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H—% AFAEE AH] BHET)
A F2 X ‘Romantic Movement in
English Poetry’

w oK & B

(ETwiz)

M—2%1, 1926 5 A 13 BEITO TRREITI) (38 No. 7 I X&EFH
(FRORE ) 2RERLEZ Y ZhiZH—2BA0FRE LTOREETHS L
LB, FRARFROREBED—2 L LTI LTV, M—%IXIZ 0k
DT, FEFE LTOBEM LRSI TR, BRXBOHTLEMAT S
FHHREMFOVHES LLTWE @, BA, THIERBARBIALLIEZ LD TIEARL,
F-BEREPBETIEDICEH—ZRIREDFR - THELBEIZL, Bk
L.EBLES E LTV ThD, AR T, TOEEM & FEREM O
Fhb, RHEE] KEDZETOBRBE2ERHIZ_SOWS—T AV HE
BRI & ZNUE—IZ)., ZORNERIO—FE2HTEHZLITT S 9,

2O LEBE TR, BHEURSIOLD L LTIX IMEERMAGER). [F
AREBE BT BoFes). [RETHOHWARE BiioBs L2y, T2%] &
] BROBHTLNWI ZLIIRAD, £, ABTIE, EBAA-TEVXD
Z{F ‘Romantic Movement in English Poetry’ £22605|f%+ & LTET,
BaNOLDOEEIZONTHDTHBZ LIZT 5,

(—)

M—0x, TFSMORE) I8 D, 19214 12 A 2 B, HEXEROE_X
HEIZREWT, [FEFHHHR] LETIRERIT >, TSV T, IF
#BT) No. 229 DFELEIL,

FE_REEG, HRHEER FOEEME), HE—LSREFRGEER,
HEHT - REHZHFHFRERFTR B BFMUEE 178, REREAE
R,
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LHFELTWS @, ZoROMEITIE, EXTEILPNIZL T2 A, “A Study of
Rhythmin Poetry” BB INTEY |, ZORMEDOHEIRELND O, XLV a
ADETFEBICIT. [HEEFRFVIERE] HEPNTVDIN, it
DEITE ST, FLVWHEEMNRE > TWRW, [REDK, JE# (DFES) 2d -
7ol LB, BEOERNZ K > THBT 5L RV, WTFhiZ® &, £h
EXELRL, oM bon [[EKR] Fikl o FHOKE] TEDET
OFIZEINT—EDFRTHDZ LIZRBIIRNAD, BB, ZOHEFIZ
LT, EELTERITERLRVWIER=ZH5, T TE—IZ, 20%
T oniz BEEBH] OFETHZ 9 ZhiZk->T, H—%»@ME22
ZIZLTHRERBA LD EDN S, HMIEOBRALHFLITE6IC, £0E
REEBLFEDERFELHEZSOHRELR T TR, HiX NEEAR
H) oBEOFIZH D, [—ROEBOFF LWOEMERLEWY, &
FERTHNE S AT, HHEF=HE -FROBRE, TIro0BREVISD
WEShTWe, ZOBKRT, EF = T LW BSICHERTZm
2EIETHBRBO—oN [FH KHTIBKRTH-TLETLE ), Fh
. 1922 11 A1 B, NEEXEmEE) O—o& LTHKRINIZREKL
D#kE [FRERFR] PORFAEOFHE, [£K] 2R U TER] #FHR)
BT,

(BB MBRBERZGNRZMGSE, MTE—R, EROGEFR BF

RER/RE LY, EhE&EBH THNG—EIE,
L@ AU IMEE] #FiRl BV T,

FiiE “BRETE RETBREHEEH, S THEAREFESTHHR

BEE, - BRMERAMTRBHEAMBRHEEOHE, RMAEMER

W (FER—— WA T EIR, SR RESIFEGY,
FZLEOBIIEZEIIRINTWVWS P THAHH, THIZHLTIX, HRICHE
Rz ZAHTHD Y,

FEWE, (TAVHIEH L B THEFICELVWEKBEZMX 2] W)
B I7AYVDICB S5 LT, =a—b—T AL THY, /1=
AN bOFHREBHOZ L EET, B—213. TNICH L THBEML LW
YDTH D, 19234 8 ALUME, 7 AV W HBHIZREIH O ~DEBZRY L.
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Bl 213,

REBEFE T BT OB, BHIMBESS, EERBEBEFHIMmE !
FLRARTND W LBV THEHM, 2T dBRLARNY, 7272, Zo
HRA =P FOERIZH LT 2 REDOUHER > THETHLTWZ
EREVERINZSTIRERNTHS S, ik bdbh, 72y DS %
ERKDODFEEEZBELZLRBLGEVWLILBELNDIDTH D,

(=)

H— 2 REABCBERFICONWTERE R B0, 192143 A 11 B, NiF
FEHAF) No. 211 IR L7z TBUEHRMMFR] WD, i [EEEMGF
K| OBHET,

HREERKFORTELOEE, -
EED P IO, FHROBBRBELEHFERIZR > TS LW REBICEEL
TW5, ¥z, EoEx (B EH=%%) NEZFNIETVWEZ LicH
L Tid.
< BARKRTREHERA—EFERRERE, BESHET,
LS o T TRMOBRBETHFNEAE LIZIZH0b b9, 1920 EOKIZARY
EANREREIRLTE) ZLaHAL, fEEFLEEVTIRIWT 2V %E
SRR B 7o DITiX, SEO [RBAAEEHHEF) RO [3FF). Balo [H
HEZR) 2#EDLES O @, FERT) ORI, F IEEF) LRES
NTHEY, BOETRGADONIEFLEZTHLEIWNWTHA Y, 2B, ZOX
ETix, (58 1oV T, AEMIITERSENATHWARWVA, XKO—XX1bR
T.H—ZR BFIIIBOD T TH > EETRIREINATWATH A,
B ERSTOEIRMTRGREE, 82— “R4emH7 EBE, A
IR T LA FE 2 I T —EIRFE, BB T —HEER, HEHR ‘2
HEK, #BOAERYBEERERFET.,
LW, o TBF) I—KG. RGBS TOEIBANRZV,

Db BRTEEZLIR, ZoXT@DTHEWFHABOT YA ThH-> T,
ABHRBRTOFREITE IRV TH A I, H—2OFFIHT EAD
REZAVEISBDLNDE LD TH D,
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* *

5 LTH—&ik, NFEATIELKERET)) (192146 A) BEDO [FX
B AT BMFF KE-> THH T, ARERBICHFFEZRTDHLITRD,
A& T,

BERE, BER—EHBELEMHFERT, EROMERPXTE, B
WEFRE, HEFEESF, FTEREREEK, #KT, ETELT,
ELT, BFRHEFLARVWE WS RELRBTE Y, TOREICIE, BT
L9012, EOFENRRLND, KX, BOOREEZBRWTEIZOWTH

FTHOTHD, L ABHREBEL LT,
HEERMBARER, TEMIRE, “S2E8Y”. “BRmM” §955E
THEME, EESEHBEMY, RERAEGRK, hiEAFKEHEE, THEAH
FEELIG, B, REBRACEERER,

L5, EICHIHLIXEOHT, 5IAFROMVIZ b ORRWFH b HED

Za—H v Th->T, 1921 FEb, H—ZIIMAFOTRICEZENLEEL

RLTWD, i, (K%, HRE 2HFORBIEL. KT E) &

M) E2RTHEEI, bLZO (] BAROBKRTHAVLNATWVS 2L

. AT TR IOV THR BB RO L ERT, Tl fs

B RA<VR FOFIENTHLARIHICH L LIS,

* *

LUF, I#EABE [BT] BOFF KRNI ERBEIZOVWT, £IZH~
7= 12E22H) OF»b, A+ FLX (ArthurSymons) D [HEBRIE T HH
E&J (‘The Romantic Movement in English Poetry’) Z/F.0OIZHE X, V—XT—
Z  (Willam Wordsworth) @ [#F1%58k&4%£] (‘Lyrical Ballads’) & 4i2ZFD TR,
a—/LY » ¥ (Samuel Taylor Corleridge) ¢ [XEZF{#] (‘Biographia Literaria’)
ZORMELB LRSS, ZOFIHIZOVWTHDTHABZ EIZT S ™,

H—&ixEd. BEHO [28B#F) LLEOIEHWH T, F—7 (Pope) D
FESIHET S, (BEEH) I, R—70FEEE2EBT R, ZOEIR—T
Z+EE 0B DOES. [3XEZF#H] (‘Essay on Criticism® 1 -100 ~ 104—1711 4
5H) D—BTHD,

The gen'rous critic fann'd the poet’s fire, ,/” And taught the world with reason
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to admire. /” Then criticism the Muse’s handmaid prov'd, To dress her charms,

and make her more belov'd ;
EHd Y, H—EZBHOHFOR > TUOEZADRMEGIAIZL > TRL
TIRWA A, ZoFUEIRIT, BEERSEZRT AODOBEENL x5 v
ZDOTIERVTHASH, FHIZ, A VEVARBEFIFR—TOFBGEEN 2V
MR, TFE] (‘Introduction’) IZBW T, R—7 D LB ZF K] (‘Essay on
Criticism’) Z5IHLTWVWS v, ZOBKTIT, B—2NHFLHKD D DITH
FELWSIATIRHS, LnL, a—nA) vy VEFHIE, F—TI1Z20T, 0
g—&) T

Among those with whom I conversed, there were, of course, very many who

had formed their taste, and their notions of poetry, from the writings of Mr.

Pope and his followers :
EEI P EOIT. BEVFALRVL, A TEVXY,

The poet who typifies for us the eighteenth century, *- - is Pope ; and Pope

was not a poet in the true sense. - -
LED PRI, BEABOFALIEDT, BBELEZTNLILY
H>Th, B—%E, F—TIZONTZOHHUATIEE B TWRWY, £
nNEvb, ZZTIRA-VEVREFIK ZLEDHBRRBER D -T2 L2 ICBbh
%o

[2Ha8LEF) DD,

THOHAFEEISR, W AREBEREKRR,
EHB LI ®, T, T, BRE] 2BHRL LT, KOMFOLEE
BT D, TKIMB) 134 A=, MR ixerFA b, 1B FY XA, [
WhT—DZLTHAI,

(—) TiX, B—213, ASEO —EHRHBRERE] IZOVWTHLE S, £0O

FHOE—B, FEBIIRDOLIITHD @,

L e b, KRB A DI AWIERDR,

RARZONR, BBHEEX,

MERHAIHESE, HEFABEARBE,
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AMEBELSMRET, HRRERMAELHET,

/IR A1 A R A T SR

BIRE, MIRKHE ;

FHEHLS, HRLTRT,
ZOFE—BHIH LT, B—%IL

EBEERA R EREE, DA RELMGE ., TR —BrkG I,
LB L bz, FUBNIE U CIERE TRKERIEE) & R ORER % #%
ATWVD ERTWS @) filiT

EEFRERSAEN, “GROBRE” FR ecstacy, MER—EBIINHIL

EEWV, HBILHD THEOER] LiT ‘ecstasy’ THY ., [KE)] THH 5,
INRHDEIPRIHEED [FAl THEHLERADDIOTHD @, H—%i%. 14
B /LA, F—VDOFRO—EHE5<, FHITIE,

coee, TR (Keats) E4H :

(Of unreflecting love ; ) ——then on the shore

Of the wide world I stand alone, and think

Till love and fame to nothingness do sink.

fE—EEF 6T,
Ly @ F—v0 [VYRy bFh VI, DI LOXRUR---] BH5I0N
TW3, ¥F—VEBRATAHAZILIZEY, A A—VEHLD, H—Z2OF—VIZ
HY MBSV IT. 97TI2 1920 £ 9 A 24 HICHR Sz HEFEBTI) Vol
191 KBHOHFF FERE] OBHEIC, ¥—YORHOEEE WL LnbLT
fEand, &) ko B, BH). TKal, TfE] S0, [#
EREL, MRIG), TERF) THLF—VOFORENRRLND @

F—%id, ¥—Y OFBOFYEET 72 LT,

EEF ABB MK (mystics) ,
LD P 0, A BV

Is there in Homer, in Dante, in the poet of any bright, clear land, where

men and things are seen detached against the sky, like statues or architecture,

a passage like that passage in Keats, those two lines :
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LE S’ P, ¥—Y DA, 0Ode ToaNightingale’], V) D&x#&EE © 0
‘Charmed magic casements, opening on the foam
Of perilous seas, in faery lands for lorn’ ?
ZglAL.
In those two lines we get the equivalent of that atomosphere which, in England,
adds mystery to the beauty of natural things.
LEX O AXY XTI, REEFREPHIIE ST WRAERRHFET D
LODEDOHIZMZOND] ¢59 (H—20HAWS mystics =MabEHEE| 72
BEIZ, A VEVXRME S TEWARY, Tmysteryl T 5), 2T, £
lecstacy)] & HEBTHHLONH S, F7z, Mnatural music)] bHEFE, [FEH
X xERTDIEORED—DIZZ ) LA VEV AN RAHERA LR E
EZ2BZEBTED, LI, FZRF—YEHNIFINT Niig) 2E0 E
FHETIE—B LT3,
7z, [—RIFERGREE] 121X, 2 ¥ v T 4 (Dante Gabriel Rossetti) D&,
‘Love-Lily’ (‘Miscellaneous Poems’) DM HEIAF 2N T3,
Whose speech truth knows not from her thought,
Nor love her body from her soul.
EHD P, M—%L TEHBRETWEBT RNV, EREMHET.) 2R
AEaebicaty 74 2AVTVS, A« YEVXR,
Rossetti called Coleridge the Turner of poets, and indeed there is in Coleridge
and aerial which we find glitter which we find in no other poet, and in Turner
only among painters. * -
EEOD W, v¥yT 4. IV TR FADE—F—) LRD, EXE
HELTWEH 2L > T FALERLED —HT LWV AWERETIT
THR2NTHSH, LT, A VEVXZ
He hears -+ and an ecstasy comes to him out of that natural music which is
almost like that of his imagenation.
FLHEHI W,
H—%20ou€y 7 4 ~OREKIL, S L-LBY, BERERTHD LRKRIC
FAE T2 &It b i 55, RIZY xy b2 B LahT 58, 1927



M—%LA - vEVX (BK) (21)
FREMNTHEERR®RE (LA REHE) (Pre-Raphaelitism) HE~BR D HD
ELTHHIZTRIRETHAS @, B, A vEVAFEYT 4D
FHEEBNTWARWVWZ &R FiTA TEL,

(R) RO TF] RO XS ITHEND @,
(=)
%L BRERE,
FhEE, WAER, BOM, g,
BERHRGRE—E,
BT Tamil) WIFAE,
FHY HES !
(=)
HEEE, OEM, oLk
KA ! EB—RIR—EA
MF— (A B AR e e e ee |
(2) T4
ZDFOFRMIBNT, B—%iXV— XU —RZ (William Wordsworth) [ 2 i
EUVDOFEKTZ 5 72] (‘She was a Phantom of Delight’) DE#&#E%5(<,

A perfect Women, nobody planned,
To warm, to comfort, and command ;
And yet a Spirit still, and bright

With something of angelic light.

L 0 ZOFX ‘Poems of the Imagination’ IZW® b b, H—& D5 AL,
B ARIK (Wordsworth) JE She was a Phantom of Delight 4% R & B REFA
AR -

EHDH P L, KHOERBOX S eE L&, it ‘angeliclight’ (RfED

L&) ZEILDICAVLNIELDTH D, 12, V—XU—XBHIL,

‘Lyrical Ballads” ®H T,

Poetry sheds no tear ‘such as Angels weep’, but natural and human tears ;

LESTWD @ By, RESCRTIEARL, AMELTHRY EXORE)

FTEEEAEDTHD, TDET, H—ZIZRENH > 7‘_:7)=B%D7]’Lf£lf‘o
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e, #BE, T RALLEFROTFRICEM 2N - -RERADOF2E
WA H B ©, TH LEEBHEE U —XTU—ZXD ‘Lyrical Ballads’ D% Y
HIHEBINT-bDLEZXDZLLAERTHAIN, EREHLEV,
() EERED T£X] 1,
—®ALR, KAHEVIEE,
HEW ; BIERAEIME, BERENEE,
ABNG, TREINRK, IR .-
REHELREE,
FREGERHLROKERT,
ARE, BARBIE, HRER e
DIEEBHIER, hEBRARE 2
EHd P, B—HIITOFRICHLT,
EEFARRER MR, THRAVNEE, LM, FARPERME,
BRI, AT S K, LEMARERE, BCBAT, WAH
A, REHW, wRXU—F—OBFER, THEEOBMOES, - B
E—RIFFVE—EERERBDERETS T, (XR) REERMHREEE,
BEEEMR, FRERFS, H—EEEELBHOA—RXTMEELSDH,
FEDIEE (sentiment) NETHEAF, EHERBORSHAFEES, F
HABRANE, A8 (Bums) ERLUFEE ; “Cotter’s Saturday Night” 2
— &6,
LEW, HEEHLFHEAL LT/N—2 X (Robert Burns) % #8(F, #DiFDHE
4. TEBEROLB B D] (‘Cotter’s Saturday Night’) Z5(< 42, AT F 2 X4,

OIlt was Dionysus that awoke in Burns, and has never been out of the blood
of any authetic poet since.

OBurns is neither eighteenth nor nineteenth century, neither local nor tem—

porary , but the very flame of man, speaking as a man has only spoken once

or twice inthe world.

OAfter Burns, though no one could sing like him, no one has returned to

the delusion that the poet need not be a singer.

FLE->TWD W, N=U XDAFEBFIILIEN, TOREEEFICZE
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BL2WERLRT, ERA-VEVADENLOEBENRDH -T-LEHIRET
H55, bbAh, T—AV—R b=V XZHWT BEEIH B, VT—X
U—R % T HREL] FIKOFICEOHELENTND @,
R E&ERD (fU) THR] 1220,
THEFEER T BIRM, MiEEXR—EFHF (yric), fFEEREE
BRRYE 2 fhieeE, “HERAMAER” FET, SEESAENR ; FA
°°°°°°°°° the only holders by
His sun-skirts , through conventional gray glooms ,
The only teachers who instruct mankind.
BJE,
ERARTND @, T ) RS (AR © () & (R) iKbb @
B H—ZR3Z0RETHHAOORATHS L LT, ZNLUANOR OB A G
HIZBHIHERTDOTH D, 2k, TORFITIIFES, (FRBITLREH
TUVN2W,
FMEHZ (L) T, B—%1, 23— Y vy Vo—4,
BHEB (Coleridge) #5¥/Z The best words in bestorder, BT LA B REH —
B 2RI F
HFINTWD @ P A - vEVXE, AEO (FE) §HET,
Coleridge defined prose as ‘words in good order,” poetry as ‘the best words
in the best order. ’
L ZO—HELUTHD TS @, a—L) vy PORERIMH5IK EWVH LY
X, BLAAVEVXD [FE] HoDOFIHOTERNRENDTIERNSS
M B—%13, BOHRELZbODFE, FITOBBLZWMS Z LBLEVNLLT
H5b,
E. F=VOFL LT,
R TREEZLWMER, REMAHWIL, FEREEER,
NDEIZE>TVD @R, U—XU—20 [FHEREE] (i3,
It is supposed , that by the act of writing in verse an Author makes a formal

engagement that he will gratify certain known habits of association ;
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that he not only thus apprised the Reader that certain classes of ideas and

epressions will be carefully excluded.
LHn O BYHORELERDLES,
LEo+EDHRT, (2), (M), (B) KEABROFROBEEOT|HITRV,
BMUTS o920, 29 LEFg05 Ak, #ZCHT &0 “EE5R7
EH-72b0T, BERIZEHOLDOTH > THh I -7idTTH D, HEHD
HALZLOHELDOFNLREA ST bDEBITZLEE > TELIAR
W, HEFAORE LT 4 v 7 IRIFHEEZ DN RV, IFEKRE T
) BIO T8t L OFERBHFICOVTIE, BRTHELTLI® 2Ll
T, BEWITRD,

2B, Yxv b (FHETH) OBMONTIE, (Z) OmEER [EHRsm
(TFA7F2)) OFWHT, ROLIIZE I,

EEMITHE. B, PHTER -8 TEITEF (somet), MMEREFE, &

H—BFFREAARY, thEEE, BREAGBEREEER 4%,
&P RICHIMAR L OIC, BE, TTIZEFES A 20 B HFEEBT]) Vol
220 \IXRAAD Y F v b THREFE | (i [FEK] Flkols, TRE) L308) %
BERL® TRV, £EIZZHARYE (@EFLED) KESEY Xy FEfEo>TW
2biTThH 5B,

(=)

BEENBEDEREBDEZRETHEVIBRTIE, Z) LEExFa— K
LRZBFRMBEORE FESHOHWRL. R TER] FH) ICBMED,
ENTi, BERED [Li] 2RF LIZZBOFRIZL > TV LEEZ
bhbd, LT, 5 LzbooEIC TRORE] BFEETHZ LiX. AFRT
b LU ZATH S,

ET, BREIZA-VEVRAD [FE] OBBEEZR TR ZLIZT5, Zhid
SRECOPNTREY, [—] OWBH T, BCEFF, BE VXLLI—F—
EIZOWNWTRRGNTEY., (=) T, FE#taF, FLABN, REBIRFA
DRIMEEFIZOWVT, [=] Tk, FREBIRFAIZOVWTELND @, T xH
—% TFARE [ET] BFF] CETIH TAIUE, KEBOBBN 2
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>TWBZ & &>,
M—% M) #FH 32REPLR2Y, [FARE BT BHHF A

B

FHOVXLEKHLD [FHiH KNERDZT—<LRoTWSE, 2O EMn

bbFw [FARE DA Boo#es) AEE FESTHAAR] IERY,
ENONER LY [TEAR] Fwm) BNEPNZEPERINDTHS I,

x
(6Y)
(V)]

(3

4)

5

(6)

@)

®
)

TEHREIT) M8 GRRABREEBHBEREOaY—IZLS)
DB OWTIE, T TICHIR TH—% L #55) (RRAAEXEAERCEINMR
Vol. 3. 1976 £ p. 160) ETH LTV B, BRIz,
ZOHTHIEIHL ETHEEHR OO TH S, BEKED i) 2R D
MM—%2%] Vol. 12 TE5- Hig 1) Bk 19224 10 A 15 BT THIR
B8 BRE~DOFHK (0. 100. HIL AR KR 1993 £ 12 A) 121X,

BRENE (L) .
EHD TAYHIBWT %S (&) CHTIHTREIT-TVWHILEES
HLTWS, 22 MbEX T HBUINICEMNZ b DX [TREK] &k T.Fh
LIgERT A Y A BEFICRESNEDOLABLTEIVWTH A,
IR - (H—SEMER (BILARBRR 1994 4 7 A p. 147) Fi&OR
=2k B,
FE—%2%] Vol. 2 ITEFR -BXHE p- 54 ~ 61, ZHITITBEOHERD
Y JE4 "D ‘AStudy of Rhythmin Poetry’? (35 HRETEHHE] LB LERKENED
NTWE EEB—2ICX5 IHEEHHAR] LWOEEZAARDHEDOT.Z0O
BEABOLBEMHE D, Fiz, BEBH] R EX.PXASTELNLSIBEE
ZEEBOIFER TRV (EXTENAESHERITOETEIRELTVS) .,
FE—%2%] Vol. 2 IX(EF#H B p- 60, 61 (RiLix M%) i S) .
3. RE-HEER [E% KAHAEMEE] (1859 ~ 1916.1907) 4. HEK-WE
AR 5. A [EBRFNRGREFHRES] (1865 ~ 1945.1899) 6. FEFME
KRBT (FWEIHR) 12, 48 FERAL] (1891 ~ 1962.1919) 14. fIE-
HE [—Et+E+HERE] 1889 ~ 1966.1907) 15. fHEM [BFga#) (1562 ~
1619.1602) 16. BEHE-FERGEN [HFE®EL] 1770 ~ 1850.1798) 18. R -F
Y-mEen TXB4E] 1772 ~ 1834- 1817) 19. R -HERE [BEa#%]
(1554 ~ 1586.1595) 20. HERE (B FM] 21. FTEME- R MaRCBERN]
(1867 ~ 1931.1908) 23. MEAHE MF¥HKEE] (1869 ~ 1946. 1913)
FE—%%2%] Vol. 2 T&K] &) p- 63,
Gl =N
HH (H—% TRE] FHR) L&FH (FREABEXRERRHKE L 77— I
| Vol. 121999 £ 5 A) B,



(26) HBXRHARE E—-+HH

(10) TREK~OFHK (H—%2H£] Vol 12 IERF-HE &) p. 117)
1) FEX R H—2LHd “ANTER) — AP XLE2HENLLT—
(PREAABAAZHRRHEE L ¥ — [#E BREHT) Vol 32199743 A) 2
",
(12) [RI—%Zz%£] Vol. 2, p. 37,
(13) mE.p. 38,
(14) R E.p. 37,
(15) [RI—%2%£] Vol. 2, p. 40,
(16) #izw HM—FL#E NTER — AP ALEFHENEL LT—) BEBEHX
BHXERREE ¥ — [BE BAREHE) Vol. 32) | IPEOXEHE—M
B NATRER” LEORB—) (RREAKBRAEHARKE L Z— KEE] Vol
100 E2BRIh,
a7 A-vEUX [ERREBEFRFKED] IOV TR BB LI, B—%
[#FAE £ AT BWFF OBFBERTHLOTHY . V-V —X [FE%E
#] a—nNY ¥ [XBEE] 0K A XY AREBEHRIFKOHARICERIT
TEDTERVWLDE LT, TZTHEY EIF3,
(18) AlfredS. West, M. A. Cambridge University Press, “Essay on Criticism’'1896, p. 64
(19 B, TFES (- 1D T,
The poet who typifies for us the eighteenth century, in which Chatterton was an
expection, is Pope ; (F)& p. 11)
To Pope it seemed ridiculous that a light woman should possess gravity in charm.
(R p. 12)
ELbH3,
(20) S. T. Coleridge’ Biographia Literaria’ (Oxford University Press, 1973) p. 11,
(21) Arthur Symons " The Romantic Movement in English Poetry’ (Archibald Constable &
Co. LTD 1902) p. 11,
(22) TE—%Z%£] Vol. 2, p. 41,
(23) WEABREEBHE NHFEET) 2L GFEROKEICELY BRE LT AEE
BRORIIBTHIERICERRSD ZHNEB V2, ZOBEE D TR#HE L ETF3),
(24) TRA—%Z#%] Vol. 2. p. 41,
25) TR—#%%% Vol. 2, p. 40~41,
(26) ‘Keats Poetical Works’ (Edited by H. W. Garrod, Oxford University Press 1973) p.
366 .
@27) #iwm TH—FLEmEE— B (FF 2H<-T—) (F) . Ux#EL#
#) Vol. 5, No. 2, 1976) p. 54,
(28) [R—%Z%£] Vol. 2. p. 41,
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