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VYT A ARTHRLDHEADPWA T, ZDHFT, (A7 2 —F) BEHETIIALT 74—
=R e LTHEINTWE 20, HbDOTHRER» 72D TH D,

ZDXSIT, 1770 L 1773 D FETIEY — X viicBiF 3 (P 7 = —4) OEEER
BRI D, TREHHE LRI N ANRAT 4 v F alRIZED I I dDT
BHoT=DP, ROBETHERL ED 5 Z OBIESBFF OB EEL L T L,

3. SZRTF 4 v Fal (AT 2 —F) ~DOEHEEL FDEH

3-1. NAT 4 v F a lROFEM & 1770 4ERRE 1771 FERRDE N

ZZTRET, AT 4 v F al OB EGET 5 (K@), 74— VERTIEALT = —F,
I VT4 —F ., BOMDIEDATH 7225, TORTIZESG \YIHPE 2 Tn5b, BT,
1770-71 4E> =X v O FETIE T LW &0 2, F sz K#EicL 3| LRy —X
VRLEBRINTWS I EARINTEY (Terry 1967, 122), liv—X v DY 7Ly b (KfET
Z TN, Wi — X v OXBIE DT 2 0ERD BAIC, 1770 FEfR, 1771 FEfR & Kid) TH
BORHRLNE, MEDORTHICY 4 — VR SHZITMA bz RN, 4 2V v 74F)

@D 1770 M E 1TTLERD Y 7Ly McEd#lEnz (P72 —F 2 29V F 4 —F =) OEHECOSLTIEFEL)

e Bk 1770 FERRDRF 2 1T7T1ERDORF & =R
z7—20 FNTz—=FDOR E7r* YR MY == F/ =
ANTz—F Ty E—= JrR—= Tk HRET—h
I9YT4—Fz 7oy gy V75
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T TOVTATTOM G0 | s YOETR VTS
EEDE*
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FHEoTE*
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1771 SRR OB ETIZZ ) T IDE 1 OFEEOTE, VA BFE2 DEROTEL oTwd (Orfeo1771,3), —
5. WEADESTITHE 1 &5 2 D& 5 T3 (Orfeo1771,20-25), TOETIIE 1. H2 DK% LTz,
Orfeo 1770a, Orfeo 1770b, Orfeo 1771 X Y {ERK,
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3. ANV 7 2 —FDRTT—27v, T I)F4—F 2Dl #) =¥—F, EEOTE, =R
DETNEF—=2THb, VA—VIRTHEF N OBHIIZHZDDD, NZAT 4 vF afkTi
HIFOGHORANC 7V b —A 23853 5, Z LT, 1771 FERCIEEROTEND 5 1 A58
EN, BICZT =27 0DRNEEEZONE T 4 L=V THEL TS5 (EHN, K¥EA%2) v 7
)y TOXICKIBITEG NI L2852 T 4 v F afiRiciE, £ X5 I SEN X
N0, KEOEHAWTHEZEL T» L,

KO, Ty 4 — VHREBFOR, B, L F 2T 4 =T+ TV T, %4, 2 LCHAN
1770 £ERR & 1771 SEMR OB (1770 FERIZ 1 342 935, 1771 SERUE 2 CRHE S 5). L
FRTA4—=T T VT, %, FIEROIAETI R, 73k, vy FURlloRoho KFED
Hor 2SEMGE T, BICZ O TZ L —DF5E 1771 FRRCHiZ 1ISBIME Wil Tch s,
DERH»H 1770 FFIRTIEEH 15, HB3Y. HSH oLl vworkv 4 — VIICTIZ Wi
AINT0BZ epgmsling, 2L TI7TTLFRTIE, A7 2 —FDEFNF T Y Z.00F 5 =
T—rnaé WECTHLIODODEFEOMOEE TV T4 —F22MVREELLEZDLT 1L
—VT DRV BB b A E 1 FHE 3 (1770 FEMO%E 3 B, 2 LT, H2E
F 18 (1770 RS 5 JHoigd) o—HBAHEIBMINT WS Z Lhbrd,

2L, T0HTRT 1771 FICHZITEME N2 L TR0, TDNAT 4 v T afkD
FEEIX. 7LV 2 — (Robert Bremner, 1713 tH-89) #1257V 7i#E & L CTHIR X L7z (Orfeo
1770b), T OFEF I OFLED 203, HEFHCHFRE & 2T 5 1770 FFICHIfE
N7z LD ERTE D, KONTA XY v 7k oTw3 7 ) 7THARNGEHICE $ hiz8ihT
HHB, ORI DH 1770 FOHIRKGEICIE 1771 FY 7L v b THiZZ Kb > 72585 1 556 3 55
DHEHA, BEHCND LN T W B ebh b, BEZDLIRILPRIZDTHA I E
DEZ A, 4H7HOWNHED S 10 HEDH 2 FIAHEHEHC, FHE W 2»DT Y 73472108
mEhz 2 &RAEICEE I T3 (StoneJr. 1962, 1468), L7245 T, ZODMEED Y 7L
MTH BiECO—ERIE, BEIC 1769-70 4E> — X v it A bnzbDEEATHE LWz b, L
2 LA, BARINC & DESrD3 1770-71 42 — XV ICHFAI N D H IR TE e d o 72,
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FE (ANT7x2—F,xTTVF4—Fz) T4—VREASRT 4 v Fa 1770 R E 1771 FEROHE A

T4 =R LT706RR ) 7L v H/ITTIERR ) 7L v F(E{ & AT E RO EMES)
- _ A¥FEY _ az 1770 17714ERR _ AYFEY _ @z P,
| TUTBE HE Bl LFET =T TUTBE
[foverture] [Overture]
E giusto il tuo dolor Ty—s0 [r5y 8]
w . _ _ Non é ver [3-9] B fyn
Delizia de' viventi B [EPEDH
Contenta assai [42-46] o+ FUINT
[Ballo]
Ah se intorno B ATz —F Ah se intorno G ANTz—F 7wy 2]
Basta, basta ATz —F Basta basta ae [ynys]
Ah se intorno B8, ATz —F
[Ballo] [Ballo]
w15 Euridice, Euridice! FNTx—F [wy 2]
Chiamo il mio ben cosi |47 = — Chiamo il mio ben [14] ANT = Ty
g ) Euridice, Euridice! FNTz—F 25 2% |Euridice, Euridice! FN7z—F [ony 2]
Cercoil miobencosi |47z~
Euridice, Euridice! FINTx—F
Piango il mio ben cosi_ A7z =7 Piango il mio ben AT —F [7n v 2]
Numi! Barbari Numi FN7z—% Numi Barbari Numi FN7z—% [ny 9]
Tassiste Amore! FO, ANTz—F Tassiste Amore! FO, ANTz—F [
2245 Gli sguardi trattieni 20 Gli sguardi trattieni [10-13] 20 TNy
Che disse? ANTz—F Che disse? ATz —F (7121
- Come? Tiresia, il credi? Ty—/0. F4L=Y7 5y 1]
Non temer, Amor lo guida [74-79] FAL—YT Ryn
#318 [De' carmi suoi possenti 7—7n [y ]
Sulle sponde del torbido Lete [69-73] [T 7 — 711 Sy
[Ballo]
Implacibili Dei! Tk [y ]
#3 B Per onor dell'offeso ThE—% ]
[Ballo]
[Ballo]
Chi mai dell'Erebo B Chi mai dell'Erebo B [y 5]
[Ballo] [Ballo]
Chi mai dell'Erebo B
Dorror ingombrino | &% D'orror 'ingombrin B [7n 2]
[Ballo]
Eatl] Deh placatevi conme |47z —4. A8 244 £54 Deh placatevi con me [15-17] ANT x4, A Ty
Misero giovane B Misero giovane B [7n 2]
WMille pene ANT =
Ah quale incognito &8
Men tiranne ANT Men tiranne [54-55] ANT = Tri—=
Ah quale incognito &8 Ah quale incognito &8 7wy 2]
[Ballo]
Chiari fonti [18-25] ToYF—Fx 5y
Amabile Euridice FEOLEL [eyn] >
- Amor qui regna FAOCEL Lyl
. g |0 bel regno felice _ FEOCE (7 zn3]
Sotto un bel ciel [47-53] FEOTE? EPENSR
Deh, lasciatemi in pace TYUFA—Fz [y 1]
Obliar Iamato sposo [80-84] IYUF4—Fz B
Che bella fedelta! FREOCE? EPET
Non temete, ombre 2o [
618 w218 Accorda amico il fato [26-31] ek AR
[Ballo]
Dio d'amor &8 [
[Ballo]
Che puro ciel ANTz—F Che puro ciel FNTz—F (771
[Ballo]
25 Vieni a'regni FNTz—F el w28 315 Vieni a'regni FNTx—F [Zry 2]
Anime avventurose ANT = Anime avventurose** ANTz—4 [59n]
[Ballo]
Torna, o bella ANTz—H Torna, o bella** AN7z—H [syn]
Vieni, segui i miei passi AN7z—A TIVFA—F= Vieni, segui i miei passi An7r—A ToVF—Fx | [Ty 7]
Vieni; appaga FhTz—F TH9UTA—Fx Vieni; appaga™* ATz —H TOVFA—Fz | [Kyn]
Qual vita & questa mai I7YF1—Fz Qual vita & questa mai IYYFA—Fz [y 2]
Eat Che fiero momento ToYFA—Fz . s Che fiero momento [32-36] TyYF4—Fz Ty
Ecco un nuovo tormento FNTx—F Ecco un nuovo tormento ANTz—F [ny 2]
Che faro ANT—F Che far o [37-41] *** ANT = Ty
BIE Ah finisca e per sempre ANT T —H Ah finisca e per sempre ANT T —H [y o]
Orfeo, che fai? B0, ANTz—F Orfeo, che fai? EOWH, ANTz—F [ynys]
5215 |Che veggo! Oh, Numil FATE A I T Che veggo! Oh, Numi! ATz A TV T [ony ]
Fx. B Fr, Bo#, A%
[Ballo] 5 5 [Ballo]
) ANTr—F, TTYFA— ANTz—F, TTYFA— .
Trionfi Amore! Trionfi Amore! [56-62] Ty
BHG Fx. Bom, &8 Fx. RO, A

oy FUMCA 2 Yy 2kE I oT0 3T Y 7 OHRAICERE N8BT I3HNGE (Orfeo 1770b) (Cilika hi==—2, {RiliEH1 777 v+ ([])
Lo T2 bDid, ZTOHBGHIAEEN TORWEEINT, Y FYTREEDOL F 2T 4 =V 4TV TIdIVy 7, 7)) TN IRADDHD
LFRTA=T TV TRROZY T, ZhLIMNEZ 7 X—=HGEML 727 D TSN Sy BF#HT7=b oL Lz (Orfeo 1770a, 1),
Ay ICOWTIL, TREHE OG-0 AR L,

RO TIRART X 91 1771 SFRR OB ETIIE 1 OFFOTER IV A3 FE2 89 T4 4 Lo TWB R, 1770 4RI 2 DEFEOTEORK %
7Y I IRADH S22, FRRICIZE L BH T+ A THolz b BEA, ZORMO FihEE vy ~E Lz,

1770 4ERROF 7 H5 L 55 84 (1771 AERROF 2 5 3L 548 DL F AT 4 =T+ 7V 70—z, V 7Ly bCo/ax7—vav~—2 ("
BT LN TR E N TV 5, BAOEICHER I N-FHIC X 5 &, chiFTIL 2T bh2C L2 ERL T3, ST TCHRIFELFXT 4
=TTV TIEZ ) T IRADTD DRI TR RN, Ny BFHTEEEZONS (Orfeo1770a,1),

BEFNT 2 —=F DT VT AT VT4 —=F 2R LICE S THT X D2 Chefard) DEGEIILF 27 4 =7 4D (FEX | =7 ) F 4 —F = X | Sposal
Euridice!) o5 bih% 2,

Orfeo 1762, Orfeo 1770a, Orfeo 1770b, Orfeo 1771, Sohlgren 2020, 16-17 X 0 {E%,
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TIhblE, HICy 4 — Ve BDHIC 1770 FRDEFDEZ T L, XA T 4 v F a kD
B - AESICET2EMEEZL 1L,

74— VIRE 1770 RO BEDENITONTIE, D X S Ic3HDOA~T%E 1 5L LT,
HICIX 4 DOBHAFZIGEN L 2R AB T o dY, F 1 HiEAr7 2 —FDRTT—2'1
BITYVF4—F 2Dl DTy —F L L BICTT Y F 4 —F = DED L HE BBIHIT,
CTDHLICY 4 —VIRDHE 1HEH 1 IS 3 2885 (1770 FEMEE 285) 23%i. Z LT3
BIIEROET N — 4 OB T IHE LMY R LICER~RL S LT 5T 5 B9 AHGH
N7 xz—F) ODRAZHA, HETLNLIE L7720, TV =23 HEoLMICHSIChEET
IokwaGmTchd s, chF v 4 —VROFE2HEFE 1 (17T70WEE4E) ~Doh&E Lo
T3, ZLTCIZY av AV TOIV I T4 —F 2 bEHOUEL DLV OF 5L, &
O, HONRZY 2> d VIckZHE, ZLT, A7 2—FRPoTRTZV I T4 —F
VR T 2 CELBIBRAEE 6 HBIE. VA4 —VIROANL T 2 —FRT ) 2> F Vi
FET 25 2 HF 25 IS 3 25 7T HoRNCH 7z ICHAI NG Th 5, AfEcld, =7
VT 4 —F =W TG T2 585% 0 L5,

FBEYOEHIIN T 7 T4 —F¢RINEZVI T A —F DT VT GELEEHE-2R K
Chiari fonti) 2> E 2, ZOT VT TIZV YV T4 —F 23 F T ) 2 v FVDEL I %HER 5,
Lol REDOANLT c—FR0ianZ otHiid, BEOGHClIR WD TH 7z, &
DT VTIEY =Ly BMERL CTw 2 X1, v 4 — VR 2 555 2 351770 SRR D 7 85)
DEETANLNT 2 —=FDBTY 2 A VIR ERAANTZBRCHK S, =) 2avFvoFRiEsS L
FEROICEAZTC, TV VT4 —F 2 L OFEEEFETINEDOT VA= (RA LBATTRE
Che purociel) & #1272 - TWv>% (Sohlgren2020,18), Ht\» CHEEDTENS L F X T 4 —V + T,
EHN R SHOW T ICHD T, HOoLEBITELD XS T Y Y F 4 —F = ICZEY 21T,
CORLL ARG CIEAELBND LEPEILT L IdhvE, TIT (ELLABALZEDOT
Sottounbelciel) 5o L LIV IV F 4 —F 2 I BT BA N7 = —F 250 BT D |
W ENELEELTWID02HEZTWEHDD, Bt bicznorzEnTlEd>» L%
BRNTWRELTFET AU+ TEY, REBNLZLIITEANL, BhdZ Lt THLND
LEEZRDT, FAIELIERTE L AN 7 2 —F~DREWE T Y 7 (BT 3Rk2ENT
L % 5 7 AT ! Obliar’amatosposo!) TH D, DT H#BICLZEROTENTV ) T 4 —F
L DR~DOEFIEFE L, HIKOEREZH S AR Z OERNFOMTH L L2 E T 5,

N —FEERW BTV TICOWTERLTWARND DD, AT 4 v F aiR & JFIEDESE
ICOEVEIER L, 130 DA<= F1EM & FRRICIT O B T HE AN E 2> 41 2 fHE 3 L
%R LT3 (Burney 1789,vol. 2,496), ZO#LHNICEEY T 2TV 7ic, Lidoxz v V74
—F D (FEFTIREENTLEIRAT!) dEETNILEZLND, 2OT VT TIE Y]
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Y9 2 bramar] DFEDATIXH LD DDT VY ZHHEbI, YKo v Frychilidnsy )
TAFARFIERARBT AN v A=V BT VT Lo T b0 ThHL, 7277, W
X2 DT ) TORNCED? N GEKEE @R L) LERICHE D 2 e ciltbhi T3
720, HLOLFHELDORERY ZRHT 27201 J.C. Ny B ZoiiErffiozt dE2 N
%,

COESHETHINTOETFHEIT, TV VT4 —F DALV T 2 —F~DIENEETH D,
TV 2vF VeI EROHICHTD, FHLOLCIEFALT 2 —F Lb b3, HOomE%
KO EBNTHEDTHL, D Z DA ZHEICORTHHZANSL LT, 2D
ARITDITA~y VT ATHDL Y 4 —VIHER3ES 1 (1770 FEROEE 8 85) TOHK DFTH)
DOHHAFHANDE D TH L, ZZTiE, 2 A E~\D» S Zo@Eh, =v ) T4 —F =it
BEOL 0 M. BHOICHRMTAWALT 2 —F~DFRLEE 2, 412 AORICHE
ZEEDTIN D, LT, LA T = —FHichdo T, BH~DEL T L 5 IcHiices
DOTHL, N7 — P, LWL EFR~DEDDE, ALY FE—VDIV YT 4 —
FzDEHFICOWTHRTW 2 (Howard 1981,37), 7272L. V4 — VRT3 HEICAS £
TIV VT4 —F 2 IDFEEXFKL TELT., HLoLEIirN TRy, Lo T,
VA =VIRIZANT 2 —=F T BT ) T 4 —F = DITH OB AL 2 5,

—J7. 1770 FER Tt FREDH S ECOREDH 57290, HYLTOAN T = —F DREFEIC
LT EESE, BHO~DEEZRE 2 X9k 28 A3, AT —FOFKD X 5 icA
N7 2 —=F~DIBNEERL, DONAVEELZ L2V T7 2 —FPESE D IBLTHARNDT
FZEARICE S TR bIcH 2 %, HICHEIERICHIR DT 2 2 L3 TR, L DITEIHRY
A—VIRXVEARDD LKL X EDTH B,

ZL T, B W) HTIE, A7 2 —A 002 1770 FFIROHE 7 H7x L ch b T
2, ZOMDOPFTHEATREEFLD 2, ZNIER TV ICH725 1710 ERF 45 TH 5, &
OHHIE. V4 —VIREEEL T2 b 00, KOEDH, 1770 FRTIEY 4 — v b AV 7
2—FDT VT (BHFE/DE LA Millepene) L ERDIKESICK A (BbH, WELKL
T & D7\ Ah quale incognito) ZHIFRE N T W3 Z &b 5%, V4 —VIRTIE, ERICe-
TEANT 2 —F K L TRED LML B L. 24U LT, A7 = —F2%H
ELLDICHEZHIT 2 0IEMI N L VED 2720 bic, A7 = —F 2 [lEZ KD 5 & |
LHOBE2ETIRD S5, 22T, AV 7 2 —F FANDE L AEZHTE L, LoD LEHRA
KEIP LTS, ZZICEDOE LAZENT, REICKHODEEZBEHID, =) 24
VADERBP DTN o T D,

NRRAF 4w FaliClE 80 EERT 5 2 L CEBLLTW, 2F L. 7V TRAEOH|
FRix, #HEORE X OMEROBLEH, S 32 LY R HE L 1TV 2 Ry, 2T & OBTH % ki
LEDICREMNAED R #2005, FNE, COBHTOANL Tz —FDIY )T 4 —F =
N T BEDHHFTH b, 74— VIRTIE, BEROIKEDS DFHFD0IC, A7 = —F 1T
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I THEZDOELA] Z2RBHL, T [BOWELA] ~LEALTWS, LAL, 2SR
TAYF afiCiEED [BOELA] 2O T VT (gt I idmnz\ /255 Men
tiranne) DA THIFL T WBEDTH 3, DX I ICERENCT 3L T Ml HE5HTHOIY Y
TA—F 2B TEHTOANT 2 —FBITHRTHFICNT 2HEEG~ L BRITBITTE 5,

ZLT, NAT A4 v F gD (ZEEL TR ARNRNES ) 1k, Zy 7 o~FEHD
ECIIBL 77 F—=HEMEH L 2~REHOT V 7T ~LEBFINTHE, ZOT Y TITOWn
T, "7 —Fid, ERRo X5 ic—80%2HIRL 7z 52T 4 v F a iR URic s T, fHilz ik
e THEEDLME AN T 2 —FHGORFOMAOXLE LTI DX 5 RIBick o7 &b
XT3, BIZ, "N —FEZDARTOPTOANT 2 —FDIEL ADRHITIZ, ~—U R
77 X—=ffo7 VT L OFUERIER T2 FAX NI EET 5 A %A T2 Chiamo il
miobencosi) PELR (T ) T4 —F 2 LICE D THIE X DD Che fard senza Euridice?)
DX ICREFHFHMEDIN TS Z L ZfEfiL T3 (Howard 2014, 140-142),
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o T2, FHCENCTRM~DFREE IR I ICHZ0, LEERDENIE, HoL ) 3¢
5;9tﬁiﬁﬁﬁ@%@%%mé L, AT 2 —FDE~DEFLEEB T2 IiIDL
AEYIEVZ XS, bL, TOTITEZOHHDIENE T 50 THIUL, | DHIICELNT
V7 (BFEEDOWHLA) ZBLASZRT 4 v F afloXURICIIEDR VS DLR L0, 2H
LEILZEDEZONDDTIRERDLAS DD,

BbHbhic

ZZFETHART Ay Fafl (A7 z—F) OREDOERLIEROFEEZES>TE R, Th
FCTIZDOMEMICONT, ZONRT 4 v T 3 T 7-FhE LB ARER A & Ofifai2 7n
OB OB ERY T2 idslhbhd, N—=—D AL EHVICH L &0’
b, Iy ZDFERET.C. Ny LICXBHLLEFEEEDNEA S L, BIEONEOFHE
T ERIER T AU R AR I N TR /2, 2 2 TR IR 2N TOHRITIE CHEIH S 17
om0, 7 Z OfEMDNEIEIL, FHICE—HoEE L L THahRI L3582
TAvFafRe LCRELZDD, & W HrOEREIRD T, ZOIEMOERICIIAT —F
DIRL7X DI, 77 X —=0 Bic 3 2 MO ERSFHANIN S, AT 4 vFaliie L
HARICOWTIE, BV FVYDRE =V AT LDHEL R BZH AN 7= FRFOEETH->TH,
FHEREE OB ERTIZIE»D T ) TR - FRFERE DIEDMITD D A WASEFL R W 525
FEER Y, fERZINRET 2ICE -2 EZLND, T, BLICEAZEET LI LT, #
7B EE 2 7 S N B O RO EROEA % A 72, Z OFER, HlZIE= Y Y 74 —F
IBANT 2 —F~DRE T 5 1770 FFIRDE 555D X 5 IC HF~DE 2R 355258
MENTWBZEDBHAL LIRSz, o, VA—VIHRICH DHDZEFF Y OFksd. YR T 4
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JEigmo s T\n 3,
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Gluck’s Orfeo ed Euridice Performed in 1770s London: A study into the Birth of'its
Opera Pasticcio and its Concept

Hidekazu YOSHIE

Christoph Willibald Gluck’s Orfeo ed Euridice, which was premiered in Vienna in 1762,
received its first London performance on April 7%, 1770 at the King’s Theatre. The London premiere
with Gaetano Guadagni as Orfeo was the first performance without the composer’s own involvement,
and it was performed as a pasticcio opera enlarged by the librettist, Giovanni Bottarelli, and the
composers, Johann Christian Bach and Pietro Guglielmi. After the London premiere, a new overture
and several arias were added. Then, the opera was presented with further changes in the next season.
In the 1773 season, the pasticcio opera starring Giuseppe Millico was performed again and Gluck’s
original version was also staged twice after the main piece, // trionfo d’amore.

There was no reference to the pasticcio opera mentioned by the librettist or the composers,
except for a short explanation on the 1770 libretto that the opera was needed “In order to make the
performance of a necessary length for an evening s entertainment”. So, it is difficult to elucidate the
concept behind the additional sections of the pasticcio.

In this paper, I firstly intend to re-examine the reasons why Gluck’s opera was performed as a
pasticcio opera in London following a careful study of the performances and the managers of Italian
opera in 1760s London. Secondly, I will be looking into the background of Guadagni’s participation
in the King’s Theatre, referring to Patricia Howard’s research on him. I am proposing another reason
for making the work longer, the extra length would grant it more status as a main work for Guadagni’s
season. Had the original been performed, it would have had to be staged with another piece as in 1773.

Following this, I aim to focus on the additional scenes of the pasticcio version by examining
the libretti and extra new music. Finally, I am looking into the differences between the original and
the pasticcio scene at the entrance of Hades. In Gluck’s version, Orfeo entreats and persuades the
Furies to return Euridice by expressing his grief and love for Euridice. However, in the London version,
some parts of the scene were deleted by concentrating on his love, and an aria in a minor key by Gluck
was altered to Guadagni’s own aria in a major key. The new one has a similar character to other arias
in major keys by Gluck in which Orfeo sings his sorrow and love for Euridice. In examining these
scenes, | suggest that they have strengthened the theme based on “the power of love”, which had been

manifest in the final scene of the opera.
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