Wt 0 BB\ 2 IR B B
—THe] d L IMoHER——

Lol

KFFEEBOT A1) 7 HET ORBERBEIIOWTIE
EVWHEFETHON TS, Yoa—L0X - T5VFVK
BAMERER [MELEE 2D FHERI? —T XA
HEEIC L A EAREoERE ] (MEAFHE KLE]
42, 2004 4F), FWARFEBK [TEALE o727 20 7 N
(234 SCEE, 2001 4F). T 7275~ F K [A Story of
Kabuki during American Censorship, 1945-1949 | (Asian
Theatre Journal, 2006 Spring) 7 &, HARFETH HEFET
LHL K D EHFER SN, HIE T CHREMLOMRE

DRENVEATH Do UK L, BEDEREEIC L 28
BOMRICE > BEIZIFZEAEMON TRV, L
L7a2sb, MINTAGRR O THaEc L ), £ 13EMICHE
THMB O Z R LICERHNCE LBz, DTEER %
TRAHET L7z,

[7 2 U 71 55T OREOHER]

KPERFORERE, ¥ IR -~y h— ﬁ—fnﬁﬂw)
T OB & ST SR A Az, MRBRIEICEIL, T4
) —F v FREHE 77 v 7 CERREA&RES] (2000 4)
TRD L HIZENTH S,

BB EZHE L7201k, GHQ »ZB#E I (G2) B
LR #E R/ (Civil Censorship Detachment) T

T~ pIL TS FT

Holzo CCDIE, RFEFMEH EOBHRITKET
Holzh, MR - EZE - BER (Press, Pictorial and
Broadcast Division) % #ri% L (#0%)

G2 (BEFEHEWRIER) 2o ba—)v&N7 CCD (Civil
Censorship Detachment, RH#EHEF) 3. RE O#EEF
M L7z FEATW. BLE - EBOBARZ E13 CCD ~
DD FTHMN T 5Nz REER, BRIZZE2OHX
W2 S, BEIZE—HIX, KIIZETHX, fEEIE
EmZHXoFLE ol EHIT. 1948 FICTTA YV TV
W2 o 7B R AL ISR B S L, EIUHIX 2SSk 72,
CCD & CCD #—#X DM AHHIIZH ) . BIOHEI T
3*)0 Td, EFEHWIZIET—KTHEE L7z, CCD DT IXE

EHE PPBO_OORELGBEVH o7z, BEIFSH
~§Mﬁ<‘: B BmOZ o0 “H" 14T H5N, CCD &
HEED ) /S—t v MU LB O@EEHICEHR S,
CCD D#HLETADEBLED I B, TAIZEPEE S
% PPB (Press, Pictorial and Broadcasting, HihR. B[],
EE, H%) 121E. Press and Publication (FTRAZEREA) .
Pictorial (ML1E[{5 %] %R) . Broadcasting (i) O=-2>®
BHAd Do D) b, Pictorial THILE & 12, BLHE - & -
WERO=2I5ToNb, RELHIFEEINE T T ¥
47" Y 1Z PPB @ Press and Publication (HriAEas4a) o
WD aL s arThhbo

F KREBBODER—BF—EKARE
=861



GHQ/SCAP (G-2)
RIS (EHFRE)
CIS (Civil Intelligence)

BRI
CCD
(Civil Censorship Detachment)
RisER
I
| I | |
CCD1 CCDII CCD III CCD IV
H—HIX X HB=HX FEVUHIK
R PN & YU — FLIE
| J |
[ 1
Communications PPB
BE Press, Pictorial and Broadcasting
I | | HIRR, BRI, WA, %
|
Telecommunication Postal [ | ]
o Telooh e P | Press and Pictorial Broadcast
Ny erson:
. T . Publication | | - BT Hhi%
elegrap. mai -
. FrRMEREA
® Business
mail
® Registered
g.:ls e I ] |
mail
® Preparation Motion Theatrical Kami
Picture TSR shibai
WRETER HERR
B : #=EOHEE

Do EMidmell @i s, BELOESB» 588
I OERK IE 2D o7, DHAALUBORADORENSZ
OFEE L EFNAICOWTH L 13T 225 720

[BEIcowT)

BEORBBIEIZDOVWTIZSF TR LA ERREINTS
59, BB AESORBE Lo L) ORERTH-
Foo BIZATHEEE BHEITERPRZORM OB EIZOW
TOEZEDOEMISH L [RESE FOBMIZOWT, (Fh
W) WEBEOBE L ES T, BBTIE, MBEOEEWEE
BEEZS72EZ2TBYETIVEEITEOR A,
FTIVIRVRO [HEEER 720 ? ] TH
KD EHBERSENTWD

FEEREER, O 7vFaT7EMHLT. 5w
53 YVOEBIONEE [HH] +5ERES5 2
bITwiz, Lol £ - MBhoHIER O
LB NEIT, & LTBENSZRVEWVS
BEHEP S, WEFRP SR SN TV, BRI
ANRDH Y. Bl o BRI sz b, BEER
BEIRRIZ % o Tz,

FL7S Y FrROBETEREROBRBEOMAHIZD

— 362 —

WTHUTOL I ZHLLRATYS,

WEEOFIEE - bid. LIEFEDEROARZT
NRTEETEZEFRKD SN, REZH T, HERA
DORRENEBFLIEIZD oD SR 0HED PER
EHATHDIO, 72U 7 AOKRBEICRMEL B
THEZ M2, 72U D AOKREEIR. ZOAR
WZEFAT. ANEFEL BB ST, L) =@ of
Wrae T Lrzo BFMICid [CP] (MEEA) &)
FaBEIh, HHEEDIZBREEOZT /2134 =
TR ENS, HTFSH SN EARIEEFT AT
hizEEE: LCHIfEGICE S, Zoa Y- HREX
BRic7 7 A ENiz, BIBROMRIZ R o720, &
FIIHECEITOERB T, ERBHKE LT, —00
B —H2 I LHBREESL, LWy T EiEL
Tlprol. LT, SNREELRI LN, BHEE
2, BHEOFEELAG LI EEELLATY
7»:(3)0

BEANRBIREERPFERIICOVT [ LIEHE
() ) (MERIFR) 1946 4E 1 A5) 12RO X H i b, (H
FARITFFERIC L 20)



L, KBS TEST AHAIZWA EBE IS, %
AR B HE—TR. — BRI SR B A A
ZE#E . RERMIEHRKERICRET 220 R
Bdorze MEZZIHARIHELEIF SN
Vo b LEETABEAIE, WHREBTHY —AKF®
FMELEL S D, F—HTE2ZFTCERLS
SR EHEELEESND LD DD, TR TEE
LBREIRE LA O T THENTH B Y,

L2, 797 FYRIEAEIRHTHFOEI0 TIOR
BIZo&, UTo k) iiEHshs,

FATEIL CL & E® B X 08 CCD'® DT /7 1 BB % 7%
B EHRBERENLD, EBICE. CL&EZZET
Blo 72451 % M-8 3, CCD 72 S %47 o 726
CZTOCI&E~NDERIT, B, [EBR)
BT L-OICERLE, EL-HENTHA

% (7)
o

3

TS5 FUVRISEREENTLHZLTRD L 9 12k T
vy,

HERBEREZO 0L TRF2TOLEZED
TEEEPBEET A L) ICiERENl, ERICIE.
FIBE LRI LIt Y, BB R EERT
DO TE A, F BN R EEIIRRE SNz, &
BRI VAR AIC EEEN, £ OBRICEE S,
ZOEHENLRNEYS L LEBRENTOT, KRE
Bl > THEERERRR TH - 120,

L LR SEZEIZOVWTHBREIHAAI NI &
BdHolb L, BIZITRITEFHIKIEBA SN [HL
D& O LR, RENOHRE & 7 SRR A AHE
Tho TLTEDEREZEMIT BN, LLTOKRGETH
RNTBERLZOTH %,

/o, FHEETOL DL X i, ERICIIEEROK
BORLMo7256 Ly, BIlEFERKD [€/] ofiFEc
L5 L. BORBIZOWTOFE TR (. LBFARE CFFR
SNIZBERIZOWTUTO LS IZHHAT 5o

CORERAARIL, BRERTEHF)IE T, WORHa%
EEIBEREL, HESFL TRIMCB SN TW
. THEBFBLWETEILH o TE 72 ADH o 72,
L THRPE 572D PRI > THh 6T, fIOT
BHEOEELRHo7-0TH LA, BHEFOMOEE
EHBNEA L. BERITE ) Tholzir, bA
REEOBRBBERRIIBEA LA, REOAFER
Mol MBREHRLL S, 2O L) R
BWAESENEDT ETHo,

Bz z 5 & 910, BEORMKIZFKOERET 6489, H
2T —TETEREN, 6/8/46 D Aft. T/ EE

I REOREOEH

D C.CDJ20325D [CPl DAY v T EN, FDOTF
BFEXTE21-46 DAMNDTENTH D, ZOFER (¥
H) EERDANCEMOBEMZ SN TR, BITEK
i TATEEOEFIIRALZITICE TRV &3
PTHb, BHI204E8 A 15 AR DT, 46 Fi1L%
D—FEHDERTH D, FIFTHE LTh. LEWOEE
ELTH, EELENEPITHS WA, ZHHOFT
HAHH, JWriglshTb b, WAV &I, [FE]
DAL, BITERKS [SR) TRAsn/z TLH] 0
AOBEBELIRLU LA ICIM6ENEORBETHY ., £
BAEFBVBNT L2 ERHOEREPOENZOTH 5. H.
BEBFICY2 o T, AT HBEXICEE % 5o THY
720 AL L CHIFLER L EiT %, :

(B4F]

KH L THIAT 5 DI [“No” Play (Classic Drama) |
ERRENLERTH D, TNIT2004EIZORTTEL 2o
IMHBZROBEO—HTH 5, ME=ZKid. AE-K
ETFREFEL, MEOBIZEA, TR JO ML T
DB OBEE L5 BRI, VR IVIZER
& LTHIAE, Mge EHICEREOMB L 2 0. 1947 F4E
BL7 BAEMICOWTHRELP 222 ERLT XY
# R, 1947 FE~ 148 FITRIR 2 & 555 "
XA E oM - 835 - ki (PPB = Press, Pictorial
and Broadcasting Division) @ HAARX % v 7 & LCE)
O, 19484 12 R KR OBH DB, R~ DE P,
Em#E/E" (CCD = Civil Censorship Detachment) @
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BIEE LB o720 HEVKD o THSEBDER T RIF
L. T 22 208ROIEFEINLY, 25, 2
OHFT, HBET2H00—FH%x 45 HMEHHRO ZEE
12, FEORESTEZ. UTIKZ0BRIDOWTH
CTw{,

ET I R—VHLEFHEOMWM. MY LbR LD
WTH Lzv. 20%, RENREZAZHRLTHIZ
HITh5, NEZSW L. BEV, EEBOERIZOW
TEZ TV, KEIS, DEOBEREBEL T, 7205,
E®l5K\kA&§ﬂ%ﬂ ER L7 EIZonT
BRZBRRV,

1. [“No” Play (Classic Drama)| (CBL T

RERE, BFORICIA TIA I —THo7dbD
(BRDEICELLLFA—Fya¥—Thsr)) k.
FEZODDEN DD, KEBIT AR T+ —< v b
T, LIIREDODEETEDTH D, FRMIFMOMKEL D
R REMTHR 12 [“No” Play (Classic Drama) | & F
EEXLTHD, EMEEGOZIS3KOEHRIEULTD LD
THbo

2T 153
WER | T, 2%
H &% 21
HEIZ D W T OB 14
PERIZOW T OEH | 148 4L
A4 76 #L
A5 54 £
B5 15 %
NS A 3K
B T e
Adagliege-bare  Iyakuses idere. dhunned Dadazord
Afzomsegara Sakelos Seunin g Tedanord
Al Hoshinakt Takesags
AotenoeUs Tinen Wik Rorinton Takouta
| Art Bant Eagekiyo Neknad San Teike
skt Bt Teorteu W*“;“’"‘;m
atan PRT— NN Spemprtin
Tead DB mﬂ" Tome

b d M“\ ZTooru /
Orpontah Ms/aq [Ri°1BUNE T
omo Ryo Tsewe “copmysan Toushi Uumo
D1 ‘.r Kndrad 10 e
5y Kashiwasaid Tamai herun
Kasuge Ryujin lauzazass

ik :
T ST L B
ags Patio m,’-{s: Senemors A 7!,‘mm "4

e el ;

SR :4|i# slor

Fujite T
e i .‘3..'-4«»‘. o, Bomt. e | Yo yha
Fudari Sidsus loZoﬁﬂo' Snge Tasiiom
Ganjo Kiyoisune 4 Faaict s
Tmehianonkl Drmaska sebiad 1oviams
Sagoromo Karoun Ton, R b L
s v, . -
’ w394

Hmnagatemt Rusu no Towyu m"f g' £1) 11

. o/ ."*"“" Z Tog st e
manitomt Wkighw "' B % >3
ek Besked f«muwkwltﬁ 3pn T ewI Soen iy
H'MIJ)"M ’/;‘ v, M
oo g Senddagame

P EER1

LD 151 "=V 0ERZEMNIETIZR L, EEOT
WT 7Ry METHZ7:0. BRENTH7, 7740 E
hti?toé%~\%ﬁ@ B—MOFIZE s T

o TRRE] [a@/NET ] THEZ ) [8kER ] o hiE—Hc
&)'Cdé%o T/, COWBZTRZED 7 7 A VIZEE
THhb, COMMITHRDFEL, 1946410 A 1 HIZ
BONERM (AL DD ST -72b DEA ) 1EHwRAZIC
194949 A 12 - 13 HISfER &7z BS OEROANDIE
ETELBTERLKOKLEEIIL > TS, B5DH;
B ZOERIIZ ORI D D ER LD S BS
ROERHIT R THEAEFEFZOMIH T, 15HOHITEE
X 12 . ESIE6 M E D 5,

E2S=E)

FRORIZZHOBED D 5. [REEHEHE] (Index to
“No” Plays) ®» RLHI L <, —#H (LK HEE1) &
194746 A 13 AfF. Z“H B (LI : BHE:2) Wx A
719474 10 H 16 HTH 5o HER 1 IZIEEVRIT 74 #h
WREENBED, FEEXT2HMDY 4 M5B S 1,
GEFI00 O EHEE > TWE, BE2I121E. HFIT
102 AR &N, FEXTILWMPzHLNLTEY., AFF
133O B&ETH L, HER21Z, BHEE1 ORI S 7z
HEZETHEL/AZLET, Bl TFEZSN/I-MEATH
RIZLTHioTW5, 72750, BEL TRFEESATY
o TREAM] Z0EEH2IC8EshTwiawn (Th
W22V TIE, BRI U72v) o BERO#. BEOHE 2B,
BWTHBEOMBLE 05, TOMBHITERGICIZES2
WCEDWTWEYS, [FEAEM] 2T EHICEEI;® 5
2L b 5, BTV IS TEW L KA,
[HFHERA] ZESISGRERIE R VS, BHI D 5.

SacnrrAVE  Tir
1. Adsgiiega-hara 26, Kagekiyo 5. \";:?h "
2, Alsoms-gewa 27, Kagetsu 52, (’ Y
Aratl 7/;4‘ 5 "%ﬁs’nz (=
3. Chma 28, “Kakifsubaie 53
4, Aot-noUe 2Pec Hnsk Tha Sk Settal
5. Ari Dant 30, mw 55. Suakigro
6. hokd Tars | B Mmoot 56 ?",;;iiu rr/t
7. Avaka = 324 Knshivnmaki 57. Shuokea
S M e ey
9. Ohikubu- N ivai Kosachi 53. Tadamori
16, O Ry e i o S
1. Dok 26, Yok ds 61, Tamasa
12, Domls 372 Xosoda Sozn oL, 7%
. : Fotuns Taika
13, Zguehd 38, i y 63+ -r‘nmqm }7/‘
4. Audt Dadks 37, Kwmsake
L ufits 30, Rucas
1§ K.-ru P ?Yw ’f" i
16, [ 28 66.., Tmaehs Owws
- an s ek 75“& :
i3 J&M / m)&ms» 4/!%
181 oNbunonkd o 43 Aam, %% e,
195 tagrons - bhe /‘
20, Dansgatasd o 5. Mpuk fi-gars 70. Yems yba
me»u 915
2. kb, Morihiss
22, (’%:n’:mx 7. ‘mudin q/ﬁ 72, Yorobosii
m-sjd 8. 7. Tugo
(wu-n »M AR 0.4,“.,,‘: 7‘
2&.1 Isuton 43 Yuye
zs.A Jinen DL 504 Coyeyam 25800 /-
\purnsgan i

X: BHig2
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HEtchHHBIIET, BARBOMAZ O—<vF{LL
725 DT, %;@7w77«/b% IRTHD, B

DNEF & fEHDONEF T FEARIIE—F L T b2, —EF
NEARRIZ 72 2 TV BFIDH B o

[FoRicEEL T

5o BiZ, BEoAEIbROER 2, HES0%
ERRBOEE 22, WFL2EHERTE B,

EFE—ORME LT, IR 2 &4 R BHT
Lo, 72, MADBIKOMAIZL S, 2F D,
TR | T3 [ZEsr Bl 72 [ <z M
K] mrrmans, ERICHPATICFEETRALSH
BEgid, [E%E] - TRE] 20X IcBiRoET
TEIPNTVEZEFEVY, UL, XFEEVIC
HORVEELD B, BFHA [ZR] 202 r*LJ
t%D\FE%JTu&<FEmJT\H%EJTi&<FM
Bl EENTHE, T2 [T v] Ofa, BT B
Bl ERL. BHRDAORIRTIE TAB] Lwn)EE
Tl o TWAD, FERTIE [UE] OXHIZFEHAS
NTW5,

7 Tk &) fhg RO THTL 5o [HEk]
i oma TR < [(F) (R=EF) oo
Z|YThHb0lz, Mokl E AgCHEE LTORSN,
BHHEND, 2771, BHRO (6] omAL [HiHEk]
DI o2 TV,

EORIE LT, [Z2A| of3ird s, UTORE

T IEERZREE [AF] CHELOMTETH 2,
BEOBMEIL % . THIMTEZED 25585
B0 rskE s, Lo L. SO iﬁﬁ g0

i):ﬁ@ EI,L\

LB TUTE SR, [E#Y T

22

: 1\) o~ P LAY

( Classic (DRAMA. )

: “No” or Classic Dramas. (i &

FIFEZELCYUFOPLRBE L, T EFHIZZ0%E
THEH) TR YT ROMITE Lo T
AR
Tﬁﬁéﬂ\ﬁ%ﬂ@iﬁ@f@%lkﬁ%%#f%%o

. EEOHA. THF] DAMIFIRT & Kkt
@Wﬁ@(ﬁﬁ EEND BT TR EME OEE

IZHF ) DU B A%,
INTI TR BEENLEET D 5,17 [

THbo

135 i pefl & 6 I DIEF 1L D B A A BT & FRI
RASHYIZ
L. 31T
DYEMOBFRLIRET T, ERICEEHEEOMRBLE

DT T HHBEMOETTIRZR VD,
B3 EERT 2 FEL072DTHS S, L

BLehorzl) Thb,
(BED#EA]

:EE ti\ ﬁL.

L7200, FTEZATLOEFELIEIRTE L TB L)

BB B3 Sy 2

BEDB Y LB IFRFIREAE T (1390 4F) # b, Text
X AE, 200 HAH B, ZDK
SR AEMBTRTTE BV, TOERS, BEE,

Book of “No” Plays {

EERNS, BT IHANFEORDENT-ZER
LCEHMiE N T35,

B N 4T “ 7" (protagonist) & “T7F”
(deuteragonist) 2S& ¥ 4. BZIE "y L7
(companion) 253Nz S b, BHOFREE T
EXTHEN. "V

ETH LT OnTRrO

W

*¥o* or Classic Dremas,

Foundabion of #No* goes as far back s Ashikaga period (1330 .
According 1o the Text pook of "o* playa, Mmzoom)wny
otthnyxmmwiﬁulvmaud Because of its simplisity,
gracefulness and involved, "No* is repubed as one of the most
supreme art of old Jepanese literstures.

Ghavastors ﬂmﬂm *ghites (xwt-m-s)-nd *wakis

IS -
edded. 1pst ot the pW‘ begins with tlu Mm
*Raki® or *rsure’ and rarely with *shite s .ub«

Zaxt Book Recitals and dialoguws avs depicted in striet accordance
t mnmmmwmummmmm

E

:eumtuwm.mmtmmm steges
and as and s, e 10 bs of special
importance, the wmmummmxym. save the

* (Music or grobestra) which occupies & place in back
oentre and Chorus in M‘timwtbxuﬁo{»‘m

5 mmmmmu-vmtm-vummfmmo
and jusan yature
stories, Some of them are of 0ld ehiness stories. All plays
mmﬁmnu»mm“wm For instance,
*rokokut for yanuary, xocho’ for yebsuary, ruyar tn-nlru:m.

wmmmk—mmuum This
Tols when Play the
m«ummutmnmmmmm * robes. w

As reeit charus
otﬂvahmm setual scenery, journey, et -updfu
Play, are left entirely to the Wm of ailently seated m: o

BEEOHA)
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WZOWTOMHEREETOHHTD S,
PEEIZ, [“No” or Classic Dramas.] & 7% > T\Wwb, O
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7T DEETHIL DOED 72Tk,
AR (Text Book) : 5 F A FEEEL {5FY A¢
O, Bt L72MEEMEEEEED . BRoAFEY I
ez,
#E  EBORBOBELLRR D, BHER
BRSPEHBICEETH L0, KBEETERH
1217 <. “/"¥ " (music or orchestra) %
#AH, EEx LTV A HEE (chorus) 11EHD
HAxdE® 5,
WEE B A A M= =B Y, =DODREIEIC
BT He BT BHIZERE (historical) . B BRI
(adventurous). A {5 % (human nature) ¥
BThbo oW, FEEOLWHE H L. &
BRI B, Bl TR 3—R. [
Bl XA, TREE] =A%,
FE /N - KEE (small and large hand-drums)
Hedifibng, HEVFELTCREL L
W R O T CHELABTE)LE, EEL
BE 2RI AT AT TH A,
HMEAEHFHEICT - T ADE, MO EIEFHrZ L
CETHELEOND, EEORR. 1T OB,
FHPICE o TWAEZEOBGIIIEE LD,
H.a.
(22 September 1946)

COBREREIROEME TR EVWTHAH) 2 L
. BEOBEE =2 LTWnAE Ik, BEOEE/IE -
K- HOAELTWT, KEExANTWREWIZ L E
DALEME P LHL P TH B, BIZEITLERICHFEBR
DEEVHTERRL. fEREVS—ATH 72 PEKTH -
T2 HEREIE WS, WThICRLEEE B T VRO
NITIEED5 9 o

(EEOBBAOEIS]

BRULEOBERERS & EREIZHARNIE o7z L3
HEND, HIEOBRYV DI ARTENLZBEVHSE (.
HEBEFEETHLAPED L VWERET X LR, IH
REEBE R ENEWI LD s, FOTREEIEV,
Lo REMREEH (CCD) TEV 25 BEOMAE
bEERLE TAVIATH-DIZLFET, BHA
BOREOWITEEIHRLHRATH 2722 05
L@ KRERIHRAC L o TES N2 EE X BONE
R7E5H 5,

Bahho, fEREOLZN,. RO A eIl
T\, BEOBIZOWTOHAL 12 FROIEmGHD
Ve E DR OBEXFEHRTE S [H AP BERO
ETPETIZI T >THh b,

PUMCE LT E, BEOTEROMES L 72 b, HBHOTEED
iz, FHREKE [“No” Playl. ELIZAM, B—<F
REOAAREOMG., RO, 5. HFT. BHA
Y. NEPENTH S, 1EHIE [IHE] DAHIEERI 2
Vo 15 HID A, REBICIERDH B, (fFE. FERIZOW

TIEHUTTHL%.) HEABOBZIFEETENTSH
B0, BHRFBOMEZEERLS DL D 5,

AffoE&aFid. Z@0dHH. 0 - A -FEOJEL. A -
H-EDIHEFD S, mDEVDIX, A FYATHERE
naETHHH - H - E£DNET, HIEXFE (August % &)
TENTH D, L. —HE7A) A TELILET.
A-H -EOEEZ>TBY, FNEITRTHETELE-
Twa (BlziEs 13/26/48]) % &)o

B BSIONR-VICRZAEST 6 FITETHAEREE
Ty TRTCEEE, HEETROLIZELNL TN S,
PESHEL [ESTEL [HESEF) HESHE) [F
SMEI THEERR L

F2FECL BSOSO 12F05EkED T XTCHRGE, F
EEX MEXTEINTY S, [BEFIR] (xR [1E
L /g, TEEWIE] [El. [KRERmR]. T&
BRAE L [#88 |, (RcAa ) THR L TRER |, o 123F &,
EEICLABHOIET 5, :

[BHEHC & 5 HE]

WEILT T, FTEEEO S 0TI (. BB OBRE
TOWETH HHREENEV, FEETHEINLTVS
DX, BARFE (BEF) oMa. BHFZOL I 2D O,
[Mr Tanaka|®, 75 002 TOKJP oUEETH 5,

AARE (EE) OMZIZ2WTIE, 1 FEAETRTO
bOIENTVS, Thid, EF%—RAL TEMRED
OhBIHICTEID, BEHIHENLOTHS L
Ezobhb,

FHE, AFEGOMICH STV, Fhid 1~
64 T CMEIZHWTWBEDTIEE L, 3~196 T TOHFE
WREDSH o0, BEELAY L0564 F0MEI
FENRTVBELDTH L, Tz, AR BIEICELT
BEX2E UL HENELNLEELH 5, FEMN
ENTWDHDF. BRI AL OERT, A5 TIE [#
Wl ] o2 LrgErhThakv, BSR/hE 7k
HiTiL, BEIZ—2dFvTwnin,

BH2, HAFEOEHRIE, 1947F 2 B 10 HIZ/ER S
N7ZERIMD I LD S, /194949 F 12 H - 13
HO3HIZH 5,

Afd s, MEOFED 1946 4£, 1947 1248 H E 3
DERPER SN, ORI RERETHo722 L.
L2» L1947 SE DRI 053 ) . st o e —&; L %
WEREL b 2 L5015,

FREINE ) A TERE &) WEED S 5. Hlz
i3 TOK| LRBLADIEHLFEBEZ T o700 L
N, 72, BOLOPRPDOBRICESLDIE. R
WK L 2o 72720, BXE2LEEENTLE > T,
2 - 3ERMOEEER LDV OO0 Lk,
HWid, FTEENWRN o bDEBZIIL, HLWE
BEES 72O E LG,

[Mr Tanaka] DFE#I 1946 45 10 B & 194743 A @
BEIZLPR SN woT, Hf & v ) HLENE DR
HICKMBEE LTV W eHAITE L, T2, HY
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BRBTIThhI-Z b EZONS,
[BRFENIC>WT]

[CPJ (Censorship Passed 1&H#E:8) % EWRT 5
MRS hERNE TRIETF]. DREAK]. THE%E]
[BRE] ol TH 5, [BETFH] & [KEAKR] OfF
Fix, HARBHEFELH 0. [CP] oEMIML. EXW
FOERIIHIN TS, [KEHK] OFCERHIH
ENTEAIOTICR, FEETM12.Sept. 49Y. h] & bFE
PNTV5, [LEE] & [BE] OB, EXER
La7% <, [CP)] OO, HAFET [FFE] LHRS
NENLIEN, ZOTRIETA YD L) FEELD
5o

BoMHRio e Eo T, Z#3 oI CEIAS
MENb, §iFix [CP) oLz [C.C.DJ-12691]. #%&H
it [C.CDJ-2501] &72oT\vib,

HEHREEREHEEOEFFIOW [CCDI] (H
ARERMBHESZR) A8 2 TR L Tz (REg)

EBIZE, BHIEEWCIAY Y TIE2RA LD - T
7::(25)0

FhUz, gk [HE%E] & TIRE] of, [SEWIE]
DEELFA v DEIRDDOBRES, [LEHE] & [
] 3P TwE0T, ALADOY A LRl s,
(SHEYE] OBeE, BROATILHLFEET, £
BOW A P ED) PEEDND,

MEEEEIN D OORE [ZEE] ORF T &
Hboid L [ET] @Eﬂﬁi‘?ﬁﬂéh&uxt“w‘f“&)%o
Peo T, W END B DX, [CP) DEIDH ).
h&wﬁuﬁ%w#&w;&#%woL#L\uiwm
LSO EENOEAEEL Eh 7z LI E LA B
TIEERSER, SHEE, SEIREE, BIERER
DZrFOBEBELIERO R -7 LAL, HEEI L
CTH, BEOEBRIERTL, KIRTH. 2ol
THTbh, BALALLEOERICHETOEME 2 5
[CP] HIA 2 T, EBEIZHFT SN TRWhITTIER
Mo ETTH 5,

LR &I, WEBEDSE) Tholz L) &, BBO—FIC

 RETE

SEARBEO N LM S ABES RA v, 2% 0,
R L2 BR DL THF = v 7 SN2h 8D AR %
DTHDo TEHEH oL SN, UBRETHRER
WX DERBEEETCHoT77ET Y - N —XKiZ
1984 4D ) — 7+ — 2 DY Y RI Y AT [HEEXEIT
[ 2] RISH D & Rk i 720 TEOER R
BEIIHRE SNP, F0 L) BEERIZERE LV AKR
Lo THE SNz BIZAADEMETE S VITEHR
WTHot-o, HORIZLeh ol P Lz, FH
LYy RIYATTFAEY F-G- 7y Fevid [54
BT AIRY . BE& STRIIMEN R (. BICER S,
—F., BEFIHARANOFELE T 2 REREHRE R
HREN, FNREEEIRBEEEREL CHO o720
LHRL,

[BFic & B1EM])

TZE T BROTADIEFRLF) 268 A L7
UTR7V7 7 Xy METIEHZL, 2SR TWI ),

TR L 222 HERIZH 5 B S Mo 7cve W
Fed, ¥4 70MBZ L. FTHICH oI FEEOWMAD
TATHS, HEk]l - 2L 3 FEZOMBOEICELL
FEXTHRDENTH S, ZOHFMZITEAEDHA.
HEBEDOHBICH H1EHRE —FT 5, L L. BOBBIC
Bffnwdodd b, FhoOEROIEREIZOWT
. COTHOBEIZEVTH LIEHRLIS LTS
B, 52, BV EbWwEELHAH,. — ZH
MoFThLrkve (ZOBVOBEKRIEIMHHRICH S HA
B H T, BEICH L AMTIERHEAZOTHS o)

194746 H 130D O CERINI-HELIZERLD
RASNZBHOMBERSL L. FOETOEIZHM
BRZ D, SEIZIZEALDOBEESIZAEHLIRENT
BST, FRAETH S, #, BOHHAE LETIL,
BLbHBE>TWEDT, EHFCICHER V. ED
B, ROZ2Thol, [AKRERIK] X BERicHA
ﬂ@%ﬁ‘ﬁan<ﬂ%i v, TERIE] & TR

i, BHOETOBRVWHER 2 TL b, [HE] &
%%i L 147E£8HSHEH Y, HERICEEASINS
DIEF—HBEDSR6HTH B, [KIl] O¥pas. HEIZ
Z7HIEHEDD, BRTIZ19474E7 A 13 =H
RIOHMNTH 5,

Bk lichrHANE TREAM] 2E. 2T
147 EDEBSTHBHIZTT. ROBVDIZ6 F27H
(TE=E] TmED. RbBIICEASINZOEI0F6H
(TEmzE] HEL [TF) Thsb, 7z, [KES
)3, 194949 A 12 HOANMNT., BE1I2H LD
FiEBhrL v, 2F 0, DKERMW] 2Rl TniE, &
TORATHEKLID1M7E6 A 13HE, BE2, oF
D 19474 10 A 16 HOMIZHib /2139772 Bbi s,

HE20Bad, BEF1 LRI EBRBAINHSA
DRI H B T EFROMERH 2773 19474 10 A 16
HEYdBOHEMNERo TS, BLTH, 1016 H
D—5 BFEHOILATHE (BF) [#ewk]) ©
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Hbo BEL-o7-DIX19494 9 A 13 Ho [BIEFIHT
& T&BfEl TH B, LvH I &T. —HAETD 1949 4
9B 12HM® [KERT] &, BEE2VPHEO2L LW
HREDEHTHERICESLICEPNLTLE Y, BE21Z
[RER] BRVEVIBEREZEALZDES S,
E5i12, BRICBEVWTH LN EEDNIE. 1ZLALY
DEROERE (7213, ZHEE) AL »PIC%-TL
b, EARDGLRVOIE, ARELZTTENTCHLE
BTHb, BEBHOPTEN > XN T52VDIL,
EDRWIL A9 BIES Nz [BEMR] Lk,

NS OERDPRED DI RMICER SN0,
1946 € 10 AL H®, 2 )7 AU » HFHEIC L HHRE
RN —FEHTH o7, (BEOHHTLZOH XY REL,
1946 49 A 22 BN TH o 720) HJiBid. MEI KDL LE
HD194949F 12HE BEP 0GR TH B, HiE
ORISR OB ORI RI/ER S /2 K ) 720 1946 4F
10 A5 1947 12 €. R BEEMROBEHRINE S L,
FLEMDS DL % L vy, o T, FElD & i,
Vo gWIZE~10HbEDFbNI-L)THBE, L
L. 148 I AB &, BHORETL, HLMD. 1946
E£10BH 5 1947 ERKFTD 15 » BHIC 112 D D&
BAMES N7 DIZHT LT, 1948 ED O H 5 1949 4£ 9

AETD2 r BIZX 24 MTOWHLPHETINT, —

BEoEL LI o726 L, PRt » BB
P EN W ET6H o7,

BRETHETHNOD S0, ETBRLEH o2
MA, BHOETHMTH S, [LEBEE! & [BE] W
Fed 19841 A 12 BB &Nz, ZOHIEINS
UM OBFIIES Ty, 742, [KREAM] 133
F£19494 98 12H. [BIEFH] 3kod. &EOH
NTHBI3HEZ 572, AU 19494 9 A 13 B IRk
BNz [ZERTE] ICIIRFRT DR » IR EN Ty,
TIHINHTET, ZHTORELAY VST, EHFE UK
FEICIDVFT SN DT THE, £HTHI2, FTS
Nlzh 5 OBEIT 1948 ERBEIEL 2 X 5 Ty
FHENO®H 5450 HAT b MBS R B 7 & DM Tk
L L R BBRP5TH D, LTI OMBMADD
DIFED oD EVIHEND B, HAHVIX, Th
ORIV —T, EBICF v 7 ENFYTF
BEHELTLE 27207255 0 ([W#E] OBBIIES
BNCEERR 2 & A TR H Y . ZFOMOEGIZMmO D
MEEFE LHAELZOT, 07T —Rra¥—
LOTHA))e DLEI b, O OFITERK.
FEEESTHY VHVERPIE—ERHIRALT
LEoDED )

30510, ETARAEHELFERENIERS &,
HHMEADPR 2 TL B, "Mr Tanaka” DEL A 1946 4F
1014 HE 25 HOBBHEZEDOKRE L, 194743 A6 H
DERIZTTH B, “OK i3, 194746 B & 9 BOMIZ
BIT &SNz 00—EIZ Lok, "H A" OFZBOHE
XFELENSNE DR, HAOHMTTH 5 HAZLUIE,

idsze&, 1948 EDREE %o T b, FRIZ, ROET
B2 HIT HEIE 1946 4E 11 B & 1947 £ 12 A DR
WCHRI-DDTH %,

L L, BELRHKS, Bhofolb LWREEIHY
(FIR) DNEFOLMAE, BRET VT 7 Xy MET
RAELTH, HFHTHEL TH, o bhhrolz, &
NoOMEETL. BEAIHENALIDOTHEIDL
ICEZ LD, ERSEARLEBAT S L, —DMEmD
BV LS, Ehid, FEHFMFINIZD 0L, 1946 4
WCHEFLTEY, 194713, 1 A. 28 10 BIZERE
N7ZoOMnH b 1ME, 3~58THY, Dtk 19474
DIBIBHAD2H, 1949943 H31HEL9H12HD 3
MBDLDARTH D BHWI LIZFNS D 1949 FE DR
WEEICD W TEBF] & [FHRAL 2oTICEHE
LiCBRICEEASNL [KEAW] THb, ([HFICE
57 x— ] &)

(EEFHCE 2 325]

FTHBIZOWTTIEH DA ER BRI N TV 5,
[N.B.] (57 »#&® Nota Bene N44#) % [Note! Thh
FO, MBICHENTZ - ZITOHBFEN TS, [&
Bl 2ol I CBENRZESR. (B [EA] 2&0
X ICABDADIERE BT HBI0% v, LTOEY T
Hb,

[FRE] : ZT%B2 AFEDOFHE P LHONIZEETH S,
“This “No” is taken from a Chinese story and
teaches man’s patience.”

[fEE] : S HPHAOBFIZL Y EIEENETH 5,
“This “No” play was suppressed by the Japanese
authorities during the war.”

[—AMAl E2EWE#ETHE, ~AIKDOEL

FELH 0 RigD, A ICEKRITHTE T, B

ENIRD Do
“The chief aim of this “No” play is dancing. While
Ikkaku watches the woman dance with some
curiosity at first, he gradually takes interest in it and
starts dancing.”

B MEOANY MIEELHLABIZELELN

LEETH Do
“This “No” is played on congratulatory occasions to
connote good luck.” _

[&#L]  EEREIMEORIZELONDLETH Lo
“(This “No” is usually played on the occasion of
congratulatory event.)”

[RE|: ZDEDY F4 <y 7 AZFEEDETTH

%o BINERTRE,

“Climax of this play comes at the recital of “Gansho”
(Written Petition) where careful tact is required in
intonation.”

(2R FELIBEE AR KELOMFETD

5o BEDGH TR, TXRIMTELRY ZHO

BT 5,
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“The chief aim of this “No” play is Lion’s dancing,

resembling to that of “Shakkyo”.

No commission of vengeance is displayed on the

stage and the Deuteragonist makes his exit while

Lions dance is in full swing.”

(k] : ZEVERMTEL T LB L VEE. TDX9)
Y0, ZHEO) BT s w LR, B
TEOBRELZHE TR ERN2EBO—D2Th b,

“This is one of the “No” plays in which characters

appear without masks. Such “No” Plays are about

10, out of 200 plays. This “No” is one of the most

serious plays in which themes adapted to represent

pathetic loyalty in the Bushido spirit.”
[Z%]  FEOHFHRLFED [RIE=%] »pLHRLN
ToHiEHER SN G, BRESNHI 2L, ZADE
ANDENFERTH 5.

“This play is said to have been taken from the Chi-

nese classical literature of ‘KoKei San Sho’. There is

no definite plot and the chief aim is the dancing of 3

old men in a secluded environment.”

(L] RER~OBRIIHILEEZ DN/
O, EERIZEE I,

“Public performance of this play was prohibited

during the war as it was thought derogatory to the

dignity of the imperial family.”
(BBl - RFTAiTE<TH 5,

“The chief aim of this “No” play is lion’s dancing.”
(&8 RIFORM. BFE. FHERIETH S,
fo—EITFHERICD L EBE SRS,

“This No” denotes the harmony of man and wife,

longevity and peace. Part recital from this play is

customarily made on occasions of marriage.”
[EF]: REMLETH D FHilTEHEE L2 &
L. SIBERAL VI ENLEE, EFLVE
DEHE R, ERETRHVETHEHLATLE D,

“This “No” is typical of the class. The story is

supposed to be a dream in which the monk visit a

historical remains and on shear imagination seeks

illusion and sees beautiful creatures dance and van-
ish in hallucination.”
[BR]  FEORFE, OIS, BOTRWEICHE
z2iNhb,

“This “No” is taken from a Chinese story and

played on lucky occasions.”

[583%A0] @ FHRIZ. BEOI b THRDELVESbN
LEHDETH D,

“The chief aim of this “No” play is the dance by a

blind character which is said to be one of the most

difficult performances in “No” dramas.”

2. B
RE T, BEMZ 2T DV TR & 17 R K

EOMLTChER Y, HELOREHITENH. LB
EToHEEY, EREVIEB L. UFEELAED LD
RER, REFMBLTESR IR LDV TR L2,
IIEHET DR X RE % S THARD L. % R
ENZBN T HEMID o 7o 20 WHRDOIE T DED S HE
WCOWTOFHAE, A F7y 7, R TIZHERNEEA
EARITIN, i, XT M) =X - L— - SR
[Nogaku — Japanese No Plays| OfF&RiE X T [ (RIEE)
AEEFERELHE—DF ) BEOGHWHALFH L
TB—OMOFREBRORBEE %5, L7 &
I, AL RFICER LB TH o 720 1930 4K
POBEGREEEEFRLLTHIEREOHFED Y ) — XD
FERENT. BOELLFEO—D11 1935 £0 [# L]
WAEER V. T I & KRR, EEOFL—Ya v
AYTH 5B,

[, A#ICBAL T]

fEEIZ OV T EMEL EOHBO S B, —F L5138
ENTELT, LPOEBEHELTH, BEHRELTHH
EoTWwh, [BBE] Oo¥a TENTAKE, Ujinobu| O &
I ->THY, [#F] oo [Z) BRFTLE
W, ] oFiahREE>TWD, LeL, [BE] @
e s L CRBEDET T [1EE R (5F - &F
I, g7 [THE] 2 [FRE &&#H] L0
DVEDRETH Do EFERKOETEVEETH S ) o[ L RN
bivd, LAL. L [RERERE] I8V TEEHK
ML TRE] & [REFE W] LixTBHR
72DT, COEBEOERFLT LIHREo TWzLIZE
RV

MAaEEEICTH L &, BRZT TR, HERDE
. BHOHBIMZ THRT LI L L RoN S,
Bz &, T ] 13 [The Town of Kashiwazakil. [#&#E]
¥ [Kiyotsune, the Warrior|. [3& & | iZ [Cho Ryo, the
Hero . [H#RER] 1% [Kantan, the Dreamland] 7z &8 5,
Lz, BELAYHATL—H. TEAFAPEEF L
HELTHbhaZddd, flzid, [BE] 0B,
BN BNl % %D F F T [satobito| &I, [F
FRAl oBa&. BUL [#] & fomnal, TRAL X
[tennin] &7RF, L. EBICHRANZ L o TR S
72b0% 5, UEOBEOERY G 7213372, 72,
EFER ] ZEFEORRTH 5 [Lotus Sutra] Tid% <,
[Hokekyol 127 o T 5,

TR THZITFELL, I, B2Eb L fEHS N
%o F/o0 [BE]L B & o6, #inid [Chinal
Ti&% <. [Morokoshi! £FEWTH B, BEEDT A1) 7
ANDOBBE BT 07208 ) DEMTH D5, HETT 5D
KAREOER TH 7207259, MLEHC [EEE] T
[Chinese Emperor of Kan Eral & E»rNTH 55, H
REELAMIFEFED [Han Eral O b S, &5
2. HROREIZ [ELKE) [HREA] ZEDEE.
[Mikado] &FR&N B,

BHFHELTELOIN L. AGOBAIEHEV DS
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%, BHEANPYO—HLIRENBZ W EPE N, &
oo HI - BHOBRI/RZT. REAL TS, WH
CHRCAPEL LTS, B)RPEFNTHHIE LD
v, HIT, B, BB TEIRTHoTH, B
HEPLRFTOEBNWIEDVDH B, BT, [$AKR] OBE
[protagonist: Man (later, Sano Tsuneyo) | & & 3525,
TobITREFERTHS, T/, TBEHREL] 0o
A, [F7] Tid7% <. [Girl Character: A Girl] & &7
NTCw5 (BBTHIDL LD EHY ofFa®™), %
DL, [#F7BE] @ [the ghosts of Tomomori and Heike |
DEIREECDDH), CEFZAVLEERTL L%
HETH Do [HBH]| @7 & LT [Protagonist: Divine
Godess] LR ENBA, TNEE [Hir Lkl o
L) LERTH S, :

70, HHBERIERL, HLEREHICHAEDOF
EFTHITHIEIHY, TORRERNESHKRE L
K %50lbd 5, FlzIE [8AKR] &, M- #EH, & -
Bk, - MHFHO X S ICHIZ LEDEPREE TH DL L
CAHICHBEWRYED B O7EH, MPITFR s, il
AREOEZFEITH S, B DHE [synonymous to the pot
plants] £ EVWTHHD DD, BEREBEIFS SRV E, HE
WEMBLDOBDL YD HIETIE R,

HMELXFIAT S E &, [ AT~ O BRFEOF
FO—<FETECTHLEEOMRIFC®, &b 8
7] IZEEEOFR L E PN TRV,

(%3]

HEEDOHE LR Y OMBW» OEML CEEY £ TR
HRBREED D% avie AV I AR S TEDOH
EWHE ., [TEE] T lovercomed] &\ 93 -708BE
% L. IELVEERE [overcame]| TidZevy, F72. &
SATIZOTS [s] bRITHZEDH Y, BB EER
PEUXEOFCRE>TLE ) ZE b EL V.

SHI. [BRBL] offIIfETEs—H, XE
ELTCHEMT E 5 [ - after going through much hard-
ships, he finally succeeds in bringing the girl back safely. |
DOPHABDHBs F7-. [EE] T [ both disappeared in
the direction of Tadasu-no-Mori en route to the sky.] &kt
Xohb, [f] Tid. [ the poor wife became ill with
the result that she subsequently passed away.| T. [/
# ] Tid [He worries himself over not having competent
assistant without whom a good sword can not be made. |
HRELENTH D,

P EoBlid, CEEM 7% MaE Yy (worries himself, with-
out whom a good sword can not be made 7% &) 4FIZHIE
FOMEN, HRFOBERICLZEETHELLEVWERH
(enroute to the sky %2 &) A% A M3 & R WHEEDOH
AE b (subsequently passed away 7 &) D L 9 hf4
REOBD D

(B & h 28R
VBRI LBid B o LVt REAEICED 2

1|

AL TiER Ve LA L., Mo 2BRL D5, Flid.
(&85 ] OBEOECHBETF0FFFIHLL I

“This “No” deals with the hatred of a woman who
died. Her husband marries second wife. The ghost of
the first wife appears as a dreadfully looking devil but
she had to go away by virtue and benevolence of the
Great Being.”

LW ZET, FIOENTL 2D, BETLHDIEZD
TEREV), Lo, ERICEZEEOETH S,

[Zz/O% Sy RICKBELE)

[ZL] OBFEE BOYLAVWERES L, £§. #
BOEEORMAREFIH LIzv, (A& )y 7KICL7D
ES =Y

[ERE® DR, 72 0REROREETHHE I
BRI, L b4 REEEZ ST 5., 5
FiApIiEn G &, PomBELFEIIO-TELED
BEESEN, R EOMIT (XN FolE) 12372 T,
BEROWELANDEEL  TREIFTH o 72FFITD
WTOBRWHZELN, FANEFEOZ L EZoTL
Fo5IEBREHEL(BATYSE, FLTHEEIX
RIGE R FETHENTITZ ) LT 5,
BEORRIEN 2D, BELCOTHRITH S
BINNESHBmING, NEXFRLEEBZ 59 b,
REIAEVRIZEST S, L L, BESHOD)
Bk, BERIELEE, SIOREEND,]

FIER2Z2E510 AFHERICE 2K BAYE
T RDVEEFZACIPOTELL THE, O F
D, MR ho7ndb, BEDELTH S, T/ &
Bzid, #hg o#ERIE [Aoino-Ue, Daughter of Sadaijin
(EREOBOEL) (7T, B3 AWIZiE [protagonist:
maglinant™ spirit of Aoino-Ue (¥ : EFOEE)| &
Bk Eb,

COBHBFIIZEL ORI 7 2 2 0% (Ernest Fenol-
losa, 1853 ~ 1908). /% 7 ¥ ¥ (Ezra Pound, 1885 ~
1972) @ 1917 4¢ [“Noh’ or Accomplishment]®”, BFIT
¥ [The Classic Noh Theatre of Japan| (1959 %) ® ¥ 1
MubZ o/ ttfBliZRZ 5,

7z /Y OFRTIERI Y 7 1% [Apparition (48E) |
EER TCRRAFOWMEFTOLEL Y | OBR
@ [1 am the spirit of Princess Rokujo] D FTIZHIED D
0. [FEEORBGZAE IS, BEBIIWOTHELBE
THAAZ EHEL BB W EFHMT B, FHITH LT,
%Y513 [Hannya (85)) LF5¥ 20 Lo Linih,
[Apparition] % [Hannyal /%7 > FiZX DRI Sz
HETH L, THIZDWTNY ¥ FIZIRD & 9 128X T
Whe [7x /0 - FHICL B ERIIE [(ROD] B
ONEBMBRT LHEET B, ZOREITIFY ERzAD
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/OF Biosis Welaneye, Deughter of sadaijine G
JSiotapaiet;  mglinent apirdt of Acdenowve
Denberagpaist; yologmee Shosed, Exoreist
Sempanton, Yeruhi-nowplles, Diviner

adion.

Aolepcepey Sunghber of Sadedjis snd sonsort of mikern
Genji, bowmes seriously 111 snd sseeives every medicad
trontment possidls bub in ¥ain. when & diviner is called
wnd sonsulted, the maglismnt spirit of Aol-umoepe apposts
on & half-ruined emrriags and stonds by fhe bed alde of
the fnvedid, nerrating recollections of the gay tims when
oenjite Jove for besr wes Sender aad Soushing bub wgeessing
Fessntuent for huving metemorphosed i as cu old tele. The :
spirit tries to fako the fuvelid swey in the serviags. ke

The linecs of the petieat grows serious sad yokogawe '
shosel, m woreist 1s sueond, A5 he mekne incsntation,
$he apirit Srenufosms into an oprens. @y virtue of the
chanting of subrs the dgress falls ealw and sthaine sale

s 4 06t

B [ZE] OB

MICHEBMEINLE LT RET L, oF XA MIZoH
B “EE” ERREZ (B PenizeT, =
ANDFELEBGEELIEEFNNT Y FEHEDODTAFTTT
HY, 7/ 0FOFERBICITNEHEERD. EEL B
L X9l

EHIZ, T/ OV ORI OIS BT v FIZ X
LRSI 7 = ) O ORLE R DERD D 5. D
HEAA COHEL 7/ O OEBEELIERI N
bOTHLIZE PO T, N7y FHEDE 2 iR
JEDRHIC S N DB E L LR v, BiEX I, D
TOIIHEE D, [ROFELEHEOZHIZOWTIE,
D) DEERELLDOOH 2 THERMAT S, IR (12
REHTESD) HEIM. BEVZW ML 72 HARA
EH A F Lo TN Bmro7ze LAL, A7z /0%
DHARIZHATAELFEOFTROIT2W L DD LER,
FNEEEDLOTERBHELZ DN, MWL bELY
ERELDDTHD, CNHIXHFTOMETH L, ZOTW
BicoWT, B2 HEM LR 0BBEEZ LELS. D
BRTWB, Ll 1921 T ENT —H— -
” = —1) —® [The No Plays of Japan] T [7 = / O+
M AZRRE L2 &) EBRIIIFRE L 2 WM SRR
S WERmPIch bR LT) R LY EEED

BRI OB TR T %,

N Y FOEERIZOWTORBIL. [FFiIE. Bo0H
fEL7- k. 2EE (hH) FIEROMOZFEICH L Thaiza
RO DX YT B, BT, TN, ELEoJE
DERDOBTHE L (BHE) ] &Hido o, [EEXVE
KELDDREADEREIR, ETAEHMEFPDOET
i, BICERELCORINIZED ., dlzAOERHIEED
AN ZRLBENPSTITH L. BOOWOBAN R (i
EH) THNDL,| EEBENTH D, 2DOWVWT, KO LD
WCERT 5, [HBELOEBROANLHMEFTIZ. ELES
DRIZHADERTH L, bbb, ELIIEFDREIZ
Lo THERFBICHS . COKRBIIRAIIAZOLEDOTT,
FNHHBAM LR TID B L Lty v FAsm~
5o ZD%, BROLEFELR EIZOWTOFHARPRTHRD
HLSRELEDT, Wl b,

DEDRSHTHRED 0D [3E] BROEML, /3
Ty RETZ/ud OB, MROLITHE, AL E
ICHREOEER L ) ZFHEIZERNICER SN ['Noh’
or Accomplishment | TH T < 2MOFR, S [“No”
or Classic Dramas | (28 % 5- 2 7z LRI S B8, [3
E1 PAMCEM S IE—2 b v,
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BHUIC

DEoZEL. REOBMITMAMAL LTEH o720 L
Vo LA L. ZEBITbNS, ThdboTd, EnL
LWL Lo 727 Eld i 4 BHRETIE 2,

COL) EROKHE., EBROZELELINL, HETDH
LHARNOBCHMMOF Do 72D d LN\, D
0, MEICRZENDOD S LD ZHEEST, REIE
LEBSIZLDOLNERL D o72hd Lk, —F
BT H5E LTiE, R TRMN LX) 2 ERZE
LTI b o lzDEAh 9 FNULHAHARDEL
ZHFICEH SN LB RNV —VZo/hbTH b,

1182
MB=ZKICOWVT

RED A & AT A DI =50 D FAK b ERED 72
»HRON o7z, 1949 4F 10 A 21 H @ HAF v Tw
C. Harold W. Meyer 23 4 » L 723555 TEM N
HEERICEINE, MIBZKIZ 1046 4E9 HUIET X U 7
BRERICED L) TEFELNIR DL, LA L, K
? 10 A 25 HIZEHEP N/ EFEOFMRTIILIEE D722 2
Ya vPBEIEIC 5720, MRZMORT ¥ a3 VIZHEE
LT3, BREBEOFRIEIIA 795145 —CEPN, FF
EOHEFEOMFNTRET 5. BIRIZOVWTORE. &
BOBE L BREEZTY 12T R, TRETOENIC
WHTBEHO= A2 EOFRTH DL, BRET ST 5%
FOFEXOMRSFAF I ND, FMITHEFHANTIZ
FIR SN Do 72 AKICEBA T, Bk 32 0OHKD

CIVILIAN PERSONNEL SECTION 2 k ,
Civil CiicuRSHIP DE TACHMENT }R ’(>
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Brandon, James R.: A Story of Kabuki during Ameri-
can Censorship, 1945-1949. Asian Theatre Journal.
2006 Spring, p. 12

“theatre censors were instructed to exercise control
over theatre productions of all types, professional and
amateur. In practice, censors exempted no, kyogen,
kagura, bugaku, and other ancient or ceremonial
performance from examination, largely because their
audiences were small. Kabuki was an important form
of theatre to the censors because it had high visibility,
played to large audiences, and was known to have
suspect feudal content.” (££#12 X 2 FlFR)
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[BE - JES &M ] SFJLAL, 1987 4, 302 H

“The chief aim of this “No” play is Lion’s dancing,
resembling to that of “Shakkyo”. No commission of
vengeance is displayed on the stage and the Deuter-
agonist makes his exit while Lions dance is in full
swing.”
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(25) Yz—bs XTI Py (SBARMER) [HEMLE

WoleDFHr»r? —T7 XY EEBEIZLLIKE
AR OERE | [TEEIFRELTE 42] 2004 4. p. 193,
x5

(26) The Occupation of Japan: Arts and Culture. The Pro-
ceedings of a Symposium at Norfolk, Virginia, 18-19
October 1984. p. 203
“We bothered no and bunraku less. Bunraku’s feudal
scenes were censored, but that artform involved
unreal puppets. No one cared about no because it was
so antique people didn’t understand it.”

27) THJ p. 202
“ -+ as far as the Occupation was concerned #no and
bunraku were just irrelevant and were ignored. Ka-
buki, on the other hand, was seen to be very sinister
and a real threat to the re-education of the Japanese
people, and therefore the Occupation came down very
hard on it.”

(28) [#AE]. M@/, THER ). &%) <, Z o
EET—HT—HIZh>Tnb,

(29) 12H KERMK]I-13 H [RBIEBTHI [ZHRIE]

(30) Beatrice Lane Suzuki: Nogaku- Japanese No Plays.
London, 1932. p. 7
“ --- these books shall be the ambassadors of good-
will and understanding between East and West - the
old world of Thought and the new of Action.” (p. 7)

(31) THe - HShe | PJLAL, 1987 4, 7518

(32) WEEREM - RF [FhE L] ARHFETER
40, FHIEEE, HEA 48 4, 166 H

(33) #EHEIR [REZRME ). BHREFIE. B 134,
1327 &

(34) ‘HUWEFEE 78 - LE VIJ. 19894, 323 H

(35) bk, MH) TEMHEL [ETH] O=20%
BICRZ 5,

(36) EFEDOEHRTDH “Sadaijin’ LEBVTH 5,

(37) 7z /a8 v Nk, "Awoino Uye” &\ ) FE
EHEFHET 5,

(38) IEL <. “malignant’” (BE7%R) TH2HA. ZHED
B0 HHEE S T “maglinant’ £ EWTH 5D,

(39) ‘Noh’ or Accomplishment — A Study of the Classical
Stage of Japan by Ernest Fenollosa and Ezra Pound.
Macmillan and Co., Limited, London, 1916 (4£%5-(%f&
EoTWh, EBRI 1917 48)

(40) [EMh4E - L] BARHHICERR 40, BEEE, B
484, 127 H

(41) Pound, Ezra & Fenollosa, Ernest: The Classic Noh
Theatre of Japan. New Directions, 1959, p. 117
“As in Western folk-lore, demons often appear first in
some splendid disguise.”

(42) TEI. p.115
“The Fenollosa-Hirata draft calls the manifest spirit
“The Princess Rokujo’, and she attacks Awoi, who is
represented by the folded kimono. Other texts seem
to call this manifestation ‘Awoi no Uye’, -+~ ”

(43) TR, p.113
“I give the next two plays, Awoi no Uye and
Kakitsubata, with very considerable diffidence. I am
not sure that they are clear; Japanese with whom I
have discussed do not seem able to give me much
help. Several passages which are, however, quite lucid
in themselves, seem to me as beautiful as anything I
have found in Fenollosa’s notes, and these passages
must be my justification. In each case I give an expla-
nation of the story so far as I understand it.”

(44) Waley, Arthur: The No Plays of Japan. London, 1921.
p. 180
“Fenollosa seems to have misunderstood the play and
read into it complications and confusions which do not
exist.”

(45) “Rakujo” &EWTH L5, MOBEEIE “Rokujo”
Ty —EOAN I RIAHER

(46) Pound, Ezra & Fenollosa, Ernest: The Classic Noh
Theatre of Japan. New Directions, 1959, ps. 113-115
“ --- Awoi is tormented by her own passion, and this
passion obsesses her first in the form of a personal
apparition of Rokujo, then in demonic form.”
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Hirano, Kyoko: Mr. Smith Goes to Tokyo-Japanese Cinema
under the American Occupation, 1945-1952. Smithsonian
Institution Press, Washington and London, 1992
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Okamoto Shiro — Leiter, Samuel L.: The Man Who saved
Kabuki — Faubion Bowers and Theatre Censorship in
Occupied Japan. Univ of Hawaii Press, Honolulu, 2001
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Brandon, James R.: A Story of Kabuki during American Cen-
sorship, 1945-1949. Asian Theatre Journal. 2006 Spring

The Occupation of Japan: Arts and Culture - The proceedings
of a Symposium at Norfolk, Virginia, 18-19 October 1984

Pound, Ezra - Fenollosa, Ernest: The Classic Noh Theatre of
Japan. USA, New Direction Books (Ist published: USA,
1917 (1916) as ‘Noh’ or Accomplishment, a study of the
classical stage of Japan), 1959

Fenollosa, Ernest — Pound, Ezra - Yeats, W. B.: Certain Noble
Plays of Japan: from the manuscripts of Ernest Fenollosa,
Chosen and Finished by Ezra Pound with an introduction
by William Butler Yeats. The Cuala Press, Churchtown,
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Dundrum, 1916, reprinted: Irish Univ. Press, 1% ed: 1916,,
1971
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Suzuki, Beatrice Lane (translation): Nogaku-Japanese Noh
Plays. London, John Murray, 1*ed., 1932

Nogami Toyoichiro: Japanese Noh Plays. Tourist Library: 2,
1935

Walley, Arthur (translation): The No Plays of Japan. London,
1921
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“No” or Classic Dramas 1946/ 9/22

60 Matsukaze . RS 1946/10/ 1 48
61 Kayoi Komachi & /NE] 1946/10/ 1 24
62 Hanjo i 1946/10/ 1 4
63 Kanawa EoN 1946/10/ 1 133
5 Aoi-no-Ue Aoi-no-Ue, Daughter of Sadaijin Z*E 1946/10/14 109

8 Ataka The Ataka Barrier RE 1946/10/14 87
14 Dojoji Dojoji Temple B 1946/10/14 104
35 Izutsu The Railing of the Well FH 1946/10/14 13
49 Kogo Kogo, a Maid of Honour INEE 1946/10/14 129
53 Kosode Soga Soga Brothers BT 1946/10/14 25
54 Kiyotsune Kiyotsune, the Warrior TERE 1946/10/14 118
55 Kumasaka Kumasaka, the Robber REIR 1946/10/14 128
67 Miwa Miwa, Town in Yamato = 1946/10/14 86
78 Ohara Goko Visit to Ohara KIEHEZE 1946/10/14 33
90 Settai Invitation Bt 1946/10/14 195
111 Tooru Tooru, a Noble Man il 1946/10/14 20
113 Tsuchigumo The Ground-Spider LA 1946/10/14 152
4 Ama The Fisherwoman Fiiiam 1946/10/25 56

9 Atsumori Atsumori - Hero of Medieval Age ok 1946/10/25 107
28 Hashi Benkei Benkei on the Bridge TR 1946/10/25 127
43 Kashiwazaki The Town of Kashiwazaki A 1946/10/25 29
75 Nonomiya A Place of Historic Interest g 1946/10/25 98
19 Fuji Daiko Fuji, the Drum Beater ELRH 1946/10/28 70
37 Kagekiyo A Heike Warrior B®E 1946/10/28 42
107 Tatsuta The Shrine of Tatsuta BEH 1946/10/28 61
122 Yama Uba The Matron of Mountains 1 1946/10/28 75
18 Eguchi Eguchi, the Woman Entertainer PANE| 1946/10/29 3

Shunkan, the Abbot of Hoshoji
99 Shunkan Temple HE 1946/10/29 47
24 Hachino-Ki The Pot plant ($FA) 1946/11/26 102
69 Momiji Gari Maple Gathering (KLEEFF)  1946/11/26 10
94 Sho Jo Orangutan (1822) 1946/11/26 90
121 Uto-O Name of Bird said to posess deep affection FEH 5B 1946/11/26 94
towards young birds

32 Ikkaku Sennin The Superhuman Being —fAfliA 1946/11/29 187
44 Kasuga Ryujin The Dragon God of Kasuga EHEM 1946/12/ 2 66
91 Shakkyo The Stone Bridge aiE 1946/12/ 2 155
106 Teika Lord Teika TEZR 1946/12/ 3 56
11 Chikubu-Shima Chikubu-shima Island TEE 1947/ 1/28 26
56 Kurama Tengu The Long-nosed Mountain Spirit of Kurama BERM 1947/ 1/28 59
110 Tomoe Tomoe, the Heroine e 1947/ 1/28 120
40 Auspicious Song R 1947/ 1/29 20

12

Kami-Uta

al
B

Jinen-Koji
rKoji

Cho Ryo

Jinen-K ) the Ereacher

iy

Cho Ryo, the Hero
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23 Genjo Genjo, on the Chord ¥k 1947/ 3/ 6 172
39 Kakitsubata Kakitsubata, the Iris & 1947/ 3/ 6 43
68 Mochizuki Mochizuki, the Murderer %H 1947/ 3/ 6
126 Yoroboshi The Blind Priest EEpzS i 1947/ 3/ 6 171
2 Aisome-gawa Aisome River Bl 1947/ 4/ 4 134
20 Fujito Fujito Ferry =] 1947/ 4/ 4 40
87 Semi Maru Prince Semi Maru S 1947/ 4/4 89
129 Yugao The Convolvulus AR 1947/ 4/4 63
38 Kagetsu The Boy Kagetsu ER 1947/ 4/8 124
79 Ooyeyama Ooye Mountain KT 1947/ 4/8 162
6 Ari Doshi Ari Doshi Shrine 35 1947/ 5/ 7 36
7 AshiKari The Reed Vender =] 1947/ 5/ 7 106
15 Domyoji Domyoji Temple EHF 1947/ 5/ 7 117
70 Morihisa Morihisa, the Captive 2N 1947/ 5/ 7 92
100 Sotoba Komachi The Belle of the Stupa BN 1947/ 5/ 7 9
58 Kuzu Kuzu River JEsii 1947/ 5/ 8 196
103 Tadanori Tadanori, Poet of Medieval Age hisyicy 1947/ 5/ 8 37
114 Tsuchi Guruma The Mud Lorry it A 1947/ 5/ 8 194
1 Adachi-ga-Hara Adachi-ga-Hara, Plain at Mutsu BEY R 1947/ 6/12
21 Funa Benkei Benkei on the Boat ihSid 1947/ 6/12
41 Kamo Kamo Shrine ﬁ'& 1947/ 6/12
71 Nakamitsu Fujiwara Nakamitsu e 1947/ 6/12
82 Rodaiko The Drum of Prison BERH 1947/ 6/12
125 Yorimasa Warrior Yorimasa TR 1947/ 6/12
83 San Sho ~Three Laughs =% 1947/ 6/27
95 Shozon Shozon, the Betrayer IEE 1947/ 6/27
108 Tomoakira Tomoakira, Warrior of Heike Clan HIE 1947/ 6/27
86 Sakuragawa Sakuragawa River Nl 1947/ 7/13
124 Yashima Yashima, Seat of Genpei Battle J\IE 1947/ 7/15
118 U-Kai The Coromorant Fishing #efd 1947/ 7/27
77 Obasute Obasute Mountain ®iE 1947/ 8/5
22 Futari Shizuka The Two Princesses Shizuka ZNEF 1947/ 8/6
30 Hokazo Strolling Monk BT 1947/ 8/6
109 Tokusa The Scouring-Rush pN: 1947/ 8/6
3 Akogi Fisherman Akogi B 7 1947/ 8/25
27 Hashitomi Half-hanged Awning FE 1947/ 8/25
64 Miidera Miidera Temple =HF 1947/ 8/25
84 Sanemori Sanemori, a Warrior of Medieval Age ERE 1947/ 8/25
72 Naniwa Naniwa alias Osaka B0 1947/ 9/18 6
115 Tsunemasa Tsunemasa, Warrior of Heike Clan e 1947/ 9/18 118
31 ‘Hyakuman Madwoman Hyakuman BE 1947/10/ 2
45 Kazuraki The Godess of Kazuraki =5 1947/10/ 2
65 Matsumushi Calytotryphus-Marmoratus or Cricket A 1947/10/ 2
102 Sumida-Gawa Sumida River PEEI 1947/10/ 2
132 Zegai Monk Zegai-Bo =5 1947/10/ 2
33 Tkuta Atsumori Atsumori of Ikkuta U 1947/10/ 6
57 Kusu-no-Tsuyu The Dew of Kusunoki & 1947/10/ 6
89 Senju Senju, the Waiting Maid +F 1947/10/ 6
59 Makiginu Makiginu, Rolled Silk A 1947/10/15
101 Shunzei Tadanori Lord Shunzei and Tadanori, Poet BB EE 1947/10/15
123 Yo-Ki-Hi Yo-Ki-Hi, Queen Consort HEID 1947/10/15
74 Nomori Peasant BpsF 1947/11/17
128 Youchi Soga Soga Brothers in Night Attack RatEHk 1947/11/17
42 Kantan Kantan, the Dreamland HRER 1947/11/20
47 Kinuta Fulling Mallet ik 1947/11/20

— 376 —



130 Yugyo Yanagi The Yugyo Willow HEATHN 1947/11/20

10 Basho The Banana Plant BE 1947/12/ 8
119 UtaUra Poem Divination Bidst 1947/12/ 8
16 Ebira Quiver i3 1947/12/22
46 Kin Satsu Gold Tablet &AL 1947/12/22
97 Soshi Arai Komachi Komachi’s Obliterated Poem BTN 1947/12/22
127 Yoro Yoro Waterfall B=E 1947/12/22

S

92 Shirahige

Shirahige Shrine H# 1948/ 2/ 3

34 Iwafune The Rock Boat ER 1948/ 3/ 1
48 Kiso Kiso. Hero of Medieval Age N 1948/ 3/ 1
13 Daibutsu Kuyo The Daibutsu Offering KALGE R 1948/ 3/26
29 Hibariyama Mount Skylark ZE1l 1948/ 3/26
73 Nishikigi Brocaded Tree /N 1948/ 3/26
76 Nue Chimera 7% 1948/ 3/26
117 Ume Plum i 1948/ 3/26
120 Un-Rin-In Unrinin Tempe EMEE 1948/ 4/15
85 Ryo Ko Dragon and Tiger HEE 1948/ 4/29
98 Shunei Shunei, the prisoner HoR 1948/ 8/ 9
112 Torioibune The Bird Chasing Boat BiE 1948/ 9/20
81 Rinzo The Sacrarium B, 1949/ 3/ 7
133  Zenji Soga The Priest Soga k59 1949/ 3/ 7
134 Kotei B 1949/ 3/31 71
135 Yoshino Tennin HHEA 1949/ 3/31 141

50 Koino Omoni Love’s Heavy Burden ' REN 118 98

Bl ® 5%l R THHORFETEIN TR,
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