YI2IW-NXTy b [T2RF—L] &

YIaxz)l - Xy y b [V FF—24] i
—— KM DFE Y DK —

Kb 2 R

FLDHIZ

[T F7—24]) 319574, I a)b - X7 v b (1906-1989) OZfEH OFEEIEME LTH
YEYouUAYXL - a—b - YT - THESNEEER TH LY A4 Y OB AT
ANTHY), BELTEDL ) BB LWFELAEA NLE, TONLNIAHEO L) &) 71
TEHLE LTS, AMEFFEENS [#bh, #bh7E, #Ebar )L LTwd, $Hual{ib
%7279 ] (Finished, it’s finished, nearly finished, it must be nearly finished.) ‘*’ OGFTHE Y
ZA4 MVilBY) [#bY) ] IRBEND, TD720, TNFE TORITHETIZEDRAH, S [#b
DR STnEIER. HDHVIEHRD Y DHOEE VIR A MEMHESERINTE, Lo
Ty #DYIZHD ) ZELIHNIBIT TETT 2WFEH L VEH SN T A o7z BH AW
BRI, B ETHELMRTAERE LT, iLrNICBRENTE 7720 TH S, L
L7 7 A MA2REICIED &, BHEASHIEICHT CEEADOBREDIZELL TV 5 2 & hvb
b0 9 LIZALICIE, SNECOMEICHINT 2MMCTIIRBITSNTE 7, WiEEiEL 2 &
O CHBEG NP OREEOEADEET N TV 5,

F7z0 Ny MIEE - N VA RIY - FLERS Y - SO EMERELTHEY.,
WIS AT T OFFEICERRN 2 ANERRE DA bz, 2D 720 JATIIZE TIEBEF O ZEiTIE
NEMAT 2 FEAER SN, X7y MEZNE TOEMERL Wit L7z, FEHaER e L
TRHMli ST & 720 LA Ly EETIIERIIZER X7 v b OZKBERICET 2058505, N7 v
N OZERIT T B REEE I L TR 2 MK BT 2R ABE SNTw5, 29 LR ER
Ay K IET 27 A Mo E @ L CEY Ok E WS | Xy b ORIEREFE DR IZE D 5 7 —
RERHMLTWZ LR HIET,

ZOORFL TR, BHANDOBBREOZELEZ BN, [BTEER] & [FEY ] EALY
MT 5. Z2IH5 [TV FF—24] Tl 5B PRI E RSN THDLZERRLIV, £
MUZE 5T BDDIZOWTORIZZE SN TELAEE, #b ) ~OE|PL - FH-MGE ) OWRE
HWEHCBITH o728 T MR ERA D

9. MEROMEZ RN L, BOERIEEVASAL)DHETH L, HRIZFALZY 2
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F—DEITHY ., ZOOREZTIVPHARLIEDN 5TV D, FHIRD7HBD L) &, IKEOHTR L
o TWhe BHAME4 Noe EOEDRTIELZNL, N2DOWEEESTL 70y, £LTFT
LEOHIZWE, T THEZ K72 LDXBF v 7L, ZOHBETHEFNVTH 5

BIOBIIERE, A Lo OII3AAAENT SN, 7072 RETwL, 7 0y FRID A
ELT [#bh, #bD7Z, #EbArHILLTWwE, THRBDDIESLH ] EFL. Tl
DONADBHEDIED S BEHANDI-HOREE?LS, HOBEHMEO/MIM ST, S 7-2=H
THLZEEMNBETHAZ LS TWE I L, ZNITHRECHE, Wb rfE, #b ) oFhn
EREOTWBE I ENDRL, COHEOAESEZHLLTHID LI, v 7RNLIEDDOTEH
BOMINZEHICHET A, B EBEIEE SO R Wit Wiko> T\ %, Blo#dE, 7ok
NLEEVWFS>THEZHETITID E L, NANDLELIFICEWIE) 205, B2 0
TE FELEE T D, ZLTNAPNY AT EHLOBEIIT., BIOEHER CEIZh o728 2
AT, Hehb,

TIEARNT [ZY F7—4] LD LI IR ENTEOD, FATHREHERR L7z SEAT
WFFETld, KERFNCIR - CEITT 2L D o, BIESEMR SN TE . INE TORIZETIE,
FIZZOOE# bV IZOWTOHE ] THorZ &, [HEMHE] Tho I L DIEH1ED 5,

TP BLYVIZOVTOHEE] THAHZ LIZOWT, Yxz—> - TUV ¥ - ~A) (Jane
Alison Hale) 1ZKD X 9128 _RT w5,

[ F7—2] OBFMEZEMIZ. 2054 FADEF TV L9112, &b ) OB & 22H
TH 5 BIOBRENER KBIZHERZ TV BPTHLD L DR N> THE, R4
DD IEDE, RETWLEKIZOWTOHREZ(ER TL %o
The time and space of Endgame, as announced by its title, are those of an ending; the form
and content of the play convey the impression of a whole that is in gradual decline, where

everything and everybody are weakening, winding down, running out."®’

ZITIE, BE L THEENRERE, B EUREH 23T OWN R R o TW D LB A
RHEDPHELTVDE I L, Fy TRANGRENER, BBl bl lIlowTERS
NTW5, BT, SOXHIZETTHL@ WP APHRZ TV Z N, BRI
DN TWDZEPHRHIN TS, £z, 70T ORMOETD [#4 1) 72] (finished)
TH) ., BEPSEHDPHED Y IZAA ) S EATRBRENL HBERINT0DH, Tha)y, Z2HD
P THEBRMEE ] I25 b o Tk,

[MEHE] THLEVH) IR, BOBEN ERDIPITILEALTH LR THL Z L I2EkD
WTWho KMEE [Bb )] Ao TWCBITH ) A5, oML BEOLGHA TV S
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YI2IW-NXTy b [T2RF—L] &

LT, O [#bY ] 2EOETOHADIGTE LREEEZFEO EMREINTEL, LoT, £
DEFERDLLOD, BOWDIZREDL DD, #ERITTERTREE 2D, 29 LoHE#EICOWT,
V¥ — - a— (Ruby Cohn) (KD & 912k~ %,

(W) RIS 5 2 &L AEP—RIZTOBRFOHRTAREICEVEE, L DFEHRMICZ 2, L2 L,
—HICHCAD SN 4 NOBH NI L o T, X7y M PEEFHET 21ERK 7 ¥ — X112 &
LEBOBEMN LTI ZOBRNTERL TV b, £ bhhbbd, [ZY Fr—a] oK
RIFEREV)DIDVELAHTH L, ETOMIZBNT, #bODIFBENIZZLZEL, EA
NIEBIZY vy — DR ER LD X)L b MEflEHL2EEIC Lo TR B 72
DI > T\n 5,

[...] Repetition itself sounds starker and more continuous in the economy of the single act.
With four characters confined to a single act, however, the play achieves the linear force
of a tragedy by Racine, an author long appreciated by Beckett. Still, it is a circle rather
than a straight line that diagrams Endgame, whose end echoes its beginning, whose hero
orders his servant to wheel him round his shelter, whose dialogue is riddled by pauses and

zeros, in all versions.'*’

ZITHRMEN TV L —FER L MoEOBEE 5 F 2, RIERERICEHA L RSO0
HEGD L) BIBRICEH L T2, Fid [ZY F7r—24] 12812 —HO MBS [ T
INENTRBH OB, G2 E SN AERO MR S L 2FEO IR S S B Lk T
B, ORGSR HER L EODTT0D, 2070, AMEO—FEMRK & HEREE L,
BIOIE S 2o NL 7 0T OB EFERICEDL ERITHLE TV L, 2OXHIZ, 5%
TR MRS &L 20— IS L o TAEE - FEFHIAL D EFASIND LTV 5,

PLED &9 EATHZEDMIc b, =2 For— ] dfks s idamcatr e hc & 229,
F2PEs wIhh [#bh ] b THBRE] 2aifts L72) 2T ABE - FHS 2 MEMTH
B LSRR T2 I B B o

LAl [Zr FF—2a) 3#b )RR ) 72T DR L D725 9 ho SEATHIZEO R E
ML Bk A RBEROGHA. AR [RD ) ] IO 0L LTORBRES N, #HilzllinmE
bO, ELZHDICHBMIFON TRV ETHD, &) biF, EATHIZE TIRBIORERIZ BT
% 70T OFENITEOZEAUZOVTE LD % ST Wi, RMEEHEEG B TR AW b A b5 o
FTONTREO L, 70 7OMENPOIHEE > TWh, L, Ty r7enat® ey, say
DEELETAMTRETVL L XIZEL, TADLLHMATEZVWETRVAAEZET L0, Blo
DO TE D, DFN, 7UTOFENZOCoTHLRIZH LW EPRETHLIZE 2
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WHHI . FEROBD Y NI B E ) HEDPDIEIREINTE2DOTH S,
EHIZ, Zo7ayofEN X, BOFEREDEBRLTVD, 27O0Y0OFENIZIIUTOL I RE
TREF N TV 5,

ZI THIRL TRDSRWAL, DIzLIE, RLTHTIT2RWAL, (H.) TLTH
BHL B ENDHKDL, T b L, () FRZEFEORZH I THITIT <

Good, it'll never end, I'll never go. [Pause.] Then one day, suddenly, it’s end, it changes, [...]

I open the door of the cell and go.'”’

COEHIT, 7ML ) LT LENEDRED £ A2tk SMEEE HIIOT S, LT,
7O PEBEE LI E)PDOPLRVETENTD 5720, 70 TORIROERLEHMD 1%
5o

T T#DY ] Ko Twd [ Fr—a] ot T, #EICHL70YOFENITED X

) BEREFFODIES ) e BT [HO) ORRPFEOMRET, 270 TIEFEN 7230
Al EVIHHBEIZOWTERET S, TOMVIZER 5720, B AWEh.LE LB oZ b
FHNZE - TV 29 L TEMIVREZICE L MBERBEICE X, 7272 [Hbh | IS 72T
TEHBVEOLEEZFZPTERSEL 2 LT, AOEHPAEBSEMLSh [Zy Fr—24]
V72 72 SRR TN 2720

1:27asdEETIE — a7 ayoBREOZEL

9. [HO) ORKPFFORET, 270 V3FE) 2T 00 2251265720, 707
AR 2R BT 5
7 TDRRICEEV IO DHNZ, RO L) BNLEDRN LN DD D,

sy HTw L,

yuarvy, 7R
NL AT CHITS (zuw, F7OZIETUHIEEFS) - A E > T,
ray b EH T Eidhwv L,
APA BADTE=F AP Lo NER KL T /20D LD T,
ray HATZOL |

(%)
INA {Ej%}) ...... %ﬁﬁ@’t‘ﬁ)%o)o
zuavy oL |

756



YI2IN-XFy b [TORTF—=L] &
IND BADZE=F - BHiOLHIHD,
CLOV: Tl leave you.
[He goes towards door.]
HAMM: Before you go ... [CLOV halts near door] ... say something.

CLOV: There is nothing to say.
HAMM: A few words ... to ponder ... in my heart.
CLOV: Your heart!
[...]
HAMM: Something ... from your heart.
CLOV: My heart!
HAMM: A few words ... from your heart'®’

ZIhH. 7Y PREICESOE, HTTZ) £ 57 m 7 L,y [T RN TP E -
TN EVRINLDRDIZIELTNWB72DTH D ENbRb,

DL NADE L. 2 aIHNED) BIRIE. A R FREEBROETHMENTE L, T~
v =— -+ A=A FEK—7 (Anthony Easthope) FZ/NAIZDOWT, [RIZEDLHI1Z, 7uavzH
i LCHH o [ROFR] 2 ROt S50y 4 7 A7) Fy¥— =z Ebes &
I 7% [ROE] W) FELMH) T L12L > T (He is like a king, with Clov as his servant,

” o«

for he refers to “my house,” “my service,” and even, echoing Shakespeare’s Richard III, to “my
kingdom.”) (9 & IRRT VB, T/ a— -+ — (Hugh Kenner) d/NA &7 0% %F 2 A0
T =Y =REHIZ T Do NAIZOWT, [HKIE () F2 X7 L—Y—TdhV. 720H
B3 F 2 ADE), BFHLEHRIZESENF 7 Thb.] (He is [...] a chess player [...];
but also [...] himself a chessman, probably the imperiled King.) & L7z T, Za %+ 1 b
DT, ME=FT 2 AR—-FO L% [FIIEAIC, BV A OEX T, NAZIT5 &%
B9 5.] (He [= Clov] moves back and forth, into it and out of it, coming to the succor of
Hamm and then retreating.) MD72& 4 F—idwv)H 10,

F2ENERIRD D B ERIREIS, WFIEEWCIKIE LS ) BRTH L Z L BIEMEIN TS,
LAFEHTEDPAHEHTH 5720, 70T PWRITIUIEFTE 2V, —7, 707 38ZH05
BFEME BT 2 RN LZEH Do T, HOMFITIHTS 2 & H T, 7o 73T
TZEDTELRV, Thbb, ELEL0ZNTNOAFOREEBHVHPIESTVLEDTH S,
LoTHHEZREVWZER LH W, EE5600PHEERL7ZODOTFIED L) 2R )Y 2§ 5 A%,
INTHEFDOLZOIZHWHPLET, HIHEISERITTWb. 20X HI12, ERERTH 1)K
FLDHIOBRTED D, L) ODBITTOERRN LR ADMIFE > Tw b,
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720 COBMRMEERIFO [FED] O ) FIZEENTWL, KGLTo [FED] Lid, Ha
RFv 7, T LTHREOHE T B DETLIREAGHAOI L 2T, £ L THTORGFIZIIZ,
NART Y THRAFOFE LIz L2 —FICEA LR RD R &EoTWd, iaRE—IZ [&
D 5AOE] IZBW A=t/ 00— L=y A 7u—7, TNEThoERFHZ KL Tw
b0 ZLTIREALOMARERATH ), AFHOEGHMA L L VEE S Ll kO

)R %o

(W) WERPIZE /0= LB )REAFIOEH VI, Zhr BT Eh AWr#Eso b
12Wao LAL. —ADIIPRES LoD 5 L) 2 &k, ZOMFEOEESHFAIZ
BKTFL, SEA2MEL TV ANIOWDIE—ATERD LD RRIIIBVWTEZD, LT
FO L) R ES LY HE W

CDE) BEFHLEZOFEEZHCEOMRIL, [Z2 Fr—2a] IZBWTRED 7 1 7 h%GE
Blia DZNT, NADPRAHAZEY 70735 L 2w, LW RRICERADEL LD TE
bo Thbb, NANSEEZMELTWL20, ZNEHE L ZTO 7 0y OREIIN LR T
BEFLTWAEWVRD, LoT, FBVICBITANLEZ O ORBRMED ., REOYEL £ Tld
NAWFED 70T IEFES BV EIC Lo TL FEVOBELMET A5G E T 5 EREERE
o TWbLDTH5b,

Lo L., #ETIEZOBRMEICEIS RSN S, FETNAIZOTICHES 2 &2 KD B D5
ZOFENIIE [RIEREORLH T THTIT ] LW BEFGENL VL, ZLTC, fHDE
Wzx7zradid, ZOFEBY AT LI LERTEINIIMIELFIIOT D, Tabb, 2
A7 UTIFESED T LE, SHIR T 2L 2RI LR > TV DL D TH D, ZHUTH

WKIE L Do TENLEZOYELLICE S TH, HODEEBEPRLZ VIR ZEY L
TWb, ZIUIH 2D T, ZENARZ 7O TIGELE L) ET2DE59 e 22 TIEMHE
ORI, Wi 2 FHREBRRKRE LD ) R ClE RV, B eBRlEIr N TnD EE2 b5,
Thabb, [RERET7OTIEEEY 23 o0] L) BMICEZ 5123, WEOBRIEOZEL
RRD LD D 5

TInHiE, NAE 7T OBBREOEIZONTERE L T, ZAOBROZEIIX
DERICHGTDLIENTED, —D2HIE, NAIES T BB RIT 5 £ 12205 2 &,
ToHIE BHT A7 0T R RTALNEEYD TEEET LI L, ZLTE2D1E, NADTRED
BT, 70T PNAEFR LD, FlohiE) HOTRRELIRRT 2L TH L,
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YI2IW-NXTy b [T2RF—L] &

27070 PL — HELS [BT] ~

AETIE. NAE 2O YORBRICBIZ—DHOELTH L, 7 0T ORI DWTHHT LT
W NS B Rz K912, BIP T ARG - K LD ) BRICH L, LAl dH—>D
DEBRE LT, FHEEVIBBZETLHD D 52 EEOT B THIAT 2, 21FE TOEFED,D,
NEEHUNI, ;T TOE AVDF v FORME L. 70y DAOBE N\ RIEBERICS
L Do Tz, ZNDBEIOHHET, NADY [RREBREIOXHR DY 72o721 (It was I
was father to you) @& 7 B2V ) TENS, ZUYBNLIIE ST, WHBLETIIAD S
L) BHEAETH L EDRBENE Y, 29 LT ANOFREMROT GBI F TR TIFD
OPENTR, KB THDF Y THNADLHCEIZOWCEEL BT AN S,

T ZUENLIE T UCE L AP BRIOLH 7] (After all, I'm your father.) &\ TLL
TOEHIFES

T 7 (W) BHIAVKNSWFHT, BEOLPTHEZ T &, #EFAZ IV ? B
SAPIED Ko B7C. BB EBAI RV E Zo THBWz, HIFCIZIER
LOZRDID, HEOIMIE ST 72, (o) RidR- Tw7z, o &) IZF/EIS,
ZNEREI LT, BAlIEZH»E7208072, ZRHEI LT LI DT Lk
v ARBIERRCHW T 5wewni v ) b Le oz ZVRWHRIIEWS %
Wirroize (M) o, RMIZBHARMIH AT iz E B KK &
W, BRoREE, AR LW bOEEE 2w ERD HYS

NAGG: [...] Whom did you call when you were a tiny boy, and were frightened, in the

dark? Your mother? No. Me. We let you cry. Then we moved you out of earshot,
so that we might sleep in peace. [Pause.] 1 was asleep, as happy as a king, and
you woke me up to have me listen to you. It wasn’t indispensable, you didn’t

really need to have me listen to you. Besides I didn’t listen to you. [...]™ T hope

the day will come when you’ll really need to have me listen to you, and need to

hear my voice, any voice.™

UEDRhE N5k, KPTHEF v 78, BFTHEINLTITEICR S T2 L 205b 5,
=T NLDFELBTH LT v 710 L THRICIRS > T be BRI [Mibh/zAs R
L] &F v ZITRAERN, FLWERETFE2RL2bVICT Y ZIGEEHVTO S o720 [£
ARBDIZL ) v ] EREE L, Z2h0, Ty T ENAFIKULHTFTHD I LDy
o ELELLXBERTF LI YRS, HWICERELIRIBVNE L TEIVWEEZTVWDLDT
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Hbo THDOEZANI, BHTFTHLEIVWZNICEOHEARRLEAPETBY, 9 L-HTTH
LD ZIZHWIIRFELH o T b,

ZLT, ZoTFER W7 adid, FATHLINLOERPLHENL 201, ZORFED
e BEML L) L LIED L, ZORAE LT, 707D THFIHS ) BHHEAF N5,

yaFIEENE T, NADGLWRNL D720 % 5 WUSHIE R I L HRAA TV
notze Ll TiA LT 2P ICRHEAATELS . ZUINLDOTIE R, BFD7:
ODEETH Lo TINLMDOWY b7, FEOBEL MO L. NAHT [HEEEL T
(Exasperated) 19, & %W\ & [T 5 %055 ] (Irritably) 17, Vo 72W0Mil& LTHZE 9 L) D
AT > TR0 LEEMEEDITLZ ENDL ., COITEORRI DI L,
DEXD, 709ORFEICEoT NAE 70T OBBEPIZALL ) A2 L 2R L, 70y
DIFEE, NLDUEETHLZ EPOHENL ) LT 2ITETH L, T LT, 7 0T HEMLEE
E. T T NEBT ORI TAERETH o720 22T, 70728 >THALITENEV)
T, WOV TEH D) TEDNEEIIR L, Thbb, Z7uyisSHlTosEs
BPLZET, ST HNLORMMARET & LTRXBICKINT 5. LW LoD T
Hbo TOIDIUTORIUNE, NAOHETIE R [BT] L LTOrayogx -
WHHREMEDE LS. TlE. 29 L2707 0TI L TNLIEE D) BT 5 D725 ) Ho

3 I NADFEY) O EAL — N2 OEHFHRE

BT, 70T ORIUK T HNLDWBHNEGHT B TOBE, FED ZHOLIINLDZEAL
RERET Do BELGONLADIED BT 21CH72o T 70D [BT] 10hd I EFEELR
EREZ OO TH b,

T 7 RTHBRIT BEO. NAOFE) OMHZHR L2 T 2ITIE ZOoDRENDH L

—2HIZ, BODLZOIZFEN 20HRETH Do NAIZHTO) 2 NIZH P72 505, AY
HEICH 2N TH 20 L) PITIFEREZ LS TW ARV, 707 ENLDFELFHIZOWT [HA
VAN ISR RN LIRS B3 1256 LT 556l (The one you've been telling yourself all your ...
days) ENAICED. T2 v 7, BIEI2THHLZF Y Z7OBE Y OTHEBIZHD LD 12,
NAE [RBIZRICHNTO bW wo bl e arolz]l, EEoTWwah, bbb, N
LAOYFENOME L, HFICH»rEL 2L L) QESHRES Z EEABEHLZACH LN R DT
HbHENZ D,

ZLTH ) —2Id, WiEEHRIT7CWRETH D, £ TEHLAEVON, H57 ) AXADTH]
WIZRBIZWZZED [FEYF] Ob LIZHind. LWV IEHENLADPELHHTHD, ZOWYFED
HTHIE, BAOETFETIEWo TN apLmi, ) FRESICLOBEME o TWwan7
L), Lo, ZZCREEHEBIL. NAEEEEHLT 51203 OB AW L LR,
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YI2IW-NXTy b [T2RF—L] &

INEDFED AT 5 ORI TIE, B CUREEICER A ZWANH 2 T Sy NADRIET b
FRHERBOTVDE I EVDDDL, LAL, TRENLACESTEI L AW I EZEEZON
Bo BERL, NAE [#DY ] A5kEZEAEFLEEATVLA, R [#bY | ~OARZL
O, WIRBE MR SV E VI REEF > TV b2 THDL W,

CoOXHIZ, BloE T, HNAOED HIZETHLHTH ) . WREE T 2 2 L8k
Endb. Lo, BIFTIRARET S b, #b ) IZmprno25H5, L)kl o T
Wb, CORNT, 70 TORIBELLDTH S,

Tl ZOIMEEONZDIZLIzNLE, £ TH0E5)h 22T, Tz
FEDS TET) CHRTAZLICERT 2 UENH L, ZOWREL, FEY TR 0B T8 525
DD L) BIREZ R ENABETHE L TwWhe Lo T NADPWEZ R 5720103
ETHMOBHENIE L. COBTFTHHEEZOLND, BOBTFTBN, fEYVFO#ETLLT
FIEMONE, WHIZIMOBES L 2VET %52 LT, WiBIROBR#ED 5N 5720 TH
Bo ZHLRMOFTZ O RFIL, NAH L TEHFIRET S L) REEL AT D, 7
OGN EIINLDGERWS 72 FHETH ) . WHIEMBEERO L WET LDV 5, ZOD,
B2 270 08% /52 E1E, NADZ Oy ) SR BT O ER RlT 2 Lico%
Bho LoT, WEDHET L CEHAY, BTHLEL SNDEE, NAOBIFEIZELI 2% BTA
HNbLW) T Ll b, $HEZOELRNIE, NADZU T L, WikxHH S5 FEE
LTO [BF] OFFHZETEonT RN IDTHb, Thbb, RREMODOLN 78T
TERW IOy R Fy 7 NAFTFEERTRIT A2 L% NARra g 28U BFLe L
TRHELTWLZEIZO%M), MRS 27200 [BT] OFEICELZ->TWL, Z0
72, Az uYE [ROBH AN L35,

ruay BAZZIZVieo T, MoRIZED ?

IND DD Do (o) FAOWEER DT Lo (o) FEZ D74 ) D, (M,
WHZoT) WRENE I EF Twoizd, RAICE AT,

CLOV: What is there to keep me here?

HAMM: The dialogue. [Pause.] I've got on with my story. [Pause.] I've got on with it

well. [Pause. Irritably.] Ask me where I've got to."”

ZOLIHIT, radid, NAOxEEOMFEE L THREOETERRD, Lo kEEr S A6N
bo ZLT, 7O EMOTNLDFEYIZBINT A2 L1245,

7272l 70 TEINFE THPTHRERE 722 L0 v, FEDIZBWT, NADSEED & &I
i LFOMF] (Narrative tone) *° [E#HOFHF| (Normal tone) % & FHzipif 22 &h

1
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S5, HEAEETHLIENDNLD, FurbFiz, Ya—rEELBIC [RLETFRA
®55 | (Raconteur’s voice) & [fEV.TE®F | (Tailors voice) D% 31T T b, FEARMIC
BIFCRELDIEINLEF Yy ZOARTHY), TOZNE LD RELBRICERZTHZ LD, GEY &
HPIIHEED D D 2 EDD0 D, [T Fr—A] IZBWTid, HETE 2E7ZT2 W5k
ELZEDTELERDTHD, TD12D, TOODRENEH-TWEEWVI HTH E/2, B
ThrFT v 7TERBTTHENLIIBETIMEEFoTVDEEVZ L, 9 LEIMOWRELE
BOBREIZEDY )12, 2073 WiEE2FE-o 722 L WEAIT TR, ZADO L) IZEFEE T
2L LTV,

TIE Ty 7 NABFEERR L, HELHERZHS 2w udid, EOLHIZLTNHLAD
EDIZBMTEDE59 D 7T PWEIIOWTERA, NADBEFNIIEZ L, LI LD
RO L HIfTbI T\ 5,

IN L (B BH5) T T, Sdb, flTbHAK ]

ryay WERIIEANEATZE ) T &

INA L) we, F2F772, F2F72728, (vE.) () ZhTd, A Lidw
A EDIEE o Th,

yay (BET2L910) 13), 2 2hTh, DAL R |

INL (B L C) W, 272 29, F7257272, Lo, [Mbawi ) E LN,

HAMM: [Angrily.] Keep going, can’t you, keep going!

CLOV: You've got on with it, I hope.

HAMM: [Modestly.] Oh, not very far, not very far. [He sighs.] [...]. I say I've got with it
a little all the same.®

CLOV: [Admiringly.] Well I never! In spite of everything you were able to get on with it!

HAMM: [Modestly.] Oh, not very far, you know, not very far, but nevertheless, better

than nothing.

ZOWIETIE, NAFINE TYREEABEV RO LIHT 27 0T PR WA L& M5 T RS
by 707l H R CHEBEZRIRTND, 20 PEEHFIERT L. [RBY 2255 [
BLTITERTAEIIC] 2edd, $4abb, WillOEALEZHRT 2O, &
RELTHOEELLWHEIFEO L) THDL, TNUE, 2 U0THPNLDFREZZIT, JHEAZ L 2R
ATCWCHMZE VR b, Thbb, WikEiil T 5720127072 ROEHNMET L, Lwvn )
DIF, 7T EIRE L, NADOWEEEEDLRE LA HEN) LD TH D,
PDEED, 7a9oRENLICEST, [BT] L) BERAIOFERIZE o TwE I L
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YI2IW-NXTy b [T2RF—L] &

WHS o720 O TET 12H725 270 7H, mliL T2 T S5 7200 FE;
Ehbo ZIT NAOFUZET L, B) FOET L LTOETFVESLL ) 2WiEofk &,
EVIIZODT A7 a yOWBEN [BT] Thirr7ud i@l ThrINTn I ENMHATE
%o TOBBROBEFIFEIZL 5T, NAZHFDOZODEY I, MlOTHEEZNMASEDL L)
by EWVIHELEZEIT TN,

4 [BT] PiEAZ L — NADFEY DTG, 7 a7 ~Dihk ) OREK

WIZ, WEOEALE LT, ZUTHPNLDFEDVIINATHIET, FILBEBEISENSL L %
BT D,

CZTHEHLZVWOIR, v 7R AEHEOINIWZEHOTRESD ) . StoHFUZoOnWT
HoTnBEWV)ZETHE, —H, 7O TR AEHIZHEO/N D HENT I 5NEHOFRESY
FoTwuian®, Lo, HOMRIZOVTHESLZLELTER Y, L2ALEZIWZ, NADY
T 5 7 0T OEBREEIL, NALIEREZHEEDS, NAPINFETES Erofzl l
I 2 &b, ZUE. RO XD BXFEN DD 5,

IND BHNWIFEDR E D B D DODFEZ ) o BB VTR - THRA—
sy HEe

PAWA fi] ?
ravy HEOZEE WoT?
(%)
WL JEEWIZR ST, HFOLDIIN I NEMEDONT &, BIIEMORE H T
Bhiiz,
(1)
IND (B%) TR & 9o BIIH LHZAMT HHIZ, HOIF b L—HHilnbhn
B EERATZ,

yuavy (FEBIX) WDk

JAWA I, TSN,

ray BEIRENZT L LR o727ED 9,

IND LroblL7ow/zd o b,

HAMM: I'll tell you how it goes. He comes crawling on his belly-
CLOV: Who?

HAMM: What?

CLOV: Who do you mean, he?
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[...]

HAMM: Crawling on his belly, whining for bread for his brat. He’s offered a job as gar-
dener. [...]
[...]

HAMM: [...] I continue then. Before accepting with gratitude he asks if he may have his
little boy with him.

CLOV: What age?

HAMM: Oh tiny.

CLOV: He would have climbed the trees.

HAMM: All the little add jobs.®

D EHT NLAOYFEIET 2 W OIS E ORI, BoFROERSLEERLEG%R &,
INADFEYD) TIEHL NI EN L o728, 7u vy M Z@E L CHIHT ., $4bbEN2aD

FED ST ON AL o THME SN TWEDTH 5,

DEDXHc, 7uyo$iizZe LT, hatrzuyoiE) 2 RK500) & )2 LT
Who Tld, TNEFTE->TELELE T DL, 2 UYPILT AR, N AIIMEIC— I
A EIDETN) L Y XA ICFE o Tz, 720 NAIRIHIW B EORLEICEDS W TEES
7o, WROPTHRLEFEEZBEYBRL Tz 29 LT, &b IZs) Blow Tt #ii:ziE
DHEINLRLB>TVD, ZOL) BIRRTTZOYORPAE L, NAFWOTHSDED 12
WEXBEALI LI D, THE, WD L 72O OEBIFEXE L, NAL 7O T ORI
TAIa=r—2aryPEINDL, TOBEET, I7-%iE) OWREEIRRENLEDOTH S,

JaIHEMT 501E, 7O PHCEICEHREICENTI SN, NARZOXHE ;v 7L
TENOREER V2D THbE, ThbbFy 7/ NAHFOMBEONPSHENTI S,
NEAEXHRDOY & LB R ETTHLIEZEN MEDOHEAEZDOHLEEDH T,
ME—Fr 72124 L5 b OO REEIC 7 5 TV D,

FD0, WiEE RS EDHEEZFONLICE ST, 70T ITHIINLDFED &1 5 TE

TERLC Do F72il) OFAE, HEVIEFELITABROER T AETHAENEEDLDLDTH 5,
INEEMHT L LT KMEIRD L IR L T BIOREE, 71730620t
TEEPHE, VEEZFRLZEHRET S, Ll NAIDEEZHERLICWC S EZIERL., 7
OE [FREFBLEVALL PMENEEEZ L TR EBoTWwDLAKS) ? ] EaRb,

OB, VEDHEENRUPIENE V) ZE L) NARZOTORLTEVE [AHEL S
BT 2] 2L L2 EFEETH L, NAE, 70T PEEE FICOT, BV HED S
WEMFR TR LD TH L, TDD, ZOHENLZZOTI LoD ] SHEEFO L
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JRD, 2

p

YI2IN - Xy b [T R5F—L4L])

UBZ T TIEFEVIRDL 2 Ll D

T, Cor7uadoiE)»b, NAE 70T OBRES TR TIEZ <L FED 2K 28
FRRIZZENLL T D 2 E 2R L 72V,

sy

NI
A=

NI
a4y

CLOV:

HAMM:

CLOV:

HAMM:

CLOV:

(—HZERESD72EF, BHZHT) PP Eo Tl TNNEE, £ 72, 5t
Wi, BETD Do TWnEESL ) EARIZ—

Bt L <

(AERMU LI EARIZRELWVI EDs fEPDVE > Tz, TNATKIER.
ZH72, BRI R, BEIODRLES ) EPDVF o TWize TIVTDEH%
ATE, ZZTIEE->T HE LT, COEBLLIZRTIS A, (B)
437

FEFMLEEHI) RIAFAFICESH)—LELE, 7uy, LOELP—Op
—BHZEHTLOIMETEILVWEEIDOLRL, 9P ) FILHELERIBRW
J2wve RIEZHHICE)—L &, 70y, L LOEDA—0or—BHiz H
THPETNLL LRI DR, $)PL)ELI TRV ARLIEenIT RV,
(B%) FIIF-> TV B EEIZLTRL. IR HED, ¥, X, thHDFHIC
IATOFEIRD 2\ (W) RIEREOBEZ BT TH T, (%) RIZETEHICE
I HIEROITPHA 720728, bo kb, [IFDnTwice IArZ Rz eidhn
Ao (Ho) DENTIZZ) 2 be (o) RIFEALS, FEISWITH7Z59,
[Fixed gaze, tonelessly, towards auditorium.] They said to me, That’s love, yes
yes, not a doubt, now you see how-

Articulate!

[As before.] How easy it is. They said to me. That’s friendship, yes yes, no ques-
tions, you've found it. They said to me, Here’s the place, stop, raise your head and
look at all that beauty. [...]

Enough!

[As before.] 1 say to myself - sometimes, Clov, you must learn to suffer better
than that if you want them to weary of punishing you - one day. I say to myself -
sometimes, Clov, you must be there better than that if you want them to let you
go - one day. [...] I ask the words that remain - sleeping, waking, morning, eve-
ning. They have nothing to say. [...] I open the door of the cell and go. [...] I say
to myself that the earth is extinguished, though I never saw it lit. [Pause.] It's

easy going. [Pause.] When I fall Ill weep for happiness.'?
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COFEN T, Mo a i MEL [#EHHE - Tzl (They said to me) & W) SHEEffi- T
Who LorL, 70Yid@Edns [14372 1 ] by naofiibd B LT [FIEHESHE &I
59 (Isay to myself) &\ oT, NABEATVWALIIZ, Z7ETHHOLOPTHELIZ L
VIO L. KPP HLHLL, HOEDOFETHENZLTWIDTHL, ZIIZBWTNHAIL,
F v TRNLDHEY R LFESTELBEOFTIE AL, 707X a8 aixld LT[R
BIZANOFERE ] RBEAFTE LD, —H, 270G ORT [EHEAETIT] 2L 2R BT

o HRTIXBIER, 7 aY EHZNLUIDO AHTEZ TR BP0 NAH S Z IRk 725E
N2 SHICHSE L7720, WIZZ YD) 2k CEE ROT ML, 728 2 E»rTH -
THHMI LB TH L,

IR ZRRIZE AT, ROTWIZEED V7223, [BEiAMER T2 e
(2] (For your services.) J&#H L T 5 &2, it L LTor7adIljiheHIF5Z L3 TE %,
—J. BBz a ik [2hhvbwailite v D72, (This is what we call making
an exit) LWVo T, MELWVIBEDOIMONLD STV, FUE, NARZ7OTHEOA
eV LLEIZ, NAR T O T ICGEDRIT A% TIPS L W) LT, WRkDHFRII D %A > T
Wik,

BbiZ

CZET, NAL YOS 2R, [HTF] & [REV ] KESEHTTES
T&72 ¥, FREFBTH oL udid, 70y ORTE & > 2 ICHTBIRN L BT
LTWL, Z7BTENANLHEVT L7200, —HNLFHEZ2OH 555 Rkt S5 FE L
LT, ZNZN [BF] OVGHIMEIITD, Z LT NABZ O TFE) FE2HZ HBET, 7
O PMOER) O, PN EEBT CTHETOIZFE) HExMbhhol=nb I . NADGE
DIZF 7z MEAS RN SN L, 22T NAFRVELESN, HxO22HLHLDFE) Tldk
Ay 787X H- B0 ICHEE R, 2L TRREIC, NAZZ70YICED 2RO 5
DThHbo

Db E 2, [HO) ORKEPEORMET, €7 0 T35E) 293070 L) REREIC

BRbe TTHRETI/ ORIV 2T DI, KPTHENLDSH, BFTHL7 O T0EE) 2%
FHENTZ72DTH L, &) ZENTESL, Lo T, 70y dhtiEdx Jliolrize s T
BT Y T AEPOREENE O I2 25 2 Lid. BATHZEECbI Tz L) &, 7272
FESEMAT LT OHECTE R VEEZLND, [ZV F7—L4) 3PS, HETTHH

DA o T ZEDTHIRE R AR TH 2, mEOHHIL, D LD %#b ) w R
BWT, 700N LALRICHRBICAT D, BEOWFELIITHZ TV DR, ZThibiEL
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p

YI2IN - Xy b [T R5F—L4L])

HFTH L. N2ORMARDFED FL LT Wik Oz Ko 2 DA, &) #IROBERH 2
PN THDDTHD, Z2I2IE, EIPTEDHLHDOD, F7ZIZEL L DNDHENA LN
%)<27>o
COX) e [ Fr—n] ofid. X7y FEFORWERBEICLBEKRL TV, K
LTI, [ R =] 12 TIRIERADFE) OffK] L) 7 =< Db b L 2Pbnil Lz,
N7y PORWEREEIZINE T, BEFEOZEMA S A VAR T 2 L84EH» ) 2EH ST &7z,
L L, EIZBEOEMEMLETIEME, SHICKRBANEMAL L) ETERALEETH Y,
N7y FOZE) LML DEETLLERHSH 2 Lx, K LOFmIIRBE L T\wb,
pES
(1) wEEEoEEE [ F7r—24] OFifECchH s [T R—%2Hb 400 5] (Waiting for Godot, 1952) D
bfToTw/zuay x - 77~ (Roger Blin) 12X %, thoJiBuskiit. 19584 1 All=2—3—-270DF =
V= L=V 375 —=TT7 7> a)4%— (Alan Schneider) & A THE S 72,
(2) Endgame 6, [FEOHKEDLYH] 11 BIFUIEEREY b L WG U TEE L7z, OO ERE CHkIZES
WX BHRTH 2,
(3) Hale 46
(4) Cohn The Play 120
(5) 3 4748
(6) Blz1E, &ax—-2F— (Hugh Kenner) |2 & %M & g% o < % B1K5 (Kenner, 1961), 74+ F—)b -
W=7 F)V/ (Theodor W. Adorno) (2 & 214 & AMIHEICE M % 4 C/z5 3 (Adorno, 1982). v v
t - R AL (Ulrich Pothast) (243 a =Ry 7 —@ B L OIGE R O5HT (Pothast, 2008) 7 &
(7) Endgame 48
(8) Endgame 47, [BFE DD ] 98
(9) Easthope 49
(10) Kenner, 42, [ 1 WIZBERIZ L 2 0L
(11) fE4AK 119
(12)  Endgame 25
(13) N2IFZOBEFIHIT T, TRAOEEBHIZE > TOFRE,] (My house a home for you). [ (G55 LI
1Z0) AL TIE (HBZET VAT v—) KHbWZRv, N"aZLTIE AMEZIET Y 2 A5 v—) K
3 72\ ] ([Proudly.] But for me [gesture towards himself] no father. But for Hamm. [gesture towards sur-
roundings] no home.) &7 T IZANTTE > TWb,
(14)  Endgame 34, [BEO#&EDHH] 71
(15)  Endgame 35, [BFEO#EDYH] 71
(16) Endgame 35
(17)  Endgame 35
(18) T#b | ~OMFLEARZL, NAICLAEMED LSO HHDNT VL, NARKXBTHEF v 7
12 [#EOEEIN LS D] (Accursed fornicator), [ZTAD & | R /E-72A72? ] (Scoundrell Why
did you engender me?) (70) 7 & EMEO 2T, BET 5, /2, BXRALZ 0T ORIZVER2L LLhwe
bhofb & NAFEMPINZED LR, NHOBAZENIHTERETVE, 2O X9 ITEHE S
THLEEELDNLTHDLH, — /T, EFOOL) 2RI EL 50 NOHFLHNTWE L) THS,
LI ORI BR BB E LIS L) [HEo | R oo | (FMEELC.) B&Woxt! |
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(Floral Pomonal [Ecstatically.] Ceres!) (Endgame 25, [BEEO#H )] 52) &, AGEIZERT 50— <&,
DEMOZETNIL TV,

(19)  Endgame 36, [BEO#bH Y] 73

(20) [=¥ F7—2a] & [HEANCOWCOWEE] THAH LIS TBY ., Z1Ud [ ALELERYT 5
ATLED., WH. @H ? ] (Why this farce, day after day?) & W9 &EallASNL L2, BEAWI-H
PHEZERICEZOZDEEIIDH D, 4TI - TA VK, RIEICEIFEIZ R WD OO, Fikie A5
VT =DENH DL LI, NLIE THGDNEIZDWTOWFED KR E | (the ham actor of the story of
his life.) T, [F&F] (awriter) TbHbHELTW5E (136)s € L THRMLTIE, BHGAIHPEAETLDH
HEFTLHLILICHLT, [EE 2T 2] NI EFROBEORD [Wikzihs ] B ER->TV5D I LT
H3 %,

(21)  Endgame 36

(22) N7 [ BRI ZICRBEOZ EZH 2 TWw5H)? | (Do you remember when you came
here?) &&Fmhb L, 7avid [W, NETEL, EHADNE>72L.] (No. Too small, you told me.) &
KL TWb, (Endgame 24, [FEDO#H Y] 50)

(23)  Endgame 37, () WIFEHIZL 5,

(24) 4748, THFADHD Y] 99101

(25) Fv 7L ANGBANE FTAHRDOINIMTI A Rb. AVD T LHEICHE 2 BICIE7 0 THF
HOMREMERE L, T TR R o TWD I EENAIIHE LTV,

(26) 7O FIEIBREOEYIZBVTH, ROOMHAEFELL [—HzBow/-F F, Bl Tl (Fied gaze,
tonelessly, towards auditorium.) 7> C\b, TZTOZUTEFENVIEDDL ZENTELLDOD, KiZF v 7
RNLADEHITFEEEFITCTHEL I LI TETELT, KAL) TFTHLLEEXLI LN TES, 20L&
I ATPIABLFEN FIZ ko T 72012, RPTHEFEPHATLE ) HEICFE#HIT 20 TIE% <,
NAPHHEV LTI TWwE, ZuvH %i’a‘?f:&%gﬁ o TV ZEERMELET LS,

27) NADWVBHRIEY 2V =D L) 7N, BLEICHT A2 2D0RBIINRLEDN>TnE, ZLTHLIE
KT, SOEDINIH DD TH S ) IO ) IHEE LN E ) L T2EEL L5, Bl21X, 7072 [H
HIUIZODWT—ETHEZZENDH LA\ ? | (Did you ever think of one thing?) [ Z Z TRz HAKD
HFIZWBAZEW)Z k%, (o) L, oM HMiZ? 22?2 b LFELRE 7262 22 7] (That
here we’re down in a hole. [Pause.] But beyond the hills? Eh? Perhaps it’s a still green. Eh?) &\ 9 (End-
game 25, [IFEA DN ] 51-62), F72. [(HHAMIZ) 2 AL T, T ZTE2WTWI ) | BN BERIIE
VR TN HHRARIZDZEAT, @, oL b DL ZANENTIT> T NS | | ([With
ardour.] Let’s go from here, the two of us! South! You can make a raft and the currents will carry us away,
far away, to other... mammals!) & 7 O IZEO 2T 52 b H D (Endgame 23, [FEADEDD ] 46), F
bbb, MEOIMIBEP L L VORELEFMIETELVEV) T EN, 2 LIENLDEENSDLDL,
RO EZAH, HEIPOSEBWNEIZHZ2EDONEBHSAGTEBITZ2NE I, NAlltoTHNET 7 &
AT HIELRNETHL, LALNLIE, 20X BHELSKROMNT I E~OMEEL, 70T LD
PRLEZDILENTE D,

SENH
Ny b Ianl [FEOKDY | [Ny MElliag 2] Zafat - SfERmaEi. gk, 19674,
—— [T Vv—=2 ] KE=ZMER &0 25, 19934,
TEEW [T —2fo/2H %) BRERE. 20044F,
b [HEOWNEAOMME—T v ML BKOAIE] [2) 47 BiHiFEET v ] Ak, 19964,
203-209,
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YI2IN - Xy b [T R5F—L4L])

MZEERET [Ny bOY 247 A7, Fuaxoo (BFEO#b) )] TEEGROBIE] FEAL. 19994, 235-
2560

JERE TMERES Y b7 —27— [BRY K] 20 IENTy M OEOERE | EEIIZEL & —/ % VI FfEH
K2l COE 71 7 7 4 (HEIO# G IIFZE L iE B D) . 20074Fc 141-146,

SIGH [Ty MERIZBIT 2 LW TR M, B, 0K CoT) BRMEREAGE . 201145,

fex ARfE— [0 50f] HHAEAm0E, 199448,

HpsE [REiG, BHEE. T2« N7y MERANO—#E] [) —7 1 ¥ 7 11] REFEBREIECATES, 199148,
92-101

JINY Y, VALK [Ny Me o k] BEREREIEA, AR, 20034

— [y Mz T SEREHRIIA. FREE, 20034
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