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TAT 4 v R ey Z7=—1 (BIhE) Oh—FLiIZRENnidD
—FRA=a .« RA=F—) 0 (TR OM) 7L R akEmdi{Ez2FrM»oiz—

H JRRIRL
FLBHIT

AF)ANFOBREET A Vv KRy 7 =— (1937 4-) &, 7 RUELENRFRIC
EFRLTWEENLT TR, 7V T4 vyva - Ry 7OFEFRE L THEHEBWERZ2£ED T,
O 1963 FOPEBEICH B I BIFED (K1) IEIREOMEETHY . BERAY., Z
DORHOBEENER TH oL LBRFEILR > TRV RS> TWAL

«%ﬁ%»@%1%M%w8ty%%~&w@ﬁyﬁ7x:@\%%@fmﬁ:?A(%ﬁe
BEOH., HOFANZHTZDH5) OXIBRBTEOERNER L, £ ZICHF LS CTILORA—
YEOBN/MNPIN TS, BOFRNCIEH L 2 EHBIEEHLEHOT VX2 H T ANREY 17
THY ., WOESLELCHEZDEATICIE, HTADRMUNPSROENELNTND, 20D, I
SWTHRZEEFLZTENROFIZALIAD LI, FT7ACHEER LT WA EIICAxE, &
DI, RRBT IR FRENTHY . SHICEAOWFRITIE, BIBLELE X2 MY =23
DTWD, ZOREITITFW RN TEY . EESICEARAYCAY, WA Y5128 D B
ST LR, TYERICIEENLDOELALNDIET =TI R D, ANOHINF Tk~ T,
FANNL OB RFHAM M T CTHLIOIH L, ¥ XA M) —ERZET I I T4 URAZALT
PN AR, MPEEROELLIZEL TS, ZOAROHANZIZER 2R OFEN
2S2HV., \BoXkoicb Rz D,

X 1 %5

M1 FAT 4R dyr=— (EITE)
1963 4E, I U7 ACME LT LIV I TR
183x198 cm, I A jis

1 Nikos Stangos ed., David Hockney, David Hockney by David Hockney: My Farly Years, London, 1976,
p.90; “Mark Glazebrook; Art Publisher, Gallery Director and Critic,” in 7imesonline, 14 November 2009.
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By 7 ==X ZOERICEA PV EMST DB, (ot ofzohoikz) (Picture within a
Picture within a Picture) &9 SEDRDYIT, L0 —M7e (Bl ED) (Play within a Play)
ERATLZLBRASNTNDL, TNETNOEANRANTFROEETHHIAICHET D L KMEEREL
CZODEMBIZBWTI—AD ZENTE S,

FE—IL RO FOROF O] &V ) SEICER T AEROFITHI N T2 2 =AY —A,
EFEE L CERENTWAEZ ENSNDS, F i, TBPE bW SEREE 2 56, #
WRDHNZNL > T F 22T 2 F 1T BOXGEOEMICHEMBEZH U2 TH L LIBABND,
BIRIZEN TR 2D OO, HEORIIEA A L OBENRDY | T TRHFOBINPEH IS
FTTHD, DED . BETE LV ANLFIS, HEIORMMERPMbD > TnD, ik, —KIC
TRIRE LW IHEEE, HEBOTTRE ML > THEELNDH ) —2DBIOZ L &L,
BRI THEME EReD, 2L £TEROANTOMMAZ SEIZETIE. (bR
DOENZAE SN TWARHIOE] (Play within a Play) & W9 BT FEE) LEITEIoO—HE &
LD, EHEIEBE N RS REFEONREANTORNMAL IMINATE RS &, BHROFEAE
ZEMRT, REOLE, £ ZICBIPEE W) RMEE I D Z & T, §AR 2 OFREEAH
HINTWND, 2L THhDE, BETE -, F_OBERL LTRITZL S RANTOMRELE
MmICHEBOE E ., FEOBHAREINEEY L TEXHZ LR LI EEbLS, AMEDF A ML
i, Ry 7 =—ORFABRIH - ZSEERTHY . EROBEKRE —DICREST, HEOMIR
OHEMEFHRT TR LTHETE LD,

PLEOBRERMITAHKEL LT, Ay 7 =—»%IC (BIFED) ERUREBEZ SRR —
ELTDEITEX LI ENETOND, ZHELARIEZ, FXA N —DOEF—T7NHEA
ENTABHRRIEIEREZBERTH L3, BHRIZZ D (BIPED) Zamns 2~ MY =28
LEZDZ LT, BICESHTRRONIZZ RA MY —IZRS3& Zhafiniiaick S &%, £hn
ERINTRICE SO TRk o 72 R N ) —) REBL SN EBRTW D4, REZEMORITTE —D
FTOMPLTPE, BHEOANTEMEMLERLLD L LT D,

FNTHE, Ry 7 =—BNEREE LIBEFGEICIE, X5 REEERARI N TV
A9, FOERIE, AXVT 17T HEOEFE KA =3 « RA=F%—/IZL57 L Aal (¥
B FAEZET TR L) (K2) Thd, (Far/a7RA&&TT7HRa ) X, Eao 48%—F
TOHEROITHEMODBPHEZENTVDLED, BN TR EZF AN —DLOITRZ D, £ZIC
2N TWADIEF Y Uy MEEOTE Y — R T, TAHRa U R —2ROEAF 27/ 27 RAE5KT
BIHmCchD, LLLSADE, BREA FITIFXEFICERINTZBABL > TV, fHO%AT
IZZ A MY —DMmEMBPD LES B BANZHIOZENHL, Zihvdx, #~XA MY —EH

2 Hockney (1976), p.90.

S WMFEITFATEME R ZDZRA MY —DOMERIR LI LW o3, BRI Y A PAEETF TRy, R
=L e AU T HIFERE L TRy 7 =—OffERR-L Y 7 O I =7 F a—)b, iR EEFT N5,
Hockney (1976), p.90; Paul Melia and Ulrich Luckhardt, David Hockney, Prestel, 2007 (1994) pp.38, 48.
¢ Hockney (1976), p.90; Melia and Luckhardt, op. cit., p.48.
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ETHDZEICRINEND, ZOXXA N —OFF—7FBEOR EZ KL 3, T<ITHERT
HDEGNDID, TRbLIEE LIBROYR LTS, iz, ZOBRANRN > TWVWHHITX
OEVZERIZE, Ax< DA ME 2 PN iE, £ U CEMIRNTH L b0, A
DX 7BEERHI TN D,

2 85y
2 FA=a . FA=F— LOIF(Far/n 72T 7Re ) 1616-18 ., HEfSn/=7 L 2=,
316.3x190.4cm,The National Gallery, London

1976 FEO BRICE L, Ay 7 =—1F 1963 Ficay Ry DF v at - Xx 7 U —%ainiz
B, RA=F%— OZOELREGNOTHRIZLIEZEWVW S, BREIZZRA RN —OFF—TREEL
BIZie o CTHEY, RBLOEPETHH 5 RICHKE o7, &V b2 <A M) = B
V. ZOFRNBABRN L S FIZE,N, EOT 7 Vo— a8 LT (BIFTED ZHiv-L
WARTNDS, RA=F— 7 LOBRIZOWT, ETHERITFR Y 7 =—OFELTHRITHENT D0
BT, INETHELVHEIZE T TI Doz, JHUSK LA TR, (BIFED) & Fx=%
— 7 DG & ZFTHBREAT D, ZORKRAEL T, Ay 7 == KA =%— ) DEHKNE
BLOHIZ, FEAR B 72 E LIROMRES T TRBEVERZ RO L, (B 2T

5 Hockney (1976), p.90 Z DM LEFFH ER s XS ITmENzF N2 F Y —OREE, & v 7 =—3 fold
back, double back, pull away, peel back 72 EORGETHEAR L TW\W5, £/2. V= v 7i¥turn back £V 9 §E
FRAVTWSE, AT, O E2RTHEAREE LTEICHBNEND ) &) FEL2 M -7, Martin Friedman,
“Painting into Theater,” in Exh. Cat. Hockney Paints the Stage, Walker Art Center, Minneapolis, 1983,
p.25; Webb, op. cit., p.56.
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Tl ZR_RA MY —] BIOY TEEE] 38T, TF—7 L LTOMEZHRIATIER Th—7F
] (Curtain) EFFIENTWDIZ®, KRR CIHERMICA—T L EVHIFEEHWD

1. (EHED OBMEFEE— (F27u722RT 7R L) Lok

A o AF 2o T RERTT AR ) ORBEIZERIZBWTIE, XA M) —ROI—F
YOBNEBEADEFH L TWDH7H, ZRANERITITE TR THD Z ERH LML D, FREHH
DARHEZZ I K OEA DV HIREZER &V D | B2 D ZODWRITLBR—2DIERNICRELE LT
LZDThHD, ZTOLREBLT, I—T VFBHICZEY ORBEIZEHRZHARZIE, TLHO
PR ABREHT, TARDLLEELREVIBRELHEI 2L L&D, —RLELIATIE, FA=
X— ) DWW —T BN ER > T DD L, Ry 7 =—0 (EIFREN) Oh—TF i35
RICFAC TR EMARR L e, WFITRE-THD LBz 5, L, (BIHED ofk
EZEMEFE LS O L CTAD L, Ayl =R (Far/a72&2%TTHRaL) OI—T 2k
BlZeBREZ AL, B AR TWeZ &Enahb,

E9. GRIFRED 20 LEEN 7200 E 2 DR U, mImAIC IS & —ICiE Sz 2=
RADTD, ZRT AV 2—Pa VORATENR TSN D, LAL, ZORITEITHRY O
TRWEAICEEME TN TBY, I—T O ESST7 ) U UEmiiiE kL oy
ADOHAHBNEB LA TWD, FOTDEEICET LR, HT7 AR 77 A04AM, hE TH
LI EOMBEMEREENL D, ZOX T, ZRIEDA Y 2a—Ta & LTHYWENRER
ELTHIABGAEHE DM BT, Ay 7 =—0 1976 FEOFLBR N BN =D,

(=T E2ED LA, BEHERZODEDE, REROENLHAEIL, I—FT DL
WD TIEHTED, ZO0d, BFEILES>TOI—T ik, FSRXERNRLOTHD,

Bl O FERMEICET 22 ovE, TOTRTUIV T U T 4 ORBEICIRT S, 4V =
—YaryEELEML RBEX (BE) Tobolizb) T,

DFEN AT RLIRORLOEEDOELEEZD L (BITE) OB —T F AT RE
WIHFEMNR [bD] THDHLEWIFEZHESHLICL, BENOFB IR FZEIIE Ko

6w U g 7 AR (BIPED % RIEHROFEWRBIR & e U, AVEDS BIRFAT LT 7o il o
BERICH D L FhtEERm LN 6 b, ZRITTOBBEIE bR S TW5D L L7z, Marco
Livingstone, David Hockney, London, 1996 (1981), pp.57-60.

mp, FAEE (GBIPED) & 1720 HALORTICH T 275 F LIRDER & DBBR IO, TAV DD T — -
TA—IVR R T g TR A - FH AR XY ZAEMEORKRE, BEERT—~vEExD, Th
HORMBIE, HIRICTELT L TETH D,

7 Hockney (1976), p.89. “A curtain, after all, is exactly like a painting; you can take a painting off a
stretcher, hang it up like a curtain; so a painter’s curtain could be very real. All the philosophical things
about flatness in a painting, if you go into it, are about reality, and if you cut out illusion then painting
becomes completely ‘real’.”
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FiTHDHILIZRSINEDLANERE L AT I B FADOBEDA Y 22— 3 UREY) S,
W EAIBIDOERNNLHBN D 8T, AMELTEE LIEO L\ 2 58, DX 0 Bl 2 k4 (F
B OREZER S AN FITR>TWD T2, BIEICEKROGARZEZMR L., $ERE %] LW
ITEE LBROBRE L S BRI, T RA=F— /ERicBWT, I—7 D ko
PHEREIAS XTI 2B G2 R Ll b b, ZOERS R Fm EOSERTHL Z L2 BA
WZE o THEMIPNTWNED LR UAMATH S,

Ry 7 =—F, WHEE AW ZROCEROBHRICK L, BEICEDIETRVWIEDY 255
foiF T&E 7, MIE 1980 FERICAR D LB ORFGRZIRE LIRD ., SFH 72— ma iR E 7k
LED & LT, ZNAFED XS ITHREL THALZEE L, G Bl OMICIRZ Y 24T &
BEZI2DOTHD, TOBE (BIFED) 1o\ TH, REIZEMOMENLHE S LB BoRTH-
TLERELTWDY, 2D &b, AMERZRIERREZEMERBI LA, £ 5 L7cho
FORERDO VAT 2EJHT D LOTH D Z EBNND, TNTNA—T L OFREITR LS ¢
DD, NA=F— 7 &hy 7 =—OmEHRIT. BHREBIOEE LD LRITE > T, #HFEIS
BEAOLKEZRTED [V a—va =87 8L, TORM., SEVRENRS &b L ZRTDF
HIZH PN TND D E NI HEELRERLDTH D,

LALAy 7 =—iF (BIPED) 128\ T, — @ HMEE W RO VAT 2T 5 3072
FEBR LD S 0y, AMEORIFACHE DN T B G 2RI UiA® BTV 5 0 &R,
RA=F— ) D(F 2 /0T REBRTTRa ) OB, HICERNTOBREZEDNLTWD,
INOHIPNTZ B EA CIAD 2 ERIT, —HERDTEA S, TINDILTWD ] &) i O R
1B L, HfEAIED 1960 FRITH v 7 = —NEIPN TSR E BET D & 3 T—
RIBRBNEDA Y 22—V a v OEME RS ] LI B EOTRE, FROBERICHLERAEET
W AREERE X D,

2. =7 > OERMU—HZE R & OB

By 7 =—1F 1960 ERPOLREA XY A 2N LWENE X 7 A Y B HERE COEME

8 RIEOFRNCI VAT 6N/ T ARRHTIE RS —H O THHI L, OEODA ) a—Va UBiih
TLRIIC R DOSER D EET 5, 72F LIROMHAEREI b0 LGS, Ikl EOT 7
A& REHIT L, BBMRERE LTHZLLTLEI D, BIZIET - Aay b=y 7 X (887 A
T4 R) DX, BOELTEINTCHEDOFRNRKDN T AT A &iiE . EWR A7 A0 BB
FWAURX, 7EE LIROERRNS - BRI L &b, (KRZM: Sybille Ebert-Schifferer,
Deceptions and Illusions: Five Centuries of Trompe L'oeil Painting, the National Gallery of Art,
Washington, D. C., 2002, p.263.)

BL, Ay 7 =—3YMH T ATH U7 ARHEER D L LR, @l FROME L. BoOFAiEIIco
BB AT CTREL LI ERRTNWD, BICZOH T A TENR, T LF 2 H T AR B S 72, Hockney
(1976), p.90.

9 Lawrence Weschler, Twenty-Five Years of Conversations with David Hockney, University of California
Press, 2008, pp.78-80.



122

YIRS L DI D, FRIC 1963 4 12 AT (BB 28 L7k, MA==—3—2 %3
Nicob, BHE1ANLr T BARIELLED, PEMICHE > THTEL TV D, HIT/NHSE
BMFEAZEL T, RIEEOZ— T THLINO X I A A=V AWt B RI(C
7o L) 3100 JEROBHIEIMIC S 2T b D, HZIE 1960-61 FEIZITBEICRAMEEE TH
HZEERAZTLTNELODN, XY R 1967 12705 F CRMEZELE LTE ke, HRN
ZHLEHEORSICED X ) RBWERN TV 20T, 1988 AEDHiig S E Nz BIAE H
WEIh S, ZOERIILUTOHDTH D,

1960 FFDH LA, Ay 7 =—IFZHM7 T v K7+ — FOAIKERFE T, FV v DFFA TR
BT 4 ) A X Py« AT 7 T4 ADFEEHDS O & LI, R THREEICMURS LT
oo ZOEEMFE, FHESRAEEELTELETIMNOZIT, RREDHORMRWEFTICE I
FlCE N RWEE X, U EOHRFELZEEX, Ay 7 =—IXZOHEXOHF T, £ ¥ ADE
BEENIEEXMER CH DL E L, BFENABODL EICERAFERIN, BERFAENERIND
Gk < PN AP-REN

LFROE I 4 ¥ ) AOREEE L LOBHREHENCH T 58y 7 =—ofh bk, Iv =L -
T—a—NEHERLZ, XUV LAEBRO—LEELEEE (X)) T o) R *ﬁéhéo NallVp}"5
BiX, ARAHELRLNIHEEZUVEL, BEEESHOOEERBLAENRDL, WEHOALEZ 2D}
LICEHET 2D THD, AT, 7—a—FEROLL 6T T, F. Wbtk ST H R U
RBEZRAHLTNWDY, ZORIIHENNBREROERI LD L, EDLNIERICL- T A/
VT 4 & HHT 2050 Fik, BFRIZE> TEROLIITE L LN, ERkO—RE LT
D TIEIRNTEA D D,

By 7 == RERFEIN TR L (F2 7 a7 22T TR ) I IZEA
DB, HDERTHEL WD, BAICIEEEOETANRE Y | HIL 2 OBEE 3 E LT
ERETEHL BHEWTH-o7215, ThbbUBOR Yy 7 =— LR UL, KEAIHENIC L > THIE

10 Hockney (1976), pp.93-99; Paul Melia, “Showers, Pools, and Power,” in Paul Melia ed., David Hockney,
Manchester, 1995, pp.50-59.

11 Livingstone, op. cit., p.20; Webb, op. cit., p.33.

2Ry =—DE I a7 T LEMOBADLYIX, Bl#SNIG LAIFRENEREEXbND 2 &N
%2 HEHSURP HREIICERIN DM E i L TE 7z, ZOMBEIXLL N OMSTIZEE L, Melia, op. cit;
Kim Malia Sen Woltman, The Rake in Progress: Identity and Sexuality in David Hockney's A Rake’s
Progress, Stony Brook University, 2006.

1B [FAMEFICENNRA XY AOERICK L, Ay 7 =—0F A AXWICES TP LY,

“Philistinism, by Hockney,” Sunday Times, Edition 1, 6 March 1988. “Somebody higher up had decided he
knew better and must protect the ‘innocent’ who might wander in.(...) I set off from Bradford, I was

.

determined that myopic nannies would not interfere.”; “The system did not seem to me very democratic. I

saw always a small group of dreary, unimaginative people running almost everything.”

U IVl T—a— [EEROBASGR & OE] BAHGER, Brmid, 1977 42, p.204.

15 Luigi Salerno, “A Domenichino Series at the National Gallery: the Frescoes from the Villa
Aldobrandini,” The Burlington Magazine, May 1963, pp.186, pp.194-201, pp.203-04.
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RO I TR TND,
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B L Z O, EHRAOEFERECEEICB T 52— SBHERIEEZ IR LTz, BAE -2
ELTCAMOIBROEHEZILDTLED &, —BORM LAVRERNZODTHD, F2T7 7120
ZENE, —SBEHRKEOZ ) LEREDZEZELTHWONEZDE 72, LRRORSEE X
5 &, 1963 FEORF R TIXEEH ML SN TEERNTZ 72 LTH, (Fa /v F AT TR
BY) BEFMICBE LAy 7 =0, —DROEAOZRIZ—SSEHRKELFE T L5 Z2EEAEWN
EHTWzEEZ DR LS, TNIEOHR T, —ZEREEO Z L EN RS0 ERIL &
HEhAbInTWiEtBbhd, 2F0, RA=F%— OB ZRICH 72 G m 22 [ O g
HEBREHTERIC, 47 VT A ICEDWHEDOER L V) BREFRAR S 2O TIERNES S
e BlZIEd LB CGREEZENMIL, h—T M S LS RTZEANEZOFRICSIOBEA
ZFECWICICIE D b O L2 U, WE OARKO R/ PERRHERT 5, Z0Rb, SKERMRHES
WX DR E LTHED D,

CRIFED I, FROBHRNBTORBANPBD D, TT7 ACHENTZFIT, REZEMICH
CIAHHNTWAEIIZRZD, —H., FTBODRNDE VT 7 ATEERH TR X > TOENHE

Bl oo —T 0%, BEZEHZEY EFAREO VAT AR TH L LIZODNT,
IHLTRENEEFRSL, T hbbERNRSE NI EDBEO AT AE L& T L
EBEZOND, =T ORI TE T — T RRCR L, BB EFEE O 2 & X BRE R
DEF—T7H, HDHVATLAOEMNCEINT THOHS) 2B T 200X 5 ThDH, Mz T,
BOFTSEAZHHNDO LS BREF—71%, BROFEZEICAVGN X —F v b (EN) %
Wb L7 BIc b R 2 b, ETHIEMFEEZET 2B ORI, RicEohs Lo, BN
DZOERILICEIND Z LETRET S [F—NV K77 OFRVICHEAEZLNL I,

FATHIZETIE, ZOBOEF VTR Yy 7 =—0uy RACBITAHEEY sy « HAI L THD

BLAyZ ==k, ZOBARHETHDINFEL TS 2V LTV 5, Hockney (1976), p.90.

16 Weschler (2008), p.6. “I mean, photography is all right if you don’t mind looking at the world from the
point of view of a paralyzed Cyclops—for a split second. But that’s not what it’s like to live in the world,
or to convey the experience of living in the world.”
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PR B L ROV T W, ST R, ZOfEmO A TITEM 2 %S, RO TR~ 72,
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DEXR.E LT FEYOT T ARRMN SNEERBRZICHF S TWRWed TH D, Bl 21X
Fx:#w/#«#:7u7x%&¢7$uy»:%mkﬁki\mbhmﬁfhnoo%ﬁ%
DT ITRADODRNPITTOLR (BITE) OB LT T AMUICHK LB LEHIRY &
BATWD, WHIFERSNTWLET TR, BOHMAT 1RGNS ] Lo ZEmiTTns &
HEDLND, PBEIE FA=F— OEMICHERZRT 2B 6, RMEICZ ) LEERNAD LN
TREREHZEED 720,

3. (THRu M) 7L R akEEiE—ahEE 3 & O @R

K TERLTEL RA=F— JE(XFasa T 22R T 7Ra ) 3FxbEb, 7L R ok
EREEO— R Thole, BIEIBOICA V4T 4 VAD [EHWEE] o7 R ictE>bbHT
EY— RELHICER-TZbDT, A XZVT « 0—<lRMOT 4T « TIVRT T T 4 —=HND
(TFRrrOMMER Ao TWe, 2095 8 AN OBEN L HIBE SN I- DO LEEEA KRR L,
1958 o R DF g -Fx T U —ICIUR S Lic, EER. 1963 FITHIAB S iviciz®

By 7 == (BIFHED) FIEQOFEIZZD 8 MERIENY THho7220, AL Vb (Fasnm
TAERETT AR Y ICOWTEER Lz &3z, EEICIEEES TNA UR/REE XVIIB (2~
ENNTEY  BFEOBMBICH., —HO RA=F— EMOBEREZ L Z ERFTR I Tn5H2,
Ry 7 =—FZOEFEIZBIT2MEEELY S, XA M) —ICASMTONTEEFE72FE Lig

17 Melia and Luckhardt, op. cit., p.48; Livingstone, op. cit., pp.57-60.

18 Hockney (1976), p.90; Friedman, op. cit., p.25.

19 Friedman, op. cit., p.25; Hockney (1976), p.84.

0 B—vDHRVT—EBR UV —r DT ranr AXEEEZ R CREICUR Sz, Salerno, op. cit., p.194;
Annual Report the National Gallery, June 1962-December 1964, London, 1965; Michael Levey, “The
Seventeenth and Eighteenth Century Italian Schools,” in National Gallery Catalogues, London, 1971.

21 Michael Levey, A Room-to-Room Guide to the National Gallery, London, 1964, pp.79, p.121; Hockney
(1976), p.90; Friedman, op. cit., p.25.
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DLRICERZ R -T2 LB RTW D200, W2 2 [P OB TREFIZE > TWeod,
M E N CE L Bbnb,

X 3

TURVT ew T =%

<<§§‘IZ/§X3:4’7;X@ 4 <<3’\’.1/\°U /yxo)/ﬂ\g» X 5 «&\7*%35'57%‘3\‘/»
W) 1457-59 45, Kunst 120%88.3 cm Photo © The National 311.8x189.2 cm Photo © The
Historisches Museum Gallery, London National Gallery, London
Wien ¥ 4,5 EHITRA=2 - RA=F— ) LBFITL B,

1616-18 4=, #Ifff Xi17=~7 L A =, The National Gallery, London

UL LSEATHFZEIE, ZET (BIPED) & (Farn 72287 7R r) —mt oM R
WE KL, BEEOMOIEMIIONTIZESRHFN LTI Rd o, Z0d, R Clrkid CHEfE
LWV IARICBNT FA=F— MEROFEEREZ L LT, Ry 7 =—RNE2Z10ME R L
MEELZ LTV, LLUTFICIE, FRC GBI ED) & o BIEER & B 2 VRS & Hi7- 1 = sfafi L.
ETF—T7OEWRICBITOREEZGNT D, B, (Fa/m7 22T TReL) LRITZRZ

22 Hockney (1976), p.90, “It wasn’t their subject matter from Greek mythology that interested me, but
the fact that they really seemed like trompe-I'ceil painting. They were paintings made to look like
tapestries made from paintings, already a double level of reality. All of them had borders round and
tassels hanging at the bottom and perhaps an inch of floor showing, making the illusionic depth of the
picture one inch.”

23 Friedman, op. cit., p.25.
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