‘Hullo, Miss Honeychurch! Hullo!™;
152)

CORKBEDOHIETIE, ¥ a -V b= NOFEZ A TR SR ERITH R L AR
AESRBLTWE, [RELELEZEND LZA] TBWTHEADOEGE & L TP Tn
HEMZAKE, COZANIL > TERENAHEHOEF —7I2E2 b, ThPHERELT
THWTHEN = —DEFIZETURRT b Mk Y a—T0LEBIZ LRI, BoDZ L
EEMERO LI LR L 2 WISHEOL I Vb LR, Ya—-TYoBwEgIrANS
)b HLOEIIVIE, YVa—U2b0EnEHICLTH, PHETHERIIRITTVLEL
MR CHUL  hr o 72,

kO DVANERE] (X, [REL L EEND & 2 A FRRICEEEZEE s L72/ERN TS 525,
ZOHmTYa—Y, T4 —, E— 7K ZAPEBEN 2 EEZOMREED BIF. Ak
FEEA TV D, [RELHGZENL EZH] ICARLNIERERIT A F) A E N O Rk
DIz ~NELRER ., TOREZKIRE V) CHORBE R ER > 2= NORED T ) Bz T
Who HIEE TIRBEEMRAESEANCG Z 5, 22K > THHERW 2 MHEB IR ST
WA, Y= IR S N AKOFEANZ, 2 OERTIEIEEOB O A IR T B R i
RNELEDS>TWD, N— (Judith Herz) 248 L T2 & )12, (koD WwEE] oKk
DOHFE TR, Y a—VIERIEDSN, 74+ —AY —ORUBHNREOME RL Z LA TE
BLEmMINTWS (142), LALI T, [RELECEENDZEZA] OV DEH I
FEBAOREDS, L) XDk, ZAPERICENRTHL L n) TENEELZOTHL, = AN
—HEIN o T [EoTdEEENL, KIZA->TRAEZHRL, TLTA T4 T To2%
L] (“They ran to get dry, they bathed to get cool, they played at being Indians”; 150) T\ % £
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i< 2T MAZBRAAKORRO Lz ST L, BENALKE W) LD 3REZO LD
REALLTVLD0TH 5,

FHIZBT 2 WEOEE L E [BkODOVWEE] TIEfwTwzs, [£—-1Y 2] Tid, HU
HETHTHWECIWRIIE L, WAEREZEDELI LT, 74— 25 —OBE LT 21
NEBIRRO B ) HEY Y/ KEOTOy P 2@ L TURSNL, £ LTI OMERTIE, M
TLAGOEMA, EANZOE—) AL, OKANTH L2 747 (Clive Durham) OO
AL LTwbB7 L7 (Alec Scudder) & DBRIZL > Tl bNb, ZOMEMTIE PRAED B
CEENDLLEZA] EABIZAR—Y 20 L TOREKIIGEITE L RFORa &, BYY KEO
P 20 OO e AR OB Z I T 2o B AWIZIZY — 7 0 k) 2B AK»S 2 5
NEVbOO, TNFET—) AOFARZENLHEL L TEZEZTRNLTV S, =1 AN
CDEI BRI LI oT, AEEZOLTRTEIMET L L) HERITREN S,

T— ) RARFFERRIZZ FATETT M=y 7 RAMEOBREZECTVZN, R T7 I4
THE—D AN E T, REEHIETLTFETHD I EE2WLIZ L7z, BB TV
E—VATHo72W, 774 TORBITHEIEL TV BIIHEETHLT L7 EHEH. HbIE
WOFFTER Eik LG HEWMY 7 — RS R ) B2 THAMBREZEZ ) L35, HL5D
FCRWRHERTH T 2L5143. 7 74 7ORBRTITbNz2 ) 7y FOREDYETIE-> &)
EIRZ N5, [TESITHEVODIZZE L THEVOIEN L WEARD 72D A IZEHA 51
HHAZH LT S6EEZ 52200 D13 %ho7225, BALHLIZHELTI L) DAL ZNIC
HeREZ 5, WITEFIZ, £NTHSLE, ZAP =212 26 MOFRBFETRVEWV) 2L
R ERIEL 5 h o 72] (“They played for the sake of each other and of their fragile relation-
ship ... They intended no harm to the world, but so long as it attacked they must punish, they
must stand wary, then hit with full strength, they must show that when two are gathered
together majorities shall not triumph.”; 178-79)c —~ ADBMAI RO %W VIE 7 ) ry PEWIHI R
RHPEBIEZ B L CHiP L, VIR AGEEN TV ZEDPERAONT VD, WEIE 747
2R SN BMEERAASWBAEICT LTRIIL. ZAZTBWICIanTuv 2 BN 2 15 2 g
LTna ZEDHrnTwni,

COfEmTIE [REED G2 BN LI AH] ERUL, EYY KEOWMIZ X o> TYRED
R L TWwaE25, BifEETLIERL), BEELWIBBIILLTICE—) AL 0L LM%
B, NDL, Z LT, TE—VAETLIZIZE ST, 774 THRRO T L) st 2 RE
L72BfRTIE %R (. BV OREDRE 22 ANSMAN BRI Z0HETHL L2565,
E-NALT VIO EY ) SREORMIZ RO 2 ) 7y FOREDD L IZHiPN L
707y PORETREANLEREES LTI RALTETH o720, OBIZT L7

E-VADZ L2 B L, HEETAOMBREIROP T FMREE—) AOBEIZEHHE L, oK
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EHHICART 0L ) REELZNS (183), LrL, -V A0HEBLZEVwEHIFLNT
L73E2 2o, e L bITRATHS ZEZRET 2,

~—7 1 >~ (Robert Martin) &, [€—1 ZA] »—fxWziGHEE IZEDITWD &9 Z ST
AUFOWKTIERL, Fo T )P0 94 Tk o TURENLT I b=y 7 THELNHE
PEL, TV RAET L7 OBRICESNLHEPNFAEELONZEZRLTWDLEmLES
(100)0 F 2T DORVIE, WFEOMKTE—V AR FA TIZT L7 LOBBEEIZo &) &
FHBEIENT DL, [TBERT L7 EITRTEGPLES7] EE—) RFLIESLCE R/
B o7 MUZG 62725 Tol EPF - TR bDETE, #EORKEEZED T (M1
have shared with Alec,” he said after deep thought. ‘Shared what? ‘All I have. Which includes my
body.”; 216) 2RT25H7 T4 TDOHL TIT b=y 7 BRAUEOHEY Fx T AN ZLDHOTE
GipolzE®—) Ak, AFORROEZZIFANLZET, TL7 E&TEGPLE-72EEL
Bo ZNIARIRSLEEZE L., EEITHINDL Z EAWFREOMHKTHEREINS,

CokH, [E—)A] TEAENAKREIHIsNZVWL OO, ZIUTAEINGEEME L EFD
AE. ZLTCEY) EEOHMMEZEL T, E—) AL AKEZED T RTE2GrbEEBY
ETHHIBEANEE Do TWD, [RESHLERNL LT A) TR, AKX o THEH
MWERPS 7263, HEEPHTOC e TRRE LD, [BkdDVWEE] TIEES LA~
EHRME RO S ) A CREPULEART R 2@ E 2 LTwie, [£—1) &) TiE, [RELHEGE
BENDEZH] DI IHLHEAOAEZ LT 20 TIE R, 72 [HRoDwWifE] o X
IEHTE R EIZZBRY . AEDPFET 5L o TRHUDIT SN ME—B| ORI 203
HETHLERAOND, £ LTEMDPLENEHAPHER L -2 213, FEEOMANEEE &
BRMEL 72 RZEFE A D0 74 =AY =13 [#—3IF)V - /— 1] (“Terminal Note”) T,
[E—VJR] Ao = - ZVF94 V7 THDLLELILEMIYOHWE LAZLRRTED
(Maurice 219-24) . H\OETEZITAND &) ZEANHBEBOBAG L2 ) & L. LaL,
UKAE T4 2 FAoiE] 128w Tk, B2 L L) 2TFHERHEHNIHCON TR 200, £ Ok
WBRELEL DB DEL > T,

3.400 % SMHE AR T WK

[REELBECATENL L2 A] AL N RAEDFEEIZ, (kD DWWEE] 128w T
ANTiE% CEMOBREEENT A BEANE LD Tniz, [E—) R IZBWwTid, oo
WnEE] LR C R ACIEEBNRES G 2 5N e oD, WIKE T ANL BRI Z05E
eI Twiz, IO OMEMTIE, BEENICEESE AW & RAEORMEDHE OV T WA,
[ Y FAOE] TEEEEHAND» O ENPHES N, BMAONWIZHGZoNTWwE, TV X
ETA4=NVTA Y TIZAOND L), [4 ¥ F~oiEE] 3 [£—) R] OFF— 7% ZITHW
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TV2500, IFRWERIBAZHETOTLEDTIERL, HWEESITLMAZ)NEERL
TWwa,

WEEBH T, B4 F) ANEAS Y FAOZRE BWE L2T) v ¥ - 8= F 1 —Hhifi
ENbo RO ZTMHFREVICRIBEREI ) L LW, T2A2 LEDDL L, 41 F) ZAAOK
PEICBEEZGZ D ROFELZ L) LaTNE R bR oA F) AANBHEOMET, £
EADHbRl b, MRELT [TZAPMKE o/ MBI SN nbD Lol T
Ly FIEEFRICLE ) E LA, FARILIEENSGNT, 22— MIZ 7 7OFEITEE
S 7z ] (“When tennis had began, the barrier grew impenetrable. It had been hoped to have
some sets between East and West, but this was forgotten, and the courts were monopolized by
the usual Club couples.”; 66)o 7 =& & W) BREIZ BT 2 WAMNEESEICO RO s 227
V74 =DAN AR, AF)AANLEDON AL > TA ¥ FALBRIBERZFILEINLZ LIk

Bo [HEODVWEE] TiE, Y VOMR - 7AFMIE 2 £ T 720127 = APREBICH» L T»
7278 (116). 4 ¥ FADE] IZBWTRZENDPREOMIZHE DL EZFEE D IZL T,

FAROT IV RNZZOTY) v - 08— F 4 =TT, —AHoRE ST LIk, 20
BT, IR Z L TWAAFY)AAETEEE) e AR ZT HRIERDLHIZRZD
Nbo

He could not play, but his pony could, and he set himself to learn, free from all human
tension. He forgot the whole damned business of living as he scurried over the brown
platter of the Maidan, with the evening wind on his forehead, and the encircling trees
soothing his eyes. The ball shot away towards a stray subaltern who was also practicing; he

hit it back to Aziz and called, ‘Send it along again.” ‘All right.” (75)

TYRFRANTEL D 57205 Ro—dHlo Tz, RO z2E2 LI LT, HHW
HANEBEROBEN SR E N7z BEOKIND X ) RIESZFITEY 22565, 4O
RHICZT. THOYVOKRLICAEZHES, REIAEODLTOELLEFOLOEENTLE -
726

MWFERTZEFT Lo, EWICKHEICUEEZIC, L2l P TEPEHR, WHED
WARIZIZ T aF )74 =DRE. ZAEBEWELIME TH S &) 2 &% BT 5
i, TR CEO A ThNIX I o/enil] E--THlNG Z & 2 #R, — R AEIHE
I LEMICTEOE, TYVXEAF) AAELT [kODVWWEE] TRENTWAL) 2B N%
LB 2R HET 2. WHEERIISUEERPRINT 25 L L CHibn s b oo, Kk
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ELTKEBELWIBEELZFELZLEMEZONL, L2L, AETIE RELELEZ2ERENL L2
A) DBEOEm & 3R, BB LHEREEAM T EANLNHEL TV 5,

EINPOEDE, T4 — - N=FT 4 =L VHZBHDOLLIZTVADPHMOTTA—VT A YT Db
Lxgh, ZNEHI7— - Ky o)) ET L, ZoR) EDid, AL —1) (Sara Suleri)
PR LTV 2 X912, TWMHFLHLME &) BREBR, BUEFBEICMNL 2 EARFEN
HIFRMEOR YD) 2R L T2 (138),

ZLTCZDS—T 4 —CHMBORFOEIZTHD ¥ Fo —HEDOT FRLDPFHKEZR ) &\
WP SBRDOA Y FAPHTL 50 ZORDA Y FAE, 74 —VT 4 Y7 HICHRRARE S 2
5o [EVOELZEDTOLFIEIR TP LM TEL, INLEOHEYVHEHE, Holk |
SR 2 72] (“The man who was gathering water-chestnut came naked out of the tank, his lips
parted with delight, disclosing his scarlet tongue.”; 95)o Z D% b 7% &4~ KA, T KR L DOk
EERICEBS L. A Y FAPEOHEL L7 a7 ) 74 —2FB L0500 LBEND, K
D [EoRRO] IZERDPE) & T, WEERO ULV FFORFICAREDI AL, R OB F
ARUFRERMEPERENT VDL E AL =) IEFH (140),

CoMEwEEZonIFE LT AT RA (Mrs Moore) &7 77 - 7 A7 v F (Adela
Quested) %5 A —ATIE~ Z/N= VAR ) o RN TIET X TOEVEBAGRZ [ 77
N7 4] (ouboum) &9 T FICIET So ¥ —/Y (Homi K. Bhabha) . 2D Z72%7A°
[ZDIEIREZ L CSREOM SRR W% 3 2 MR OB OS] (‘the inscriptions of an
uncertain colonial silence that mocks the social performance of language with their nonsense”) T
HBHEFV, LALWEEIZE [TEART M ] (undecidability) 25 LIARIZNTES 2 L L 5
(124)0 COWBATT TIIZLFEBIZRELZELL, TVXIEDNIZLHR D ZOEH
Lo THAAFI AL, Y FOFHDPEDO EH ) GHETIN, 714 —VT 1 Y TI>IKNTD
57V ADWIERFENT H720I2FET b0

BIETT 7T IV ESEBICEIZ LI REER O (punkah-wallah) TH -7z, T OEH D
NNIRD L9 12HiH %o

Almost naked and splendidly formed ... He had the strength and beauty that sometimes
come to flower in Indians of low birth. When that strange race nears the dust and is
condemned as untouchable, then nature remembers the physical perfection that she
accomplished elsewhere, and throws out a god - not many, but one here and there, to prove

to society how little its categories impress her. (220)

ZEAEERZ S TIES LWiEE LTwiz, fRid, F50HRLVwETLoA 2 FAI



28

REL LCAEMRS DR S EE L S 2 8o T 2o HOAER NED I OFFFEITED &, A
R e LCoarzEE SN &, BRE, BloLZHTHRLAAKRKTEES 2 L
T MO E B2 HOAMEEYVHTOTHL, HHEHIZ—D, TELIZ—DL W) 5
I BUIZ L D 7EH, 29 LT, BRIEEHRMENZ SR 2T TnienZ & 2t
R LTRTDTH %,

MOZ L EEPEFOZORO [HRL S OHIETAH A £ 2ADHFEER TG OT 7712
MWEIR % 5.2, FOME%E LA % IEHE L 72, (“Something in his aloofness impressed the
girl from middle-class England, and rebuked the narrowness of her sufferings.”) (221) &{zz 5
N%, ¥V 7 (Charu Malik) (&, ZOREEBROBENGFOHR LA Y FATHL EVH L
THIRMMED 28T 5 L & HIT, P EHE L V) FHMLZTIIMESZVERL I 2> TEN
AT CR2 LML S, SO ERD, 74— A8 —HFRENEMEZEY BEH L LznTiE
o MERRIHFAET B0 25829 L L7z L ERT 5 (222-223)0

CDEHT, TYVRADORLESLT, ZHiEFcdbl Y FAPEs 227 )74 —OMBEEZHRIRL,
ZLTIH LAWY — 7 OBBEHNAEEZEB L TWwd, SULMIBE TH 5 5 Ao WAL,
RHOHIZH D AERERELLDET L. BHDR, TYVARTA— VT A 2T ETTIN
BB RRo TR EW)EEIZL (26768), TNAEETH) RSN LELAL, (A
Y FAO#E] 12BWTiE, o ¥ F¥ (Bette London) 28F5ET 5 L9 12, 2o AWIEHES
DFETFES ) ETBHD. TNHPARITRER LRI ENE (65). EDOAYOF S % H
BIboo, TNOFXFEICBUALEN, TV RE T4 — VT Y 7L DOMISBZ A LN TER
WIRAFIEL TV D Z EIZRAD ELIHT %o HOLEITREIZEA N OFEEWIZE T [,
F272-F 2 TIEEDZ] (“No, not yet... No, not there.”; 316) I FEN 5, REWICHEL D
A Y FAPEBI 2 BEMARSRBNIOR T2 a7 )74 = FvaF )74 —&, A
HIBILRIC & B KIEOMZAT BRI Z R T 5o

I

ok 2
i

b=t
E

[RESBLE2BENL LAl OV — 7 IZARONAHBENRAAOFERIE, [HEoDWWEE]
TREBOEZE L CORENLIAERZDO L OOBBIL~NEZED Y, [F—1) A 2BV TIIFHE
R, BaTE e RERICL2BBSELbN. [ Y F~oiE] <Tid, [€£—)
Al OFF—=TH2ZIFWE, T4 - VT q 7TV RHBNREKIEES 2 SN h o708,
A S 7z NI E B ARG S, 2 E THAEZEZ T2 IE T ORI E & 25 17
R TCHLDE o7 [REFLBOGEENL EZA] oM TN AEKI IS D&
BAWZEG 261, AEOFEZGTL D &3 248 DAic b B LM AL TWwa 2 LT,
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EYDIEEY Y ELTHERY ., BEICHT 2LOEAETN TS,

[1 Y FNDOE) IZARONDE T 4= A7 —DRY I ZXNZHETA0ERT TOHERTIE, I
N1 1) >~ 2 (Lionel Trilling) #4334 < & (“separation”) D X )12, B AYOEBRR 7
Ty FodH Y HFIZIERDETE > Tz, 2—)b<— (John Colmer) £ 9 L7ziEmcx L, =
DRI BT 5 FHERREOB SN F I ZEHEES b RE 2L FR L, Bl ERP %
BlEFRCTHELIZETELMETII AV, EFRLTWD (157, LaL. 74— A% —0EEN %
FHE, AR T oy VLD b, HEVIEAYORERLEYOLB I b, ARTR T
F SICHANRAROBNZ EREMIEZONTVEDTIERWIES ) b [RGB 22
nopeZr] UBT—HLTRAONAHENAEEZE L TOREOBH L V) BB 2 REIR,
[4 Y F~OE] TRPAED. TORKIENED L) BRBEOA TR L VI BFEERZ S
bDEBRSTVD, ST =AY —DORYIZALDREE I PHVIDL I ENTE, O
R LTRRICHTAMEL T IBEERALEZEZ LI EDNTELOTIELRVES ) D

ARG S AR R EE AR ISR R - BE IR LA R20004E A FR RSB 2 LB
ReE - BIELZLOTH S,
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