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(8) TON. Gratianop. (Becker, p.46-48).
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Lieden”, p.145; Id., “Das musikamische Fachschrifttum
im lateinischen Mittelalter”, Rezeption des antiken
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p.88.

(&) Cf. MUS. ENCH. (Schmid, p.10); SCOL. ENCH.
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Laborare fratres in unum, Hildesheim, 1995, p.1-10.

(2) Cf. W. M. Lindsay, Notae latinae, Cambridge, 1915,
p.307.

B) GUIDO micr. (CSM 4, p.148). LAMBERTUS (CS 1, p.
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