#DDOHE] —FEIBFLIY - ToXF RS

& ET



Bk

Tt
E

]
%2
%3
2 4 5
%5 i

[BRGEFFA] T ATV AV

FEATHFZE (1984 4EH> 6 2007 4E)
FATHFFE (2007 ELLEE)

21 HACICHE IS L T A U AV ERLDES
A DR

FTIE TAFVARAUDND [KHE] EFV R
—— Rt OFHE Frte

FrHi
518
B2 8
5 3 Hi
B 44
55 Hi

SGEDIEED

(B XBRE~DFHK LBSF
[BODEF] D> T
FEDIH B DIFE

A DIHE

BrE EHTITHOREFLT XAV

i
1 Hi
52 Fi
5 3 Hi
5 4 Fi

TtERFEICERIN -T2 D
Va7 s UA— K NUOBSE

T4 XAV BFRICE N THG
FAXURD TBRODE

EIE TRV E [F#H)
— ARSI (DT~ 3

P

12
15
18

23

23
24
25
30
37
43

48

48

52

58

62
67

77

77



1 15
%2
% 3 i
5 4 15

19 AL T A U D FF & HESE
FA4 XU R LEIERS
LB D 57 D DFFRE
[Ebhic] &

FaE FLERSFRIC EON o7 FF

FrHi

518
5 2
5 3 #i
B 4
55 #i

BSE

i

B
B2 8
5 3 Hi
B 44
25 Hi

Bo6E

P8
1 Hi
52 Fi
5 3 Hi
5 4 Fi
5 5 Hi

ERE D B FFEA~

T A P— « RZ— ADERFE
B BFOF

BRI DRF

F 4 ¥ VRO EM

ERFRTD BV DR

BFRiD BV DR
FAFVARVEANV Y NV T T IV
WD BBl

EEDS

BEHIOT 4 XAV

FREEHLOR
FAFx U ARVE THRBET-D]

FARVARVET T O

yr—eT7 oo v

FA4X A EBUA

“Through the Straight Pass of Suffering” ( F 187) % Jii¢
A OHE

80
82
84
88

94

94
96
929
109
113
119

124

124
126
131
140
145
147

153

153
157
158
164
171
183



BTE SEOEHF

Fri

1 FMOREE

E2E FomGFLEEOEL
BI3E FAOBKER

%.h‘:
£

BE IR

191
191
191

197
199

203

207



F
2

“Who was the best war poet, Rupert Brooke or Emily Dickinson?”
---The Catcher in the Rye

T1E BHFFHA] TRV

gl XY -7 ¢ %2 A (Emily Dickinson) ——— Z O AASOENGH L S
NDEICR-T=DIE, ZD30FEIZETH D, ZNLRNTEe LA g &[5
A4 XA X, EEBENHISR R 52 TE -, EOmMRENIL, 1951 FH
WgJ«D-«H VU — (J.D. Salinger) @ The Catcher in the Rye \Z 5.5 Z & 73T
x5, EANAF—NLT v« 23— 7 4 —/L K (Holden Caulfield) ® i D. B.2%,
BT ) —IllFmNRD — EAFFAE L THIGLWL O ED By, EEICHESC
1T&, #gisaEWVWZ L 3— |k -« 7L 7 (Rupert Brooke) 7>, it b [FEIE
FEN) TaFrRY L ZONBOHRER, T XA ERSEFEAL
LTARTEZ TCWEFHE LR N T=DO TIERW DN, 1955 FIC/—"— Kk
LHRR NS b~ A «H -+ ¥ 3 Y (Thomas H. Johnson) #fiT « ¥ > A ¥tk
M END LN, FEIZE > T, PN ORFIRKICT 4 F A D4R
ANDZEAK, BRERELS LD THA I, 5 IR KRERICHEER L.
D-Day (194446 A 6 H) {Cb 2L D.B. (ZLTH I Yy —HE) O
VIZEWAREREE T, B RIERA KRR LT vy 7 & TARDRD

"=k e v g—F—+ 7L 7 (Rupert Chawner Brooke; 1887-1915) #[EDFF A, #F
£ 1914 (1915) % HIRR

DT R A CFHERICIT S I 62 < ORED KT, 1890 FEIZ hv A U= b T
— A+ ¥ A (Thomas Wentworth Higginson) & H\ZHRHIDT 1 5 A L FE & HIK
L7z AA YL« JL— 3 Z « kv F(Mabel Loomis Todd) DOFREVEEICHOWTIX, F DO
Uk b - by R EH A (Millicent Todd Bingham) 75 Ancestors’ Brocade: The
Literary Debut of Emily Dickinson \ZF O TW5, T4 XL ALY DRA—RAT 1
(Austin Dickinson) DA THH o=y K& —RATF 0 OFEA—HF > (Susan
Dickinson) [ @ [ “FiM O#4r] (“War Between the Houses™) (2L > T, ZD%T «
¥ A VEARERIR W S iz iEEIC W TiE~—Y - XL« A I X (Martha Nell
Smith) 28IV EIFCnd, AIRZINIET 4 F 2 A VFFESCEMEORE., S6IC
TFHFOZELHFADGRRICEDL ETRESEEL FICT 4 F U A DOFF0 R & BRE
THholeA—F U BRI SN L 2R L TV D, £, EF R UTE > T
2 TEHLE 6 U7 & MERF AN (“eccentric poetess”) & L TDT 4 F 2 A AR S 7z
MR E 1955 DY a Y VRRIIRICE S £ TOM%EAE £ & T 5 (“Editorial History
I : Beginnings to 1955”),



BEIZNET A XA D EL BN, MFORE & FHIRBTE20hY,

PV T —OERBED X S 72 D THIV, The Catcher in the Rye RS IKE,
1950 FEARITIBIT DFFANT 4 F 2 A AT, RIS Z T 72 N 72 478 il
Th o7, 20 HALITHR S I REK R T 4 F 2 X BRI L O REY 7247
M2 R T Db DN HNLD, &I THIPNDFFABRIL, H2E2 B LT TR
RN TR, Ya—Y 7 U A —- 7 1 v F ¥ — (George Frisbie Whicher)
2% This Was a Poet: A Critical Biography of Emily Dickinson (1938), V¥ — K« F
= A % (Richard Chase) 3 Emily Dickinson (1951)*, F~=% +H+- Y a vV
(Thomas H. Johnson) 3 Emily Dickinson: An Interpretive Biography (1955). F ¥ —
JUA R+ 74— (Charles R. Anderson) 3 Emily Dickinson's Poetry: Stairway
of Surprise (1960)°, V F % — K « B + ¥ = —7 /L(Richard B. Sewall) % The Life of
Emily Dickinson (1974) DT 4 & » A VMBI ORI BT 0 72 G OFF
MEZIRA D, 18624E3 H 7~ A M RFFARO BT OWIITAN =T ¢ F
A DT (L256) ITOWT, Ya—T /WIIRDO X IR TnWbH—— i
DEFERICONWTIRARDILZNON, MDD L ZATHD, 7L AP —-
A K — A (Frazer Stearns) DEZIEIZ DOV TR 7L Rk - = FHRIL. BORAYHH
Gl b REBEEOMOERN 2o T2 Z EMAKRIBINDTEA D | (“These are
her most extended comments on the war as such. Her letter to Bowles about the death of
Fraser Steans had nothing to do, it will be remembered, with issues or causes.” [Sewall
536]).

7 AV AR SEN D HEFEER T, = F~v 2 R+ 7 4LV (Edmund Wilson)

IR AL G O SC % 5 U 72 K3 Patriotic Gore: Studies in the Literature of the

3’@Wm%ﬁﬁLkﬁﬁ%@ﬁﬁ@%%ﬁbfwéﬂwﬂ~bcﬂwwﬂmm4mm

FEOFFN, F WK P, W%, B RInc Lo T, mifkEaniz, =

R — T4 vF V2 (1830-86), KEDLFRFFA, Tby 7 ITEPICEM A L o7z

:%3%%<i% — 5T 4 v x ) ATEBEN AT BV b TRy, L LA
ICER G DOWTEWNWZDIET 4 v X DD W) 2 ENE N 0nbIiTTE)

(233)0

YT ZIBISC RS TT TR ARG (“Civil War?) OIEB 25 E L T\ 5, AL T
VEstik > 2 7 7 v Afifilk (Frances and Louisa Norcross) (248 C/z Bz 5I H L, HAEL
ez 1//1"5: WL TN D, BRFHICERIT D ADIEIZ L - T [ L] (“anguish™) %
FRBR L 72 & 3R~ TV> B (Chase 115-116),

YT U= DR EOLESIL, Var Ik AEERB LY a Y Ty — R
IC LD EMEHREZE TH LD, TNLRIOFE &L T, 7 1 F 2 X > OIEMLEEF
IZEESWEERRIZZ>TWD, 72720, fiEDOT 4 2 A OEJEICIFER LSz oW
ToORHEHITEL 720,



American Civil War (1962) & £7-F DRFEICH VD | BFITHBERLARFFAT 1 F
XV%%%T%——f%%%%ﬁ@?%%/%/%_tofﬁ%%¢®ﬁT%
ST, FARENDIRY | FORNTEAZHOVWTEA L TELT, FHRTHIZ
ENEE K LTV (“The years of the Civil War were for Miss Dickinson
especially productive, but she never, so far as I know, refers to the war in her poetry, and
there are very few references to it in her letters.” [ Wilson 488]),

IS, TAXVAVREL LEAO=ZFANEZEDOT A ORI TIX, #R
REFETERFORZED R, Ax, BPORTAEL L TOFRMEED, 7~ A
RRZZAOHAEOBE BH D | 05 H BT S I > T\ D0, B
FOHMIE, T X ACATOFERRO AR LM E T SICERD, T
V7 « W+ 77227 U (Ralph W. Franklin) (2 XauiE, 1862 4512 227 #&. 1863
FUZ 295 K. 1864 FRICITRA S < H O+ 23 B L7272 12 LT 98 . 1865
FITIFHOHE AT 229 FE . BERORBNTHEES, ZoHMZT TALED
H L E DA REE L T 5 (Franklin, Poems 1533), 4 F U AN ENIFE
R DT A Y A OEEN L Z T, W25 BERA~ LA A TIT 272D
e Flo, HOWERNS ENIEEDHBEZ T DN, HAT 4 F A2
2% 9 Z CHALG 20T CTlD Z LIXTE RN,

S LT 4 X AVOBBREKD, T A Y I OWTRE =D OME R E RN E
I, T4 FRCFOEN, BUAHNEROMER ELZIKIIDIED, T 6D
ITHFFEIC . AWFFER R D & T AIFIFEFICRE W, [REFFAN) T4 F AL
S0 ERIFFROFZITRZE L TEES TV FEICL, RAFETOHRKRE
IREREZ T T, T 4 F A ORI G S VT TR 2 B D T AR
EETRRZE# L T, TOFRZHAETRADARIEOMRER L 72D,

o, AAERHEICH ST 4 F A DOFERINCBIC LI & &, B
R Z T, FEMREOT ¢ F 2 A OFE THGEF) (3R, FAEORLHE
RMMOFENDFNWTH X0, MEIZHDLDOFHN 72T 4 F U A OFf
ROENR, REDEIDOIZZIZHLDN, ZOFTIERMOFTHLRN-T

T URVAYORERY— FOZOEHDBIRHTERIZ SOV TEa— L~y s Ay F o
»/ »(Coleman Hutchinson) 73“‘Eastern Exiles’: Dickinson, Whiggery and War”(Z & & & T\
%o N F Y T Papa above!” (F 151B) OFFOMED L Y v 7 2= KT — KD
TS 2084 v 75 ORIE & BER T 5, 72720, K= RU— RPIRT I Y OFE ED
BEGATOIZPEIAHATHY | IROFEEZLIVIZRZ] ZAHeL T Ny Fr v
Difim (ZILEEM DR D o

7 The Poems of Emily Dickinson: Variorum Edition. 3 vols. Ed. Ralph W. Franklin. Cambridge:
Belknap Press of Harvard UP, 1998.



DTV, 1T TRUEFEA TR LEB L WD DA ) Ih—=C
DOEFEN D, AFFRITHIE Lz, MOFFORFELOME, T2 AELDE
FEZfER LI E A E R, i & v o RO IR KizksnwT, 7
4 XA DFLMOTIFELCMEN L DR VI EEWRT DD, AL O
PEZB OB IR A LREINDBOD, T4 F A OFLY HHFF &7
52 EOEMKEZRY B mE Ty, ZOEMET. T4 XA DD
AKEHERD 9 Z THERARDIZR DD TIERDD,

E2E AT (1984 £ 2007 £E)

1980 FARD MEIEFFAFINMIIEDRE ] (“a wave of revisionary scholarship”
[Marrs 127]) IZ9EVy, ZHETO TRREFFAN] A2 BTN RIGT 5, 1984
FAITHRNT 3 SOEBERERE NS, MRS L 7 4 F o2 L DR
b % [FIbSE oS58, F45:. £ L THES ] (“the language, events, and ideas of the
war” [Marrs 127]) OREE#» O LT 5®, v—F « 7 4 )L A % —(Shira
Wolosky) # Emily Dickinson: A Voice of War, />— k>« VU —"U 5 A « &2 h=7
—~ > N(Barton Levi St. Armand) % Emily Dickinson and Her Culture: The Souls
Society, 71V« X7 27 K (Karen Dandurand) ®*“New Dickinson Civil War
Publications”® 3 DDFHBE TH D, VANAF—OEETIE, BFIZL>TT o
X UAUDRBRNEREZE OO A Z T 7 —Z2FHI WD b D L L
TW5b, LD DOFFIES = A FOFFE LD L, Slrainiz7 2V &
WHOHBREZM LT LD ET5, B =07 —~ NiE, 19T 2V 7
YU NI T U EEFICT A F A Em L, 1862 £ 3 HO T < A b
REZEORF T LAY — - AZ—0 X OWILNT 4 X A NG 2 - HBIC
DNT 1 BEEFINTND, X7 272 Rid, 1864 FFICRIT SN 7o b E I
DFFNCT 4 F A D 4 ROFFPEWSNTWZZ L2 R L, HRRBED
BEEMRT L EBIT, T4 F A UDEFRICER LTI R oz i C T
Do TLIELIBHIIANCLDZEDTHY, T4 F AN ENEZRFE L TN
ET D,

ZDOEBRRY IRt E < OB RRER S, TETIE, FFlZ7 oA X - A
L v I (Faith Barrett), =7 A # - U F ¥ —X (Eliza Richards), 7V A& -

P I984 LIRS & T o F 2 AV ZFILAHIRE OO T 123 B 125 1 | 1965 2 < A -
7 #— K (Thomas W. Ford) 734 (Z “Emily Dickinson and the Civil War”Z & U TV 5,
F72 1973 2 =)L« 7 —1  (Daniel Aaron) 7% The Unwritten War: American Writers
and the Civil War DFiETE R LT\ 5,



7 — (Cristanne Miller) @ 3 A3, [AIRFROILF f1 & DB YD ZMRFEL DD,
B G m BRI L TS, 7oA A« Ny NI, LT %
NZBAT BHFIEIZ OV T, 1984 4E D 2007 4FED 20 AEICb - 2 Ehim & £ &
. 21 HACHIZREEICB W T, A T4 0 X —H R8O LB AR 5%, A
Ly MR AOMETRET XL Vs U 7 *R-AR 7 v 7 (Vivian R. Pollack),
Ry 4«7 —%7 (Betsy Erkkila), N> V¥ I+ 7Y — KZ & — (Benjamin
Friedlander) DM EH =B, 21 HALICAD | ZNETOHBEEIEL, B4

® 7 x4 A+ /XL | (Faith Barrett) “Public Selves and Private Spheres: Studies of Emily
Dickinson and the Civil War, 1984-2007"2 /8, L v MIERGHILE L TRO H D EZT
TWo—— L A-T T =) 7 4 vF~v—FVU > (Leigh-Anne Urbanowicz Marcellin)
“‘Singing Off the Charnel Steps’: Soldiers and Mourners in Emily Dickinson’s Verse” (¥4t %
WL TV T 52N ETOMEITERD, TBRFFEN] 7 1 T A D A TS
EAWTHAEZHINWCTWD EFRmLED), v—L A -L+s3—a1/ (Lawrence L. Berkove)
“‘A Slash of Blue!’: An Unrecognized Emily Dickinson War Poem” (H77= 72843 & i~ 9-
%) VAR L+ N—7"F  R(Renée L. Bergland) “The Eagle’s Eye: Dickinson’s View of Battle”

(HRF PRI S L, R OILRDFHC G A B L EET D), =T 41 -
Y &+ — A (Eliza Richards) “‘How News Must Feel When Traveling’: Dickinson and Civil
War Media” (B4 OFHERH LB EIC, BREORBRZ LB T2 Z LITRAMREZ & W)
I AE FFCBWTOWT5), A 7 — + "7~ (Tyler Hoffman) “Emily Dickinson and
the Limit of War” (“The Name - of it - is ‘Autumn’ -” (F 465) OFF& G OFFE L CRERT
%), 74U 4 v K+ 2—7 1 (David Cody) “Blood in the Basin: The Civil War in Emily
Dickinson’s ‘The name - of it - is “Autumn’ -”(Z—7 « & [AlEEIZ, “The name - of it - is
‘Autumn’ -” (F 465) OFF&RATEOTLIE 2SI L0 bEGEF & L THile) . N2 Py 3
v+ 7V — K7 X — (Benjamin Friedlander) “Auctions of the Mind: Emily Dickinson and
Abolition” (B % 75 2|2 “Publication - is the Auction”[F 788]Z #tdp), T—/L~ 1« /
» F Y > (Coleman Hutchinson) “‘Eastern Exiles’: Dickinson, Whiggery, and War” (¢ = F
U— ROBUAR L LTONIGEER LN, T4 F VAV OFFERIRT 5) ., £—
A+ U — (Maurice Lee) “Writing through the War: Melville and Dickinson after the
Renaissance” (B0 DA EVTND L SN TERLSTL Y DFFAANLT 4 L ET 4
FUAUMED LD ITHF LRI L2 Zidm LD, 74 F A D “oblique” DiE% £
TGRS LCMIRT %), 27 U A&+ X5 — (Cristanne Miller) “Pondering
‘Liberty’: Emily Dickinson and the Civil War” (7 1 % > & > O GER#H O FF T i T
%“Liberty”Dih% , WO ML L IR L >H>5H+ %), LT ALy NEHD
“Addresses to a Divided Nation” (7 4 ¥ AL ERA v v 5720 OFFANOF % B
GEEENIRT A) bEaENE, MATAL Yy he 7 U RE L - 25— ik GEr
£ (3L8W) “Words for the Hour”: A New Anthology of American Civil War Poetry % ##J1 L C
Wb, 0, A4 Eogke LT, v—#% + L+ Y —7J— (Marta L. Werner), 7
7 4 + Fx 7/ (Katie Chaple), 74 7 + & ¥ 74" A (Dave Higginbotham), I v F =
Jb« =2 —71 2 (Michelle Newcome), & L TLX> % « /\U Y (Rebecca Harrison) 5
IZ & 5“A Nosegay to Take to Battlee: The Civil War Wounding of Emily Dickinson” (#Z3(Z
BOT, MAESE2ERICT 4 F o A 2T 5 OIEL TS, &, FHifi, B
HOFHEFLF 2 SEAEMITREIT SN TND) BT TND



EOBRNOHT7T 4 ¥ A MEFRRLIZZETH D, £z 2001 FiC
TIT Ly R« _F— (Alfred Habegger) 238772727 4 % 2 A VBB My Wars
Are Laid Away in Books: The Life of Emily Dickinson % HhR L. & ®HIZ “The Poet
and the Civil War” DEAZFRIT, G LT 4 F 2 2 2 BBIIZHE O T T2,
AT A XU AVEBRRELS B LIGETH D —— TR AT Ry

X 59 %, 1984 4E IR D Dickinson: The Anxiety of Gender \ZFB\NT, R v 7 1THEGHC
FILDRNT o F 2 A AR Z M L T D, [A CAEICHIRS L2 D 4 L A —5 L3R
Y ARRE LT T 4 F U A TH D —— MR b EINFE L L TERWAL
TONTAETT A Y B LSRR TR 2 1 ——1775 T D O BAFUT W FRDS 1861 48
D 1865 FDMITEPIN T —— P I G~ L B T35 K3, HkF, T ORR
IZOWT B F 9 XX Z L L7\ (“[Tlhough her most driven years as an artist included
and may indeed have coincided with the period of the American Civil War—almost half of her
1,775 poems appear to have been written from 1861 to 1865—she has almost nothing to say
about its precipitating causes, its events, or its consequences.” [ The Anxiety of Gender 18]), -~
v 4 « 7 —%7 (Betsy Errkila) % “Emily Dickinson and Class”{Z3\\T, T 4 F 2 A
CHFECER TH - TRGH R REFFANBEZ RSBV BERATZON T = I =X MEEE
ThHHHDOD, HoTT 4 F U AL EHBNHES T2 LIBRARTN D —— [HElRIC Y
== PR, AHERIZME—DORIEE LTHERLEZZ & T, 7= I =X MEFERTZ
BTN T 4 F o A ZELNBIE ST FEE & BLOEBIE L 2 FFOE T 72
(“[T]hrough an almost exclusive focus on gender, psychosexuality, and patriarchy as the only
oppression, feminist critics have also tended paradoxically to take Dickinson out of history,
(re)privatizing her in the space of the home and the psyche.” [“Emily Dickinson and Class” 12]),
T =X ZIIRCHAA v TRHOBUARE TH o2 R RT—REDOEbY 1o T4 F A
v OREREZ R . BERHCHSREICIZ E A ERLARNE LTS, 220 7
— 7 [3“Color - Caste - Denomination -”(F 836) DFFD 5| HIZEE L T HEGHZ DU THi]
HBEM LTV, XYy I 7Y — K7 ¥ =% §@3C“Auctions of the Mind:
Emily Dickinson and Abolition” (2B W TT 4 ¥ A EHROMBEEZ Y EIFTnbd,
W Z BT A F AR, BAE D LD PRIT/ D Z & 2R RG]
EERN AR T 200 L LTERT 2, AL T 27 1 F 0 R U ORI 72 L5,
ZIRD LS ZHAST T o —— ML D& b B SOSITFEER, BRSSO KT
HU [EENRSECI#ET D 2 ]2 ERT P OFEE~DILERTH 5 | (“Her most
profound response is in fact the palpable absence of response, a silence on the topic of war

which requires . . . ‘a discourse in negative terms’.” [“Auctions of the Mind” 21] ),

AN 2 X DT 4 F U AVFHED X A VL “My Wars are laid away in Books -”(F
1579) OFHITINO D, 777 U URTIX 182 FEHDIEL S b, NEDKEEZ:

10



AR 2 R R R BIG Afr L. & ISR e L E N o, H
HERAERIIERN OGN, ETE2RIGEENIH D LT, KD b DIITH )
b LiLda, B LH S D8R Z ST 570D 1iWFE A 5 2 7] (“The
Civil War offered Dickinson a stark symbolic theater, a place of ultimate terror and
exultation in which mundane life was forgotten and there was both everything and
nothing to lose. War gave her a powerful vehicle with which to parse her own extremity.”
[Habegger 404]).

20 HALZED LN ODDFHR L | 21 AL D AT —IZ L D EHE DR &
DY TERZ2ENL, AP ORZ F D, TNETEV AT L 74—
2 J-— (William Faulkner) @ “A Rose for Emily” O+ ARAT I U< | KD
ZAbZ R Uiz TRGEFFAL & L CORERER Th o722, 21 titfdickBiF 57
A XV AMBOENITBNT, T AV AT 5D TSR R L=
TR E N,

— 5T, MALES & T 4 XA EREODT DMME~OBH b H Y 7 U R
k7 57— « X7 ¢ (Christopher Benfey) ?® “Emily Dickinson and the American
South” HbZDUEDTH D, [T 4 F 1 AL TJEAHOPFENEEEZ T oo
721 (“Dickinson was immune to the war ever around her as well.” [Benfy 47]) & 3k
L. XU T (13T 4 R OFHT THG ) it A TRICEE R 2 29 5 ——

(FFIEE T2 BT AL F~DOF R EZR L T, 7 1 F 2 A DOFFPBOL A IS
WAL CT& 7, ZORINIRNIE S X2 I OFREPNTRF L —ET 5,
TEN Z OEOR K OFFRIRRITEFHRER 2Z T AND L0 ITHEIIL T2 X
INTHEZT BIL5 ] (“Scholars have combed her verse and prose for mention of the

Civil War, which coincided with her greatest outpouring of verse. But her inspiration

Jam & LT T 2 TE 2GR T8, &&ED BEL D) TV 2RO TEFE
L TR T 2,

P ZOMEICOWTIEEE 10 TR L7 —F 7038 T2 £ 912, 7= I = X AHGE
LS TT A F U AUPBELRIBLE PO LABESTONTELEZ MDD, 723
= ALMREOFIE LTT —F Z I FEICROYHAFR I b——T RV =X - U v F
(Adrienne Rich), %> KZ « /L 3— | (Sandra Gilbert), ¥ a7« 7=A k5 4 —)L
(Joanne Feit Diehl), /X—/35 « &£ Z/\—7" (Barbara Mossberg), V' 4 V4 7> « RT7 v 7
(Vivian Pollak), 7 = > 7 1 + ¥—7 ¢ > (Wendy Martin)——% 2615 T\ % (“Emily
Dickinson and Class™ 1),

B ORI — T L AF—D Emily Dickinson: A Voice of War OSBRI H Z 7DD,
WA HIERTWND—— T[T AV AX—OFl X ERINZ I H DN T 1 F A
E AL ORI A TE 7RI 2 L TV DI E 720 (“[4 Voice of War] stands as
the pioneering but thinly contextualized treatment of ED and the Civil War.” [714n.400]),

11



during those years seems to have been more resistance to high rhetoric than acceptance
ofit” [47])%, N7 4 1F, A EIR LD bEe LA TG Ok Lz SHEE )
(“the degraded verbiage of the Civil War” [48]) (27 « & > A U BHLHINZ 7= &
WRTWD, 7223, HAS S, MM FEERRFFAGR LR < 2 & T, ik
GO —BlZ R L TNDHDTH D,

%3850 SLITARE (2007 FELLRE)

2008 FEICH S 7=, v —H « )b« A I A (Martha Nell Smith) & A7 U — -
oy 7 )L 4 /LY (Mary Loffelholz) @D IL#E A Companion to Emily Dickinson |Z
IZ “The Civil War — Historical and Political Contexts” DIHH N H VD . 3 DDi@m4 )
IgkE N TV D, BAHFROEMNFEHIZL > T, EENOIRSTZFENTHICY
2T E 5 U=V R L-/3—72 7 F(Renée L. Bergland) ® “‘The Eagle’s Eye:
Dickinson’s View of Battle”, k3G O#HLE & FFORILE OO 5 L= 1
%+« JF v —X (Eliza Richards) @ “‘How News Must Feel When Traveling’:
Dickinson and Civil War Media” % L CT « % 2 A OFF& BUREN A &~ T

AUNTHEARIAATZN Ly KD ““Drums off the Phantom Battlements’: Dickinson’s War
Poems in Discursive Context” Tl 5, ZiILHOimBIL, P2 EHR L RN OFFL
INT T DT IR AT REE A SRR LTV D,

ZIZTHRITMREICONWTO Y F ¥ —ADEMBSHBIT 2D, TLETIE, 7
ICHN DS E, T A XV AVONTOERSRE LTRIRT 2008 ER ThH o172
DA -T T =)0 4 vF~v—FU > (Leigh-Ann Urbanowicz Marcellin)
D T 202 5, UV F v — XL, ERLETIOEO—fFlE LT, ¥==
Jb« 7 —nu > (Daniel Aaron) Z#HY EIFC\W5, 4 HOMET, BEFEAIA X 77
—Zm L TWDR, UV F Yy —XIZDRAZHHT o —— =2 - T—n
AEL T4 XA O MEARZRESETE] 2 [HE] (2B o T D, 1 [7
—n ] BB OIETEFEN RGBT 4 F 2 A O AR 725 LA O R &
—E L, EFEAYRBLA A= UL D0 EKEFFD OGO 5T S IR )

R T 3T 4 F U AR RIS R A B o T LIRS D —— [T AL
Ty R — Y —— BN U TBE R D1EZR e b——I2h v | ARBIR 725 D D ik
fE% & %] (“She joins Melville and Hawthorne — writers dear to the South — in assuming an
attitude of tragic resignation.” [48]), & L C [FUEH | 7 4 ¥V AL EfRIRT 5 57220
fin——=oxA RUT 2 Uy FRET oI =R MFT T =2 — - A T T 2 FORMER]
NORFLE LTT 4 F AV DFHEERR A, 7 Vo - T — M EREATERITHESS
FAERRFANTZ BT, R UDRROEETER~DOKILL LTT 1 F 2 A OFLAEMNT 5
—— & F LD, WRIHEIFFNTCONT 4 F A AL CE N EGRLE TN D,
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BA-T&ER] Z&TH5) (“Daniel Aaron relegates what he calls Dickinson’s
‘private campaign’ to a ‘supplement’ in which he says that ‘since the national conflict
coincided with her private anguish, martial analogies and imagery naturally entered into
her depictions of the wars of the Heart and Mind’.” [“How News Must Feel” 163]),

7w UANAF—ITONWTIE, [PAHNRMENEDOT 4 %2 2] (“a less
insular Dickinson” [163]) Z i U CIEIWDO N KR E LTT 4 T A DFFEE A
PEEOFIRE LTIRZ 8%, #HHILTWD, [T 4% 20005 L LT
A2 BRI DHMNRENETERTHTZONR, v—B U VIZED, £
(XE 72 D BRGNS Lo 2 s plim e 35, ~—1& U LI, “private”
R NERR U DRI G, T 4 F U A public” R FEAN & L Cim U AR~ &
HRFOBA NS D (164),

Z D% b IS & O Y OIFIEN R & LRI TND, FRROIER
RN H ERODT T LD HiEE . WH & OB TRAHAE T LN E
L%, 2010 FELIEOmRE EREIAIZE 5L, Yar - v a v h—John
Shoptaw) 73“Dickinson’s Civil War Poetics: From the Enrollment Act to the Lincoln
Assassination” (2010) 2B W THM L LIRS, NRAEWOFHCER,
v x )b+ 3—7— (Michelle Kohler) IX “Dickinson and the Poetics of Revolution”
(2010) T, 7 A U W ORELE A2 G T D55 “revolution” %, FLERG 2715 52
LIZERCBWTOMY, 7 4 b A X — 38727235 E Poetry and Public Discourse in
Nineteenth-Century (2010)(Z 3317 % “Emily Dickinson and American Identity” D& T,
LMEFF NS D “modesty” & “private” D B 73 B ALEL G\ 2> “public” 72 BRI
BOOWEnEim L TWnWbd, £/27 %)« 75— (Randall Fuller) (% From
Battlefields Rising: How the Civil War Transformed American Literature (2011)C, &
XL R, TNT « )L K =< (Ralph Waldo Emerson), 7 4 /L | « 45A
v h~ 1 (Walt Whitman), F % ==/l - 7R— *(Nathaniel Hawthorne) %, [F]IKF
ROBHEZ =L OE A LFEHTND, 7 U RAZ Y -« T —(X Reading in Time:
Emily Dickinson in the Nineteenth Century (2012) *“Reading and Writing the Civil
WarDFEIZEBWNT, BPFICEED Y RNHDH & SNDHFFEFHIEL. 74 F L AUN
Iﬂﬁ#ﬁ@ﬂ“?? A TRV M)y 7 2V RP LS, RREZBEXIZRROHE &
DIAICE N EREIRT B,

S E ALy MIZHE COMALERSFFICET 2mB 4L 1 fHeE Lo, To
Fight Aloud Is Very Brave: American Poetry and the Civil War (2012) %83 L7z, /N
Ly MI, 7AVBICBITLFOEAZ, A 74X —2RREIE, LRI

B 7Y R H e 2T —73“Pondering ‘Liberty’: Emily Dickinson and the Civil War” (233 C
“liberty” Z /08T L7-iw e Bk L&, a—F7—HENSE K LTV 5D,
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DT & EALEMT, B - BRI FEOK N EIE LW O AN % 12Xk LT
FABEDL A v =V HREST2D, FRFICENETO [FiE] THEFEEK]

EZR) DAL > TRLSEE FHIE OIS LIz W) Iz 5, 7
TR (“lyric”) OEF A ERIC AL v MIBFFEHA, T A XA ERA
v ENEND—AFROFED FOEWwHmE T 5, MOETH 2 AEZIE 3
ANTOFATLBZRBRIE TR LETEBD, Y2 U7 - U4 — K+~ (Julia Ward
Howe) & 7 7 3 A « »»—,3—(Frances Harper), ~>" U —+7 1 A v > R(Henry
Timrod) & %7 « /XA 7 v I (Sarah Piatt)& V=2 — 3 « A"— [ (George Moses
Horton), %= L TRt /n—<1 « AL ¢ )L (Herman Melville) ZHlAH 1
FTNB,

U F % — Xitf Emily Dickinson in the Context (2013) 2§k =417= “Slavery and

the Civil War” TS L NI, 7 4 F 0 A PR OBEICBWLIZH 2@ LT
Tl EBAL, T A FUACDFOMMRE 2 LEL, AL - B ORIk 72
MG L H T L A RBRROFEENTND LR LTS, R—/L -
277 7Y o (Paul Crumbley) TN /7 « =)L - /\ﬂF“/ﬂj‘bLA(Eleanor
Elson Heglnbotham) #% Dickinson’s Fascicles: A Spectrum of Possibilities (2014)
ek SR —F « X% K (Paula Bennett) ®“Looking at Death, is Dy1ng :
Fascicle 16 in a Civil War Context” Cl%, Fascicle 16 %, #F& i, 2D
RHREICILB T DFE Y 2ot L, B, MBI B OBIRE . Kt CEBOH A
ERREZLOLMRT S, 2 vy =/ 2—F—0 “The Ode Unfamiliar
Dickinson, Keats, and the (Battle) fields Autumn” CiE, ZiFE TME LR L 5T
X 72 “The name - of it - is ‘Autumn’”(F 465) DFF & F—Y OFKDFf*“To Autumn” D
gz | S OGH THE L TWD, V=T 4 ¥ —7 1 (Wendy Martin) i
All Things Dickinson: An Encyclopedia of Emily Dickinson’s World (2014) TiX, “The
Civil War”, % L C*“The Civil War and Dickinson” D I8 H 235% & S 41, 20 E TEMN
FTTHNTVD, MLk E Ob Y X HITCFMETIINEEA THD, =
tabﬁéﬁﬁ¢>»%aﬁ WIED ELTHIELWOR, 2—F 4 + v— R (Cody
Marrs) |2 X 5 —ft Nineteenth-Century American Literature and the Long Civil War
(mw)ﬁhéov—fm\7f9ﬁi$%\%ﬁﬁM(mWMMMQ&F%%
%1 (“post-bellum”™) (Z47Mr L C& 7230 Bl 28 L, 4>V (Z“Trans bellum”
WELARE L. BPHTD OEPRF 2R CTHAZICED T, Wit WnWtso
B ZHANIOIT LR L, Ry b~y AVT A TLT Yy - &

12015 47 ~ A MMZEW TR & 7= Emily Dickinson International Society ¢ Annual
Meeting I[ZEBWT, ANy Fb, GEEATWRW, e, mAWEFEZZRE L T
5HEDFEEB W, BARFEAOMIZ, b7 bOFRFG MBI AL, 295 Lz
FIIEENH > T ERY SO EHEEET D,
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275 Z(Frederick Douglas), 7 4 ¥ v A B BHELLTW5D, H4 = TBWT,
T A AR D A gAY 2R IRE T & A H oD ) (“multiperiodicity”) D BLR N B
G AVNGAY R

1984 FFITHE SN2 T AV AXF— OB RGmSE 1D 30 F28% T, 2010 4
DRe, TFGEFFAN) 2BV B, BRI T 7 A Ml RICLTEmE N KR~A
EREBINTE T, O, RFRFROBUACHE T, R 7R Ek2 AN
T D LD, 29 LIcAFRENIL, SUFRIROREHER & HddE) L,
=a—27 VT 4 v ALHEE, R itEE, DB T e —F, 72 I =X
LHERE, SUEHIE B OB L, SRR 2R T, FiBERERMTIE, DI
X2 NLLRTD HIEZE T ARG YT FIER ERR LD,

B 20 HRKICHEIEBRSE LT A KU AV ERUIES

TAFXFVAURICBWTHEILEAERRAY &, 7a—XT7 v 7SN TED
(JAATHL 25 9 Hv, 21 HHREEBAT O, 2001 49 H 11 BIZREFEZ R T a7 A
UATRZID, AKX TT amERNEERY, BT bR FV N EIE L,
BIEL B, M LAOEENEEEZ RN O8N ELEALTHD, ko
PSR E DT oy n V—ERE LN v M E XTI, FES O LS

TR LEAFEEMmIX 2001 R0 7 o LD U A LB 0, EEM LI L
A WEKEL, BHELIEISAZWVAMBENICEEDY RSB LA, LRD
7=V, F 722011 AEDND 15 EITALERS 150 JEAE & b B D FFALER S & A O
TERTLHEMEZBRELZEEZOND S,

AARIZEBNTS 2011 FIZHAARRER , ZIUTFE D JRFEFH, 2016 FDHE
IR, KLk L BREE L AKRBRL LR > TWD, FRHERK
HEHHE 70 AR (2015 4F) A2 C, TG &30 TIRFE LR 2RI 28 &
PEZL RoNDY, T4X U ACOSEIL, 150 FOREEZ R T, REEem s

TRy MIFEE To Fight Aloud Is Very Brave DA D= ¥’ 0 — 7 % “Civil War
Poetry in the Twentieth and Twenty-First Centuries” & 88 L C, 2011 4 9 H 11 H OgHEE B
PG 6 FEE H LT 5(281),

" b EAEIC S — | - X2 - 74— 1 2 (Robert Penn Warren)® The Legacy of
the Civil War (196 1) L O K~ K « 7 ¢ /)L > (Edmund Wilson) @ Patriotic Gore:
Studies in the Literature of the American Civil War (1962) 23RS LTV 5,

Y WA TEEIC L7 ] & LT 2012 AEFE T, A T3 L2 v g VR
220% (R b, HIE - HEKFS 9« 11 LIFEE CEHERICANTZa LY
vardDXxy v F 7 L—XL, THD [BE] Ty, ZWEO [=2—X] T
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EEDREDIC, EEICELY,

ST, /23— |k « X« 74— L (Robert Penn Warren) | Selected Poems of
Herman Melville DFFE T [FEFIZHRENFIECTRALESFN A VT 4 L E2FFAD
L7z E4%%] (“In a very profound way it can be said that the Civil War made
Melville a poet.” [11]) &R TWD, AT L%, BRAKHEELE (1866 4F) (12
B 35K EE Battle-Pieces and Aspects of the War: Civil War Poems % IhRLARE ., FF(E
WS 72, ZOBEIZT A F U AVICHETIEDDOTIERWVD, T+
X URUPRE LFFE BN L ARG & BN BIRE R o T DO TiE e, ¥
LB DI T 4 F U A EFFAIC LT E VI BB~ 2E, K
FEALER N & 2 TR, WL OFHIN R Y B o TOEITEWR Y, FFAE
A5 LiReD 72 30 FARATH IS R AL 2R L 726 22 [REAT 4 F o R )
PIFET D Z Lo e——Z O RHICNL S FICHREATOD 1858 4EEH N & Bk 4
OIRNAE B NI F 2 PNCE LT 22, ZORNCT 1« % 2 A VTR E DR
BRA EEHZHL, ZVRICIE—HIZ—RBEZENTND, ALy Tz T
— (Helen Vendler) 23E[R % LL- TN, f#q % {1) | Dickinson: Selected Poems

e, BT [307] oo T il RopcAEEEIT S ——. 1 ThY, i
LR TR Z A E TR 2 R T, B HARKRER K NFERER A - 7230 Em & LT
ITfAse— Taom] Q01146 H) BNRWEHTH D, U, TFnTb =Hix, £7-]
QOI2HF2H, 1T ADEAR T AV D « A X RDIEF=bOFMII LTy
—) 72 ¥, ZLDOFARMER, EA, AT L HIEM TR o

AL, 2011 4R 3 A 11 HOHRAARKES D%, [RIAHE] G A 19H) o=
Z L TR NGE] IZHEE ST 4 %2 A OFF “Unto a broken heart” (F 1745)IZ2U T
AL TCND, TAFLAVDOFRHARDGTEIZED LI ENT-NEIZZ TN D,
MEOWeLDb &b Z5H,

g+ v g v 7 h—(John Shoptaw) % ¥ 7=“Dickinson’s Civil War Poetics: from the
Enrollment Act to the Lincoln Assassination”|Z 3N T BRFRNFFEAT 4 F U A ZRL LT &
TOHRETmaED, FEHTRD LI ITERTWEH—— RO F72 5 BEEITERSH D\
FBUBEERET 4 F AV TEHRLSFHAE LTOT A FURAVTEBERRT LT
Do WHIFAFDOFNTZBLOFNIMbH Z 2 BiE L, ZNEEA TG 22, §K
I A\ R 2R BERE A HRE L 7= (“[M]y primary goal is to call attention not to Dickinson
the moral or political thinker, but to Dickinson the poet. It is because she aimed and hoped to
join the ranks of the immortal poets that the war posed the special problem it did for her.” [2] ),
LN Lnib, va v 7 b= TREARICIRR T 2DFRD L) RECTH L. 7
A F AT A WA D 2 &b FIEG 2RI D IT A~ L DRI ) % 1)
52 b TERPoT, BPF[OTEEROICMVMELZ EICL>TORT 4 F A
NI BT D Z L3 TE -] (“Dickinson could neither ignore the war nor direct all her
poetic energies toward its representation. Only by engaging the war obliquely could Dickinson

make her name.” [17]), #&RIFFERDFFNMBITHE S T2 fEim TR > T 5,
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and Commentaries |ZWEE LT7=DH Z DERFHADIENIZEAETH Y 150 FH D 9
H 135 BREYET D, 20, Kia TR OFFHIT = R 7 —DBM LI TZFIT
MY ThHD, Ve RT—BDOFTFEN, AT A FLAUA~LHEBLD, WDIE
AEEH L2 0I1E, Kim TELET 25T, BEEHL5, BiET L Z AL
CTHHN, AEELIIRRLIFHZWD 2B E, JIOAENST X A
Dl EiFn 2 &k s,

ZOBENCESEKY, TAFUAVOFMEREEZD I ZATRERSTEZOD
BN DD, O&Dld, Sk Lc, T4 F A0 THSEF] ITHOWTHEY
MINTEFE TH D, DEVIL, T 1 F 2 A OFLE O S ) O
W SN TEREIZB N T, OFFRREFENOFWTERE 5252 L Th 5,
FLTHIOEDIE, o8, TAF U AT SFLEBEBROL 2552505 TICF
TZENTWEDNE WS | BEZOSOMETHD, A1y hzworRALY
A WVIFRIBEROFTEE IS T g 28R L, —FH, T4F A
D, RANRCBUBICEIE U7eFe, AZ I U TR - Mg, 7o vyro—7TH
NN, BFICHED L LD LFFO R BKANRBBIZELND Z
EMIeoTe, I, KD EEELERTZON, LWHRETH D,

ZOHEFIZELTIX, 7V AF - I T —H#F Emily Dickinson’s Poems: As She
Preserved Them (2016) OFFREEHTEHI KM EN TS, T —I1% IFHET 5T 4 %
> A ] (“Dickinson at work on the poems” [EDIS Bulletin 14]) % /&BAIZFHE & 1%
L TRY ., FOREOHERLIBH L TWDE2 T4 F U A0 E2HTr 5 2 T,
FIEOFEEOEEMEZROZERIIRE W, BIEOFMIONTIE, I T —,
Ny b 9=ZARFTTICE AL TNDY, FHZI T —F, BEbhieinoT-Bih

23T IHFEHRIC OV TOA VH B a— T FHERBEOERROV L DIZ2NT D
IBEATVD—— [FREE SN E 9 D, FEIZIE SN2 O W T Oz it
HMe—D Y —F 4 7T 4 a2 TT ) (“Itis the only reading edition that gives
information about whether a poem was circulated, and to whom.” [ The Emily Dickinson
International Society Bulletin 14]),

B T xA A+« XLy ME “Drums off the Phantom Battlements’: Dickinson’s War Poems in
Discursive Context” (2008) (23T “It dont sound so terrible - quite - as it did” (F 384) % [H]
L7 ReER N 720 2 & (112), “Over and over , like a Tune -7 (F 406) &[] U 72 5ERLIE 7220
P ARCEE L TWESE 2l L T —— (R F = XF L OFRIES D H DR E
HFARDORNEERIR L VN a7 7 A NI, A H— 2 APBHRIZET 55 U R B
BOXERT e T HRG2EZHEETLHRE LTREINEZHE IMRT 2725 5
(“[TThe context of her family friendship with the Steans family and the community’s deep sense
of loss would have enabled her readers to interpret this poem as endorsement of the view that
Steans died a Christian martyr in a holy war.” [114]), £7-, 7 U A% >+ X 7 —|X Reading in
Time: Emily Dickinson in the Nineteenth Century D 6 % “Reading and Writing the Civil War”
DEIHEFEOT, 7 4 F 2 A PHGr & B L7235 2RI L TV FFEICiiL, £ 0
HESTRRLTWD, v — X3, BAICED 25 & IREE T, BHICE N NIEF L
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HELLTWD (Reading 174-175), A TIEIE DR D2 TFF21T T2 <
EONTFFL —MICHY EF52 282k T, TRETCRBIINTELFE
2OV THERIET Do

FEEOMBIZMA, T4 F A DD [HE] OFELELEETH D,
TA XAV OFD [HiE ] 2BALE TOMEZOHLDOIZOVWTSIZEE
wEnTICE T, v~—7 4« A —8 v 7 (Martin Orzeck) &L B/3— | « U A X
7N 7 (Robert Weisbuch) H:#f Dickinson and Audience (1996) T, BARaY7e 5
F] LOXEEFET LI ->TWD, BRI, hAGET /317 + /b— [ (Abiah
Root), sk D FIE (“Master”), =V F_A«F=—t 77 K (Elizabeth Chapin
Holland), ~L > « /"> K « 2% 7 Y (Helen Hunt Jackson) 2673, 7 4 ¥ A
CORKERIZEBIT D [H5H] LS TWD, T4 F 2 A% “private” 725FA
ELTHRA, BEDOLZKBFRORN CRiEGRIRA TH LY, M— ~—% - X
JL o A I AN “AHazzard of a Letter’s Fortunes: Epistolary and the Technology of
Audience in Emily Dickinson’s Correspondence” (233N T, AREHIDFEH O Al REME % 7R~
BT Db, FRERN D BRRRBLITR (239-256), AT O [HEE ) OFF
FEIZOWTHERY BT 2,

[m1% & FeE ORI, ARSI R BR A & o Teff AN E B 2D 9 A CTHE
THY, 21 DT 1 T A B L bD S, WO TEXF AT EE -
72 1862 4F 4 AN D 150 fEA#R T, 2017 4EDOFIR 1 H 20 AAH 5 A 28 H O,
“I’m Nobody! Who are you? The Life and Poetry of Emily Dickinson” 78 == —3 —
IDE—H + TAT 7Y 4 ThESNTZ, BESOLDITERI N 21
T DH A RIViX The Networked Recluse: The Connected World of Emily Dickinson C
Ho, ZOXA MUE, 21 ACICET 57T 4 F A BERIEITR L TV D,
BIHOMEGS, Ax L OICBRRFER L, HH WD FERZMRE L TRAUE KT
WTWZT o AT, FRHC, BRI 252 [REE) 267z, e
DIENRY AR D OWFHE L WV O I R 2 ERF L2 OFHEL 2T 1 F
2N TH D, FRMRUICEE S NIAMOWFTFE ORI Y | FHOREHIE, &
BFOWATIE, TAF P AUDPESEZ DL IITREA, BHFORRIZEFAL
LTEIRIEL XD & Lizd, &) M8 & BRI T,

555 Hi AR ORER

BAIDT 4 %0 A FHEIT 1890 FFICE F L AL E AL~ YL e b= X+ by
R (Mable Loomis Todd) OfR#EIZ &> THIRS LTz, 7 4 F 2 AU 4 F %1%

WIOFRD N TER LTV D, K Tld, FICE > TRIEDO SNITIBSN DR H D120,
il 2 DFF2 BARHNZ T L7223 b ZORMEZ BT 5,

LR —L R« AT — -+ )L—7 A (Dolores Dyer Lucas) IZHITo> Mgk &4k
IR OFEHE (“the World”) Z4EE LTV % (Emily Dickinson and Riddle 106),
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721890 FTHY, T4 XU AVAHFOERMNENIFERM EINT-METH D)
T by, TESRE ] Z2HILZRBRASRA v b= 0A LT 4L L
FEZ2D T URACAER, EO L) mEICHT T, TEPFE 2E W
INTENTIZARNY, 22 TS L TERLEPS LD SAR0,
COREICELTINETIFEAEBEINDGZ LR, TA4F U ALD TH
Gk NRLONTE T, FAEBE. 2O LI R FEIEMKER 2 D20, K
AT TR TidZe <, THRWoORE EFEY, BLITO 3 SOBENOH| S,

1. BRUVDICREEE L725EoA A — VRV DR

2. FEROATTIC K - TRIAEHA & BIGR S TR 32 Z L 23 WREZREF

3. T4 X AR BRI 7235 b L ISR I %
SN TEVE

BN DFE] ORBEZUEDOLIICEDZI) 2T, FAT 4 F o A L EbEk
G DLV IZHONT, UTOFRIETHmAEED TN,

1w Faxo2uhd [RE] e R ~——FdbiS b O FH 4 5%
o] TlE, KIEET - We BEXU A EOEAEEL T, BT D57 4 F -2
VDR E BT L, WA ORT 1862 4F 4 T E 572572 ) OSGRIL, FFEA
FAXVAVEEZDLI)ZTARARTHD, XA LTIEEAE LT
DEATTFREENTVDENE TH D, [EEHFFE] e XA EOENY &
ERTHMIN N ETEN o720, ARETHE, BEAL XU A UITHERT 5,
1862 4 4 ARIED T ~ A FORPLE . BANEKEZ RN TEA] eF 20D
SEEERLANS, X A0z v, [FHEEB\E~OTRK BILO,
FTAFUAVPESTFEBL T, TAFVAVOREEERT L SNDFH

PRy REEFUVAVOMEICONTIE, by ROBI VLY by R BEVHA
(Millicent Todd Bingham) & Ancestors’ Brocades: The Literary Debut of Emily Dickinson % 2
W, TO%h, i REEICEDT 4 T A VFERRE - WIS TE 228, 2016
F\Z 7 VUV RAK v « I T — 55 Emily Dickinson’s Poems: As She Preserved Them 7> IR S AU
7o TAFUVAVREDIIITHIRAE L T eDdy, &) MR A SO S 7z
ZDOMRTEI xS, K EOBENMKRE L TH D,

% N« 7 —3%F 7 (Betsy Erkkila) 1% Whitman: The Political Poet (1988)IZ33\ T [T

AU CThiebHBAZRBORTFAD O E Y | (“one of America’s most overtly political poets™) &
LCRARA > v U OFERIZRBIR & DD 25 U T 5,
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[ I IFLIC IR O OBATICE X £97) OFKEELRT S Y,

W2 B DEHTITYOESHET X2 0) TiE, dbEEAEEZESDO AT
I RZ L« ©— ] (Drum Beat) \Z7 4 % U A OFPEEH S - FHEZHDL
ICEZE=T 5, B AIHTIT A U RV OFEHER R L EE LY TLH Y
ZORHZ, TAF U ACOFPHEICHEY . BEEDICHMT 52 & T, e
IR RO A L T2 B3 s, Loy LIBH Sz oio/Edm &
BARD L T AFXF A DOFHL, B ITERBEROMSG 2 52 5, PO
ETAXUVAVOBENRY ZLT, BRIV EBETLHDIC, BEPITSK L
FHE, ZTOEICEINFE, £ LTSN 2D BIF, RELOMHENH
ST EGNTT D, SOICFARROZMEFFAN - EF L, Y207 « Ui —
R« N O#AEF “Battle Hymn of the Republic” 38 X OV, fEHF R & L CHk4r
ZRER LTV A - AA - A3 N (Louisa May Alcott) @ Hospital Sketches %
WY LT 5, BEICREIT D% L OHBEOIY T, ZRENOLMEER - &
ANDOFRBUZE I KMEI N TWENE R D, FFICHADEIEIZONWT, T4 %
AUINENTE TR EFFICAONDRIOMHERZ LT,

TR LT LD, AEDOSL SO0 E LT, 7 1 F U A TR T
Sl DR E RARCHBEICEL TICTFHFICE Lo W BB H 5, =
DEFEIZONTUINRY =7 Y RAF L« I T7— Ny b, ZFLTEETHR
T—F 4 = ANRZTELTNDZELRER LY, AR TIEEbIc#Ed T, &%

T TV - U4 F v 7 (Brenda Wineapple) X White Heat: The Friendship of Emily
Dickinson& Thomas Wentworth Higginson (2008) T572 0 OELER A F LH TN D, F
ICHNONTZE FRDBENRERETHY . T A F A LDOBEDY BELLH
AEAPICBER L, EAT A XU ACORNEERL LD E LTS, 2L, KXES
RIZHIH STV D583 ARFLRYZRF0E & EAUE EREEN & 5 O AN Al fif 72331008 A 37
B, FFOBROT TIIRWICE ORI S, £z, XY v I« U —R (Benjamin
Lease) & Emily Dickinson’s Readings of Men and Books: Sacred Soundings (1990){Z33 T,

HEANELTOEX VAL ET 4 R AVDERBRIZOWTIRDY EFTn5, fhfio
4 UT he ATy b+ Uy AT —RA (William Scott Wadsworth), EF¥ A2 A FU R
DEBEBIEET AV 7 - U vV (Isaac Watts) 72 L, BIEDIHIAN, I BMHIEFZOME
MNDT 4 FUA~OEBEGEZRH L TWD, FIERKIZ, 7527 AR LT
DEXFL AT 4 F A DORD LY & EFIZBWTHPT LTS, “Fascination’s
is absolute of Clime’: Reading Dickinson’s Correspondence with Higginson as Naturalist” % 2

e

WO

B a—F e — XL B D D5 Tl e < L TR AR ICHE B 77 1 (“her later poems”
(150D & W H$EY HE L TW5b,
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STEFFEEDLRMDOTEFFD ST ODFHEE —FEICIE N, EHRNWT LIZL - T,
FANCE S TINFREL R DD, L WO EEZ DY, FRCE3TE L 43
ISR SLDOHLER G L 72 D,

FTHE 3 E T2 b ] — kg [Eon] &%)
IZBWTIE, BEFFIZBIT25F0RENEMBLI-S 2T, T4 XA DFFE
wia & DLV EEZ D, WAL, T4 X A OFFNE G HREIC B S
NEEHTHLIN, TNHDOFEDIFE AL, BERNIIENPNLTWD, L
(FEEBHRICEDN RN S ALERFEIATE b - 72554, WP LHEODIT T
FEARET,

el T, 3 4 T OTEALEAREIC [ n/eo72] 3 Tk, T F R
DFFFITEPNCFHFEZFROICELET 5, BPICEERER L TEMINLE. £
(TEFHZRE D2 LR TELFFDIF LA ERELN TR, 2D DOFE[A
URFNCE DN FREH LN o0 T5, E606 6, HAOKRELZEIZ
T, FUILERBE A2 EA LN L L, PARIZEDIL, FRETFICE SN,
iz, FHFICEINZFLE LT, BIELEBF L2255, BBOFLH
Do TNHZUETHEARNS, Kol EONRD o T2FD ST > DR
MDD EMN, EOXIRBEREFFOONEEZ D,

INETORATHIEICOWTERRMICE 2 2 DI%, BP0 EOEREcEN L
HTHIPNSIFZEEEESNLTWARNWI L THD, HAMBEICBWT, T4
XU R DTG S S AV RIS FT - R, BERICED Y 22T bh
TWb, fifxd T [HSF 2o, WioBIEEA SR, FlziEdh o%E
TIX 1858 FFITTEE STV AIEMD 1861 AELIBEDEM & —FEITHT D 72 <IN
LN TW5D, bHAA, 1858 FITHFAITIEH D7, FREBRZERDE > T

¥ 7Y RHZ v« 2T —(X Reading in Time: Emily Dickinson in the Nineteenth Century @
“Reading and Writing the Civil War” DZF|(ZIBWT, T « F 2 A 2 D“war poems” DT
DNTIIBRRTND—— TEHITET DL, 7 1 F o A TH L REHFEHIE N
b, FBUERIBEICH#ERNIC THET 2570 DI E A LTI HEE L TWRnZ &
Thd, BLOLWELITZD LI RFHaF LI BRI TDIEA 5, St
BAZT0 LAY PEOREICHE Z MG T 2013 EY TH Y . £2i3+E
BERPIEFIZHEL NSO Th 727272 A 9 | (“Notably, Dickinson circulates none of
her explicit war poems and very few of those intersecting with its issues indirectly. Perhaps she
did not want to share such poems because imagining the situational perspective of a soldier in
shock or pain or dying seemed unseemly, or because the subject matter itself was so difficult.”
[147]), FLE& . TERWOFE OREIZOWTEI 7 — R LB TT 4 X2 A DFFD
WNFFEBET D, 212 L, FROSEIZ L > TUIFHFEEHSIICIE S TV DGEa L H 0 |
ZOBEDOHET MO b, XITF2nRVE# L TW e Z ST oIt 5, 20X
9 RBISNRY IR S BEITINA RPN BHED D,
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DIIHE T 5, ENTHRICRTT 2 BED b AKX THHO

COMBELEDLIZON, =T « UL AF—F =)L - T—n Ik
LM TH D, WHICIE, TAFUAURBONOSELZHANS L Ok
=D, MALBENE ST ThoT2Z LT D, & ZANERIL, BARTD
1858 4715 1860 FEDIFHAIC, T TIZTF 4 F L A U THRW O HEEZRfH > T\ 5,
COFERIIERL, HS5E BP0 [HOOFR]] TIEL 7 4 F 2 X DA
IZENE TRVWORE 200 BEiF5, B h=7T—<U I, Ea—Ux=X
LGB W TERBOHBENMEDN T2 2B L VD, ZOEME
BiEx, MLT7~vAMBTHEIGEOFFN « /NHRE~L Y N kDX T Y
COFFEHE LN D, BRODMNZEDD DT 4 F U R OFFORMITIE L RBLE
ERT D, AN, TAFUAUDNFFAL LTCOEBREFELIRO TN &
LB LoD, BPFOHFEEZME > TEPNTFFEMRRT 5,

Heom [FEREEFELBLOF—T 4T A& EELDH] BT, &
HORBROKIZT 4 F L AVEEWVTCH LD, TAF LAV EYa Yy T Ty
> (John Brown) ZfEOMFIF 7255 & LTiE, A4V« » K-S+ L/ /L X(David
S. Reynolds) D7 7 7 > FHn John Brown, Abolitionist: The Man Who Killed Slavery,
Sparked the Civil War, and Seeded Civil Rights /Bl Z %7, L/ VXX, T4 F
VAVDFNELTDTT A INRREE T T U AKEODIT WD, L
AR E =T, AT, PHOFTE b M %, V=
VT TUEER LN OELET D,

RAEE 7 B TSEOEEN TIL, BEMICT 4 F 2 A DOFITERFOE
BrLOXIEROL T LRI EELET H, 1858 FHMNLT 4 F L A U0T
ERRE AR LA T8, BeF O 1864 FEIZEDIEE,EE IEDTND, 7 U A
Z s IT7—OHTICVE, AETR bFES S EVTRHIC, FoBlEO
FENEIH L TWD, ZOFEEEZOEHICEINFERASELZ LICL-
T, WFORFRIZT A F U AUNFHEORICIZ L 9 & LR EELRT D,

PLEDORHERIZ L7223 > T, MALERGE AT DEFHIZT ¢ F 0 A U RE N
FEIY BIFC, BEPFOFRETRICHAMS, TDOI X THAT AT A
DT RTT 5 TR D] (“oblique™) KBNS, WNTFEMAY e BRK 2 IR L T
WD EEAEBNCH BN T D5 2 EDRARGRO EINTH 5,

02015 4E 8 AIZT ~ A kTR SNIAERKBTB N T, BGamikE Words for the
Hour”: A New Anthology of American Civil War Poetry it L7277 = A A « NL v NZZ
DRIZOWTHEMLIZE ZA, BATE TV A, ZORMIITR AL OHLEER E L < 72D |
A DB B o 7272 DIZINER L= & OIRE 15T,
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%1
FAXVARVUND [RE] BV R~
—— AL G O FHE Fete

War feels to me an oblique place - (L 280)

P

AVEDOFHED L, ENER T HmALEFF, =3IV - 74 F U ATEFA
ELTHRAICEIRHE LI=DD, TAF U AVAFOSELBEZ RN DET
ZORMEEZERY EiFv, ZORE v AU 2 h U —Z b X A (Thomas
Wentworth Higginson) & OSUBIT R E R E#HENY 252 T b, LT, 1EE
FoE XA NS TIEFROPTEEBFIIS L LTONLINLTH D, £z,
FHENTRETH IO, v =y « A A~— (Marietta Messmer) 237EH 9
HENIT, FEPCBIEIHE CIEFRETERY, X ALK LTUL T4
FUANIBGDT AT T 4T 4 HFANRCIER DL NITE D THIH 2 E D T
BYO, SR Y = X —ORED HIFERY 4 LT % | (“Dickinson
endeavors to delimit her identity to that of poet and writer, stripping it of any
sociocultural gender ascriptions.” [116]),

EXCRANIRECEMFTH D LFIFIC, 7 4 F 2 A OFF2 sl L 722
MRrxE & L CivshC& 7z, h~A+H+ Y a Y (Thomas H. Johnson) DT 1
X A VFH5 Emily Dickinson: An Interpretive Biography (1955) & 5 =D X A h v

[ b 2272 K N——H%3E | (“My Safest Friend: Renunciation”) (XF SIZZE % X

ML CWb, UF ¥ — K+ =—7 /L (Richard Sewall) & £7-7 1 & A FHR
The Life of Emily Dickinson (1974) {28\ T, b X A OEBRLIF AL A
b [FEMRBAZE X AT TEDOIET 4 F A OHBORE TH
<721 (“[O]ne of Emily Dickinson’s failures of judgment was to turn to Higginson for
literary advice.” [575]) LB _XTW5, ELLORHMEH T 4 F 2 A OFFA Bfif L
ROSCERFIF B X 2 N\l T D,

7Em, 21 ki AY . T L X - UAF w7 (Brenda Wineapple) (% White
Heat: The Friendship of Emily Dickinson and Thomas Wentworth Higginson (2008) @
HCHTEDOREDFSFREE LD, EXRAVEFHFEL TS, T4 F A
VINE XA BAIZOE, HEYREE, EVICHEEBEL, FL2b0D0%M5
ETCET D, BRRREITHOBRMEZELIIEET 22 LN TE] (YA
sensibility she could trust—that of a brave iconoclast conversant with botany, butterflies,
and books and willing to risk everything for what he believed.” [4]) %A T 5 &k,
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T4 XA E [FEANLSANOMZE T WFE L LT (“not as anything but a poet”
[114]) E X A5 TOFMMUITEAM T, il LT A A~ —DRM LR TH 5,
ZOEKRT, EX A TOFRILIT 4 F A DOEFO )T SRR
[ERGAER IR

B1E SCEDIRED

ST2 0 OICRIF AL LT 0 1862 £F 4 H | WU SO O NS TIEHE L TV
TEEXF AT ARV AVRFREL LI L ICHED, BPPICEF X
VST ERO I DL 9 @K WA [T hIvT v s e v A —]
(Atlantic Monthly) 186244 H S48 Dt ¥ A D v A1 “A Letter to a Young
Contributor” (BLF TDE EEEFE~OFK]) &7 4 F L A D5td, srOMHFE%E
MSFMAELED  SLENBE -T2 ENTVE?E, EX RO v A DR,
WEEIZFIEUND N2 ZRET IO TWET 4 F U A EfFE L, £o72< Ofs
ANTHLHEFXF L ANSE T TREREENETZON, kLo, VATFy
TINTE F R DRMEN R BER 2T TV DL, TURBHRIES S0 T4
FUAVBEF RO EZEBA, OGHHIERF & L TOmM R TE) 2 50
STWEZ LIFHENTH D, 7220, kiR & NRER G X D 0E
Bd D,

ZZTHRBFIZANTZWONR, 7YX RDOITORWTH D, 74 F L AUDF
MAERK LIZ4 H 15 Aol — AR, 7~ A SO N2 PEHUIRE < H)
LY ThHoT-. 7T~ A NOFEHE T LA Y—+ A ¥ —2 X (Frazer Stearns) 73
HRIE L, N— k> s U—T 57 A « &> =7 —~ > R(Barton Levi St. Armand) @
KOAZEHT D720, TOFRIL [T~V A MDOAXICEBOMEEREL 5 2 7-
(“broke upon the townspeople of Ambherst like a thunderbolt” [109] ) 72 T&d 5,

ARY—-+a XU —Z (Polly Longsworth) 33X =1 + L A & (Jay Leyda)
DOFEHIZRERICE D P, 18243 H 14 B, AX =2 X/ —Ah a7 AT

VAR TTIC T  F AR e R RS- EM L LT, 1862 4F (L 260, L 261,
L 265, L 268, L 271, L 274), 1863 4F (L 280, L 282), 1864 4F (L 290) 734%~> T\ %, 1863
FELRITE XA OHEE BEDOT-D, £727 1 F 2 A HH OIREHEE O 7= iR
[,

2 F AR AN EMEZITER - - X A B EOBEIERIL Atlantic Monthly (1891
10 H5) ## “Emily Dickinson” IZE LD bR TV 5,

B A0 — 2% RPEREOWMNT v A MIJRW O A% OB, EEHao 4
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Za— = THESE, TOHRMN I8 HIZT v A MIJEE, 19 BIZEAENRT <A bk
WZEIFE, 22 HICSRENEEND, TV A MKREFEOE YT, WA —AT 1
DREANTHH ST 21 DB E A K — 2 AOMIENT 4 F v A N2 E 2 - 5803

K& <, 3 HTVAIZHE kD /7 7 7 v A fifitk(Frances and Louisa Norcross)Z%6 C
T2FH (L255). T L CRADIAT Y 77 =)L KU RT Y H v |(Springfield
Republican) fREEY I ==/ « /R 7 /L X (Samuel Bowles) (256 T 7= FHE(L 256)
TENZENFEMZIRA TN, 29 BOTAT Y 77 4=/ R URT Y D]
MEX LA D IEERMBE~OFR] 2EE . 4 H14 ARX= FU— FEM#ET,

o= NV DG THENOER L7-Kigz 7~ A MKRFETER, #15HE
XA TOFMAKRBE L, 17 BIC XA TFHNEL< M, 1862 43 A
FRIND 4 ARAIZHTZ5 —ARICIE, KAOHIE, eX 2D vt A
Hatfas, 74 F U AUDFREFE, KET L E Vo7, BFIZED DN
KFEL, T4 XU AMANDITEE BN TRETIC E TV 5D, B NEGE
KT Z OEEIZ S0 OSGEREE -T2 D i@ﬁéﬁﬁfiﬁw

B2 [HEBRBEE~DOFK LEBS
Tyt A BERD 1862 F 1 HH, e XU AV AHITRSAEZ &9 L TW=n7~

HIe EXVALDT A THEEERE~OFH] 13, A FERELOEHTZ
LICHT 7o, RO EL LTHAREND ZEBZNT, L ZHH, BHho

NDOFENFE LI Z Lig & REFEITT ~ 2 b OARFE R RILE A S — 2 RORIE A L
IZEEOTND, FRCEBETRZE, YH7~ A MRFRE L CEBELEZED, EHY 4T
BRI HDOIZHFHRNT . [REL) (“the insurrection”)Z FAICK D L XK H LT 5 EE
MENoTZZ L ThD, AX—RE, 1861 46 HHAU D 3 FEHOEBEER
LEZITTT~ A MEBE TR S L2821 @RI, V4 VT b AR 7 T7—7
(William Smith Clark) ZdZIZ9E > TAFK L 72(26), “Brave among the bravest: Amherst in the
Civil War.” Amherst College Quarterly (Summer 1999)%

* Z o B A Springfield Daily Republican \ZIZWO¥IEE A KT « v 420 v
(Theodore Winthrop 1861 4F 6 H 1 H%E) DB “Our Martyrs” 25 #8# 41T 0 | HRG
DFEPELEND, ZOBMIIZOWTIEESE 6 ETERT L,

¥ F7rF e AT Y« 7 x)L X (Anna Mary Wells) (2 & 255 Dear Preceptor, The Life and
Times of Thomas Wentworth Higginson TlX, E XV AV OEIRPNH > TZET 4 F L AV
A D LI ShTnWb, TEXERE~OF | kwft%/X/#%é®
FIEEZLZ LTV AEIZIRY BT, SUEA~DORLE, BiE & OFDY | FEHROAF, &
TR D T Il 7258 5y & BAREIIZHE T LT D (118-119), £723 2 — 7 /bid

25



HEZALHD LD L THFEL EEICHBLIND — THTOREIZH
L E S, ERATE ORE S 28 KEHm L TIXW T 7220 (“Be not misled by the
excitements of the moment into overrating the charms of military life.” [Magnificent
Activist 539]), [ TOHFEEEZLEDL LI, ERKTHS LWAETREZ[EKRT] 3
RTCEohlle—hcn &2/ L TUTWITF 7220 (“[N]ever fancy for a moment
that you have discovered any grander or manlier life than you should have been leading
every day at home.” [Magnificent Activist 540]), ~X> ¥ % I >+ U — Z(Benjamin
Lease) 32 DT vt A % [HRFIZI61T DGV O LEMED F5R ) (“affirming
the need for spiritual independence in time of war” [Dickinson Encyclopedia 139]) &
BT OHEHT D, TR L THRE 1862 FDORER T, BEF U A UNIEENH
O DRSHHRSL D LZEVE ] 2R BEDR D - T2 D),

b XA TR BGRR GRS & L CHID AL, BRETN D AL HIZFE O 5
“activist” Td > 7o, 2 1854 TR T LGHT ) =—+/3— 2 X (Anthony Burns)
RUHOFESIIFEITBINL, 1859 £EIT/N— —R » 7 = U — Pl & B |-
a2 v+ 77 v John Brown) Z34ET 5 TRMEONRAN] ITHIIbO, 7 M7~
Ta4 v v AV —]1861 4 7 H BT S L v A THRERIC X 2 i
(“The Ordeal by Battle”) Ti, ¥RFHIZIB W THGERINEE 2 H R ThH D Lk~ T
WD, TEH, A FDERICHE > THEAITE 2T EIXES TERNoTo, FEA
7Y e Fx=2T X A (Mary Channing Higginson) 235 D 7= O/ FE N
VETHoMBTE, B~ D KFFDLE H LMD, BIFICXAL LTE D
EEDLRENEAMTOEX A OREZZICAWET Z N TE D, BX
VAV REZFEN T 4 VT G =T VA X A (Tilden G. Edelstein) (&
1861 /£ 8 AhA D ¥ A D HREZSIM L, BRER L S>> 258 E
RLTWD,

T T om0 L L7z, BEORBIIFRECH DD, ANREAR, ihva
BLUTMELINE L TXE8ET. FAZE<BMTE0nsDTHY . F
AU UG RD IO RND LR U D7,

I have thoroughly made up my mind that my present duty lies at home—that this
war, for which I long and for which I have been training for years is just as

absolutely unobtainable for me as a share in the wars of Napoleon. (Edelstein 247)

Z D%, 1861 H- 10 HAR— /L X7 T 7 OERWNIEBIT 2ILEOBREZ MY | G~

FAXAVOBELERZITEE LT EX U AVDEMERTE- LA L TV EE
% 251F T 5 (539),
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ERFELMREED NI TOND, MR IB2FE, Yarv - TLELY - T U R
Jb— (John Albion Andrew) ~ % F = —%& v WV NHIHEN G HEKBEOTF Al 215 T,
EDEI XU R VOHENPE D (Edelstein 248),

ZITIE, TA4F AT 1862 4F 4 HIZ [EEHEME~OFM] 2D LD
ICHATEDD, V—AELZTARZAL L DELLY, T 4 F AL ORREAT
EHRLLEDbE TR L TWD, U —RIIFRTRHEODOH SN, T4 F AU
MR AT-H D EMIRT 2D (Lease 76) —— [HREF CHNTEEFTHIL, 4 F TH
IWEEITHIL, B HZERICEZ D7 OITHEE - 5 BAEZ LTz NSl 6 5
BRR7efaE AR H 2 5 Z L IXTE 720 (“War or peace, fame or forgetfulness, can
bring no real injury to one who has formed the fixed purpose to live nobly day by day.”
[Higginson 541] ), FAULT 4 T2 AN AN M ERRT 5 D~L
Va2 [FRHT] fivyTuhiz ) (“depicting her persona’s troubled search for God” [Lease
76) MHTEE LTS, ZTARZA RN U —R LR UEpr 2 fai L <
W2, LT, 2O ybAB3ENN 1862 4 1 A DB CIXHEE D AIGEMEN
BinoleZ L aBEEZ, EX AU TAEICBOTIREDVINCEZETIER
V2] (“how unimportant war was in the context of life”) Z 484§ L7=f&ATIC b, 7 «
FUAPIIG LIS O EHERIT S, THRBIAY 72 BGRkH BOG R &) (“a militant
Abolitionist”) & L CHbNL XU A BH Y [FED ] (“renunciation”) % 1)
ZTCWDZEN BGE] OF 4 F 2 AL RN RISE W RN ERRT
W5 (Edelstein 250), L2>L., T5FA] & LCOEBREZFEELIGOT-RHICH D |
AL = AL WO HREZTEER THLILE2BETL261E, LA
ROEF L ADFEICHGOTNEHMEZRHLIZbDOEEZ LD,

FZLWERBLOTREZF > TAEENTZ L EDORHRIZHIZADIED L)
W, (F8) 2O N2+l T LA ZRERERBEDLE TS
NFZEOHIZFEELB BT, 2D T DD AN x & FREANTITIROEZ < DK
T R A BB L2 ED A & T EN L ESNRWVO A F
HIZDTTHHEEWNT 5,

So few men in any age are born with a marked gift for literary expression. . . . so
few of even of these have their personal nobleness to use their powers well, and this
small number is finally so decimated by disease and manifold disaster, that it makes
one shudder to observe how little of the embodied intellect of any age is left behind.
(The Magnificent Activist 541)

CRUCHECTROEER S 5—— [SCEREROFMTHY . HHOENHHK
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HMEN5 7D Toh 5] (“Literature is attar of roses, one distilled drop from a
million blossoms.” [541]), FFKEZBEINT-A X —2 XD L ) IR FENEIE L,
TAFAANTEETTODEHE L L TOMMEZIRATITENR D, £RE VO D
LEX U RAVOEEOLRIT, T4 F A DOFFANG - i AR INDEF
“This was a Poet - (F 446, 1862 /) ¥} X 1* “Essential Oils - are wrung -” (F 772,
1863 4F) ICHWHN - EROB/ MDA EE ST 500672, EF U AT,
KONTAZERIIFAO Y OFELT BPRIICESND Z L 2HEROF
HIZR A TWD, T4 FLAVDFHTH > TE, FEOEENR, Hmpk L
WIRR IR DEFR > TRIELS LTV D,

Essential Oils - are wrung -

The Attar from the Rose

Be not expressed by Suns - alone -

It is the gift of Screws - (F 772)

il #oZsndbo

B OF ML

KGO IRIZEHEE D D TR
ZIUTHED ZRON

B DT HROEZT L > THRWT, #d, 722, FHIFFADKEATZE bR
%o FEDIKIE TH D PTLUIMT ) ——TF 4 F 2 A D “Essential Oils - are wrung -”
(F 772) OFFCHIZE £ 5 DIX, “wrung”, “express”, “screw” Dk T 5, [FiH]
(= 7)) BOFT, WSl EYHEShs) ZehmificshTnd, 74
FUAUNEFXF VA DOLEEFATZDIL, ALY — 2 ZEIEOEE)N S F72H
MRV, Z2< OEFPETma ke L, RBIRKAN, MADRER <
MEEDNDERC, ZOHRY OFFTIER< ., KEDOEREZFOFF2EITIX
EYFTREp, TOMEZRESTTONTON, FSIFHFALE LTE#RERD
ORI THY , BFOKHUTH -T2 Z L O BHITREBRERER D,
T 7 A%« JF ¥ —X (Eliza Richards) HIEFHT 5 L 512, ZORRIC £ D
FEANTE D NERIRFIZ R 1T D550 & E 2/ 5 72 ] (“A number of poets questioned the
role of poetry in wartime.” [“How News Must Feel When Travelling” 158]), S D H
Bl R LOOFFEIZMMN I T 4 T AN, FEAN - i e LD FFE L
OHLEX | FEADEY FEMBR L TODEOIMMBRTIZARAWIT TR, ez

O ZOEIEL NI FER E IR AGR SR TE 2550 Efl L LT, 2 2 TEITFS
7= ODFF “Essential Oils - are wrung - (F 772), “This was a Poet” (F 446) Df1iZ“l would
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DL TEWEESE, T A XU AUREHOSIEICENE L-EBICHh > TE X
H7000X, FRE TET) ODAAXDOFREFEZEIC OIS/ OEAR
ZEO, B LWEITO—TIERy, BISRHEZHNIND L O 72BnEiAD
7-—CH 5,

EX R EDIANIEE > T 8 22H%ZD 1862 4 12 AT, /7 7 v Riifilk
BN RRITEF T (8] BT 4 F AV EFHE~NEBENWZZ L 2T &
0 &R,

BRADMIRE > TR, B LAIIDEDO AN A DMPETITZ2 <, BIRTL Y B
o LRI ET, D N2 OFREZ B BEOFMTHIT THIT S
NH%5, 2 DEERDTLEY, (FHE) rAA—hK - TT7 0= 7R
b —RmaENTW e Z LR ftE, BEE L, BB L. BRY
DI FET, BEROBETH-72Z L 2BVWHLEZDTY, #
HOEOG LBWEWE iR B3, ELTRELRIAT S5 TH
HEZADHLON, EHICEFLRIRKEL Lo TWNET,

Sorrow seems more general than it did, and not the estate of a few persons, since
the war began; and if the anguish of others helped one with one’s own, now
would be many medicines. . . . I noticed that Robert Browning had made another
poem, and was astonished - till I remembered that I, myself, in my smaller way,
sang off charnel steps.Every day life feels mightier, and what we have the power
to be, more stupendous. (L 298)*

NI — TG & T 4 F A ORAEO DL Y & EZEA B TR 2 TR
LTWb—— MEZIZBE ORI NIRER R E DY 83 H 5 L2 T
W, BT RESERR & R E AR & JEMAY R b D~ DI S 2R & D B D R
WX o THIL, —#fb L7=]) (“[S]he saw that her new powers had something to do
with the national ordeal. The war multiplied and generalized her sense of mortal risk

not paint - a picture - (F 348), “They shut me up in Prose - (F 445), “I died for Beauty - but
was scarce” (F 448) 72 X3 H 5,

T h=A H-Yar /Il OFRE 1864 FEICHH LN, VA« LA XD 1862
FERHEOLDE LTEELE (Leydall 72), ~N_H—4 LA X OMRICERK L, [F
A X AT LT AR DN EEZBEKRST TS (“[Tlhe poet made the

connection between the war and her growing powers.” [Habegger 400]) & ik-~<Tu 5%,
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and large issues and a nearness to ultimates.” [400]), 7 « % > A > BERF- DY D Bk
BE S TEZEWIZ ] BRI > T e Th D, e LAT < A MU
DHFETZHDOFMRB R 2 EJE<IZTHON T, WEICHFL VI HbDOEZERL T
SletBEZND, 120, FRIZCHSD “power” 1IT 4 X AL 72 DIZFHE (“to
sing”) DFIEZZHE L TWeZ L& Rd, BEARSETHA I,

EX ARG ORIDOFRTIE, WRBEHOFHFD 4] BRI 55 HENE
{—— TRHOFFPEZETWVDINEHZ T TFIDITIERBILLWNTL X 972 (“Are
you too deeply occupied to say if my Verse is alive?”) . [Z4U [FF] 23K Z LTV
HEBBEXTLEL, BHLELSLEILZBBRAHY L, BalgilL-
<A£ U %9 (“Should you think it breathed - and had you the leisure to tell me, I
should feel quick gratitude -7)**, k%2 mIc 58] & [4)] OFEET 4 F A
NI ER L, ENEED TN, TOEBEEBITLLOIC, T4F A
N TN G LTE X RAUVICFREZEY . ST OLEPIBESTZDOTH
o

B3I ROOBET 2H<-T

4 MDD EX A EDIGAT, T4 F U AOFMKIT 71 Wk -> TH
D, WD 9 EBREFTOLOR, ThELFWRZ LI, T4 F 2 AN
D CHEFHC B S T 5 OIXSGEBALE 10 22 A 23 B, 1863 42 HEHIZE -T2 7
WH (L 280) TH2Y, ZOEHOE XL 2L O EITRE < ZE L, 1862 4F 11

B XU RAVOFBERICBITARAZT 4 FUAUREHFCTRICKMEE TS Z LI
SONWTIE, TYYPRR e ba—Aa v FEBH,

¥ ZOFHIC iﬁﬁ@%%@74%/xxﬁﬁ®ﬁﬁ%\m Ik LR TVWD, T
MOBBHE Gy TRABSE S ITERB O N DB 2> Te D TR < LD, TR O
R A S T=DTT ) (“1 d1d not deem that Planetary forces annulled - but suffered an
Exchange of Territory, or World -”) (%, 1863 4= E tHIZ 7 7 27 /L(Fascicle 27 H117) 2
SINTZFF (F568 BYDIES &%, FHOEHHIZHICOE THW B IV DIXFF D% 55
Thd, mBKITRDO LI D,

It knew no lapse, nor Diminution -

But large - serene -

Burned on - until through Dissolution -
It failed from Men -
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A SO HE N#ERK (the First Carolina Volunteers) O K& 720 o2 hu S
A TR — b A PVICERT 5, ZOEBKITENENFIC L > THID TAR
NEBAERTH Y | DOMBEGHEC X > THEESh WY, 2o%, =2
AT AFMEBORTE 2 —7 4 — b 4 A NVICHDLAI R « TT T
—3a T 600 N\ODBANLIEHOIMICHTZ>TWD, T 4F A0 7 8H
THD TP ER LTEDIE, ATV T 74— R U TV B (A1
HEBLIO2H6H) OFFHFETCEX U RAOH{EZH -T2 EEZ BN,

I could not deem these Planetary forces
Annulled -
But suffered an Exchange of Territory -
Or World -

ZAUTMT OIS . (TOME/ NS TR0y o 72
TeleR&ELS NI

RZ el DWW L - T
ANHEDRITNBIEZ T 72 o7z

BEDO DRI NI &
FIZITE 2 22 o 7

272, HAVITHER oA
o=z &

ZOFARBEREDOHEEZ KT b DO EMFIRTE 5, BRFEIVPBXDOF LD X
VAR VEEDOFHRO FIRIZE )L, ek L7k O & FT 238 < —— “I should have liked to see
you, before you became improbable. War feels to me an oblique place -”, HED A ¥ 7 7 — %
ANTHEHIZWD e XA DfEMmER LD L EbI D, ZOFORILFN LA S
77 —IZOW\TiEr B« B —/(Robin Peel) &M (263) . 7=, RILFEMRALX T
7 — &AL GO & DR D IZ DWW TIEE 6 FIZI\UW T “Through the Straight Pass

of Suffering” (F 187) D&% HFIMIE LT 5,

O SR XN B GEBEE RN DI E XA CREYITH AN A U< BAGEK~ T

a—F vV 54 HEE RN N— |« ' —)L N+ g 7 (Robert Gould Shaw) D% H A3
RAIE RS, HHEB O, ¥ a URERKRERNTY 7 —FIE (Fort Wagner) DK
BT LIZON 18637 H 18 H, va Ve XU A I—ELITHE-TWS, &
FUAATHEANE LTUIHHT “kind” TH Y | LD “tough”72HEAN7=H & OFENNR D

TSR L L CWENTIT A F o LA B, e X2 3ABE%. TH2THS2H
F'a%kHFx%J:of? AZ—OHFEIZRY, 8 H 20 HIZEKIZER, £0% 10 Alc~7
U 7 CEHEH OIRBEC AL, &I 18 ) H OB NEE TOREERE D% FRIK L T 1864
F5 H 14 BIZ==2—4— MMZImD (Wineapple 138-145),
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ZO 7T BEHOFRENINETEAZED TEDIE, T4 F 2 A OEFE
NIRRT & SNDRORBD - Th H—— 4 Tb7 < LiTidpd o
BT 2 F 971 (“War feels to me an oblique place -” [L 2801]), [#+& ® | (“oblique™)
EWVWIHREIL, G LA LS TRUED ) SFABEZEHAIETEE, 20—
X, /"—~2 + A)LTJ 1 )\ (Herman Melville) DBEGFFENT 4 U T LT 41— -+
N )L X (William Dean Howells) 72 ERIRHR ATz HIZHEH S 47z K 512, B8
HHIRHI R 2 e 5 2 5%, U F ¥ — R B+ =—7 /L (Richard B. Sewall) iZ
T AFUAVTHRIZBW T, B4 BT 2B RBED S K (“her most extended
comments on the war” [536]) &MU T 5, il L7=FRIZHOWTEH, [ LA W
— s AF— U X OEFEICONTAR VL RITES - FRIE, BURIGm S & b K%
EBMBEARNR RN T Z E NSRBI NDEA D ] (“Her letter to Bowles
about the death of Frazer Stearns had nothing to do, it will be remembered, with issue or
causes.”’[536]) &Ik FEOBEIIEZ AT IZT 4 F A BEEMT D, T
VT Ly R« A —(Alfred Habegger) & F£7- 21 Lo & & HIcH LT
&z The Life of Emily Dickinson: My Wars Are Laid Away in Books (23T 5815
W% ZOFEITIRATEY . BF ) LIZILOEA—F 0K T T 0 =7
EVXERA ) THPICE L C=I Y ONSGIEAD TH - 72 (“Emily’s position
relative to the war was as oblique.” [402]) & EWVTW 5,

R, TAXAVDBRHREENRHLNICR->TERZLSHIZH - T,
“oblique” MFEIX., A ~DEEILTIE /L, ©LLAEE LD [BHV | IzBW»
T, bo L HMMICHRT 2ULERNH D, £D 52 TRELSTEOORZ TN
D, OEDEFHMF L ORMBMEDORT-V ZRZADMBRTHY . & H O & DLk
DD TIZONTOMIRTH 5, £ 7 4 F 2 A D3 “oblique” Dk
MWichoflz & & FEETIEZOFMLROA, 55T 2 &Eer (F 1210
£ F1520) 5, ZDUE D “Some we see no more, Tenements of Wonder” (F 1210,
1871 55) T, Hethix IMREGEDOELL] (“Tenements of Wonder”) TH Y, Z D
O ANFICITFERR CTERWIERTTE &35, TORE, AHORKAZERTEKRT o
72 LT= B OSMER] & RS ERD D101 (“That oblique Belief which we call Conjecture™)
o TP, ZOMWHIL, TYA MpD, EX AL OWVDERE TS |

R VT 4 )V DFE Battle-Pieces and Aspects of the War: Civil War Poems 1318 I K S
TG 252 NT 2 VR Z AT 4 DO EEOTNTT BERIERIZKIT, £5 TELO
£, HEZEDOLDONE [T TS (“remote”) & BEFE L 7= (Review of Battle-
Pieces 253) ,

PRI ARERIE. Z OB, T AV ORBEEHL T e XA U ONITIIG T
BELT, M LTND (2= F XL AL E [TYRRT » R—3—
) 226-228),
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F'HE'E@ NLEBET D, TAX L ANIEST, Bl X, 2HF b kito X

IRz A TG IR D T %, ZOFMRBENNIZDON 1863 FF£2 HTH Y |
%@@®t%/X/iﬁﬁx-#kmﬁ4+M%%®E;~7f~FT%AE
DI Tz > T2t 1863 - 1 HIITEBIZS ML T\ D, T~ A R0 biEd
i RIS TeRADGHI THH Z Lihnax, BARE BTG ICND, T4
FUOAUPRBR LI LD, BGEEBTRILE TROOSET L RBLL
TbDEETEZIOLND,

7 xA A+ L v | (Faith Barrett) X, 7 1 F A D “oblique”DFED
FE, BEO R#EINTZ] (“sheltered”) 5L L THEIRT 5, iEEFOE F
AKX LT, BBHIE O3B, 2o-RA L2 B L
DEFELT-0 T 25 Z LEI1XTE2 ] (“too far removed from combat to imagine or
understand its horrors”), & 9 L7cRHLZ, e XX PHIGFTL O EEBL
TTAF U ALFESTWDHDTEAH | (“Dickinson may well be telling Higginson
what she imagines he wants to hear.” [“Addresses” 131]) & %224 5%, B A5 A,
HEPOLX A ZREELTEEHGHDHIEA D,

7oL, ZO—3E, FRLOEREH I, M BRE L TEEITED RN,
HEHLIZWD B F U R ATk o T2 7 BH OFMOFIZZ O—LH B TEWTH
5, THE. INETHREELEEND L THSTLEATDOX—— [HRTEDFIEL
TV ENTERZ 2L RDHNIBENWT 502 B & TL7Z] (“I should
have liked to see you, before you became improbable”) (21X, E XL AL R U5 F
EAMERTE D, Vo7 AKX —DOFE (1828 HhR) TP “improbable” O E s “Not
likely to be true” |2 2 HIX, T A N TEDLTT 4 X AL, HfELT
EX RN O Wéi?&ﬂﬂbﬁw HHERTIC S O RE 2o L&
L. #e< TEeGIb e LICERO OGN B £d) LOMETRite s, 38 &
%—E@%F*mét%/X/%ﬁbémﬂ@ﬁ& EFRCEE BRI,

ZOFHED [ H727=0+DKE LY | (“Your Gnome”) & W\ 5 AP 72 B4 12D\ T la|
ML, Mok [EX U AVBH] MMELSBNRWIEE N TEEN IR I W
LERBL, 2O ENERICAREERBER 22720 TIER 0D (“[Slhe
imagined her friend to be in some incredible and remote condition, imparting its
strangeness to her” [Magnificent Activist 553]) EHEHIL TV 5, L7 ->T, T
SIS S I WGITICN T, ERRERGGE WO RIORLTH Y . JEL D
BOEDOHIINDLTDITHFOBEELERT 5, MIELIEHESMAZ R L 50

B Sb oy M, RS IS R O ME o TR S I L 72 D 2 T Ao Ltk
23 TSFHALTE ) (“sheltered”) SEBFITH Y | BRFZ2 TN 57202 & Z3k< % “common refrain”
FLEO S VDES) B LT &3 25 RS ~ TV % (“Addresses” 131),
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5 %%’t\é LIEEHELLTHADLDZIENTE, FLEE X 2VEHHED
L OIZZITR > TS,
obhque DFEIZIE, 29 L7z TRV ] OFRIZIA T, BELomEEn
a2 b TED, [P LI FEZMDOTE XL ZANFETTERK
LI ZOFMITENT, ML ORELFHIMD Z LB TE D,
ZORFGEHELED D 9 2T, “oblique” |2 &M= 7 HiE AR 2 HE—Y A -
J —(Maurice S. Lee) DfERIL., Z DFENFFOEEAREREZ LS5 —— TH
ﬂ% Hoooths s U, MmO Zikin 9 2 BRIC UIE LIS 289 70 el &2
DR, P ERDOOGFTE LTRIRT 5DV & SO R L IRERRE
ﬁé: Doy %I 5728 ToH D | (“[Flor a poet who makes circumference her
business and often uses geometric tropes when discussing the status of knowledge, to
describe war as an oblique place is to emphasize the divergence between one line of
vision and a definitive view.” [1126])*, /£ L FEDOE R A2 EikT HEk L EHQA T,
V=069 2 TOLS>ORG EIRENREBR L DI, Tmpb, FRoE
L RRDT 4 X AVBEDORFGTEIRDNT LW IRIE, 20 7 FADOF
MZFHTe ) A TGN DD, TL. [ CFRORDEFT b FAROER 2 Ff
DINBT,

FWIIEA~DOENORFRbE L6 LE Lz, (B &Sl g ot
MERVBZDLDOEMELTWET, BFVZT AL TN TITER
DEEALN, DIELTEHLOEDTEDICHESTILENRNS D L XX, bl-0Z
EER[BHTVICIANE T, (FIE) &5, LEFITHT T, FHEEBET TS
VW, BTV E T,

Perhaps Death - gave me awe for friends - . . . I trust you may pass the limit of War,
and though not reared to prayer - when service is had in Church, for Our Arms, I

include yourself - . . . Could you, with honor, avoid Death, I entreat you - (L 280)

HHIZ WD e XA DHFERLLLE THD, 7220, BV TLHL51CF

“ E—U R« U —[Iblique”DifE, mEXITHSFERD, EVIERDT 4 F LAY
RNz, BHFEHREEMRRO L TE L OURBT 5, RICFHGEE L CIEREE DN
ELWAEZ teoﬂ\m\ ELETEHFORGE L L COIEOE N AR M E b
=¥, WBATE WTHDEWVDER, O fGEE L TUIROERZ o &
U —Tre+ 5, 55{@%%@%75:“% DAL DEDERNTEENT WD 0ET 4 F
1/75@%}%1,(1/\69:\ U —I3fIRT 5,
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THATIEBY FEAR] &V RBEUTIT, AR 5. BOOITEFEO A %
DATEN KT DERIIRBEEEEN R ARBN T 5, T2 LT 4 F U AUNEZX
TERHRICIFENE THEMERGES) A E b EE TEBY, 7 A M THEH
HIRIE LT, 1831 4, 1834 4R 1841 £F, 1850 4%, 1857 £F, 1858 4, 1869 4,
1870 A3 FlEk AU T % (Eberwein “New England Puritan heritage” 49), ~ 7 >
ke ARY A —7 & 1HP# (Mount Holyoke Female Seminary) 1£5:F¢(Z & {510
EAEZET, TOBRLFEHEORTLEOEY, BHEAETICVWE, 2D XD
IR EBZTH, BEEVWIHTH D Z & ~DIRPURREME N H Y | £,
ZNIZZADTEI b DT b D EHERTE 5, FEMOMEITEIZT 1 F X
YOLZHY DR EBZ D, ATV | (“shapeless - quivering - prayer -”[F 252])
EWMOBRBOLEL L TWZEBEZLND, ZORMELZDDH L, “oblique” D
B, BENOEMETHLED, REOLO, HERAER L O, 2T AE
WHDLEDMERFWHTZRTREE LTHAMTZ L TE D,

BIFOALERO BN H 2 AT 572 61X, BPFBER AR L U THRT 28 =
WIKES>TWe, YV=—ALX+H -+ AT~y K (James H. Moorhead) D {724
I L, AEEicB W T, EEOHBZEER L, OB EIAO 57201
W T X PR RETRZTLHIODERR D NROE ] (“a great
people’s war for Christian democracy” [40]) & 3" DHRGFMEIRNAS, s &2 HOITIAE
STz, FmALR O E 1076 AOFHEGEOFMEZE ST Licy = — ALK -
M+ ~7 757 —A (James M. McPherson) %, Jtd:72 523 B DEIN.0 % g
FHELRIT I EICER LTV, Ea—U X =XLDOHHE LT 1821 44|
MDT VA RNRKRFPEHET DT VA MIBWTHEAKT, BEELTZAZ = XD
R, TROLT YA MRFEFRET A VT b« =T AZ X « 25— X(William
Augustus Stearns) [ZHERGFOULIRMEZ BEICHER TRV ZFH LA TH -T2, B
PHRIET 5 RIS H 722 1861 429 H 26 HIT, THRAFrDMRME, 6 LS
WZET DR DS (“Necessities of the War and the Conditions of Success in it”)
EE L THMBZITY, BPFITAETHOEBIZLD2 DO LR LT 5 2 T, WEF
IE[OREOFRSETHY , FRHEETHD ., .75)/\*E<‘: Rt F DO RFEDOEHEID
HFIHZEH2LEATEOLID] (“God is founder of the nation and superlntends it,
who hope that it may yet subserve the cause of humanity and Christ, pray.” [4 Sermon
23]) LR Tn 5%,

ZHEHLT A XKL ALDIDOFMRTHNLODIE, NEEZBZ T2 FR 2 mHH)
IZHBfM T CEEBIZE T ORBELTH D, 54— E5lHT 520X, THBHY
THELIOICETONTEIBY FHEAN, B LEDLOEDIZDITHE TILEN
TOND XTI, ORIEDODZEZMTVIIANE T OEH DL EDO—HIIZA 5,
WEREIROR DOV IZEEA T ORI 2R —— TO LIEZEZTVE
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L7c, AR, KMPWeo T, THER] LiZ@Eblcsh AR b0
X7/2UNDT9 | (“I was thinking, today - as I noticed, that the ‘Supernatural,” was only
the Natural, disclosed -” [L 280]), FZAIZRRR CTIL7Z <. B2 TARBORRERLC
P ZETImEEBN YLD, FOFE., “not but” D 3CEs K Udis-”, “un-", “super-”
DHEIRFF L R ORED AR B EZE S MELHAMZ 5 L TR ROES
Rl &R T 20D K910, PROELFNE LY —— TREoR] BEXTHS
DOTIERW [ AT B DI Z DR VWH NS DD TT | (“Not “Revelation” - “tis - that
waits, / But our unfurnished eyes -”) H DL D TH S, Z D 71HHOFHREAK
BEZOED &L TRODEGET] (“oblique place”) & 1%, BkFDRBEMHEITHEN
DT TR T DR D AN HE A A END Z L7, BE DN BALED L RS
AT, BLERBZROTH D, [FRMUITIRDS 2 REA 2 fER=C. Bk o fg
RICHO T, HLBFORTETHEEBZEEL, KL LD LT A0DT
b5, THIKDOSEIZHEHDND,

HIRT-MNBRBIZIoT=Z E &, BIK, W0 E Lz, BHRORF, 23—
FEOFHZRSTDH LI, MOBRILEFIZLR<TH, Z0ud [FHiD]
HITEWIRWTHHL LD EHER L ET, Il >N THIET 5D T1,

I found you were gone, by accident, as I find Systems are, or Seasons of the year,

and obtain no cause - but suppose it a treason of Progress - that dissolves as it goes.
[L 280]

EXACOMIEE, FEHRIOBVEDY OK SR TS, Lrb, M
DITENEEFICRTT D TG (“treason”) & L. kG [KFE] (“cause”) & i
KADOEHZ Z ZTHWRRL S, T b 2 FHOHER 2R~ HEEICE D &
ZTW5,

T, 1849 FlZZE OB PZIZ2 =7 VT L IROMAIEFE LT 8 ¥
AT TR LT X ITATHIDO A TH Y | 1856 B Z2 3K - TRERNL D T
VAN INoT, EOX I E, Ya—Y M- 7 L7 U7 A2 (George M.
Frederickson) 1¥ THR#ICHKE L N T7 BT &% U X K (“the first

B L AL ORI ARENERICONWTIE, /X LT - FLRRT (Magdalena
Zapedowska) & B, BHBEIOME 25 LT A U4 v K« ey =M EEO R
DR E R AR =T« X BRI L DD, AT 4 = RADEEICBIT 5T 4 F 0 A
YOEMREZLZL TN D,
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transcendentalist in arms” [37]) & FESY, b X2 2 o DOfEE A 38ITIT R EI 72 K35
IZOWVWTORRITIFEAERY 5T, 7+ C+ 2—R (Anne C. Rose) 1% [
]\Jiﬁ%ﬁléﬁ iCJ (Army Life in a Black Regiment) Dt X A L DFED 2O\, H
(AR R 72 ~L Y S OB ] (“from the perspective of a decidedly secular

persona” BINTH D &R 5,

EXRAVTVWERCHIOFEEZERTIHICE L TSI\ D, —F7, T4
FUAVET VA MOOESERD, T~vA NEXET D RENRSHAE A
T A 3? VAT E T B DA A B WA kG & OXTIRF O % “oblique”
DFEIAD T, EXF U AVNIMITTRIELIZOTH D,

BAE FEOWM L DR

AL H RIS T2 D IR, = K~ K+ 7 ¢ /LY (Edmund Wilson)
X [=E oMM (Patriotic Gore: Studies in the Literature of the American Civil War)
EHALL, ZOP TS LT 4 F 0 2 OBRICONVTIRRTWS Z LT fFE
Tt 7o—— TRFIERGHIT « F 2 A VBT & > THRICEIEDIF TH - 7228,
HOMBIRY | FHIBWTHAFIIEL L TELT, FRICBNTHIZEALS
K D372 ] (“The years of the Civil War were for Miss Dickinson especially productive,
but she never, so far as I know, refers to the war in the poetry, and there are very few
references to it in her letters.” [488]) . KE[FIKRFZIH T a R LEDT 1 £ A
WFZETIE, FEALER B - MERICAE S N THEIN T LIRS 1L 2 55T
BAED L Z 540 FIE LIS, Z DO &> “That after Horror - that “twas us -7 (F

O HEEL 1867 4E 5 H 30 HICE X AR A b THfE S 37z The Free Religious
Association (the F. R.ANZSIL TV 5, RIREZBITZALXDEFEVR, XA D
FAR L ?‘é%iﬁ%ﬁﬁiﬁéﬁéhk%& LTZTNRIA 3T —TeF Ry
(2 & > TOERFORBWMNE I OV T TEBGRHIERN I KRB 2RI T 52 b LA Sh
Tz PAACERA B & éfw(wto L LBk oT24, EX UV AVNEZDHDIE
INETEoT, [BZ2OLLT AV AOEDL LIZBIT 2 KE RERITRIRD S & 8700 Wi
L CWL 7249 ]l (“The antislavery movement was meant to provide the cause; the Civil War
was supposed to be the crusade. But when the war was over, Higginson could only say, ‘Perhaps
the great currents of American life are outgrowing the power of one sect or any dozen.””
[Edelstein 310]),

VOB AT B Lo, WA & BT D RS FTRE AR RE, BB D 2R E DR EE
tp, EIZh~ A+ 74— R (Thomas Ford), ¥—7 + 7 /L A% —(Shira Wolosky). 7
Y A K+ I Z—(Cristanne Miller), 7 =4 A + 3L ~(Faith Barrett), V' (V4 7 *
N7 > 7 (Vivian Pollack), = A # + U F ¥ — X(Eliza Richards) % D5 % S, Kig
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243) % 1863 FEEHD § MH D FMM T F L AL ICEH-TWND, 1272 L., frld/e =
IR DI 5 TNV D,

EXRATTAIADLDL I HOV AR TFAFTINT 4 NVE T« T Ty
7 (Wiltown Bluff) ORI CTAE L7z, E XU A UDODRENRMZ . FiEt
HHRT 4 X AUPHTPORBZHERIZ LD ERZ L TESTZORZ D 8 FH
DFMRTHD, 74T XA A+ R+ x> (Fordyce R. Bennett) (ZF/EDE4

[/NZ 3] (“Barabbas”) % . B 2 G2 3T XO0MEE, BREE Y T 4 F
A DIMEEERZ SO LRI S (60-61), V—RAFbe X A DAEE -
TZDOFFEE- T LRI 2 03(82-83), 8 # H O FROEE CAEEZ LT Izw
722 liE, RO 9 BHOSENLHLINTH L —— [ERDREIZNE S L
HDTLE I, BRIENAERSSTZZ EIIFELH T EEATLRZ] (“Are you
in danger - I did not know that you were hurt.” [L 290]), #E#li23 & 5 Tohil, “That
after Horror - that ‘twas us - (F 243) OFF, 3726, 4] & [38] OREZ#E

LTHBEBZ LTINS, %4 T 5 LEZONDFHIROEY ThHD, “Success is
counted sweetest” (F 112), “Who never lost, are unprepared” (F 136), “To fight aloud, is very
brave -” (F 138), “Through the Straight Pass of Suffering” (F 187), “Victory comes late - (F
195), “A Slash of Blue! A sweep of Gray!” (F 233), “That after Horror - that ‘twas us - (F 243),
“Unto like Story - Trouble has enticed me -” (F 300), “Of Bronze - and Blaze -” (F 319), “Of
Tribulation - these are They,” (F 328), “I like a look of Agony,” (F 339), “It dont sound so
terrible - quite - as it did - (F 384), “Over and over, like a Tune -” (F 406), “I died for Beauty -
but was scarce” (F 448), “The name - of it - is ‘Autumn’ -” (F 465), “Whole Gulfs - of Red, and
Fleets - of Red -” (F 468), “He fought like those Who’ve nought to lose - (F 480), “When I was
small, a Woman died -” (F 518), “One Anguish - in a Crowd -” (F 527), “It feels a shame to be
Alive -” (F 524), “They dropped like Flakes -” (F 545), “The Black Berry - wears a Thorn in his
side -” (F 548), “I’m sorry for the Dead - Today - (F 582), “If any sink, assure that this, now
standing -” (F 616), “The Battle fought between the Soul” (F 629), “No Rack can torture me -”
(F 649), “The Martyr Poets - did not tell - (F 665), “There is a Shame of Nobleness -” (F 668),
“Triumph - may be of several kinds -” (F 680), “To know just how He suffered - would be dear -”
(F 688), “My Portion is Defeat - today -” (F 704), “If He were living - dare I ask -” (F 719),
“Bereavement in their death to feel” (F 756), “My life had stood - a Loaded Gun - (F 764),
“The Birds reported from the South -” (F 780), “Publication - is the Auction” (F 788), “The only
News I know” (F 820), “Color - Caste - Denomination -” (F 836), “My triumph lasted till the
Drums” (F 1212), “’Twas fighting for his Life he was -” (F 1230), “There’s the Battle of
Burgoyne -” (F 1316), “I never hear that one is dead” (F 1325), “My Wars are laid away in
Books -” (F 1579).
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BRUTCEED FRZORBRAZIRV IR D574, BEIZSIL, LY bE s
ARRTEZRDOE F A NZEST-DE, HEIKT LT 4 F A0 ORLE
DI=DHIEA 9, Z DFF (“That after Horror - that ‘twas us =) (£1% 1235857 DA D35 S
NI, BN REE R THTZ,

That after Horror - that ‘twas us -
That passed the mouldering Pier -
Just as the Granite crumb let go -

Our Savior, by a Hair -

A second more, had dropped too deep
For Fisherman to plumb -
The very profile of the Thought

Puts Recollection numb -

The possibility - to pass

Without a moment’s Bell -

Into Conjecture’s presence

Is like a Face of Steel -

That suddenly looks into our’s

With a metallic grin -

The Cordiality of Death -

Who drills his Welcome in - (F 243)

Rfiod & - bl L -

ANV TZIREA R E ST b 1 H EF D L & -
fEfE DT B Ei>TeDlE -

Rt F=, M—272-7 -

—HRET T, BTSNV E
RSA~NEHL T LELTTEAD -
ZTDZEZNREE 72D
[FAHZ R S D -

— B L 72 <
HEW D BT~ & -
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W0 o B HEREIT
EROBED X H -

TR T- LI-b OB %
EIBIIERE N E LCillE 2 -
BEANOHEMET 5 -
%@E/E‘ _ 48

BEDIERIZEI K EDLDH L ZAEGNTGEY B, Z0EHKZ2 BOVIRTFFCH
L. FH1EEFE2HETHEEL, 3 ETIFIH—EHDO L ZA TN THRE,
KD DD X 5 7 THH#kDEA] (“a Face of Steel”) 23RERTIZHE 5,

BRI I DT Hai (B 1 3 & 5 2 ) 81T Tl fatk a4 IV kTl E®RD
RN WERLZINE DRV, £O72H0, B TIXEE OME b R4 T2
Ul (“that”) DD RS, B ENPLWE S RFEVNHEHN D, BB D b
IR, BB RIFB VAT, CoBREHONEF A ITELRTZ, EFXF X
YOREGEML TN OO WG A HE S 5k —— [Hi8k DA (“a Face
of Steel”), 4B/ | (“a metallic grin”), 20445 (“drills”)——7331F 5
B EESTDIX, PTG O XAV EERLIZEREWVWZ D,
Z 9 LTcRBA) L BUERERIIC K - T, 4 b e i fT & #oi 5 Bha 4 22t
6 ITIZOIHA)ETZNY T, FEOBMNOEFEE IZHBE I, 13- & BaHir—
B2, FEV FOENTZEEBEVWRAY v 2 TR b5,

EX AT E SN o TERTHE IR, 58] Ofaféz B L < ] ~
CIFIETHEEEEZD D AT, RIS @R dH 5, 31TEMND 417 H“Our
Saviour, by a Hair -”Z#% T 54T HICE 50 Tldk, FFEL BRGEEDAHRTH 5
7elZ, 7V RE L« I T =X 2O E TRIEAFTRE72 4 I ) (“Nonrecoverable
Deletion”) & FEON, STERNZE R 2 T TRICR T O W72 it & L CHaf L T
V% (A Poet’s Grammer 28-30), % 1>« 7 A1 > (Sharon Cameron) (&I D}
DEREEE LTHIRL, RN —H0Z 2 I 61k Lo, fittF &
M= -7272% 9 ] (“If we had dropped a hair further, we would have met our savior”
[107]) LBV TAHED, ThEb, I Av L 3R bR %E2 2 Z THY
72U ——“Our Saviour let go the Granite” & FikL HRREZH X725 2T, [—#)
D% (“ahair”) &XFWVICE T, EBHA fE5WE Z AT (“by ahair”) &
LT &, HERMAEDONT BN HRFEEZD S > TSI OOHEKT 5
BADFE LT D, D0, T TINon, £tk b, G
G 2 i E LI DI D0, E WO AT Th D, TR H) BED &b o bt

B RBIBIT DT 4 F U AVDFFORRTIZS v ¥ 2 &> TRV, Z DFFHF 243)
DFIFRTIX, & v ¥ o & R X E 7z,
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MICIREEA A L C TR BT Tz hy, 8l HEREONT B
ARILTZ ) BREWHSRFITHENIE L TW =00, RICHEE OFE RICE 21T
57051, THLZEHLADRERLE I EPICTHENED D Z L AR, EROSS
2 HE S,

fERZ M L7258 0 FOMEET, ML LAY - ADZFN &I T 2
b‘béo FEORED FIX, BB LG EME LN ENIFEEFER DN TNDEOD

AT TS NTZDD, e BEREICHRNTZO RO S, Z DR
%% STHERIZAR R RBUIRZ THRWEA 9,

%iﬁ BOWTHEZEMICHARA S L4501, 7LAPF— - 24— X

BEZRDITDHZENTE D, BPLMHE LFH <RI T TGO FHRE

%U?ﬁ%&if:X&~‘/X‘li\ WhiE~Z Az [=Pod] L LT, HoP5Hm
A D O E Z R A A S LT 5,

RN H 2N CCHH E AT E R > TV E LTz, TR DICEMI A £ T®-
NTIZWTZDOTT, T L TN EARICBYI T2 ERENTZDPO XD
ICFMX EB - NE LT, (EPEH%) FITRZ R, HmIC b A aA A E LT,
RV TEMMDRY | BBmaE ., MBEN OG> TWE L7, £o7c< M
FETHDHEFEKLE L, zl@@ H, BEOTDICHLK T LA ZS

o T MITRGH L £ 7,

The bullets whistled all around me, --the cannon shots flew over me, --and yet none
hit me until the very last. Then, as if God wished to show me how kind he was to
me, | was hit twice . . . and I sank down on the ground. Then I revived, and
crawling a few steps, I found I was all right, tough the blood was streaming down
my face. I thank God that I was permitted that day to do something for my country.
(Adjutant Stearns 94-95)

A B = RTINS RBUTERL D H VD 12 3k THALZ =T 7o, R 21
FRICRED3ER B DIED FiThie L 91725, 7 - C» m—X (Anne C. Rose)
(T, ARG ORI, B OMROZREB S FHO NI S Ehhd I in & 45
L TnD—— 5% %&E’Jiﬁﬁ%h —RF WIS TV R, BTt b ot
SRR, FhE, BUR, FRICEFIIKBERREREZT 5L L9 &AW (“[Tlhey
tried to replace religion’s assurances with temporal rewards, striving to invest their work,
leisure, families, politics, and particularly their war with enduring meaning.” [Rose 20]),
AP = ABELXTO—HIL LTRMTZENTE D, ML, EHOERRITH
DHEDFEZ R LT 5D Th 5,
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F2UIDFFHIRA T A4 F U ANTREZOFFDORFEDBRIEST=DIZA D D,
~L Y 7= K7 —(Helen Vendler) 1%, FF OB YTHBITHELESTZRED 121
HL., ZOWODHh%E X A NIkoT- 2 & 23§ 5 (84-85), 3L LT
HORRZA S S DZ LN, REWREEL TS SITRRY Ebh
BL, FEOMGRICE R T 2B A M A2 ET CTh D, B D KA
SRV REL LR, L R T3E] O LR bS5, £LT6
ITHO EEV (“grin”) & &AE&ATO TR E AL (“Welcome in”) SR L., 3E
DII~ERIR < S EHFEDWADEIMIND, AEPRER LREETHEDN
LHOIR LT, BETIEBEELSHNGN, B0 FIT, BELFEEORMZ
15 Z &< IRANZIES TE) (28T &> TREMEILT S, £ LT,
HT E I HHEITHERIBN WO L2 L TEED 1Tk D TH D, £D
SRG172 013 TERITRR ), TRAg), PER ) 72 SR LR OIRTEIC L -
THEFASNTWD, EEE LTI 4] & T3] OM—EORMEICH: Y X L
LRV, ILLAERNLEORMHICHERIFTFTH D, L, BMEZIRDIK
HIRZELN, RELITHOEBE LA TN H 5, B —ZORMEIRY
EDHHZT HFD L0 EIZE-72FEY | (“more realistic narrative” [Vendler 85])
DB, B OMOIT R ~DENPELND ThH D, 8 FAKDb-
B ORE, FEORIINE-T2Z EHERLD b DO —BRHIMHFENMIEL T
b LR E W) BRIZH D, T OREEMDEMNEI & 720 | HBAE Sy~
EREOOL, ZOMPITLTOEEFHFITENNL, EXF AT HELN TR
AN

EXRAHTO 7T HEHOFROEEE TRD] (“oblique”) 1%, LB L TE
L2, BIBICWOHFOREBLBEN -G ORI 28 L S 2IADTZH D
LT N T&EDH, =7 A%« UF v —X(Eliza Richards) (%, k5% H
9D DIIARARETZ & WD AMlE | 7 4 F LA DFHTEBWTHRRT 5 —— 17
A F A ORALERATHT, tMEORBRE +20ICmD ZENTE D L AT o
FERTE L EET 5, FIHHHESCTEEDORGZH LT, RLEoHITRo TR
DERF R 5 2 L & SuhENERE, HR T, AN AT RE R BB AR 2 9
HZEDRRBIZD TR TERNE, BYVELT 4 F A OFITRTT D
(“[H]er Civil War poems warn of the dangers of assuming that one can fully know the
experience of another. They repeatedly posit an insurmountable gap between civilians’
vicarious experience of the war, gained through newspaper reports and pictorial
representations, and soldiers’ direct, physical, and largely unimaginable experience of
combat.” [“How News Must Feel When Travelling” 164] ), U F ¥ — X DfFERMN G,
TAXRVAANIED L BRHELZHE L TEFHEENTWEON, L) BERIN
AL D, FFOEY SBIZOWVTORMILH 3 EEL U 4 BT THED L, Z
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Z T, 8 FH OFMITST I 72FF “That after Horror - that *t was us - (F 243) (Z
RETDHE, TAFUALIBEF UV RANBEDORESTZIET T, o L

2\ LIZRERITIE & A E7R 0, B TR D 2 P O FICER TR TH
NESTZDIFIFEFICB LWITH D, 72750, TOEF U ALITIZELTIC
PEZTCH Db ETD D, FEELDOEELPEX DI, TOHRESG D)
H LIV, LA L., Z D“That after Horror - that ’t was us -7 (F 243) OFFi%. A
4:0)$$in%fﬁ§Ebﬁ£@'4K TFFFICEDN, BAFOEFR 2R &2 4% - 728585 D
HEDBNT, APEOHERER DL, FFADLOMEZRL TWLDNE LAY,
BRSO A5 2 AL LTT A KU AUREZETALEETEZHOL D TH
SO, TEEELEZD ZLIZLIZON0, ZOENRE RTRIRE LTH
4z &N TED,

% 5 ﬁk ﬂ‘f‘}\@_l.ﬂfpn“

TAFUAAATH LA L ITHBICFZEY . MARFOHMZ T T 2 —
PAT100 ., /77 v AGRIC 38/, T+ W+ EFX AT 32K, AULX
IZ30BESTZEMT T 7 VA ko TRl S Tnsd, L, EiCbfil
X HIC, BT L5FE 2 9 LI AR ICES TZEBNIMmRD T Ch 5,
ﬁiﬂifﬁ%@ﬁ\ﬂ:t HLAFNWTWD LR CE 25T, FFICEPNICFFE ST
TH L) ——ERWICBIN T BIE DO BT B RE TR E FIZT H R EEERET
%R FOF & &1 [& L 7-“Unto like Story - Trouble has enticed me - (F 300)*°, =
Ho— 2 ZADOERFEIZ BEE L CE L7 “It dont sound so terrible - quite - as it did -”
(F 384), FKOFLEED JE 5 & ¥4 & EAa7- “The name - of it - is ‘Autumn’ -” (F 465).
FEERND Z L <, TR SJEDIE D DR TAXIENT: ) X%
E e Lt D “He fought like those Who’ve nought to lose -”(F 480), HE5E L 72 5.
T EREDKETHST D Z & 24 L7=“When I was small, a Woman died -” (F
518, Az D=z HRIFH LI EERN NS —~F T, AXTWHHSDEE
LE&EL D “It feels like a shame to be Alive -” (F 524), i 5 7= H &2 {E I

¥ K=+ 7 F LTV 4 (Paul Crumbley) (%, ZDFFICEIT D55 T EFEFEHE O Lotk
THY ., BURKRIBE IR IT T D LRI 5 (Winds of Will 48-51),

0 7Y AH >« 2T — (Cristanne Miller) 1, ZOFTIE ¥V A NEGHE =TS
EIPHNLNTWD iR LU TUWD (“Liberty” 15), 7 =4 A+/3L v b (Faith Barrett) |
FRIZFFEIOK Y LA (“minie ball”) NHFEEZ B WL EDREEZEER DL LA TND
(To Fight Aloud 168-170),
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U % 7= “They dropped like Flakes -” (F 545)°', et & Ebn s ] DI

% i % “To know just how He suffered would be dear -” (F 688), Hki5 (228 < 75
D FCHR I & U DR “My Portion is Defeat - today -” (F 704)°%, & L
TRED FREORETH D “My L1fe had stood - a Loaded Gun -” (F 764)°*, Af&E=°
s, RIRO KA Ze < 3iE TREMIZ) #ivbd & L7z “Color - Caste -
Denomination -” (F 836)™*72 & 22815 %5 = & iP’C% 5o ZTHLHDOFIET, 261
5;&ﬁ<%@ii74%/2/@$ﬁ TR,

EX AT E T HICABG L, RICERICES2 b~ Z U 7200 [H
B2 L 72<, 1864 £ 5 :L&a&%?‘éo FOEF L ANGETTT 4 F
A3 1864 -6 AH, 9 FH OTFHE (L290) 215V | “Are you in danger - I did not
know that you were hurt. Will you tell me more?” ([f&fi7p Z&BEZZDTL X 9 D>,
BREBERI ST EGFLLETEHATLE, bo b HATHITEEAN]) &
LEERIE S TV D, ZOFHKIZIZ“The only News I know” (F 820) DFFD—E &
WA BN TND,

The only News I know
Is Bulletins all day

From Immortality.

DI U D AT
AP H#&H JE <
ML 20T

EX AV ERE)SETCTEFRIZGEE D, 22T 4 F U AUDBEA LT

N F AT 4y R 3—F ¢ (David Cody) 1%“The name - of it - is ‘Autumn’ -” (F465) % ik
Bt 7~ A NEBORIEOHTIART A b~ T T OO B FATHE NI, YRFOITT
EOHE LA IETH U T3 (“The name - of it - is ‘Autumn’ -”),

2y k=T < FIE D E 2 — R DN THRIE L T- A X — 2 ZOWNHE %
Wol=b D LFHUDH(113), VANV AT T, AL - B EH 5 OMITH DONRGEDY T
FFMIC S K 5 (56),

B EEY TN E TSR ) (Bennett “Looking at Death, is Daying”), [ & 257 D# )
GLH) &T 28 RBEIRN & 57273 TL U A VA F—3HR5 & OBE THIRT %

(“Public and Private” 110-111),

¥ T2 ARy MIZOFEEY D NER#ES(1863) & DOBHE TR LTV 5

(“Drum off the Phantom Battlements”),
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HRHI N DR 2 L | < TR ) CidZe <. TARJ) (“Immortality”) 7> 5 O
THDY, HPOREEZRZ L OO, ZOFHTT 4 F 2 AV DT 2 DIFFFA
ELTOHGDIEEFETHD, TAFLALITEST IRIER) T Tk k)
72 F 78 | (“the Flood subject” [L319]) TH VU FEAE L TEWEITHEETH D,
FDOFH (L290) (%, BROIEHETH A b UTHIE L TV ARFIZELN TV D,

9 AL EANENST-DOT, 4 ADDLARA RN CTEHFOIREEZITTEY
F9, EFIINMHESETINERAD, bz LITEMRTHEZ LT, B&E
ZHLTHRLTWET,

INBIIRFEFAT L, BT, L LW s T, £ L ThT:
LTI b FF- T DA Z LI TEFHATLE, FZCTHA R TE=0
<7,

I was ill since September and since April in Boston, for a Physician’ care - He does
not let me go, yet I work in my Prison, and make Guests for myself -

Carlo did not come, because that he would die, in Jail, and the Mountains, I could
not hold now, so I brought but the Gods - (L 290)

TYARNEBNWTEDOREES TN O G, T 4 F 2 A UNTR A LRGN D G5
(“Gods™) # &) LLTHTRLTWVD, RANUMIEHRIZ S R IBFHEE LT
TWIZEEIS, AT =X, 1865 FDOEHD b D EHH SN D, N EFEE DIFHN
B b LaHEHMLTND (489).

EX AR EDOIGHEBIGYWIO AL T 4 T AT A LG OREE
IR TR, FAUE, TAF UV AURETF U AL EEBEVLE S Z L HYEAT
DT TIE <, FFIZOWTENLLEAD, VYT 4 « ¥ v/ ¥ —(Cindy
MacKenzie) OfEfRIZ, EX 2 AL L OGBORFEMEZEET 2 9 2 TRBICE
to—— [RAREHEE OFTHOLY & 0 TIEFRONESLIURN, FFOFEEZ
FZICBNRL-oTLES, LOLEXFU A EDEA. BB SDOHLE & 53
TeDM, T LTHDFANEDDFRIED L I REBEBLEHEZ L0, £9 LIz

P FUXUAUPHAND TREY (“Immortality”)1 352800 72 HFETH D L [FIRFIZ, 750

KiEMEZE®WT 5, LFOFIFEELZ LTI NN Y vy I - =2— 2 (Benjamin
Newton) {ZDOWVWTEF L ASETOD2HHADTMIZZ 5 FNTND—— DD,
BAENNT, ZONIFUCAEEBZ TKNE L, LEHEVICHLEIRIATETE
T, IFEST, 2nd <, FRoEAIXTE< 22 £ L2 (“When a little Girl, I had a

friend, who taught me Immortality - but venturing too near, himself - he never returned - Soon
after, my Tutor, died.” [L 261]),
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ZEEEIEBZTHDOTIIRWEA D D] (“[W]ith friends and family, she could
expect content and context of letters to overwhelm poetics, but with Higginson, more
than any other correspondent, she presumably thought deeply about how he was reading
her and about what the impact of his reading might have on her poetry.” [17]), ~ v 7
VO—DOREEAT D 01E, R TEXF R UPIRGTE BT &
NETTAF AP NINT > TEERFA~DOIRZE LD, FROFOFE
IR O TIES DN, EX AR DNEZ TS, THE LK
FOFEIT, BRI bR, a2 MO THRIbB RN E F 2T L
T AHITEEEICT 2 OIEREELONIZO TR WD, T4 F A2 I+H
HIEEOHBNKETHLHT-DIZAS I,

ZFDIZT, TAFVAYBE XU ANTEMEZED &\ OIT A%
R ZF 2 LI TERY, B XU R UATIMM AR BGEEFIFE LA & LT bHT
W2 i3 Lz B0 THD, BGEERIFTI D202 N—/X—=X « T = J —
FWEEL Vg s T TV EEX LV AVEEBEL W, TA T4 RS
L /)L X (David S. Reynolds) 1%, 1859 2T 4 F L AL DN Ry a v 7
T UHAES )] AXFT O EMEE ST EICEA LT, [SUFOERNCK
HNRDFIZBNT, TAFXF ATV ay - 770 OkbRBE TR
72 XFFE B XU A NZEHE 23RO 72 | (“[I]n her private rebellion against literary
laws, Dickinson sought guidance from John Brown’s most iconoclastic supporter:
Thomas Wentworth Higginson.” [John Brown, Abolitionist 450]) & EBE-SIT 5,

TAFUAUPEMIZND XA NZES T ERIL, FFALE LTHALD
DTHoTz, TOEKRTT 4 ¥ A0 TR 1 T3UROER 24T
HEVIREBEOLDIZEEL T, FFREEHDY 2D, AL LTOE#RETEA
TV HDTH L TZITENR, SHNEEF OFFRIFIT OV TOFFEBICR S
NTWZ3GES, BZEATIT ) bIZ, BFLWOHIBTELFLINDL L IHIT
h, N2 ZEfESE, Lo THUERI L~ & Ax 2R TR RIZH > T, [HL
I IR D OGP B E T LW I FEIL, FrA L LTONLBALEZ R
THEDOTHEHD, EHROLIIZESFTITIERY, 29HDHE LW BH
I3 D, FROSEEZZTRVICHND Z 2138, B R % MKb S
HEELMLES, 20 RO BENTIT, —/., #EXORL5THWT, Lk
TeIRBOEMED 8 B

RO D | (“oblique”) DFEZ MW= H 9 & -DDFF “The Robin is a Gabriel” (F
1520) TliE, =a2— A 77V RTEBHIYEADOa <Y 7 I ZF AR TVWD
M a3 LWRIE F 256 DFF “The Robin’s my Criterion for Tune - [ =<

¥ N2 U—+F AT 4 K- —(Henry David Thoreau) |32~V 7/ I DRI FE ==
— AT T RNRbOL LTISAE4 A1 HICREL TS, [Ta<wY 7 IHE
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TINPLLELOBROEETT | IZbdHDH LI, =a— AT T RITAEE
DRANDEZIE LILRIE, BEOGF L WAL a<Y 7 IO T, “The
Robin is a Gabriel” (F 1520) D% Tlx [=a—+ A 75 FOEK] (“the New
England Farmer”) &R L., EDESRE RO DOMHRIES | (“oblique integrity”) & 3K
BLTWD,

U T AL —FEEOERESZHIZT H72 5L, TR | (“deviating from right line;
not direct”) & 332X (“uprightness; honesty”) DA ADOEIX, & DX FHH
MHBmNLZ Ex TIFE] L LTRY, —R, EEBENWRHIRL 525, 2
n, TEES) WERTL2oTIE RS, IROo] IRELEY, AT 4 F A
TEL % TN 5, k%, 15 28R C 1880 AFEICED ML Z DRI, [EHE)
(“direct”) TILZRWBED VY 2272 2% FRFE S (“integrity”) B 2N TE L L
b5, MBI T 4] & 3], Ehblze b)) LAl OFBEITERDY
Mie o 2T, HABICHETE R, T ANE W (G20 Rb-TZ%, 7+«
FUAVEBRFEANLEREHNP LTS TZDOTH D,

A —DRDOFETH-O TWDIDONH I A D, =a— A 7T FOMNOED LIZHD
DUN/ZH 721 (“I hear a robin singing in the woods south of Hosmer’s, just before sunset. It is a
sound associated with New England village life.” [ Thoreau on Birds 437]),
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H2E
EHHITYOREFFRET A VAV

[W]e will mind ourselves of this young crusader -
too brave that he could fear to die. (L 255)

P

19 HAdHFED=a— - A 7T U RIZEL LN D, FALERFICHES LT
HIZENTEDHIEAI 1, EHREFER, =V - T4 F A5, TAY
NE oL, REROREE Z M LYo RGO RT . RRFROEEL X
EANEZTHZ LR, WHDITEZEDORNTHEEL WD X9 IR &
TE 7Y, MR HAE 1L AR 2R T2 1960 RIS, = R~ K+ 7 (/LY (Edmund

T T XA PFERHR O OB L ThH o7 LT HMEFFOER B DL LT,
<A +H+ a3V (Thomas H. Johnson) #REET 1 F > A &K Z % TRF
fraEqNZU F v — K+ 2 2—7 /b (Richard Sewall) OFINH D, > a—TMI, T+
F A% MEARR B E AR 258k DFF AL (“a poet of the private self and the
private sphere”) & BAg L TW\5, 71—/« 7 F— (KarlKeller) 8L OTA U 4 v KR
— % — (David Porter) HIREIEET, 77 —I%, 7 4 F 2 A ZRIRRD SR LI AFIE L
BT —— [T A X ABENZLDE VDR D ERICBWTHEIGHNTH D L 5K
T5Z LTRSS TERY, MO AP HITEAEFITMOEOEK THEETIEH 525
WLIITBIER 72 b O EBWET HREI D KITTND Z LT EFEEN GRS L < b
o WHITITADZICHEZHT TN AOIFHELZ BB TE RO TH S, ZOHBADT
O, PRERHIRE TS H 2 D0, AL E S OFENEL LORREDINZH Y |
EIMBRTE->Tob D E A LT 4] (“[]t is not at all possible, I believe, to refer to her
writings as political in any sense, whereas those of the others almost always are in some sense
or other. Her lack of an ability to invent politics is best seen in the fact that she could not
imagine anyone listening to her. For that reason—and it is a matter of typology —she sees her
existence as both outside of and apart from action in history.” [122]), [FRIZT A 7 ¢ v K+
A= — bAMMRT 4 F L ADIRELICONWTI IBR TN D —— [F oy F 2
L OSSR AR, BRI RS, Bih, BUF LI A% IS0 T, RETE 5
FHECER LIBIEIE L b ER, B DA 105 AR S IR D & 5 ZFHT B
THEPFICONTITHRVOIES 2 L7, TR YT, 77 b OFOEHER,
TEHLRERANTEIZ L D R HFIET, WIICHREITH Y | 2L BIEPRRERDOMHER) & 4y
HEL., St WELBRVIREORPES T, BOAMLTHEELLZLDIZR->TND
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Wilson) (gL GFH 07 AV 307 o@hn %z [ZEO Ml (Patriotic Gore,
1962) T UTne ZDRINTT A F L AANTOWVTIRD L IR TWD Z &k
TTICFEBLOE | BECMNLIZ— TRAERSIET ¢ T A BT L o T
WZZEORHI TH o723, FAOFDIRY | FFHCBWTHFICTE LA L TE LT,
FRRIZBNTHIZEAESEN720 ] (“The years of the Civil War were for Miss
Dickinson especially productive, but she never, so far as I know, refers to the war in her
poetry, and there are very few references to it in her letters.” [488]), 7275, SFHEITHE/R
%

T4V DI ER R BAR TS, T o A R B A R
FETHY, WA inzx b [E#M] (“Bulletin?) 2% —B->TW5H>®, 7<= ki
HBHAE L FELb——T X LARANDR A7 LAY — « AKX —2 X (Frazer
Stearns) MDFE——="T « W + & 2 & (T. W. Higginson) O#Ej[a]% T 1 F 2 A
PED DI Z B L CTRDOTH D, Nx OBILRHALES~ LT Hiv, ¥

(“Dickinson’s poems have remarkably few references to a social reality, to particular events, to
politics, to real people in a verifiable way. There is, astonishingly, no Civil War in the flood of
poems from the war years. Instead, a considerable part of the language is inwardly parabolic in
the way we have noticed, having detached itself from the authority of experience and become,
in its cramped form and selectional daring, self-regarding and hyperbolic.” [Dickinson, the
Modern Idiom 115]),

BT XA FEOMEMRICOWTORERERITY vy L By T A (Jack L.
Capps) @ Emily Dickinson’s Reading 1836-1886 \ZHL7%, FFOEMEORBL (EA)HY 72 Tl
W7 KB, BHITOA /37 FORE IR E) BODNIHEEE) BB % T To DD FaTE
INTND,

P MERCHENT 4 XU AN EZ B OWTIEY a Ty - B —7 E—(Joan
Kitkby)x 2, H—27 =T 4 F UV AVPEETZRERITEFILLL, TAV IOV Yy
—%JXAﬁ%%Ltﬁﬁfké*&%ﬁﬁb~?4%/X/§@ﬁMPﬁ_owTﬁ
HLTWDS—— [F ¢ F 0 R UFEN MG LTV MR, /?ﬁf%éﬂ B, HEFDRK
ﬂ?ﬁ@,m*ﬁ CHFEEANE L TEY , ZOMAFREBHOEDLS LOAE WIHEN TR EHE
W28 HEE L7 b D75 72) (“The periodicals to which the chkmsons subscribed were
urbane and high-minded, keenly aware of the importance of keeping their community abreast of
the latest thought of the day and attuned to the significance of the local and the everyday.”
[139]), H—27 ©—1I7 4 X AN 10 RETEOEOFLFEZFREIZHNTWA 29,
FEERCT 4 F 2 A NFATENTEERNC D 261 6 B S 4, RERAVISIE 72 8> 720
RN KUTIR D, T 1 F 2 A 2 OFIBIAFET O HERE ORI 23 AR AT R 7e B 2 48 o 7 o1 &
LClE, G oEhm 72T T X —U 1 VOB LSRR &Y REO RO i Je b
DOIEH, AFFCFADEIN (HIRSPIE) 230 . Zh b DFFEICT 4 F 2 A TEMT
BEEUCR)S L TW5, % /> + L+ b~ A(Shannon L. Thomas) 13 & HIZEEICT 1 %
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¥ —F U ALIREANCHIET D, A I BT B QI Oz 2 & e
Hb. mAERGHIT A Y 73@‘/?‘—‘)‘) XBZEBRLERERE W2 59, [=

2—3—7 « ~F )V K] (New York Herald) 1ZEREDFEIZ LT 50 5 K/VDOTHET
FRIREZ KRBIRIE L, GO OME LB —B#T 5 2 & THH OERITIS A
2o AR Y Z AU, Wi THRLAZHIE LT\ D (Hooker 91)°,

VAL RAaI Lo YICONWT AT T T 4 —L R URT Y B o] il
IHOMLTWA, T2 TR REITAF VAR HLETE “anartist’E LT, v & A
FAT D—mBEDONBRICHHEE R L TN,

O N & DB AR IE A SR D T RIRFR O SCEERIC b KBS LT 5, BRkR
1867 FEICHENTZT W+ T 74 LA K (J.W.DeForest) D [ A « T = R/LDSy
BEEFRE D D EEEZ ~OURM]  (Miss Ravenel's Conversion from Secession to Loyalty) 1%
FIRIC KDY L7 — WK b RN = a— A 7T ROREDOH =2 —HR A b
FrEAAT RU— K« z1/L3—2 (Edward Colburne) @ BN HIEE D, HRILEE %2
FEATHIT 20O R TH D,

In those days, not yet a soldier, but only a martially disposed young lawyer and arathful
patriot, he used to visit the New Boston House nearly every evening, running over all the
journals in the reading-room, devouring the telegraphic reports that were brought up hot
from the newspaper offices, and discussing the great political events of the time with the

heroes and sages of the city. (4)

WHRFXEL R ETIE R AR AZFFOFFEAE L TH U [FHMOLEEIC] WA
TAHREFICRE R o7, EARMEIX, =a—FRA M TREIZEALEEBYF
No0EFEE L, MEEOFHBICETHEEZEL, FEANSEE L COEERE
AL SED LD ITHA, YHIOBURHERFEZHTORESCEANTZL LML o7,

1826 fFAEZ DT 7 4 LA M, FRROFEONTIIE LIAEEL, TEEART
HokeFH 2 EX 72 (“chronicled events at first hand” [ix]) 1EX TH D, Wik L 72 5%
DRFAT= 2 —HRA ML, TAFUVAVPEALET v A M efifhe &85, =X
A« ¥ 7 (Elizabeth Young) I&, V4 U T L+ T 4 —> « ~"T7 /L X (William Dean
Howells) 23FALEAO/NHBEEIL O LIEERTZ BRI GV R ERER > T
%] (“incongruously overrun by ‘young-lady writers’” [7]) £ #/& L7 HEIZE L L T\ 5,
NG 2 )VRE, EERBROH D BMEEFZT 74+ VA MO Z O/ AT I, &I
=< (“authent1cally”) U T2 (“artistically”) ENLTWDH EEE LT, Ll
B DR O LI HIIZ NT 2 VAT 7 4 LA M BARIFFL Ty
I AL B2 D> 7 (Young 7-8),

0 F 44y RS+ L /L A(David S. Reynolds) 1%, 1850 ERITT 4 F 2 AL [A
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TAFUCAVERTIE ATV T 7 40— R - UXT VGl (Springfield
Republican), [>TV — T K757 )27 X7 VA ] (Hampshire
and Franklin Express), [/>—/3—X+«==2—+~< > A Y —(Harper’s New Monthly),

[7~AbF -+ La— Rl (Amherst Record). [ 7 bT7 2T 4 v 7 « < AV —]
(Atlantic Monthly) 75 & DHEEFE ZIEHE L TR . v 4 VY VORI LT
Bt DEMICITHRAHI I D RLB DS REATIC R 55, FERL 1861 4FIC 4 1. 1862
T 7 3, 1863 4T 2 1@, 1864 4FIZ 2 1@, £ LT 1865 4-IZ 1 D Ef TS
IZONWTT o F U AINTED | B A% OFFEICBLZL > T2
ENRGymDH%, Lint, BIZBWLRFEE TH 721300 TRy, LEROFHIC
TAFLAVVOFRAEH I TWDLIZEE I LY « ¥ T 2T F(Karen
Dandurand) 7% 1984 (233 LTV % (“New Dickinson Civil War Publications”
uln&o?4%VXVK&0T%%%%®%%&@\7VXFKE<%E$%

(IR A, T - MRS ISR BRI S, B TR L7 KO IS SUEMET
Fh~vA+ Tz hTJ—R -+ kX2 A (Thomas Wentworth Higginson) & ¢ (i
WA L= CHL H D, Lﬁ%?4%yxyiéﬁimk%®¥%uimhﬁ
Rt 2 ZORIZE VTV D, 2L &I —ROX—ATHE TV
Kb oD, ZIUTHITT 4 F X /ﬂﬁl}\@nff)\& LT@EX%T 372 <. k%
B FTeEIELORFRME L 2 FHESEBED N Tl b0k D,

ARETIE, OZEL s T-mAAHIC, 740 F U A UBFEA L L CHRKHR

TV T T 4= R UNRT U H ] 2EFE L, &0 DTSR SE,. KBFEOGTLHELLT
Fr, TORBERRRBUKBELZZ T2 L Z2HEM L TW5 (Beneath the American
Renaissance 429-32), F7=. FE OGP E LT 4 F L AL DOFHEL OFERIZOWTIE
XA F— B+ 77~ (Tyler B. Hoffman) #Z, FFZ, 77 4 — & LD (1862
) OEMAEEZT 4 F 2 A PVNIFFCTHE L2 BRI O LT D

2 F XA PEEFPIIE S T E R THRACBIRICE R LTV A L0 L LT, 131
FoTWh, ERRIZL > TIASHBELITHEA DA D, 1861 FIZITL234(/ T 7 1A
filitksE). L235 (R VR A%5E,), L240 (A —RAT ¢ >%8), L245 QLA —K )/
T aA%E), 1862 H-1X L 255 (/7 7 v AfiigksE) . L256 (AR v X%6), L257 (ARv
JLR%E) . L265 (BEXo RA%5), L271 (BXo A2%0), L272 (R X%6) . L277
(R )V R56), 1863 £ L279 (/7 7 1 Afililkse), L280 (B F 2 A %d), 1864 4F
IZL297 (kT 74 =7%6), L298 (/7 7 v Zhifilksi). 1865 AEIL L 308 (kT 7 1 =
T 5E)

8 ZNETAEROBEORITIIT A FERRDO AT Y 77 4 —/L KO E R A ko
DHBTHHEEINTWER, FoT a7 ROBRIZLY, =a—a—77 by 7))
VTHHMREN T Z EHEBI L, 10 B2 4 Hi CAERNIHEITSIN T\ =2 LT
25,
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DFftE &b TWeEERFIE LT, JLERX OB FHRICEEH S FFICiER
T5, o7 a7y ROFKAIZE->T, 74 F L AU DEILERGHC B0 70 &
AN LLESEH A LTS L, FLTT 4R U A DN
EAEBEEINTICHRFFRO AL IZZ T ANGIN TN Z EBRAL NS T,
ZOERTH T 27 ROBROBERIFEFICREW, FETHEBLEZLD
2. TOFEND 30 EM, MG & T 4 XA UCDFHEE O MK
MUONTEL, ENIZHED0DLT, 7 4 F U A OFHIHEE S AV F R
HHEI s, B INEFEELS LI OEH I NZFOANERNICEH U S5
TE7-EHNH 5, AETIE, FERICBIT ST 4 F U A DFHOEFRLWGE
T59Z2T, ADOHICHE ST HMMmEICT 4 X A OFFZ R L Tolrd
Lo FRIE VI RAMRBITHNTZT 4 XU A OFEBELT, TAF U AVH
HIED LY ITHGFORRICEN > TW =D, £z, PO X HICHRNLTE
BEL CW=D A EERT D,

FB1E AERFHECEBIN T AUV A VDF

T4 FACOFHIAERNIC, HERLEO T I8 E TSN TVD, £D
33D 20 EEED S 13 EFAMEAERAETR CHY | ALERHH—— [Ty s
U« =42 ] (Brooklyn Union), [ K7 & - ©°— K] (Drum Beat), [ A7V 7
74—V R« UXT Y T ] (Springfield Republican)——7¢ 8 \Z48# S iz,

ST ) DBRESEILTH RO LB ThH(1531-32) H L Z 2 TOFFD
1T A ORFLIFFBHFFO b DITHLD,

1852 4 “Sic transit gloria mundi” (F 2; Springfield Daily Republican, 20 February 1852).

1858 4~ “Nobody knows this little rose” (F 11; Springfield Daily Republican, 2 August 1858).
1861 4 “I taste a liquor never brewed” (F 207; Springfield Daily Republican, 4 May 1861 /
Springfield Weekly Republican, 11 May 1861).

1862 4 “Safe in their alabaster chambers” (F 124; Springfield Daily Republican, 1 March
1862).

1864 4 “Flowers - Well - if anybody” (F 95; Drum Beat, 2 March 1864 / Springfield Daily
Republican, 9 March 1864/ Springfield Weekly Republican, 12 March 1864 / Boston Post, 16
March 1864) .

“These are the days when birds come back” (F 122; Drum Beat, 11 March 1864).

“Some keep the Sabbath going to church” (F 236; Round Table, 12 March 1864).

“Blazing in gold and quenching in purple” (F 321; Drum Beat, 29 February 1864 / Springfield
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ICARETERY EFD [TRI4 - B— b i3dbEHAELZES (U, S. Sanitary
Commission) D& &FHEE HIIZ, 186442 H22 HBH 3 A5 H (AWV11 H
OFERE) FTOHM, 7vy 27 VU THRITESNTZATERE TH L, 7y s
U > TCOITH & U TRIT S, FATRBIIOS TH8IC & 5 (Dandurand, “Drum
Beat” 89),
TAXACDOFFNRE D ) LICALEROBFEICEB S ND 2 LIiZh-72D
. DIEMERFAEITHI L TWRWnA X7 27 0 ROHERIN KR S %Y T
bAHY, T a7y FITkhiX, wMEICEL T Fy— K- Y1 x2— .
Z h—A(Richard Salter Storrs, Jr.) 1Z7 4 F L AL DRKIHEF L, LDEX
—YPUENLTT A F U ADORNESNIZOTH L, ZHIZOWTITR-W -
7727 U (R W. Franklin) @ G & A4k CTdH % (Franklin, Poems 156) ©, =
o LIo#ifesiz . 7 4 F o A BB TOIENEENTIER Y, 7253,
“Safe in their Alabaster Chambers - (F 124) OFFS [A 7SV 77 4 —/V K« 54
Y— -« YTV ] (Springfield Daily Republican, 1 March 1862) (ZA—H% D
#F (“The Shadow of Thy Wing”) & LT # S 7, A —V NI DREZ —
AHRD/N— 244 F(Ambrose Everett Burnside) fFHEIZ LD/ 7 o — 7 BKH&IZ
A TIRDEIIZEFENTNWD—— [[UNRT UG ] ZFAENLL, N—F
A FRFEEFE L < BWELE S O A hndh S 2 DIZKRRI 22525 >3] (“Has
girl read Republican? It takes as long to start our Fleet as the Burnside.” [Open Me

Daily Republican, 30 March 1864 / Springfield Weekly Republican, 2 April 1864).

“Success is counted sweetest” (F 112; Brooklyn Daily Union, 27 April 1864).

1866 4~ “A narrow fellow in the grass” (F 1096; Springfield Daily Republican, 14 February
1866 / Springfield Weekly Republican, 17 February 1866).

1878 4~ “Success is counted sweetest” (F 112; A Masque of Poets).

6 <—+ « X)L« 23 A (Martha Nell Smith) % “Success is counted sweetest”?> [ 7 /L >
7 Vv T A Y — -+ 2=4 2] (Brooklyn Daily Union) ¥§#lZ >\ Tix, ¥ 727 K
ERBRDOBMHZMN LTV D —— T ZOFHIMIEF T [Ty 7V s T A Y — -2
=F ] ZBWTRMICER SN, A—FrRI0FHE, =V 7 7 ) — [ Imo
FIDBNTHSTZ) F v — K+ V)L H—« A=A TPE L7256 LU (“This was
first printed during the Civil War in the Brooklyn Daily Union. It is likely that Susan passed the
poem along to the editor Reverend Richard Salter Storrs, who was a guest at the Evergreens.”
[Open Me Carefully 86]), X > T 27> ROERAEZFMLTZH> X T, Ur—v=7 ¥
¥ 7 ¥V (Virginia Jackson) (XS HIZHIDOAREMEZFER LT, 74 X AU DFFLZIE L
= ANixV Fx— K+ Y)L¥—+ A h— (Richard Salter Storrs) TlI72<, == —=—
JEEDT— F— R« U7 2 —E/L b (Gertrude Vanderbilt) Tdh % & HEfm L TV 5
(252n.3, 253n.14),
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Carefully 96-97] ). ZZ/1b. T4 F L AU NB#E AR (@HVIFERE L), 2—
Yo LW O Z L TWEFRENREHN Z D, 74 F L AOFHT, FIEPHM
ANDRITORIBEOHZ B A T, LHEAROF 2550 EICbE#E S, s
EERSTWNEDTH D,

ST, THAFLAYD 3 ROGENEHSNIZ [FT7 L B— R Otz 2
ZTREAEMICRTHRIEY, TFT A = iZid, FHEFELIT VY 7 )
FH O Z I, R D O WAIZE ob R ENIES,
FIZIXEL ANDBSZESI L NGFENLA Y A A AL 3 v b (Louisa May Alcott),
N HREEE T 4 VT L L - 75 A 7 2 M(William Cullen Bryant), #FA -
INRFEA Y Ty — U= T )b« 35— A(Oliver Wendell Holmes), 4XhT « Fi
FTRU— K+ =7 =Ll v MEdward Everett) 7¢ &SRO LR O A 7= 5 S
NBRROND, BT 1864 42 A 29 HfFDOSTIET 747 v by TEGOK
F<) (“The War’s Cause”) & H L TR OBGEHIZIEHEL . 1864 -3 A 11 HfF D
BTV b CTE#EmE L TEW A vy b [EFESAH] (Hospital
Sketches) O—H 3 H# STV D,

[RZL-v— Mici3Es BROFFEH S TWD 84 & 75 L “Rally!”,
“Bully for Memminger”, “Wanted!”, “Rhymes Sent with Needle Books To the Soldiers”,
“The Virginia Mother”, “The Vicksburg”, “Footsteps” 72 E23% 0 . B 5T, HEE.
it BRZ2TLRMEOFTE, RCBGR~ORIGER L, BFOZRIZHETIH
DI,

BIZIET 4 ¥ A OFF LR 1864 4 3 H 11 H 5O —HEICHIR S L2 E4
OFF THEEN ! | (“Rally!”) 1ZRDO X HITHEE 5,

Rally, for our native land!

Heart to heart and hand to hand,
Freedom’s rights maintaining;

Rally till from shore to shore

Treason’s voice is heard no more,

Not a foe remaining!

H£FEh, BOEOHEEDZD !
DEL, FEFEHEX,

H B ORI Z5F ) 2,
L£IEN, FNDBEETLALED
BGEDTE D H 130 2

RO T W72 HET!
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“Freedom’s rights”, “Treason”, “foe”72 EOFHEN G, THH] & MR 2575 E

RRRIEICHTWD, ZOXIICEE LWmaER 3 HiZhblzo TRV IESH
TWD, FFOBA BIENGE 2~ LiFV, ALMOMITSL > TEPNL TN D
DITHETH 5,

2O, R Ca o 7 mFFICHEIBSNIET A OFHT, g L3
& A EBIRRERE 525, T4 X ACOFL, ABEORLECIELDD
O EDETHRNTWD, ZOEMEE EIIRLIEL XWDREAI D, T4 %
VAVDEBEREENZY Fy— K - v a—T7VE, BUAMERESCEZNE)N NI
T DT 4 F A DRMBITFFPHEMIIBNTUE L ALY LR R L
TWA(535), ZORIE. TRT7 4 - B — b I SN kD Z OFFZHi%
Y9 BHEHWRD, 3 H2 HEF “Flowers” (F 95; “Flowers - Well if anybody”), [Fl4F
2 A 29 H*“Sunset” (F 321; “Blazing in Gold and quenching in Purple”), [F4F3 A 11
H“October” (F 122; “These are the days when Birds come back -”) @ 3 B OFH I, £
NENRETIC L > THAR T T TV D, D7l LbEADORT I, A
ReFE LTHEB ) LT HMELOERNEK L LD, o HEEN ] LFL
FICHioTe, TAXFUALOF [HH ] 1TRO X IICHE LY, BHESh BT
Az 5 3%,

These are the days when birds come back,
A very few, a bird or two,
To take a backward look.

These are the days when skies resume
The old, old sophistries of June, -
A blue and gold mistake.

WEZATR/LEDLRR-TL D L &,
EADER, —PI P,

Ny REbeXrAUmEICL S 1891 FEHARDFEE TIiE “Blazing in Gold and
quenching in Purple” (F 321) ® % A K~/LZ“The Juggler of Day” &72->THEVH, £
“These are the days when Birds come back -” (F 122) (% 1890 #-hit Tl “Indian Summer”® %
A FMABMFT B, TER] OEBIZGEIN TN,

T 7 F 0 ) RIBIORUTHLS (Vol. 1, 156), [FF 4 B— R IZHE SN Z DT
7 7 SO MET A R RREE LI SO LETHER D B, & v ¥ =i h o ~vITh
OVCI/\ZD/#—?':\ j(j(izﬁd\j($@:f£o ’CI/\ZD))J_T,:%GE Ew(:\j?)éo
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ILATIRD KD

WEZTAIFZERDLDOEH W, HED
SNHOEFFEERY KT & &
HEEDOEVEWE,

3 A BOMAICHERHSNZT 4 F A D ZOFHT 10 FICHKBIEE > T 72
2, SEEBANND, EARKBAIRA T LD, 6 HD (i) O X H7eA
VT4 T U= RainD, BEEICKLTH Do THETRNT, TOED LE A
W&, |MATFFE, TAXVAVOFOBERZRIZIE, T4 v 7 AT 7 — T DEN
Y] (“The Vicksburg Scow”) & BT D50 E . 1863 -4 H2H 7 AT To
T NFEOTENBEE LTI TWVD, EHICHOIED & LT, &l
(WS LT N2 ~DOBRER IR~ BT D,

Flo [R5 —1]12H4B5IZ “Sunset” &) XA ML THIE SN
MDA “Blazing in gold, and quenching in purple,” (F 321) Tk 5, B S 7= Tid
D

SUNSET.

Blazing in gold, and quenching in purple,
Leaping like leopards in the sky,

Then at the feet of the old horizon
Laying her spotted face to die;

Stooping as low as the oriel window,
Touching the roof, and tinting the barn,

Kissing her bonnet to the meadow -

And the Juggler of Day is gone!

WAITRZNL D, 8IZe> TIHA TV,
EEPSBITHT-bD LS,

ZIN D i OISR D S BT
BEDOBEZIRE TR 5.

FDH EHEFE TR ED,
BRI filiv, MEIZIREE 2 DT,

N Fy MO THEICERITX A 235 -
LM THO BRI EEHLTLE D

56



AT, BESCHIZYE DY ZEOH KRRV ED Y A, FAOBEBE TR THAT
W5, #EAOETE —— “leaping”, “laying”, “stooping”, “touching”, “tilting”,
“kissing”——NEAT TR~ EFHZH L, ZZW0 S [ XWIZADR DB L EREAD S
5 &0 RBEERNEDFIOFR R VI X ITHEX i, BRELAIELN Y T-xUETDS,

Z OFFNEE S 3 ICIE, 20k TET O E | (“Bivouac at
Daybreak”) OFLFENH Y 2 TAS ORI ORRIMEZMITIR A RT3 /50T
W5, TOETIZIE 15 (“BEnigma”) &) ¥ A RLOFERH D | “A winged
minster of Truth” (TELZE &\ 9 PR A D1 7= Hhifi)) . “a prison-house of groans and
tears” (MM & LIROFR) BBG LT, Y FIIRONIEND, ZDRICT
A FAVDOFENPBESNTND, T4 F L AVOFFORKITIT, Ya—v U
v F ¥ (George Washington) MITED HFENKEEX, £ DF&IZ “Odds and Ends”

(THERR)) &V O XA bV T=a—a—7 OFEEO ZIFNGESIES, £ LT
HOIRBEDRE 2R -7 [y v =2 BV OEBEIZE T Y65 (“Scene in a Hospital
at Nashville”), JE AL O# 2 5L L7z [0 ABGETZ B Dk (“Contraband Singing”)
e o A U I# SN FOrr e AE T &L 7 4 F U A0 BARFRT
WINIZHRETH D,

BICE X R by RO THREG & U THB UGN, (S g
A, L2y d BB O FE S0 E L &2 H OIS L TV 28R IR I 72 o1
(725 5 73, [ CHREIOMOIES &7 1 0 2 DFFE DRV 1T B % R
THREV, LNBIZDO3IREDOI L, BARITEEINT-OIL “Sunset” (F 321;
“Blazing in Gold and quenching in Purple”)7Z 1} T&h %5, “Flowers” (F 95; “Flowers -
Well if anybody™) & “October” (F 122; “These are the days when Birds come back -”)
MIEHESNTCOITRATTH Y . P I NI DO TR, N TRT
LB =] ORENRT A F U AVFEOAMANTH oIz, HAR [343#)
ELTT A FAUD, HOVERERLKANDPE L DOFERmE IZE LD L
HERHI T & 5%,

HRARTICE L, HERAICED Y O WEISR % 5 2 D550 0 E P2
OFMIIBFH SN FRIZONT, X2 T 2T RiE, TAFVAVDOFHEZ
FAND FTHINFERMRICBEIC S o 72fE L & LTI R TV 5D, B#EOBRIZIZE A

S TRTa-— b ICEESNIFEE TR0 | AT L7235 5 2 25
RE gl Sl b B, 1864 4 A 27 HIZ[ Ty 7 Dy e T A ) —a=F ]
(Brooklyn Daily Union) 235\ T HERH CTHe# S 4172 “Success is counted sweetest” (F 112)
3, BIEEDOSHEL LTHIRT 2 2L bHETH D, LA LI OFHRITY EETOET
o5,
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FEESNTELT, 12T 4 X% A O MHES DK | (“her tacit consent” [“Civil
War Publication” 22] ) &> 7= mlEEME S F KA L TV % ( “Civil War Publication”
21-27), # 7 =27 v FIFRmEIZIIT 5 F-EO BEMHEIZ OV T HF L LT
RO, T4 X AOFO TAR] OFBITE - T, RO A% IZZ TN
DA S, FRIOBY EDLYRELWYEEHNTFHE, BELORMRIZH > T
K[ELIZHNEZ LD T DR STIZE N R, ZOEKRT, T4 F L ALD
FHEL REF T HIITEOE L LT, EEERERICI ST b D E BB BID,
MEICHE DITE—R, EETHY, HROOEa~vZEEfMELc, S IR
—RELTHELESTDOIEA,

2L, BROBRENGT 5L 2L OFLERF OB R R /O T
TwidieZ & HA[BETH 5, “These are the days when Birds come back -” (F 122) @
AP Tl BICERRORZENRT, < O %Kkl A IR KD ER
FEEET L L TE D, [y, BEDARH DS (“The old, old sophistries of
June”) 121, HOKHRB A2 ZERD LT TE o, WS BIT o582 4 T
H RV, F72. “Blazing in Gold and quenching in Purple” (F 321) DFFIZ, HHS
KREAHWER T DG OEELZ FAA L Z &b - TE D,

B2fi TV=2UT s Ur—F - NUDOEFF

WHEFOFFASIEF L, MEEESCHREICB W CHILEF L v ) EEE ED L H iz
KELT=DEAI D, T 2T, BPOEELE BEEH - T2 liF AN & L ExR %
RCTHZW, =P - ¥ 7 (Elizebeth Young) (£, Z ORFHIZIREE L7=D
FBEMEE T T, ©LALMELEL 2 TRER X OUR O Mk Cri bk g
WD > 1272 55 NF | (“key participants in the Civil War in civilian and combat
arenas” [2)) ChH o7 L@ T 5, FBMEN [HIFR (“battlefront™) %, % L Tk
25 [5it% | (“homefront™) Z5F5H & &4 5, MEAIZ L DERD, BEPHIZT R
B &N (“eroded” 2)) TV DY, 7272 L, EEICIR S, 8D | &\ 51741213,
HIG TR ZF > CTHORIOM LR S Z 72T TIE R, BEx L 7= /LT

@ BRI B B v 3B LT 2 ——TRBEIC BV TRBUS 22 30 & 59 2
MOV Z LN D, ZMERITEKRIZBWTHELA, WiEMR, B, 231 HE,
et & LT 7z | (“Organizing massive support initiatives at home, women worked in the
army as cooks, laundresses, nurses, spies, scouts, and soldiers.” [2]). 7 4 ¥ AL BH . k7
U4 =T LROEA=Y VRGO OFMAEBICHBT WL 22 T ==
A —(%, B BT T L £V E L7z ) (“Vinnie and Sue, have gone to the War” [L 272]) &
EFNTND, (BFOZOD) FAFEEZ [HmAT<) LT HRIUT, LML HO
HAELEHARD Z ELTE LA,
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BN ——R AL, 2R, R, EHE R EEoWW——0RH 5, LtEicE s TE [#E
<1 EWOITHBEZDOLDIZ, ZNENO T DFEEL TV & v o 7 iddE
4%,

HRARF IR LI MR NORER T2V T « U+ — K - 7 (Julia Ward
Howe) & E7z, M o TRV 8B L7ER - FFA L WA D, MHIEATIC
TTICEERN DT LOD, RYPI=2x)b - 77U RLA - N7 (Samuel Gridley
Howe) IXEENFEMSHE S LEEZFT D Z LIZIERX ThoTo, K& O D 72
. S ANOFHEEF T, 2 MokkiThEsE, Bith, BRUs. 2ROMEEZ N VITE
WTWNDT, R 21 HRRORENDRD & BN H, N0 TS 13
Wt BE O B TIEO T EIXERIRIC, WbIEARE O W IR 72 FIS
&,

182 FE2 ABD [T FIvT 4w/ « =AY —] KREN—D %Mol
D TVRT Y 78K (“Battle Hymn of the Republic”) 1\ 3> 5 “battle piece”
ELTRHICRIILEFTHD, 74 % A FHMRE L T 2 0MEE
1857 FRIFIRED & BGEHI LN #H 7 > T E 72, HMFEICELS b2 A0 £ <
— VA LXK T v B—1T x/(James Russell Lowell), 77 > A « 7
> X —17 > K (Francis Underwood), va > « 7 U —2 U —7 « iR v T 4 T —
(John Greenleaf Whittier)——723= = — « oA > 7 o FIGEHI SOHRIBRIC S0 L T
WEE RS H Y | BAPICEE S ARSI, BERRIHEEICRE D S b 02 E
N> (Ellery Sedgwick 62),

FKEWIIKBFR EREFE ChoTonv b El, LEHEROEREDDIZD
(AR A b CFEENICH )L, RIS B MBI W TS L,
a ?@—ﬂﬁ@ﬁéﬁﬁ X Later Lyric (1866)ICIX 8 STV 57, ek S - ikd e
X, TFSDOE] (“Our Country”), [H#IDMMZE | (“The First Martyr”), [£i]
(“Requital”), T[EE] (“The Flag”) 72 EDX A bAHRT X 9z, L~ Gk
Loy BWGER 2 T3 2 720l S -8, A E‘ﬂ@gﬂﬁ%%@) TWo, £7,

PO RT Y 7 faiflio 7 A0 T HEkGEhIE 3 %O 1861 4 7

70 Faith Barrett ## “Words for the Hour”: A New Anthology of American Civil War Poetry %
Z M (384),

T TYNRT Y 7B BDODITEDIN, IKE ST OWTORLRGEL, NV H
B MFE LTV D(Reminiscences 273-277)s

RONTORYI 2T Y KA o NIREI RS Y a T T a7 T
BONN] OOEY THolz, NTDFHEDFEMIZ HOWTCIIFEENERE TV /7Y
IR L2 T =Ry SR [(Var - 77zl
67-87) .
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AT oo T4y 7 =AY =] BES—VICH# S TenT D 13 SO
5] (“Our Orders”™) & £z, EHELAZFK-T-FFTH D,

NTDFEED, EFFO [T NI T 4y 7 -~ AU —] IZHE#EI N
FHCIER L TR LN OIE, TEEE) TEH) ) REDEF—7Th S, i
DIEYSME, BF TOESR. B EOEEEZZNZNEK > TNEP, ~TD [
N7 Yy 7B DI Mook, EELER K- Var - 7700
DBt (“John Brown’s Body) OFiZAETESLL, K E L THWLTWIEND
2, B EOBLENOEFDOEREL SR N TNDLTHTHAH, ~TD [
NT Uy 7] AFRO—EINDIRE D,

Mine eyes have seen the glory of the coming of the Lord:
He is trampling out the vintage where the grapes of wrath are stored;
He hath loosed the fateful lighting of His terrible swift sword:

His truth is marching on.

BRI R, F0REE WD 5%,

FITEEAE L T b b, B OBENITZ DI INHES

FiT =z, B2Vl soqlo, EaoEx,
FOEFITER T D,

N TR DR A KO R DI 2. T YD . “vintage”, “grapes” 7% &I
ICEODLDZEELEHN TS, 22 THAMIERNTE LIS Mz BT
TR, L LAMOIERZERIEIHNE LT, TORNEZEBR L&
BN Z OFFHCHRESTNEY, TR R o4 Y d, BORMTHLF
U A OFFEE THEIZEZ]) (“merely peripheral” [96]))D & DT L 72<, Tl A
AT DOBEZET 2B, A Y EORNDIMHOET T — 7 BRI H TV
% LRI 5(94-96), T OFENBHE SN2 18622 H E WO Rl A2 E X Hibw
LHEL NATOFERREROB & WNIZEBE L TWehBbhrd, HroEZo

B EmdeEe WS- THH] (liberty, freedom) D& E T 4 F A DFFE DD
DIZOWTIEZ U AKX« 2 7 —@“Pondering ‘Liberty’: Emily Dickinson and the Civil War”
w B,

M Lx e L X—2"F  K(Renée L. Bergland)/ZH&I o O Feffr 38312 L » TAE U407 H
RN, EDO L ITSCAHERICEKM EN T2 ER L TWD, Z2O—Hl&E LT, ~"TUD
Z OFHIBIT D BIHE 22 1 A -2 LTy 5 (“The Eagle’s Eye” 137),
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e, AEEBIEE A QTR Y . AU OFHIILIICERARITOER L G4, &
R[REBEmDDH IR T, MEZEEA v =V Z2HF RNV ZE W2 D (Grant 46-47),

MEE) THH) T —— WO ESFFOETF—71F, LV bF=a— - A
Y77y Rt T REMEEIOHE OO, THLFIc VT, FEW
VU 7 BBARREFICEN S D BROmASIE, 7 A Y DOBERIZE TS
FV st 2 M LTy % | (“The intensity with which religious rhetoric was applied to
political events in the Civil War reflects a long tradition in American history.” [A4 Voice
of War 46]) &, U ANV AX—0 T 5L )12, AEHMOEELERES 9 2 TH
RIS LI gENIRE VW, ZBEDZZOE EHRREMOITHK O
FleobBEThodlz, kL Loz, BoMROENEZDOEEZIT AN
D 2 EATENRLEE N E W RITIAA D, MALERAHI A 21T & o T, REW
7o TEARJERER | (“personal testing” [19] ) DL /e~ %7 +C- B —X
(Anne C. Rose) [F#EH L CW\WB7, £7o, BGHEIKD 5 VIO RFEICBE LT
I, DA NI CDOBANB B IR D, T4 E T A A0 TEHEGERER )
(“pseudo-moral” [xvi]) Z2EEHR%Z . [EEOIMM] FE LR, B TOT AU D
BORBRIZHB L 2D E LT, WILIEHT 2 —— T2 X5 efifh =809
RESERET LI EPEPEOARBOR L > TETWD, FAEDEAIINE
FIHLE b LIMMMENICHEE TS L X TWoThH, WIS Z T 57
WD TH D] (“To utter these altruistic professions has become our official policy.
Whenever we engage in a war or move in on some other country, it is always to liberate
somebody.” [xxiii] ),

N OWGFFHL, 19 P EE CToa— - A 7T RERLICE DL TE
Too TAVAFFDH HMOEHENER LM E TR S &2l b2 2, &F
D FHEICBN T, FERITM OB - B A2 <R, Rl g ALk 1]
CAESNIZFHTHN D, TEZE) THH) ) Lo il RsF—713Z2h
FA. YBEEOT AV BT 5 —HBTIEVDRE——O0 L SOEZE L LT
DR, AN, E—— ~& | xR 9 S B B2BRPERETDNTND, (T
L BT, T O LI Z HEEH) - BERRFHARMERS - SHICERTWY
D, TORMIE, ~NUO TV RTY o 7 Bk RESEICHEHEICRL TS,

In the beauty of the lilies Christ was born across the sea,

With a glory in his bosom that transfigures you and me:

BOTEARRERE ] OEFLE LT, AX— 2 RORE (B3 ZICBWTEIH) 2% 5
TEMNTX B,

O ZOFHTIIAK D 9O L OBNIEE L TV, TN KT, HIER Sz f&diz o
T7ur—L YA« 17« 5K—/L (Florence Howe Hall) #£&&(25 K& L TU5(79-80),
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As he died to make men holy, let us die to make men free,

While God is marching on.

BEOELIIWZAEN, ¥V X MIEOWKT TEZZIT b,

HID O BLORINTHIRTNT=RDT L2 BRI E D,

FU X MIANOLDITHPNTL, OB EBOZDICmEHRET LD,
FRBENRTND & &I

[NZBHIZT572DIZ] (“to make men free”) DOFHTHRT L 912, BRI
% ?A%/\ Iz & of%:ﬂiéﬁ%@,m EIBGEETLTH Y . “God s marchlng on”

DFATICIE THhREe) L EHICEFENIZ EETDH) BRLEEND, ZOFHT
5.5 BE% D, BEBRBPOATVEHOLMEE L TOEMERNETZ LigTE
W NTHEEBPIEATOWEBHELZ D < L EMIIHT LN Ty, ~y
DFN B LI Lo THbNZDE, BROEFIEST-RITH -T2
FEL7EA D, BORITIOFTHENN, EREZET SICEZ DL I
VHHIZL D HEEEZSIWT, =T A - UF v —X (Eliza Richards) (£, 7V H
B EMOSELILZ Har (“vessel”) & L THLEFRTIT 5 (“How News Must Feel
When Travelling” 159), /T O F N THEED N & DR 2 KLLMD (“the
collective voice of Northern wrath” [“How News Must Feel” 160]) & 72 0 PEZE% Bk
Z TR D N % 22T T2/ o e Z LITBEHRIC L > TRE &z &2 5,

I FTAXUVARAVURERIZEVE TERS

NI EFFESTLKEBRORLDT 4 X AU, BFICHREIN, EDX)
RRBZFTLLIZOD, IR LTE X IITT 4 F U 2 NTN L DO FAK THEGHZ
SEELTVDT, 5adi, R XOMIc, SCEMEEE C, 3R AR
RN XA YR A N AEA TWTRT Otk 7 7 7 0 2 itk <
b5, FROPTT 4 F L ANIT A MO HIC L hEEHBEESDZ L,
HIEENIEREZ RO TT 4 L A VRN b HE o2 R Licfi, KFEEH
SLNPLE RS TEELE RS TOWEITOKEA{EZ TS,

T 5 R R NG T TFRICOWTITEE 62 B Z L,

BT TUDENDOE, T A N TIRRERLHE NP> T, AxDOEREZED
LB TN, TO—fFlEL LT, 1861 47 A 22 HIZ##H=IT»7=C+L- V> R
7 —A (C.L. Woodworth) OFENRHY, 7y RU—ZXAE, RO LD Riikas% L T
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ZZTHRRIZEY BTV DIET v A NDOEE T LAY — o AX— 1 XD
EROTT 4 F AR E N 2 BOFRKE —ROFTHDL, AF— AL,
FACEBZHEBEL TWLET YA MREER VA VT b s A—=TALZ A+ R H
— X (William Augustus Stearns) D2+ T 5, WITHRHNIERE LI FHELT
b, T~AMNKFEHERZ T4 T L A A 77— (William Smith Clark) &
E LI~ W2, T~ A N DS E History of the Town of Amherst,
Massachusetts 1731-1896 Tlix, A X — 2 ZADOFRITHE DO NTH 5, FFRE2IRE
ENEHEFETHY, THEORNTHEEN 2T, FEmE, KEICEL,
OM=te & 72 BRDOFFH E ] (“ideal soldier of the regiment, handsome in face and
person, true in his friendship, and enthusiastic in his devoted courage” [479]) & L THRr
R BAL RERFIE T T 2 LD HOEIEIZDOWNWTT 1 F A 0T,
1862 /F- 3 HIZ/ 77 a Atk & I = )b « IR L RZENZEFUTSE T TEWD
TWb, EHELDOFRET VA NMILNHEBICEPEMNATEBY, T 4F &
YEEGLE DD AR T DO A TARURTH D,

L. FCEHIZEPNTOWDICHEDLLT, T4 XA ORI/ T
7 v ARIZSE TloER (L 265) & AU/ RIT5E THERM (L 266) & TlERE
KHEBRD, EBbHHT 4 F A PEERSITMNIZIEE 2B E LTS
D52 ENZVOEN, RRHICE N MIZELLNDZD 2 BERD LEhET
W C7BlITIEE A LR, ZD2EARD ZETT 4 X A BERSEHICH
WIEBEDIR AR TE 5,

97186243 H 14 HIZHIEDOHE DA - TS < HIH D B I- FH D7z
B T a A TOFMRTH L, ZZTHESI O, HiEisEE2 8D
BAHERIELEML T TH D, T4 FUAVHENFROFETH > TV D LD
12, AF = ZOFNRITHMOBEHZ TTIC LTV DEY, RF— 2 XOFEERNT ~

WbH—— TRORERIZ, FAE—HFZDOZ & [T T O] IZOWTH#HE
L7c, () FAFX LT LIER CFEETLERIZRD LHEE Lic, £o72< DL T A,

RFETIEHRIEHEVITHEIZR Y T BT\, ROREKZ A 7 —Hd=n
BONZ b TN, BARHE VIS OFEITEELZ 52T, ABRSETLESZ
EPITE S 72 D72 (“The next Sabbath I preached all day on the subject . . . I preached,
frequently, on the same subject Sabbath evenings. Indeed, I was thought, at the college, to be
over zealous, and my good friend, Prof. Tyler, kindly remonstrated, as he thought I was

influencing too many of the students to enlist in the army.” [Leyda I131]),

PF A OEME -MOWEETH Uiz~ Y T v ¥« A A~ —(Marietta Messmer)
X/ 7 7\ ZiliksE TO Z DOFRIT OV T HE K L THeuy,

0 25— BT 2B EN R Tl ONWTEIANA— V=T 7 A s =T
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A MIRES TREMENDIEE Y, MEEOHHE, HEXOET. BFI LI Ax,
WET O, EEORIEICEHLE T, AZ— U AT AHERESTZ & 72<
Lz T\ b,

Flo. TOTFREERDOEE LR TBE2V, /77 v R kiR < W %
UL L, T4 F ATV DI, BBEZEDLBRICHD . 20 ROF N
ST VAT T FRITRD L 2 I/ IEn T\ 5,

ETCZOENWHTFEELOZLEZBOEL L H)——FBWT T THERZRND
ZEEMLIRPSTEDZ L, BRI THEORREZTEL L H—RBL
Bz ZE&TLE Y, HCHEMIEN =T 2-DE L £ o, Btk
FECT &, BT TR B A FE TV 29 TThb, A—RAT
A4 ATT oMV HLOHEINTVET, boEELAWVWEL X 9, TNNFE
SN TREZ LD TT,

[W]e will mind ourselves of this young crusader — too brave that he could fear to
die. We will play his tunes - maybe he can hear them; we will try to comfort his
broken-hearted Ella, who, as the clergyman said, ‘“gave him peculiar
confidence.” . . . Austin is stunned completely. Let us love better, children, it’s most
that’s left to do. (L 255)

Z Z Ccrusader” & W\ ) FENRUT AR D, AL DA DO RKFE L RS EDLFETH
D, TR R U ORBEENT 572613, R & it OFIMED 4
WE RN NTZ BRI P~EHM LD LI Rolema— AT T
KO+ HE L] (“the New England crusaders who were to turn the conflict of
interests between the Northern and Southern states into a Holy War led by God”
[114-115]) #1679, DF VTP OELEZRTFEEZT 4 T AVDBHNTWND
Tl D, T, ZITTAF AT, KAOEEICE SO EH D
B L AT FENTIW RV, FFME T OB WK Th D 7207, Mk
DEEMNZHANTEY | X CTRWEFZIRITHT L2 eEZ NS,
IR R LT P SR Cid, X ==L« 7 —1  (Daniel Aaron) 7%
(B Ef7Z2 305 (“polite literature™) & L TCTHLY EIFCTW\5, i, STEEMO
B ORFEFLMEFE N EHOTEY , TOMBKE S T EaRsUdix
AL RTR, B OO Z PR LTz, ZORE., @O Lomigs, 7
AV AL DOREE [LtE] 72Dl Lo T [HEM] IC@E N T=0 b AR EE TR
W JEAG TERE, RZE B, JLJRIEE RS NDIC L THENTIIRO IS

—~ > RF(Barton Levi St. Armand) % Z:/{(109-110),
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DHThHoTe, KIETHIT, T b, Sl 2lai, k
BahsA, BAZBEOCERBIEZ, FICMETHOHEEITIRTT 51T E A
EARA[REZR T dH o 7= | (“Polite literature before and after the War excluded certain
kinds of experience, and it is not surprising that the territory of the common soldier
should have been placed ‘off bounds’ by America’s cultural guardians. Disease,
drunkenness, obscenity, blasphemy, criminality could only be alluded to if mentioned at
all; powder-blackened, lousy combatants daily exposed to bullets and shells, resenting
their superiors, hating the ‘Nigs,” were hardly presentable subjects to the predominantly
feminine reading public.” [vii] ), Z DRI, BIEIZHI 2 H A X — 2 XD THIT
&5 Z LB UEMEZBORBEICHRE O <Y,

WBRBELAT T — P TUl X O IEME LT DN D H— 7T, g
EIRADI A AT 4 T DRBEBPARNIREREEZ 52122 L N TH D,
HIGDHEERA T A MCIRZATHIET D2V ¥ — T U XLNRHEIZE 2 &I
T AV« UF ¥ —X3ER L, A bEREZOTE ~ L EENIEZ bR
TeHRRREREDIZDIZ, =2 — ADFENEFOAGE LFLULIZRKETSH
STehh LvZewy ] (“reading news of the Civil War may have been analogous to
receiving a battle wound.” [“How News Must Feel” 157]) Z & Hf5f L T\ 5,

TAF AN T 7w ik sE TTHOTW DO, F@EEED 5 2 TH
HOEFRLFORRL | WRELEALEKIAD, STODEENGRLIZbD L
A5, bbAA, TITELELTCNDLIOIEFIEMTHL, TnEL, UAELR
By —F U AL SN ER 2 ZOEMIZHAET Z LITAEEEA 9,
—R. XRTE A D LEN LS ELRALFOSEL R, EFELTVDLY,
TAFAVAY, BULBHESHE CHY ., KT 2T U — R nUD
FHCHLAONDEBEEEZHN TS, AF— U X% [+FEE ] EESEEET,
B TOT v A2 MZBWT, S 6 THW b L, #IEE % TFZE
RN TDHDTHY, [FT7 L - = ] I SN igar & RO MHE %
Zige, R LIz K DI, AZ = AD XD pEF TS &G ~BE 0 LTI
MRFRRETREN, TAF LU ALDORRLANEEEN A L CEEELES

U RL— e X e 7y 2k THRIEE 7 A Y BEFIES 62 5 ADIEDOEKR] (BIR
EFTER) TIIENEZ i+ o RN — 3 o PO AL WS E 2 LT
% (105-114),

Ry h=T vy RiE AY— 2 RAOWSEIZYENIO 1861 4F 12 A 31 HIZT 4 ¥ A
YT AGRIZSE T T, TH AARANDEF OBz T FEs L, 17
4 XAV DEERNREEITIT 47 NI THOT VA - Y 0T ¢ [{EAEM] OEH]
WZHE > T % | (“Dickinson’s sentimental language here follows the conventions of the
Victorian ars moriendi.” [105]) & iR L T\ 5,
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HENTANTHOEONTZ, LOLERLRA—AT 0 0 500 KoK
POREL > THEE LGN 0B LIEBY THLS, 7T~ A ORI TH
DI E, Wi, BRI T 2L 2 O BRI 8, HHOEITD
WTK I TORMBMOELN TR, HETHLERBETICBITS, #
LEEY g WSHET ) 77 m AMRIZSE T TEINL TN DY,

B, AL AF = XD E DS H PR THY 2nD, Iaxb - R
DN T OGHRITEE N —ET D, ORI ELRED ORWREL L 13kt
R, FEHLEDWZDHRERSETTEIN TN D,

F—=AT 4 NIAF = APREEINTZZETHENL TWET, AR E I
WX, (R = ANFEATE ) TAF = WA ERNDERE D IR LEE D fel)
HEI)TT——H ) ERPMBATEETC——DOSEN ST DI DR
KEBLT, BXOLDPNORITDLOTT, A—AT 4 VZHZATHITTLE
SW——RDFEEL RT D HiEE,

Austin is chilled - by Frazer’s murder - He says - his Brain keeps saying over
“Frazer is killed” - “Frazer is killed,” just as Father told it - to Him. Two or three
words of lead - that dropped so deep, they keep weighing -

Tell Austin - how to get over them! (L256)

CDOFMITAY = AOIENR A —AT 4 N EZ - EB AL TND, [0
S| (“Two or three words of lead”) 1%, FEEDO KX IZ1F TR, AF =D
FEACHED DS, RAfES, AEO&R Y, BE<OL»»2REEZETY o
FHETT 4 F AT, B RELZ T 5, “chill”, “murder”, “Brain”,

BR—T Ry MIZOFMOEE % [ZIUIAMZR, RWIZE L TN -9
FBTd o 72 (“That was the public, highly romanticized story.”) gL, [ 4 F R
FAZ — 2 RO 2 52 (T T2 A8 L AR D2 MBS TN 282 /A 2, Flia R
T B2 FE Mo X 9 722 b DI L7z (“Dickinson appears to join her community in
shocked grief at Stearns’s death, making the letter something of an elegiac memorial.”) & fi#fR
T5, TDIRXTAZ =V ADFIHE LY 4 VT L AR« 7 T — 7 (William Smith
Clark) 3 KN E T 55178 & Tk TS 2L THY . —RA, T4 F AL

(oEVIZTBITHRES O E F & OITENT] (“far too neatly packaged”) #5128 2 FED

ML) (“edge”)Z R L., HLHIZER L T D O &R L TV 5 (“Looking at Death”
122-123), fEMPNZZE DB AN TH LD, /T 7 AT TH LI EE2BEZD &,
Z ZETOWEREN D LHNIENTITZR N, T LATMZL, [ TR E 2072 2 O FHt
DRBDAZDRE SITIERT D,

My h=7—<  RIRAF =V XD ET A F L AUPNEBHOREEIGSEZH 0
EFRBRL T 5 (107),
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“lead”72 &K OHGEIC L o T, MR EEN, R EOERS L OWEN 8
JEIZHEO DT BTN D, LEliksE T O TN FE DS LZERIT DUV THM
12, SEZRSLTHALTHWSDIZX L, Vv —F U A MDORTALRIZIFA
B ROFNRE R T VIR DEA D, RUNREA—RAT v
DEE & INEIZFHE-> TV DY,

ZHUZLTH, 2HEOFMOMBZ D ITRKE VY, e, KADFEEZRONRE
ETRATHROES, £7—H T, iR NWORENGZTT-E ToH7e<
RE B ELEZFEROBRER TIEA LD £T5,

filite, REBRGLE LTHEL W 77 a2 igke . AR MAZ MR LT
W2 4 EDOR T VAL TlE, Bl o EETELS OISR E LW 2D, 7248,
DEVDOBFEEDOHERETDHIZXT, TAFUAUPMENG T2 2 BOTHHED
fR72 0 ORE S ——HRIEF %2 [+FEIL L (“crusader”) £ §5Z & TEDEL
EXEL, T ANLS 367 E, BT H2LEMLIT AN VWEFZD
Fe—lI, [RT7 & - B— b iIcl#i SN hoiSE L | RICADT 4 F A
DFEE DR VITRIET S,

BAG TAXLVAVD BROLDE

AB— 2 RDENREZIT T, T 4 F 2 A E “It dont sound so terrible - quite -
asitdid -” (F384) ZE N TV 5, BT Z W%, DOFFLZEDLD
IZHEFR S EIUXR WD), EORITEHRZ ZEWCFTH D, BHE D Z#HE D,

It dont sound so terrible - quite - as it did -

I run it over - “Dead”, Brain - “Dead”.

Put it in Latin - Left of my school -

Seems it dont shriek so - under rule. (F 384)

FOESEEIIANT ERA L B Ipun
- UId# ik L= [3EATT), ML T3EATS] L.
EREICEH o7 T URBICE I TA LD

8 F xR UEBORES h~ A H Y3 Y (Thomas H. Johnson) &t A4 RKF -
¥ 4— K (Theodora Ward) (%, R /L A% TOTH(L 256)DFE T, A—AT 1 > DA4H]
X TE5E) (“cover”) THD EFER L TV D (Letters 399), 7203, /7 7 v Aililksa T D
FHE L25)NZBNTHT 4 F L AUNL =T f VIFARBIZRARE L TVET)
(“Austin is stunned completely”) & FEE | F—RA T 4 VOEFEDORE I ZBEZTWND,
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LEOL EEE T ERUY FEHITRVE ST

BAHLWHRSE G 245 “it0 THRVIRLTWD, BEMICEETZ &R
AHERERIZERT bR RERERTH L7201, ZOFEREL ED LD ITmE
BAZIEBROOD, BREFNIIIME S NEIBONLGGEm THDH, TDOHEELL
T, BAEHHIZEWE 2 BERER D, RUNLZGETOFRTIE, AH
=V ADHDOBENZ AN T2 UA S LKA R ERETEZTWe, —H, 20D
FCIE, BBV TF bl L) BHOSEEL o T D, ERNAQRFEFEITRAL
L0 F5. B OB L L2 EHT 5720 OMITEIRR A M IR, A X —
VADENRELRZD 2 MOEMEZTNTHE, BEMASZORIE L0, o
DOFF CTITEBIZMHE T D72 T /g (FFR) & oA RIERNEZ [
Z O ETHBEICE - TWVWD, ZOFFZENZ 1862 4 8 HEHIZIE, RU/LXIZ
ST TROEIICHEFENTNDL—— TRIZR > TRAZIRY IRD T3, o T
HDERDL I B TY | (“It is easier to look behind at a pain, than to see it
coming.” [L272] ). WREEDE BN SLZIT T Aa IO 570121, L O L)
MHERZ B VICHEL T 252 Tdk by, ZoEEZLT
FTITE, RITHREO B 2 BN dH - 71372,

N—7 + X FX v b (Paula Bennett) 1%, HMAY72BRAFFO—fFI & LT, FrlC [
NTvT w7 o~ AU —] 1861 4F 11 Al sV vy —- vz
T =L AXDF THHOIE] (“The Flower of Liberty”) ZH Y EiF T35,
Ny MI, R—LAXOEMIZA BN LB R ER LR L TW\W5, £h
X, EFREROHBICHE S, FRO\EIJUTHEROWIZRBATHDL LT 5,
R— D ADFHIIE, SR E OEHEIIZR L, FLTRT A B =—0DR~ELITH
WTHDHERRy MIEWYIS (“Not Just Filler and Not Just Sentimental” 210), 7
— LA AOFF TEROFE] TR X5 BB VT TirE D —— TEICHRE L TS
NDZDIDAIIIRATEA DDy | RPDAEENTZIENY OTZ] (“What flower
is this that greets the morn, / Its hues from heaven so freshly born?”) , & L T45# D
KET IZNRCHHOIZ TR / 2250 IXH7ZHHBEOE L] (“Then hail the
banner of the free, / The starry Flower of Liberty!”) DA KI5, Jbia 5
BT oiEoNeHY TARERDOT AL 82 548 (“Thrice holy Flower of
Liberty”) Zi#i2 5. ELWVWEEORINTBEZ 2V, 3B FITEHE LA BE NI X
b 2R EEITMLTODY, KADGMRE WD KERERIZZCAE,

6 EFBAEZWRDIRE—LRERBFHR—L R« D=7 3 L, [HEMEOEEE
HEFRIZA S F ¥ > B4 | (“avoluble champion of the Republican faith”) T&H v, HGD
KFEEHL [T T ORERE (“some armchair generalship”) 72 BERE Z-Hf & L T\
Do FEBWEEL, ABELEE TR —AX  Pa =T RS TEMEZ LA « AT

68



g CRED T, O T LI LIET 1 5 2 A DOFFIt dont sound so terrible -
quite - as it did -” (F384) L WD &, =LA AXDOZEEFIHEVICHLIKETH S,

TAFX A ERRREAEZ T ZMEERZ LAY « A4 - F/ay b (Louisa
May Alcott) FEL7ZSHEICH HEMIT2V, RIEZST2MGFWH 2 L oTz7
A4 F AR, Fray M, F#ERORBRAZBEL T, ZME LT
BRI 2 RBR LTz, BBRIRWZ LT, T4 F A LITE RO FHIET,
FEEER AR D OOMPFZREL L T\ D, HRIRFERLOMEEWVTIL, B
DIFREZEZ /LS DI BRINTHL Z LB 00D, BEDO L H 2BREH]
W2 A v 3y S OEEE S ) (Hospital Sketches) Tlidie L ABWVEETHEEO H 4
MDELIND,

HKEHENDOFED T Y V=F Y 7| (“Periwinkle”) X, 7 L7 U 7 A/N—7
O OAGIEIE L WO RBTCHEA 2GS, BIOBRFHO X S REELE L
FHD0D LIETTIERECFEEN OB B X 2T LTV,

[(RoTEEbI I BEWVWEb | ANWT, Al A, HEL]
(2D~ D 2 IKELE 2 |
ZDERDOFRNH LB D> T-DIXEEEHTRICTHY . Hi#EA3 HEHOH
KOFMNTMMKFT B HEFE -7, RTINS ENEO XL D18 x, FUT
Ny ROLRONE X THEEZ LT,

(B A X

WREIC CHET )

“They”’ve come!” they’ve come! Hurry up, ladies—you’re wanted!”
“Who have come? The rebels?”
This sudden summons in the gray dawn was somewhat startling to a three day’s
nurse like myself, and, as the thunder knock came at our door, I sprang up in my
bed, prepared

“To gird my woman’s form,

And on the ramparts die,” (Hospital Sketches 25)

BFkOFEY F L RECmE L OT U Rb D REERREE TOMREE A<,
A3y MI 182 FFKIZT v h o CHFMmE L THRMETH2EREH L, 12
AHOTZ7 VT v 7 ANN=7 DEWO%, LEFREZEROEE N ICH T2 =
F BT RREICEEBE S, RS L - Ay b~ (Walt
Whitman) 723, RlZD 7 LT U 7 ANR—=T DWW THAGE LB EELICT V> b

R (Louis Menand) 235 L T\ % (44-45),
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HBT TS, TRZ A - v — 1] (1864 3 A 11 AP 2BV T, MHEX
D7 TIH NIZS D LWIGETE 9 73] (“whether that is the proper place for a
modest female to be” [6]) L fESENDLBIRO L) Az y MIABEOFEIC
HeoTHDY, ZOHMICY Vv b BERICHE T TEW T TR [HEPia
] (Hospital Sketches) O THIZ 72> TW5, TREILBGHGI T34 1 728 T
s [ 7 2V R ] (Commonwealth) (2, 1863 -5 H 22 A% 6 H 26 HITH
JCEE SN %, ALHOMEEOCHE CHE SN, F LU ORBGRHAIERE Y
A LKA+ Ly R/3Z(James Redpath) DK T—HHZE Ed B, 8 HIZHIR
SNz, Aay MTE > THIH TDOARTH S (Saxton 263-264)*,

FRICHRIRDN T OO L O, OB H TH L, BHEOREHIZHND ., B
M &R DOREZFED FITBIET 5, BEICITBORE IV TO RS O R,
DOFERH, R O|EFROT T, Ax LIRFHENDY,

VORI BN TR CTh o T MEN, TR & L CBaR M 2R LoD, FME
IENZDDIIEE LI OWTE Y —=—+ 77 4 (Jeanie Attie) &, A/ v
O [besd) ([CBNTHRBROER E LS RHT 2 LA TE 5, 1863 4 4 AT
Tk 2 fi e < < DBR AV 3y MIRBGERI OS2 62 L T H—
Mo < wbeid, BATEO 2D DEFT T > TR LV, H51%, A AROHEEE &
BN & OFER 2T OMMR DD Z L2 RO BIZHEH L TW5, BARIIEE S
IZHEREIZZLDEV DY, S IRV LZO—HZIRT Z LIZHITHEY ZE L 5
(“The next hospital I enter will, I hope, be one for the colored regiments, as they seem to be
proving their right to the admiration and kind offices of their white relations, who owe thme so

large a debt, a little part of which I shall be proud to pay.” [Hospital Sketches 95-96] ), 7 A %
VA IS NFEBEIZ il 5 5F (“Color - Caste - Denomination -” [F 836]) Z{§&7 5 D%
1864 T ThH 5,

® o Mmbeai) o 10 FICHR Lz T (Work) 12380 Th, Ab =y MIRLE
Ghifo TS, DN L) (D) Z L &#E5RETHLMEENAY U AT 1 (Christie)
PRER T Dbk g X, a3 > - =% (John Bunyan) & [ K] (Pilgrim’s
Progress) DF N7 YV AT ¢ (Christy) DM Z @A I E 5, EALDOLARIDBRT LD
iz, B ESR, ETE, BIE KM LATEZ & 57 U AT 4 BTV D,

¥ YRR I A VT hOESFIC, BEELE LT 2 E AL,
AT X OMZEOBIEIT T D 2 BRIBFR OEZR O N2 5 FDITHRE O DT TR L
TWb, 209 x T, ThaMaiz, FHiffmz BHErICHEE 00 2 5 EIZER LT
Do ANy NAENHZ LV LV ~DFERLE LT, BEETHSTRTur Y v F)v
=~ ~(Bronson Alcott) (2 XD FIEHE OHEBEZIEMT 5, KA /N2y MITHOGE]

(“self-denial”) Z H¥F 9 <, THCOEH] (“selfcontrol”)——7 /L7 « U4/l R— + T
¥~ (Ralph Wald Emerson) 725 [HCAZ#E] (“self-reliance™) & HMEICH L L2 ATH

HN——%HEOEHE L2 &2 U 713X TN5H(71-78), ZOHEEMNL, A=
v FOESIZR SN D T4 M) (“feminization”) OEEIXEETHAH, 27L&
Rk, ZMETH LD OFE LAEIZ 7206, AL O IERLHER G O E RISk L TRAR
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BEAGRIOZ L2, BROLZRZBELTEY b, Kb & XD
Lotz Bix, HGICIIRESE LN, BONORMTIERLIFT
W72k OB S . ROBED D OFf I, N2, BRERRIGIT/R - 720
572, B DIFBRHICIEE T BTN LR - 7opd, UM S O N2 7
& ot BRPOBEENKIE LIFLOREE O ZALIZ W T, % 5 I3RS
Mol

I learned to know these men better by night than through any intercourse by day.
Sometimes they disappointed me, for faces that looked merry and good in the light,
grew bad and sly when the shadows came; and though they made no confidences in
words, I read their lives, leaving them to wonder at the change of manner this

midnight magic wrought in their nurse. (Hospital Sketches 44)

BFICIEREA T, DO D &I TlE, WERNRLEICRD, Eiz,
Wt AT AR B, BlERE & 7o TRIBICHEERIDERTFIX, 23y
JHROBILITEBICRZ T, 2—ET7REVOEZH L THALTWNDE—— T
FRHETHRMGIC S T 2 EERMEOOE VIX (HHE) ] (“One of the

harmless ghosts who bore me company during the haunted hours, was . .. ), [FADFF
LR EEH LT RIO/NRIL (PEE) | (“Another goblin who frequently appreared
tome, was ... ” [42] ).

%QMTﬁ%D@ﬁWZ/FkiWZ NI T4 7 N U T EAR 2R B TEEL
W& 2RI TR DLt LT, Uiy b TOFH#EAETENG 2 7 B2 I3 Y
DY DIESTATIENR, Az y NAE S F 7 ATEG L, ZROHIR I
L CRIZFTEHDIL, 186341 Hl6 HiZara—RIZRER->TW5, Hiflm L L
TOEKIL 2 DA TH D, F7 ARFEICHO O KEORIER S R0,
FFE DA E SN D BIEIED eV M 2 (Saxton 251-268), A /L= MIIEFEW
KEEChH-T- W2 D,

HjH}jé. W], VES R o TEPRZ25E D [ | (“a tone of levity” [Hospital Sketches 95]) %
I SNt A a3y MEEVWTNS, L?f))b [Iibestti] o= —
T T ARERL, BBV ZTIZEHELZTN O T 572 DICAR Al R 722 R A 15
L1200 ThHhoTotBZBZOND, TOEFERMNLREZDI2IE,. BHO.LEMH
LEL2RRWERTHS 7T, 2095 2T, #ENCA VY NIkt
DL TERDHHED T8 OFEE, KO () OFEO _mEE Lono &
Hiviz, Lo, BG83 2 8 0 BRI, TERREEY 0] Z W2 01X, T2

CHEMTHoT- A2y FOREEITZDIERICH KL TV D
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DEGy. TR, B2 b0&k, BESETLEI ZLIZbRD, Aray
NI, ~NU LRI EFREITEZ HEEMICIZATRBY, kB bE-, = K~
YRy rofad THEHELETER ] (“pseudo-moral”) 7 ERL A HWTWA Z
EHLBOR, ZOTDIT, LA ] OERZMA Tl &2 T IHVvo
R AEWET R R EE IR D,

TAXFVAUPEX AAGETEFROFE, IO LITEFEDO
BATZ 2 £9°1 (“War feels to me an oblique place - [L 280])i%. -2 D EELIZ %
THMEALORNTIERY, TNETEI LIEEREZ LITLIEFFLT&E 2 &
TETETHLN, D LAT AR AT, BIWIREL TEbh TV fx R
DO TWEDTIERWD), 9 LTEHIRZ 5 X 2 ODIKRDEFF “Victory comes late
C(F195) TH D, RUNLRSETOFA (L257) ICRE SN TWD, BEED %,
RO FRRICENTTE (F195A) THIHT 5,

Victory comes late,
And is held low to freezing lips
Too rapt with frost

To mind it!

BERITEN TR - TL B,

WY O>OhHFITKS ZLEND
FCThHEVITHLNRERY

U7 B2 D

TR ST ERRIIT BITPBBEDRTEIZH VD . BRI EZ KD > 2L SR T
ERV, NSEHEICHOHZMITL LN BREOSHELE) OTII VL, &
FIZF (“economical”) DIk L TREY FiI Az 500 5 —— MIXZEARITH
BRIRTEST=DD | MOBAIFFT-BIZITETET / JIUELL TRITHIEER
TR TEARN] (“Was God so economical? / His Table’s spread too high for Us — /
Unless We dine on Tiptoe — ), 7% ST EDFHET LWL HO OFIE, A=
v MR BN, BIE2ME & L TE A T-RRICH > T, sk L Chik

N ZOFFEIRTALRCELN TS HEOKANTHDHAZ— A E#H LTV D
RS, Va vV NIAE = A KST-bDERR L., 7T 7V 1% 1861 4E
(R KRS & 18 FEEDIR (7 7 ¥ 7 VICTEE) 2T TWDHR, AX—
X & O EIIHIFL L Ty, 72720 21TH “And is held low to freezing lips”i%, A ¥ —
VADERR OB AR EE D, T4 TR T 7 0 AR 56 T e FBRCCIRERRK
DOEFEIZIL TND—— T EE D7 77— 7 HRofciln, Rtopsicaz bhn
10 0HERHD E L7, TLTC2EKERD, [HHMEI] LENTEMEX 70T

72



THZOFHFOFEY FiL, BERGFETH D, IROFF “It feels a shame to be Alive -”
(F524) b, RIEVIERESNIZNENEELNLTND, ZOFFHT 1863 FFOKR T AIC
HEEIN TS,

It feels a shame to be Alive -
When Men so brave - are dead -
One envies the Distinguished Dust -

Permitted - such a Head -

The Stone - that tells defending Whom
This Spartan put away

What little of Him we - possessed

In Pawn for Liberty -

The price is great - Sublimely paid -
Do we deserve - a Thing -
That lives - like Dollars - must be piled

Before we may obtain?

Are we that wait - sufficient worth -
That such Enormous Pearl

As life - dissolved be - for Us -

In Battle's - horrid Bowl?

It may be - a Renown to live -

I think the Men who die -
Those unsustained - Saviors -
Present Divinity - (F 524)

EXTVWDHZEDRRTNALIERS
ETCHHEBIANADN AL X
D XD IRERERFF ST

S AL N T

(“He fell by the side of Prof Clark, his superior officer - lived ten minutes in a soldier’s arms,
and asked twice water - murmured just "My God!” and passed!” [L 255]) .
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ARRIERE Z DRI D ANDHEDT=DIT
FT=BRAE L TWEHEDIFAD & SONRGIEE
HHOEYE L LT

WEELT=-%

ZofUliERE < IERIC b b

T HIET 2 D)

FIZAN DA

RAAREE D Z L KRB BT B daldZe b

FORT=HIE oIl T DA 0
DL I KREBREEN

LT H DT DIZERBIDORLS LNGRD 727> T
W Tl bl

EETVDZ EIIRELD LR
7272 R/LE U TUIBEA T H D N % I3
HEE SNt E7= B TH Y

fER A R LTV D LS

SEDFF “It dont sound so terrible - quite - as it did - (F 384) (%, EHIA DI &\ S 7l
WAL EHDANEERTE LD THoT., ZOHTIE. BEIHhm S
(“Men”) OEEFWZELY FIF . 28 oEiE 2 & o Mir XX, L) EZ BEHR
LTV, Z2Th, NURF—LAROEFFHTRAONDLF—T—F [[ ]

PEDNTNDY, 1272 L7 4 % v R OF T, L OBmEHATORFETH D
MRS DS HED THH) 3, BRI Mb ik s — I bh
TED, BELWIHIBT TR ShicmOffifiEz, FMEICIR X 5857
FHLHH %51 <, “Victory comes late - (F 195) OFFClI MRFKI) T 002 FEHE L |

Z DFF“It feels a shame to be Alive -7 (F 524) TIIMmBEEDO X 1T LT H72<
A LT i, BEIN TN, ~b 2+ U= N7 —(Helen Vendler) (X, M
DA A=V Z W O RERBE W OHT DB, A5 OB - HER O
ST ETEMT D, B 2 T L% “This Spartan” & E LA TRIE L, £ DEA
(“The Stone”) NN DFHEEEZBZLTNDHDOD, EEEOIIT T REFRZEDO LY

B T VBN HEE  THHY (liberty, freedom) 29 <> Tixs U A4
v+ 27 —0% (“Pondering ‘Liberty’”) % &,
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JNFIPH 72 Z > & S 565 (“the wider, horryfing spectacle of mass death” [Vendler
240]) ThoT-Z L&, AR TNG LRBET 5%, Z 0BT

ANFRO I « BB OENFFICHRET 2MNERN S LHTEAD, Tx v F 7
—IX, wAHEIZI1T 5“1 think” % “[But] Ithink” SfFERRL . 550 FHE O MEA
E"Jfot,wﬁj (“personal opinion” [242]) W& HZ LIZEHTH, V= F7—0Dfs
FEEHT 572 51X, HEE{T “It feels a shame to be Alive -” (21X, &Y FHEHD
FEITBI R SN TIEW 2R, 7223, RA&ETEE Y FIX K EZ AW T(ET think”),

Mz L - C] BEE SN 7B % TRt 725 | (“Saviors”) & L CTlide,
BEDFRZ LoD EFLL TS,

GEEOMZICBE LT, 7oA P —« AZ = XREIE LT 4 0A%RO 7 A
2, FI0 B TCOREMETHSET H72DICT ~ A RO 100 RLOLEE) 4% 3
BT EEBRELTND, ZOBEDOHLIZWZDR, T4 FL AL DR
RU—=RThHoTe, &R ZR LIZD), %@H@18EV\772$1%
T2 xZ D L TWD, ERERLIELSIC, =T RU—FDOEREF, T72b
LT A X AYDIA—=AT 4 HHIE, 1864 FITHL S NTZBRICZ 500 FLz
T, e E TS (Erkkila “Art of Politics” 156) 72,

Fo. WAd, gALE BATLOBEIOENOZERN 2 & A & E/EmEIZ
EFOLLMEIL. Z2AxWiEEN LT IR D, T 4 F AL 0E “Color - Caste -
Denomination -” (F 836) MDFF T, AfE, Bk, RIROEWIZ X D ER &, SEOME
ZRIME (RFEMRME) ZED B Tnd,

Color - Caste - Denomination -
These - are Times’s Affair -
Death’s diviner Classifying
Does not know they are -

Lot BEfk. 7RIk
bl _@ﬁ@E%'J
SEDFER 72 /3 ¥R

Thns i?ﬂ%@“(iﬁé

I YAZ I T E P E L — OBV DERSEE T2 B OB 21T A A B
FEIZFE Lol A2 545 L T B (Emily Dickinson s Poems 760n.233),

Bl 7707 U AT K DM TR Z OFFI feels a shame to be Alive -7 (F 524) 1%

1863 FEDMEL SNTHEY | WA —RAT 4 LV OHFHBEDOTIANIETDOHRDZ L ThH D,
Tz A ALy M8 HFD Y 1 D NI IRESTAT % Z OFHF 524) ([THEDUT
Tim CCW5 (To Fight Aloud 171-173),
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Tx RT =T 4 F 2 A OREREFRICOWT THHHIE) B0 2fF1729
2T, Ml O LAITKT U TAZERIC MR 721 ) (“a permanent insensitivity to
the suffering of others”) 73% % RO TV D, 72, T OFFNENITZ 1864 FFED

RERUZEBWT, T4 F U AP ENNTH T DB E > TWeIiER
LTW% (Vendler349), ZDEMT, 74 F U A DIRE LSRG 218 U TR
WL L TV Z EDFEIC b 2 555 TH D,

FALEF R O 7 v 2 FTIE, HEORFEDHOLIC > TERZ R DA 72
I, B S =T BRI ENN T 2 X R, et BT REER
e, BENTHIAIL, 74X AVETHREADP ST 5, Bk
HDOT~ARNTTAF LV AVERZTEZDF, AFA = XBTI LD ETHEAD
FEL WL AT TR, BRIFTO AL OFEEITENI A S5 i £
Holzl2A 9,

METERLEZLIIC, ZLAP— 2F = XTEob D EM LFHELEN
TR, T4 X AUITFRRE D ENDFFEZE LTINS, AF—AD
FENHHEHE—NAK, T4FUAE, EXF VA THO TOFREE-
Teo T~ A N TERA ZRERILERE 2SR OS5 eI, TJE#%] (“circumference™), [#}
DD (“oblique”), RO D | (“slant”) 72 & EE%E&: BbosRBELT 4 F LA
MW Z LIHBARATIERWEA 9, & EEBEOR LR, 720, FEm
Fix L7, ZOMRERRE &5 L &0, BHON HALE & HBICE
kI DPTATE A 9,

[FIRF RO, TEEE) TAm) T 2EDEF—T72W I, — ABHE
BOREEL RV, EFRE L TOEMPBAFATOERLEM L/ TEHE
HINCFED, DI ENTDOFFOFEY FiE, TROIR] TR7ZELZNELH, 1
ITHEH L LCAXIBZ D120 DAK, BIRMR R TH DM, —J7, T 4%
YAD TEWORE] 1ZHL ETH — ABORMIZSES, £ LT, Al &
DI DG FFN A 21T 5 Z Eoun, AN & L ToOME—BE, Mit,
‘f“fé“ DENEY . R, Wh, AVWE—Z0n LT TEEICT S, £k

R, COPEERATERLTCWALEIICHLRZD, L, REM
@Aﬁk@ RIRICHA LD Z &, —ARDIREZELZFbHITOTH b,

M LB ERAREE  “Words for the Hour”: A New Anthology of American Civil War (2005) %
e 7oLy NI MAEERSIC Ko TURFOME N L BRI L 28007 THE
ZFF] (“occasional poems”) DEIFE & LMEFEANIZ K D AR 7ZR2E LAz > 7o 5D BER &
PRG L2 LTV D 2, Ny MI. ~"voktki LTovryr~——A_FFE
LTORL, Fhwd LTOKEB ., RG22 3 5 Rk & Ot FHEIC X 2 BUsRIeL
EBRIMA~DHL——FY LT, ~NTOFFEANE L TOSHLEELZEL T 5 (To Fight
Aloud 87-129), L7ch3 > T TV RT Y » 7 EHK] 70 EOMGFFO I TNy OS2 W
THZ LILTERNY,
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HIE
F xRV E [3EH
—— LB SRR TR BT B

A Soldier called - a Morning ago, and asked
for a Nosegay, to take to Battle. (L 272)

P

P AL B 2D 8 £ | BT O i B BOS ARIBROITHEIN L 72 2 &A= Tk~ Tz, 2
DEACIZA % OFFEEOECICE I > T\ 5, mdbikgh o RRIF
i U727 U A « N (Alice Fahs) 1., £ FE TOCFHERITHE - TEDY |
A=A L Wkﬁé%ﬁ%:—xﬂkﬁ%ﬁﬁﬁft_& KL TW2% (Fahs
19), HRFAHICIIBOENE, @IENE, HELEPADEICEEL, Bl =2 —2 7
BIRFEIZ X RIS 72 b S 4, Hi & TR OREES —XUSHE/ N T 2, B
OFRFEM OBERIZ L - TERFHEDMHEZ Db DONEL L FELZ /LR - L -
R—7"F  F(Renée L. Bergland) 73&EEL TV 5%,

Nz DOBIRPEE L= 2 — 2L T LTz/od, SUAERBIRDO MR - 520 BT
(IR IR T 5, T ORBMRELENGT T 56 L LT, 80 7T —
(Randal Fuller) (%, EROEHZEDTZFFAN Y — Uy AT —R e 077
= 17— (Henry Wadsworth Longfellow) D S5 H L T\ 5, KeF A S 2 b Al
ZIROD & DT —— TR R NRHRIC N TOXCEEMITTORKZ K 5,
HIRADSME— DA IRDTH D, TOHDFRLERTH D LFAFFICR~ A DT7]
(“When the times have such a gunpowder flavor, all literature loses its taste.

Newspapers are the only reading. They are at once the record and the romance of the

day.” [22]), PR Y b BB & R IRY | SRR S LT KN D Y | I -

P RIS D BTSN L > T RIBEDO A —ARRELS o722 L A TE
DI % IFERE B O — IR RITIBZ 2 BOENAIREIC /e o722 L 2R - L N—=7
Z 2 RIFEN LT D, BRI — 2 W TZER N O LTG5 ENHE S LD
KoY | BXB 2 RATHE IS S, T4 F 21T [HEEDIRET)
(“compound vision”), D F O [XELAY KM &K O ZEi#H S E-EmE T 5D
(“The Eagle’s Eye: Dickinson’s View of Battle” # 2 H), F7=, 19 iz H 2 b [Hao
K] CTh o7z &) BIREERR D O & HE K IRRIC A - BE OHINORE L T 4 F
AL D Ef L ZBESETHETWD( 119 s mEa & lE M ——-mx3I Y
A~ TAFXF A BHE, BE] 23R,
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A MDT . A DHEICFFE R L. RO OHIE & IRICFER B Eh S Z
&%%okoi34ﬁ-9%y~f(wmkmmm)m\:@ﬁmkbfﬁmfﬁ
7] (“communicative power”) Z %5, [EFMREELEHEELRILL, ES5<
% ] (“both express and shape national beliefs and sentiments”) 9 X Cal AN TH -
Tl EEEMLTWD, Lk, FF2OLORMMEAF2 THWEMRIEXNL LW
{EFEIPEE ) (“its internal formal and rhetorical properties™) & 312, FFag# L7
HEFESCRTRI N 2 OFHE OFF~L i<, ERZREHRE Yy FTU—2 ] (“the vast
informational network™) 23R/ L72#h HICHTEH L T % (“Weathering the news”
113), &5 Y F v —Rd, BFORMUIZERNH S & B b ifir, A& 28RO~
DEMEFONT . et 2 BXOT, BEHEOFE~ORD, T LT, BiE
DHTHRBHWEZIELY LT 52 &R E&25Z2 L T D (“How News Must Feel”
158), HIETHIZEL DI, Y2 V7T « U4+ — R - 7T (Julia Ward Howe) @ [
X7 7 K] (“Battle Hymn of the Republic™) 23 [ T T 4 v « w2 &
U —J (Atlantic Monthly) 1862 -2 A 5 BBHIZH#E S 41, ZICIEE R 2 X - THK
bbb EHichoTcZ b, BFFIZEBIT 25D EEE KRS 5 —FITh 5,
KR E L TCARERBRITTZZ b OB L LT, 7 AU I ADANRE
IZEE L CE U 5035, 2T, “Words for the Hour"—A New Anthology
ofAmerzcan Civil War Poetry % i L7~ 7 = A A+/3L v bk (Faith Barrett) & 53¢
THHFHAL TS, ANy MTIAE, 5T 1830 F0 5 40 FFROEE DHIC
BT DHFFOREIE, FEELH S TOEV BGHEH FOFma O EB) 36 L Ok
SBMHEOHESXHNM T L H L T IZFFGmENT (1-3), ZH LIZRETE-
TEMMAUTIL, BEREFFICEHICR LD THIA TETW e Z &2 b, LD
ANl EMEENDT AV AOFHANTEL——T 4 VT L AL e TTA4T R
(William Cullen Bryant), ~> U —+ Uy XU—R .07 x0— TV=xAAh
X+ 7 vE) - m—17 =/(James Russell Lowell), Y3« 7 U —2U—7 7K
A v 7 4 7 — (John Greenleaf Whittier), v oz V7 )b o« 7R — A X (Wendell
Holmes)—— % £ 7=, b BAN (272 D AER 7RI 3‘3‘21(\0)*75'7@ HED
HRIE gl‘iili%ﬁﬁﬁﬁé%iﬁﬁ@?ﬁb%l@k%ﬁiﬁ LT EE, ?%%ZL
oo TAXVAVERHER L W [T I T 47 « w2 A ) *.ﬂ
FE. 29 LEFALDOERS R~ LS5,

P BIZE, BARIO ROV, Y= A AKX T B m— T 2 LRRAOBIRE K
7= “The Present Crisis” (Boston Courier December 1, 1845), 7~— A ZX)NFALOBEZ T
- 7= “Brother Jonathan’s Lament for Sister Caroline” (4tlantic Monthly May 1861), 77 A 7
> M BBATT HERO A E T “Not Yet” (New York Ledger August 17, 1861), 2> 77 = 11
— 3§k A F O T2 “The Cumberland” (1862 WIHIVERF, FFEE Songs of War IZHTIY), A >
T4 T —NELDBER D HITEZ K > 7= “Barbara Frietchie” (Atlantic Monthly October
1863) %73 %, Faith Barrett and Cristanne Miller, eds. “Words for the Hour”: A New
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HERFICR T AL B L OBREZ 2D X, HREMB R EEEEZ L 727
AFVAUNE, MBEEEIBERL TCOTZDEA D, FEANT LR~ &R
HOFFEIEE L CWOTEEFIIZ, 7 4 & 2 A > [3“Publication - is the Auction / Of the
Mind of Man -” (F 788) ZZFEW\ T\ 5, HIRIZADLO / HEElE) &3 5585172
BT T E D ZOFHE. FRICHHMEAFRE > 2 & 2L T D, &FF
DFEY FE, FE OOy T<But reduce no Human Spirit / To Disgrace of Price - ([ A
D Z [ A & VWO MFITHZ O TE R 720 ) EFWHE, T TOHRE S
ELTWD, SRECTHIRICET 27 4 ¥ A OEBIEIZ 4w b TE Y,
7. 1984 SEDOF T 2T FOFRIUREIE, 7 4 F 2 A 2 OFFH AL R
W ST FEE LI, T4 XA BN HHROF AR U 7- vTEett
LELESNTNDS, 12, BATICHBE BT 4 3 A O EFIC LI

Anthology of American Civil WarPoetry % 2,

*7 “Publication - is the Auction” (F 788) DfEfRL LT, K—7 /L« I v F =/ (Domhnall
Mitchell) I ZHARR DO E 2 PR ERR & OO, KBGERIOHFBEICER L TRLETER
¥ (“Emily Dickinson and class” 199-202), ~X> ¥+ I+ 7 U — K ¥ —(Benjamin
Friedlander) <°13% Y KBGO HFEZELYD EIF TV % (“Auctions of the Mind”), F7¢,
E DR ER LT 4 F AR E LTIX ~—7 ¢ « A—E€ v 7 (Martin
Orzeck) & 12 /3— |k « 7= A A/ 7 (Robert Weisbuch) #i#E Dickinson and Audience \Z
I dk X 7= 585528 L ON, James L. Machor #ii Readers in History: Nineteenth-Century
American Literature and the Contexts of Response (2 S 17 Willis Buckingham (2 X %
“Poetry Readers and Reading in the 1890s: Emily Dickinson’s First Reception” % 2,

B NRyY g« T —F%F  (Betsy Erkkila) 1% 7 4 F 2 AU NEMROICEEEZ LB Lizh
ED OB, [H LT 4 F U ARG OFE ARINIHR L0 ThHiuL,
T L TR 72 < T MASLRAERE WIEDO A% Z230RT 2720 ThH 120725
Vo WHIF——T A F LA DBEZ THE——EFWENL R THBEOH 5 KRFEITEH
L TCHDTbOMERYEIZ L7=D72 ) (“[1)f she [Dickinson] did contribute these poems
voluntarily, and there is no evidence for this, they were more likely sent to support the sick
wounded, and dying, who were sacrificing their lives in support of a cause that was—in
Dickinson’s view—at best questionable.” [“Art of Politics” 172n.33]) & 8efIfL T\ 5, o7
77—V =7 « V¥ 7Y (Virginia Jackson) &£, T 4 XV U ABINIFEE L
el T80T 27y RORRE L OZOMARORIEZEEME L, 7y 7 U AEE
DY 7 o E =N FBRIT LT LRG0 —— 17 4t F U A EFE T 7 ¥ —EL B
MIRZ - =M RERTT A MRFEFEEELE)F Y —F - YV F— A =T
LB LR, 0T 2Ty FRRMOMERTZLOBEZTIEIR b—=RnLh b L
Al SN TEED, BHEZRRL2DOIFEH L, T4 X AN T 7 o —E b e
EFOLD EDZLTWEZ ENDLN>TWNDHMNG TH D] (“If so, then she may either
have conveyed them to Vanderbilt or to Richard Salter Storrs, the editor of the Drum Beat and
Ambherst alumnus. Dandurand and others have thought Storrs the more likely candidate, but it is
hard to say why, since we know that Dickinson had a correspondence with Vanderbilt.” [252
n3)), ELLDEAITH, FFOBME KD T 4 F A BH O OFEE I TN E
DFAEIZ DWW IR R T 5T E D 20D OFHHEIZHONWTEET L L
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m%J&@%bD_owTjwit+ WUHNTWARY, T 4F RV
g ey Xy 4 - 7 —% 7 (Betsy Erkkila) X, T4 FURAUNTFFEE
> 71 IXFFHERSLCH U | TRIFROERE « SUEMITR DB OH 5 N 4 |
(“the most powerful social and cultural figures of her time” [“Art of Politics” 149] ) T&
STz T 5, T2 TT—F% I REBHITELS DILT 4 F U AU NEMICAH L
ERETH Y. FRICBE SN RO [FE ) IR E LTunian?, KEICREW,

TiX, TAF L AVOBREEEZLET HERIC, FREEESD L0 LR KER
PO S HITJRT, FrEfeHEa I Lt\wbi74éyzyV&of$ﬂ@F%
F] OFEBEET D, ZOL D RHHELZBHICELSGAIL, yasxo (5
%Jkbfﬁﬁﬁéo%ﬁﬂ%of\74%/2/i;®fﬁﬁj&E5%b
HI)ELTeDD, HDHWEZO [5H) L OBMREEISBIEL L D & LD,
ABETZOMEELBET 57200, AIEICH &HE, LEXEOFHEICHER S
Ni-da Iz AT,

ET1IE 19T AV ekl Mk

FEN &, B - MEEED TEEE ) LORRAEB X 59X TES, 19 LT AY
HFF L - MR L O 2 Lo, 19 BT A U D ERE, MEEECHT
DIBL EBICHELZIERLIZEWVSTHBETIIRWY, A F~L . L7
(Isabelle Lehuu) OHEFHIHE D 722 B, AEERMEFRS 18 AL A28 T 19 HHA T
AU B FEROFTERD BH- U 1850 AP O | AN A OF%F-2R)8 90 /X—+
cE72D, A XU RD 60 N—f> F BT EWETE/oTWND
(Lehuu 17), Z OWRIAWGEE B 25 5012, 19 AL ITH7- 7o MRS m R 03k & &
Bl S Tun<,

1820 FARICITBURMERE . REMEGES, BEMEE R EPAITIS N TWD, RT3
m-i%wﬁfﬁgﬁ@i BIRF O HE R EH T Tk & LHEEEDAITI ST
STEETHY, TAVADOELE ST THRITS N MFELZ R DL, 747

ZAETITEE STV,

P ZOMICBEALTT =X TIIRDO L IR TN D ——F 4 F AV BHSOEE
Rl 2RT 01X, EREL LTRSS TR LB TTHY, 20
B FIECKNDBINT 7 N —T KO RIRROAERY, SR RES N BIZm»
> T, BE O LR O LMD & 18 2220 CT % D Th 5 | (“Dickinson expressed
her “will” and “power” not on the national but on the local level, where she made her
upper-class female voice and vision heard to a select group of family, friends, and other socially
and culturally prominent figures among her contemporaries.” [“Art of Politics” 144]),
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TINT AT O [TVvT LX< (Graham'’s Magazine, 1826) , — = — 3 —
IO [=yH—KyB— <] (Knickerbocker Magazine, 1833) . [/>—/3—
Koz A Y — <77V ] (Harper s Monthly Magazine, 1850) . [/X > K F LK -
~ A Y — =7V [ (Putnam’s Monthly Magazine, 1853) . = L CAHRA K> O[T
N7 T 4w« =AY —] (Atlantic Monthly, 1857) 3% & O DY TEHE
Tho, BRIPECETTO/N S 72l 6 RETHIZE S £ TR~ 7B T % <
OHERENBS L', ZZCHEROIE, 25 LML T EFoThW
Z RSN TV ETHD, SCEMEREICIR S, BT, TR,
RAMTe EOE, £7o, HGR. EERRE V- IZEEBROENCBED Y 72
HFICFEFPEHEH SN, b == —AFEF, 7, AE, FELERER EEIA
VN (Lorang 1-2),

ZNTIE, FEOROFE L ITRLRY | HEEOREICHEE SN Z LT, &F
DAL E D EDDDIEA D Dy, R—T « ~ % v [(Paula Bennett) (%, #Friifkm
ICRBW RN FEZRGEHF LA TR SN Z LITER L, AERHMEF NS,
AR EIIAENRF LTI TE 2 ERL TN DH—— R Uy
I - 7727 U (Benjamin Franklin) @ K 9 72EJJDEEICH HFH NG [BA
W17 4 U A « A — b U — (Phillis Wheatley) D X 9 72 /& BE-HICEDL F
T, AR, 2RI OWTOREREZ, 92PN o bPFIC, BERTLHD
EMNTE 72 (“[T]hose with power, like Benjamin Franklin, and those without, like
Phillis Wheatley, could voice with at least a modicum of equality their opinions on
personal and social affairs.” [Teaching 3]) &k, FFEE CTRedeis A & OEV &
T5, THOLET AV UFONEEBES DL, FVT7 - Ux/L - x=Y
> (Ralph Waldo Emerson) 23>t A1 [FFAN] (“Poet”) THES FFAMGILT A U T
DFFNDEFKE R DH—— [FFNEITRER IO BRI RN TWNDH A TH
V. MDOANPERLDbDOEEERSERICATLVH-TZD L, BBROHED D
A Y |, ZTIED 52259 XA TRRR2LTOTOIZNFENRETLEHTH

00 g TR OS] 347-349 228, #5 L O Frank Luther Mott, 4 History of
American Magazines 1343-354, 11 32-33) &, 21,

v e FeTF 2T R ER 19 HRTEDH 5@ 2 HICFR e S Tz
T LA, BT AV A D AL DEFES LIZEAE L TWeZ L zilf T 5 —— T
19 AP EDIZ E A EOFRICLT B o7, BEHIXRUCASTZFFE 680 Ho
VB LIEY LT, A7 Ty 7Ty 7 Il ORBEIGO N5 CTh -7, FRZIL, B
L. KANEI LTHETDHZ EH I HHoT2]) (“Poetry was a regular feature of most

mid-nineteenth-century newspapers. It was common for readers to clip or copy poems they
liked from the newspapers, putting them in scrapbooks, sometimes even memorizing them, and

often sharing the with friends.” [“Dickinson and Audience” 256] ),

81



%] (“The poet is the person in whom these powers are in balance, the man without
impediment, who sees and handles that which others dream of, traverses the whole scale
of experience, and is representative of man, in virtue of being the largest power to
receive and to impart.”’[448]), =~ Y U DFFANFREZIT T, VALK KA v b
>(Walt Whitman) & [BLDIE] (Leaves of the Grass) #HIMRDFILIZIHBNT, T A
UZRTHERORFPHEL LT, FADOKEZEBL, 172V DEREDE
EBERDNARENAER 7257720 72) (“The Unieted States themselves are essentially
the greatest poem.” [Whitman 616]) &b, L7 -> T [FEATZHIXHBHORFR
FHTHYRIE TH D] (“They [Potes] are the voice and exposition of liberty.”
[Whitman 627]) E'HES L TW5, 19 HAHFEOT AU BFFS £72, HiEIZmT
e (H2WIE, FFRO A% 25T 257) @@L, Ho T vz s,

A FAX RV LIRS

Aﬁ®%%ﬁ%ﬁféﬁkﬁﬁ%é—ﬁf:£Wﬂ4“04WVVGMmm
Wilson) 1 [ZE O] (Patriotic Gore) (28 W CrEALERGF DOFFEORFEZ W U
TWb, 727 TH “Poetry of the War” D Tld [ AL#k 4 O REH I XFFEICIZAF]
72T > 72 ] (“The period of the Civil War was not at all a favorable one for poetry.”
[466]) LHEPIWITH O | BIT-FHEMMN RN EEWT 25, v oY id 7 Tk
FICEDAERRBOHENELPNTI LN, S HHETICITIERTH D] (“An
immense amount of verse was written in connection with the war itself, but today it
makes barren reading.” [466]) & S X EWNTWD, BT AL L KA v b= D
Drum Taps °/~—~ 2"+ X)L 4 )LD Battle Pieces 72 L, 19 i DFFANTZH R
ML AR E 2 MR L TV D K9 1o, BREEF IS ERR LTV % 29
LEFOFIL, BRICH o TUEFE o7 EL 2 EIERVDTES I D,

*ﬁﬁi’ﬂﬂ?ﬁuﬂ%\ FIRH S TEREENZONWTEZZKLT L&, T4 F

02 FEEGER ORI AL LTI~ U — « 7 4 A1 v R(Henry Timrod, 1828-1867)
TR IR B R, 1 HTERFFFREDOIE THIRT 2 Z L3 723, BRI
HZiE, o A% v v A F O Charleston Mercury % WiIMIFFEIHFL TV D, B
FrZB H1FE/E L LT “Ethnogenesis”, “The Cotton Boll”, “A Cry to Arms” 72 E3&H D |
FA DB R O 2 B EN TN D, iti%%%%%ﬁﬁé IV 4 VT L FLET -
¥ 2 A(William Gilmore Simms) 23 HBEF O FFEAT2 BT L 2 ¥R G55KEE War Poetry of
the South % 1866 fFIZH%E « HIR L7z, =7 A 4 - )?? RiE, T4 Lvy ROS
e Ao AT Y PR - A J3— X« 7 L (Elizabeth Akers Allen) 38 X OV ¢ %
YAUDIFHFANOFERY BT T, RIEZEKRG BT RBA LTS, VT
¥ — R D*“Weathering the news in US Civil War poetry” % 21,

82



AVDFFGET AV AFFORGEIZHER Y ATLPDOFEZH S DIZAH I &
WD BERRITE NS, WEIDRFMRICEIBELUSND A2 L5 2 &2l TELT &
NI o TWIZBTH D, L, TO LT F A [HE] L&k
WDF 70D, EFERFEICBIT I550EIM ThHo7T=, T 4 F 2 A DOFFIME
NBIZRD72 30 Do H3E T2 TR <, RAEO [HHF ] OFICHEIT LN T
WO TeDIE, BAFORHFRTHLINH ZEEHLIZL VR D,

BRIRFIZ I3 AL A R L, E AU £ 0 BRI = o — A REEDINE R
ICRES TV FREIIMNT, =274 ¥ - UF v —XL, BT D2 LDR
W B 72 8 E DS AN &2 2B D NE T, IR D 2RO SR Z2 & LT
% (“How News Must Feel” 158), #EIILD = = — A DFFEIL, BIZIZ AL T 11
DFF X vy ] (“Donelson”) 126 KM S #1 TV 5 (Melville 33-52), %4 & 22
DO OHEL MBI 4L, FEEFHOOD AL ITE S FUEDEDIE TR
ENTWD'Y, VF¥—REER, [T h7vT 4y 7 - w2 —] ICB#KS
Ny =27 « 74— R« NTODOFF “Our Order” 73, ffe == — AFLHE DE
REBRIZLTWD E W FBRENWEREIER L TND, i =a—RALFED
HEFERIZEY FFOFRBRICIE=2—AFTFOFRLRY | HIl=a—AFHE
DIFEFFOFEY FOFZH N, BMLEZLEZA DLWV DTHD (“How News Must
Feel” 160),

HENOHD Z ENIRICD o TR L ITvwz, v~V TFa—k >
VW T = A DORFETTELICES W )2 L THERRROb & T4 F R
O EHE - MEEETCHI AR MR L T\ D LITYRFFOEMD L L D,
T-W-tFx A (T.W. Higginson) OAHTZHAHE TR O T, EFX A
IZZ ) b EEESTWNDL—— BT [HRHIZ] & Z & 2 MRm0 £ L
721 (“I found you were gone, by accident” [L 280]), 2V 72 #FEE CTh o727 1 %
YACDOFbEL, ZORMOFEICEE SN LITEOETEL L, &
L, TAFAVAE, BRI Lo TR LEFHHGEED - ATH D Z LT
INETLIM UL TE N, RETIHFIC, BRERFFIC (B 2R LR
AT 4 F L AOEICER LTV,

B Pz )b—v % - L e < 32—~ v 7 (Jerusha Hull McCormack) X OJEHE S 7-1E
ETAXF U AVDOFFEDELIZOW TR L T\ 5, “Domesticating Delphi: Emily
Dickinson and the Electro-Magnetic Telegraph” % i,
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FI3H FILRSFH DS OOFH

[« %> A F5E] (Poems of Emily Dickinson, 1890) 23 « H S vz d
7 4 X AFBETHD, R T 4 F R ANTBRSL KN HIZFFZEY |
MG IZFRICFF AT L TED | PN TIHFER L7 (“[S]he published herself
coterie-style by sending poems in her letters.”) &~ —% + %/l « A I A (Martha Nell
Smith) [T XTW5D, AIZADORMBLVITHED 72 BIX, FFD 3 0D 1 NEFRT
ELBNZ EIZRY, £, EMoZI kbl ebBEx e T4
XA DOFFOHLGL ENFHRMOP T [FERI N/ (“published”) & A I A (X
{543 % (“Editorial History” 272),

COXIICFMIHMH L TRHRE2ELTRHE, AL - X T 27 F(Karen
Dandurand) <°A"—/L + 7 Z A7 U ¢ (Paul Crumbley) 1%, 19 {27 2 U A Fh RS
DL HO TIE Y Yo STk (“gift culture”) I FIZELZLTW5DH, £ LT,
Ef L L BICFFEESTET A F AL OITALZ O THR) &R, THEY
MDA IZBIFLFF0OR0 &0, EADEEHBEMRIZESS DO TH 57,
RN TUEZ T T2 U CHlB#Ee EAOBFITFFREI, o, BURSOKAD
£ O RBEH OFEE N DRI OTEHE ~ LA EPIERT DR S 2 A TN D,
TAFUAVDOFED ZOEMIC L2 - THEREFRIZH S 2 b o b il 3
ZTVBYM, YUEEOT 4 XA DOFHORY LV EEZD HZ T, 5720 O
MEEHT DL, 11 OFRKOIGAEZFIZEE LT, FROZITFNL I BIZ
BDONY~EFFMEZ DN TV IENEZBETES, 20X D RZBEOFR Y b
U= DIRINTT 4 T A OFFOFHER AL D Z LB TE D,

722U, TAFUAVYDBEARBUBICE S TR, HrEICH Y . REnoHt
IZRWEFRH D —FH T, TAF U AVPRHEICHED Z L2 FRFRICEWVL T
L ETGFET S, BEOWDIIREBICEEAH LEFFE, Uo%h L HE
MEIZBLONTEEE, FFFROALXDORIZHNREE ThoTeiil o, %xf
WA ZRERS 23l > T2 STe D DOFFENFET D, TDOSTZDDF L. 7 4 F v
A& ) OBRREZRS 9 2T, BERFENRND 252 TIN5S,

RN S NIZFRHIBIEDO L Z A 10 BBHR SN TND, T4 F LV AVHE
DENTY ¥ —FUVRFDH I 2/ R/ K (Samuel Bowles) (25> T [ A
TN T T 44—V R URT Y ] (Springfield Republican) (ZHa#k, FALER S
REDILE LD OO BT [ KZ &« ©— N (Drum Beat) \Z48#5. ShBIGA
DINEVEF A~V >« /N2 |k« U 7 Y 2 (Helen Hunt Jackson) %@ U CH/3— | -

vy e #5725 K “Dickinson and the Public” (¥, WR—/L « 7 T L7V 4
“Dickinson’s Correspondence and the Politics of Gift-Based Circulation” % 2 [,

84



7T W= Xt B EL FRE No Name Series ([ZWNGkIND R Y, COBAELE
BIRINOT 4 F A DFBEFIN O LI OFHE O B I T\ Z &b h
%5105 FZER 1890 fEITT 4 ¥R L DRI DOFFHENHIR SN2, (DR
XA DOMANTEBIE T TIZHE > TWW/z (Danduland “Dickinson and the
Public” 265),

RIEIZE & &, AR THLBROME L L0 on, mibEkeFIcdbE RO
P TRZ 2L - ©— R (Drum Beat)lZH#E S NI2FFCTH D, ZOHFRIZOWNT
B THERT 272 61X, ALEFHEZES~OF %2 BRI 1864 4F 2 H 22 AN
53 A 11 HOMIZZ vy 7 U > TRFEHHIT 7= B T T & % (Danduland
“Drum Beat” 19), T 4 ¥ AL D3 WmOFFEN2H 298, 3 H2H, 322 HIZ
BRI, BALRPOLANTAOBREICHENTLZ LICRD, HFH 1 EIBWT
R Lo, MRS TICT 4 X R UNEREZELZMHTFL LT, A—
P2« T 4 & A (Susan Dickinson) (Z 100 &, / 7 7 v AG#KIZ 38 . K
TR CEMAET - W EX L RN B, MR EHFOIaz L -
RNV RIZ30 BN ESLSBTHD, 2D 4 NEDOEANRIZRFTFOLN L VR, 35
RISCHEFE DA~ E RS OO W RIREME DN B 5,

19 427 AU D TV O] 2 RITT 1 F A DFFOME G- % HlHE
H7e THIRR) LR 27 T L7V 41, T4 F LA ERA—=H o TV Y)=
POV EVICRIZERL, EEFLZTFORXEGIIESE L THRT S
(“Politics of Gift-Based Circulation” 38-44), 72 %1% X “Safe in their Alabaster
Chambers -7 (F 124) OFFZIE, 7727 UV AZKIUZ 6 DORARH D . 1859 4F
ICA—PFUNZEDBIL, TR BRL AU ALXIE SR (A, BiFEET) ., 7
AFVAVBENT 7 MIEZELTEB), A= & ORTE 2 #H{IZo0
TEARBE LT, T4 X AVBHTERREEST-HD(C), HAIDRDIE D
DB TZERIET DHA—F N, ELRDEEESTZHLDD), T4 F L AH
HUGTHRAZBELEZHD (B), E X ANk TRE)DRH D, ZDFHEZD
STA—H U EERNRBERZB\E L TR, 77257 413N E57200

BTV ESECT L, ARCHENT 10 BEIUTOLEEY THD

(Franklin 1531-1532), (D*Sic transit gloria mundi” (F 2), @*“Nobody knows this little rose”
(F 11), ® I taste a liquor never brewed” (F 207), @ “Safe in their Alabaster Chambers -” (F
124), ® “Flowers - Well - if anybody” (F95), ®*These are the days when Birds come back -”
(F 122), @ “Some keep the Sabbath going to church - (F 236), “Blazing in Gold and
quenching in Purple” (F 321), ©@“Success is counted sweetest” (F 112), @0 “A narrow Fellow
in the Grass”(F 1096)
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HRIFIEE BT, bHAAZOMEERICIT TEH] OFMEREIIIE LRV,
TAYVBANMEIFE Y T L7V 4 25 TIEORBEERT D0 51E, KM
D, TRFEFFM 7] (“Democratic”) 1EER2DTHHY, E-F 1 ¥ 2
DFFOZIAN, BIOLZRKBERDIRNTT 4 X2 AL OF5E# (BH) Liz
WH LNRNWEX T 27 RIFHERIL T\, /77 v Afitkid4iE=a s =
— FORMESITZMLTEBY, AW XA - A3y F(Louisa May Alcott) <X
TV UREDRT 4 XA DOFFE M CTOERMEEME, S 512 TR bITEIM 72
SCiEAHT) (“the most active of Dickinson’s correspondents” [264]) TohH 72k ¥
AUINENEBZOHHEETT A F A OF2AGF L TV TREME S 2
T 27y RIEES, R~y oot vay b, U4 U7 L LU — - F
¥ = 7 (William Ellery Channing) 72 &', YHFFDEL2 725 LFH BN EENT
W2 ATEEMEIC B fiiu TN % (“Dickindon and the Public” 261), ZAERIDT o4 F 2 A
YOFHL, RN, RITVHEEREE O a AT - FAN— K KT
RN (Josiah Gilbert Holland) 35 X UN= VU XX -« F ¥ &« 787 > R (Elizabeth

6 25 ATV 41 THED DAk (“gift culture”)ICB W TEEZEHITAEZ VDY S
WO—BROHR TR < FAFMO THIR] & LTI A9 2T, EbNMEFFAL
DEEE L TOERET 4 XL ALVOPNCAIT, A= RNT 4 F 2 A DFFICa A
YRL7EY ., HDHVTIRANTZLORITRATL Y, RO 72D HiRtEIZE -7 LThH
FIUTT 4 XA OFFRHIADITHTH Y 7 1 F 2 A AH AT LAl 2R~ T
RN EIZEB LTS, TOERTA—Y U NT 4 F U A OFFETAMSED 9 2T
EEAKE ZH S T2 LICHE KR LTWD (Winds of Will 146-154), 88 Y ¥ Xk
(ZOWTIEAT Y » A —X « F— [ (Mary Louise Kete)lZ L D858 H S [,

W g —)L< >« Ny F Y (Coleman Hutchinson) & X+ ¢ « 7—% 7 (Betsy
Erkkila) O#iaa 7T, 7 7 L7V 4137 4 F 2 A OBURH 2 MHE 25 U T\ D,
2L 7.7 0 0F%E [REFFKD] (“Democratic”) 13 21 AL REBAIZ LD D
DT, 19WAT A Y BT 4 F L ANZZDOEEMNTND T LITELE & &R
A D, ZEMOAER L BUAHRBERNE RR 570 ThHDL, 7757 V4D
£ Winds of Will: Emily Dickinson and the Sovereignty of Democratic Thought O ¥ 32350
TIREFEZOFAITAF LV ALNCONTY TLT Y AIFRO LS ICERT H—— 1%
BRANVE ARYICREER S LD & TRV 3 gk L, BESSUER 22 FTHRIZ K - TB
BRICEND ZEDEZVEERRERZ 1T E Vb, FIITEDDIT, e RETHR
DFNEHRLTHRWES S HADOTEHEOERILE LT, B—LIZIRIT 5T 7 /1
725 TN 5% | (“Precisely because she insists that experience not be entered blindly and therefore
articulates the multiple choices often obscured by force of habit and cultural assumption, she
may be considered a democratic poet who models resistance to conformity as an expression of
indicidual sovereignity.” [1-2] ), 7 4 ¥ AL D HAANDEHE] ZFA L DHEBIHOWNT
ILBEfE T X 528, “ademocratic poet” DFEHUZ DWW TITEER KD,
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Chapin Holland) 3, BEFX L AL ALV e NV K e Uy T IRyl TRAY
A CFR - R TIEHE L T K ANZIZED, SHITEEOR Y FU—7
I U TRMOFEE ~L, HYIER L TWEZ &Il D,

FNTIET 4 F A BEIT [5E) %&@i INHEL TWIZDTED D D,
FAESEE ST FEL T TR, TONDEI U TEFREL 2D LIVRW AR
DHEDELRIICH S T=DTEA DD, S HIZRICR D DX, Ll bfitiviz,

ZOHMOFOWRNT TH D, MR, T 4 3?/7( /75>$3”33‘§Z$ (ZREEZIT T
BN L INDFF, EITHRF L DD L SNHFFOITEAEN, HIZHED
NTWARNWS ) BERSWEIE2T 52013, —HofsAZ2BR\C, BFRIcED
A=W DX DB LR O A & 2526 5B 221,

COFREIHETLIERI, 724 A - ANy hBLOZ Y RAZ Y - IT7—
(Cristanne Miller) 2380072 Ml T 5, 7S ME “It dont sound so terrible -
quite - as it did -” (F384) OFFHIOWTRIEDOFFLA 2N & 2R LT 51
JURZ Y « I 73S bilEmarD, [HPEFF BENELN TV RN T
AIREMEZ R L T D (Reading in Time 147,246), X 7 —i%., TEARAIZ] E)1i
TRETHYD, HEEPES TELRN T E W IHMIR TR D LT, W D)o
REM: 22~ L C U2 (Reading in Time 147", 5720 OFEHCHm 2 S HITHL
D, KANTZHITELNTRER, B ORFRITHT M Il S L eir &
EOLNRDPOTEFHFD, SOOI RFHOFEICERT S, 2L TELDL
DFFHES, T A F AT E S TARARBRIFAETH 572 2 & 2 HfEHIICiER L

108 7= 72 L= /X7 = A /3 Reading Emily Dickinson’s Letters FE L CE M LTWA X 912,
BUE, AbRHL I LD TELFMIT 4 FUAVBENCFRD 1050 11FE &
HELTWDID, BREAHERT L2 LIIRERPOAARETHD (i),

9 AL LTiE, 1 ETHm U ¥ 2 %1 T - 7245 “That after Horror - that
‘twas us - (F 243) D% & 5 2 BT U7o A L X% TIZ 1%k - 72 45]“Victory comes late
> (F195)33 5.

WO T ¢ XU AN Z OFF [F384] &[0 L7ZFEHLIT 72\ ] (“We have no evidence that
Dickinson circulated this poem in correspondence.” [Barrett “Dickinson’s War Poems in
Discursive Contex” 112]), 2 —7 A + ¥ — X\‘(Cody Marrs) (FHGHIBI D DFF L ITFEL T,

% AT EDILTZFF) (“her later poems”) [ STV e WEEEHERH L, BEMARpFIC
(1% DFF A 251 TV D (Marrs 150),

M7 —1x TS $% < 0B B2 H 5] (“There are no doubt a number of reasons”

[Reading in Times 174])& LT, WL DD HREMEZFIZE L TS, BRRIZIIRETS
&j‘éo
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—/CI/\< 1120

Haf [Ebhic) FF

B1ETTTCICELLELIC, T4 F A TMIRST 2T TS 100 FH
DFfFE A—F NZESTND, TLTREAL A—F U2 RA LT, LEROH
BRI GRS B Lo, £, IR T2 X 512, mALES AR D 1864 4F 2
A & 3 HIZ 3 & DFFFlowers - Well - if anybody” (F 95), “These are the days when
Birds come back -” (F 122), “Blazing in Gold and quenching in Purple” (F 321) 723k
HROFH [RT7 L - =R 12, 20k, 1864 F 4 HICT /Ny 7 U L TRAT
SNTERUCSAAERI 7V 7 ) T A U —a=F4 2] (Brooklyn Daily Union)
IZ% “Success is counted sweetest” (F 112) 23> TV 5,

HIRIZE 2 EfERRREITHB L W R0nR, 508 24, Sko0fmnd
Do B2 BETHAMNIN, X T 27y RO TIE, A —2AT7 s EHL
WY F¥— K+ V)LH¥— -+ & F—(Richard Salter Storrs, Jr.) 25 [ FZ &« & — K]
(D> TEBY, A=Y 2@ U TT 4 XL RAVOFNEISNT, —T., U7
— V=7 « V% 7 Y (Virginia Jackson) (X, A—H L DENTT Vv 7 U AEfE
DH—hV—FK -+ 77 Z—E)L b(Gertrude Vanderbilt) 75, REMBMEICHED
STEY, 74XV AVOFOBHICEG Lcb0 EHEHRI L TW5D (25203,
253n.14), WTNOFHICEL, T A FUAUNA—PUICFHFEXD, A=V
DAEBER Y b U — ?%ﬁbf%$%®%%’%ﬁéhk:k’@é Ld
TR LTS K OIS, FHIEEDIRITED T V%ﬁéht%@@%
DOFBN blnH SN TV D (Reading 94-95), %@ﬁ%\@%%m:&u\
XA DOFFHTHRAARIC i@A%ﬁoﬁ#@@ﬁmrﬁx%ywﬁxbM&mm
Post) \IZHHLIL, [RIFROMERWGEE OFFIZEIT b Nlzni,

ZZTIRIZL - =M ICHio D TR THTW, il Lz k)i
TNy 7 U BETORERLFLLIIT A F A OFFNRLS 3RO B 2R
(“Flowers - Well - if anybody” [F 95] & “These are the days when Birds come back -”
[F 122]) NERSRTOVETH D Z & b~ 0 D 15 (“Blazing in Gold and
quenching in Purple” [F 321]) 1ZERFHOIE L HEE SN TV D23, Bd & ORR%

1122008 4= 7~ A b Bif# Emily Dickinson International Society Annual Meeting 7 — 7 3/
= v FIEFEDEN L2)5AE “Narrative of War”23 Z O F B D RIZ 72 5,
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T oI LS, 7228, “Flowers - Well - if anybody” (F 95) D&%, JbEX
EOFMICR A2 L S, 18643 A2 A [RT7 4 - v— k), 3 H9 Af
(AT T 74—V R TAY—URXTYUD] 3ARBMTATY T
T4—V R e 4= V= URTULH] FLT3 H 16 BHff [RA R -
ARAR] &L 2 BEMIEEORICRRERIC4MICBSG Lz, 2Z2TIETR7 A -
v— b icE#s s T AT S,

Flowers - well, if anybody

Can the extasy define,

Half a transport, half a trouble,
With which flowers humble men -
Anybody find the fountain,

From which floods so contra flow,

I will give him all the Daisies,

B rYRE e IT = IO 3ROFHIAF L EBFETHL LB LTV D— [T
F A D Z OB IE S T FHIER S L TBIRD R < DR Y BNSEDPNTIZ DO TH 5
(“The poems she sent this paper had nothing to do with the war and were written considerably
earlier: “Flowers - Well - if anybody” (F 95 B; 1859), “These are the days when Birds come
back -” (F 122 C; 1859); and “Blazing in Gold - and” (F 321 A; 1862)” [Reading 254n7]), L 7>
U 121X, “Blazing in Gold - and”(F 321A) 3¥FHOETH D, Flo. Uy —V =7 -
¥ 7 Y (Virginia Jackson) |, “These are the days when Birds come back - (F 122A)®D
WET AFX AP IS T A=Y ATES TN D Z L AR LTV D, 1859 FEDBE
P I AT I IEBIMR T H > 723, 1864 HFIZZOFFA [F T 4 - B — b ifilish
TR T, RENRSEE 2 MO TR U2 L 9T L T2 —— T ZOFHATIE 1850 4E4X
CHDTA=F L+ FUF L ANTEDNIL L IR, T4 X ADREY), L &
BIZRE S TZFM L G T HEMDH -7 LIFE X v, BT, EEORFEIZHEIT O
TR 1864 FICMARBI S NI Z & T, Feliftho THO R~ 0BE] 23, B2#IC
20 OOhLFMIC, MEEZHEOLMEONEBENICEIES &L SNTZDTHD |
(“[S]ince the lines appear to have been first sent to Susan Dickinson in the 1850s, it is unlikely
that Dickinson originally intended them to resonate with the discourse that intensified with war;
it was only their accidental publication in 1864 in a paper devoted to the Union cause that made
the untimely ‘sacrament of summer days’ potentially analogous to a diveinly sanctioned ray of
hope in a darkening season.” [76]), ~— + /L + A I A(Martha Nell Smith) (£, Z DFF
% A—H 2 DFF “There are three months of the Spring”{ZFEI L7=H D & LT, [FEONT
&I D BRI (“a call- and response relationship”) % 7RI L TV N5 (Open me Carefully 71),
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Which opon the hillside blow!

Too much pathos in their faces,
For a simple breast like mine!
Butterflies from St Domingo,
Cruising round the purple line,
Have a system of aesthetics

Far superior to mine! (F95A)

ExDZ EEFSZE £9.
HOFREE EZTEDADBNDENL B,
PO, s LA L ki

B2 I NZHEICT D,
HOIRERDITFTDHANDBNDINL D
WANEE H T DR %,
ZOOEIHH 22 HTEL XD
FEORAETHENTWNDE D%

1E 2 DOEITE NS E&IT

DI LOS SR £ Hit7aniz E
PR RITNHES TE 5%
RO & gl L

DL ElT50c#ES

LR 2RO,

T A XA DFHIIFE LW OB BIEGT “well” AW GIL, S S00 728
HOFIEIEE SNDFFEAN GEV T) OFEIELS, /M2 bORBEONIT 72
WHED TWDL Z a2 oT-FTH D, B0 FOSEITMETZND T,
“flowers”, “find”, “fountain”, “from”, “floods”, “flow” & “f’DUEAFE & ZhH e, /NE 7
FENB| 2 FRFURFRICE CTED, #HHOR Eo g, BREOHY
FNRIVINHEEEZH . TIDPORPL- T BIE, A5 < FHEHOEX I
e NLoDEA S, ZH9LTOEKY LTH, IEDI ZISONRIFENFF DA
B2 N OREFHEZ, NIFAT 2 ZenTaEhrn, T8 < E2E%R 28
ZT-FIERDTH D,

VaT A« 77— (Judith Farr) X, ZDF%Z., BIROMEMIKR L TFEAD
i THetr) & TER DEIEEZH-T-HDEIZTEY, BAICHO VW TIEE
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KERLTWARAWIAR-HM, 2028y« I T5—H %72, ZOFNES L (T8
BRCTH 5 LI L TV 5 (Reading in Time 254 n.7), HRFEIIZ, kAL & (3RS
RIELNIZ Z D%, BEHIZHiTENZ [RIL - = 3 H2H5
OHE TH DR, FET, MONRE S 2 < BEESNTZND X D 2HIRE £ 45
2%, [F7 L - B—F] i, BRAEBROGLFLIRHELZE RO T4
H£O&2 HIIZ LT RBETBEEOFLF NI L &S5, HRG2 I LICFF, B
FZEDODLTE Y — R, BEHOMRMTLHRE, HotD Ax DT E Y — 0T
v, Z LU TRRESEDIRENERY Ty 7 U TCORSMH I ZRxT
Wb, —HEICHEE STV AMOFEANTZ D DFF—— “Footsteps” (J& D3 % Kk
9 35) . “A Hard-Shell Lyric” (F =¥ —2#EH7-0 oI zb b +H0H) .
“Hiawatha, on The Fair” (7 /v v 7 ) v DOEETEZWZ DHiF) —DOHITH - T,
T4 XA DF “Flowers” (F95) 1%, FEICEAD Y 72 < | JLEEOHITOH
ERRETHELFHFOLIICH D, 720, STV IZL7Zd > TZ O]
FUIELT D,

Z D%, “Flowers” (F95) X ATV T 74—V K TAY—+UNXTUR
I g S, BRI AR Ry s AR B ICE D, REBEEOFRHZ 5
TIHOME T, v —~RFEOEE VDAL HBIES, BRIZONT
7o PEBEGEFED HAL D, “Flowers” (F 95) & & bicEi s, BOFFAICLD
&4 DFF “The First Snowdrop” 1%, #F LW TAAEDEORLHIZH ST (“in
the midst of life’s storm™), DEAL7Z A& ZR{D %5 | (“to solace the weary”) = Z ik >
ZbDE LTHELILENTE D, BEBADORWIO|EIC, T4F A
“Flowers” (F 95) (&< &, WMEIORRICAEZDALICHF VIR I F L70b, T8
(“field”) DIbx R, T84 (“battle field”) @ [HPE] (“men,” “him”) = X
HIRTDHDTH D,

ZOFFT “blow” (X7 A U AHFED T (HEA) < | DFHRTH DO TV D A3,
B & LTIE TRET) (“blow”) OEBEGMAE L T, “flow” L fER L TR NIBR %
HAXE S, I 51T “blow” (X “floods” <> “flow” & HEO>X | [ (& EN)
RS R EOBHROBENGHESE S, BOBTR20WANT o1, 15 %
R HbDEEEZOND, ELXITONTIHSTWAN, ZOFHL [F UEE,
1858 FHEEIZENINIZHDE L TRV RA ~H. ¥ a r AUBHEE L5 e R
DER “Master Letters” (2 HAENRIGT D, £ 2 Tl “flowers” [LFFOFE T

B X D Te & IRDRFAEN “men” F IS S A EFTICONWTT U —T T v
7" — 7 (Terry Blackhawk) (& Maftiy7e b =7 L% —(ZHkEBkT D ERFANE LT (“a
woman poet challenging traditonall hierarchies”) DJER # XM I BF7-H DL AR LT 5D
(116),
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BN TND'P, EHICT 2T AX—DOFREECH D7 HIE, “poem” DREJRITZ
b ZEH EDZ L) (“to make”) THY ., 206 HEESI, HEHKS | B
Ml n, ZORERIE “strain” (JEff) HELTEBY, SHICYV 2T AZ—0
FEED“strain” DFER AR T D72 51X, & DOEFH|Z“a violent effort,” “any injury
by exertion drawing or stretching” 23& %, L7c23-> T, RasaFH-T L TAx %
JEEISEL hE, E—2 L GRRII—BET L0 Tho, 727V —- 77
w7 —2 (Terry Blackhawk) 235Hi3 2 £ 212, “daisy” IXFFADSE Ttk
ANl OBLETLEA M, R L “Master Letters” OO &> (L 233) Tl
FOFED F FL BBGT 5, BGICBWTRBIANEZRET 2 N E2F>, 2
D, AERFRHTIIRID 103 b D ——RF I XY T A RO L OFE L T, K%
UL LeEE2Rils, BRWDICENTZAL I, FESPKADOTEZRZ LD ANA DX
XT, A DENCFEVIRI AL 2D, BF2E#ML TEINTDIT TR
WEER, B ORMRICT 4 F U AV OBRIZHE A T, 300724t (B8 (21
LDECNTTRERNERELILE VR D,

ST, ZOFFEFANMELONTFHFTEH A0, LIS ETEHREE 22
ST BGHNCEEDL 2 HeEL A2 &b TE 5, B 2#E 34TH “St Domingo” I
1791 FFIZEBANDKL « EBNEZ Tt FOEHRTH D, AROGN & 13
b 72 AT D= BHix, BWNCE b D 5T DG —— A F & FFALER
P DY ——% “line” (# / #17) THiS. =U - 7L v M7 = /L (Erica
Fretwell) 132 OFF0 [BIREICE M7 HEE] (“explicitly revolutionary terms” [78])
WZHEA L, "M FORANEHOFEMEFHOELER LBREOENLNS, FEE
BROWE T ML REZRBL WD EMRT5(77-78)", =744 -V
F ¥ — A b £ “StDomingo” & D FENHATIZHB N TS FO ML E < E
WG D SCEL~D RL | (“the fear of bloody slave insurrection”) % FEONE Z 9755 C
bHol- LR L TW5 (“How News Must Feel” 173)!'8, 5 4o 2 BHE “St

"> Marianne Noble @ “Master” (4n Emily Dickinson Encyclopedia 194-195)% /8, EAH)
I THRTIFROIE L BT e o Ted i BT, {Ex BAEIRIE 572 &b, FAN
ZNHIZA v =V EEAT-OTT A (“You ask me what my flowers said - then they were
disobedient - I gave them messages.” [L 187]) D& T T 5,

"o 51—« 77 v 7 7k—7 (Terry Blackhawk)? “Flowers - Well - if anybody.” (4n Emily
Dickinson Encyclopedia 116-117)% 218,

"7 Ly bz LSt Domingo” 2ME 541 T S BIIOFEF “I could bring You Jewels - had
ITamindto-" (F726) 51 HH L T\ %,

"8 F ¢ — X [3“As the Starved Maelstrom laps the Navies” (F 1064) % I CTHIFE L T
%, T DFFTlE“the Starved Maelstrom”, “the Vulture”, “the Tiger” @ X 9 728 2R <0
JSERNEER CHW S LTV D (“How News Must Feel” 173),
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Domingo” DFENFFORHRIMEZ LA L CWRREMEIEZH 5, ZiE, T4 F 2 &
VEBERL TN T NI T vy e v A =1 1863 4F 3 HE T, &
i CRCUEER 365 S 3 > « U A A(John Weiss) (Z & % L& “The Horrors of San
Domingo” 2MHH S, PUA o Fef B OBGEE 50, WG 2 Hif U7z BAE
(“Code Noir?), BLORAT— NMIOWTHEBHLTWDENBTE, D “Flowers”
DFF (F95) 75 1864 F AL E AR S n-Fpicix, [ b I o
i & DGR E RSO 2 THIN T Tlich olc bWz b, DFE D IE, FFeEX,
KNZE L EOFADEMEBZ T2, MOMREZRFRPRELZEEZS
nNs,
T A XA DOEMPIEIZBN T Y =y ¥+ A A< —(Marietta Messmer) |3
[AD, EADRRIZT 7 A M HEENDED b, T4 F A8 - THEE
M2 R ORIL, EARREM 2 RAGET 21T 4 1R b HIAIIC R 6D L9
o, bo kAR LW, EARZ1TA T %5 | (“Rather than a public, anonymous mass
consumption of texts, Dickinson’s ideal form of reception is a much more reverential,
private act, best epitomized in the perusal of a personal letter.” [186] ) &R~ TW %,
TAFVAUBFRELITESTZFRCE [ENTEv T o) B el TEN
NTCWRWNWL T/l OaIa=r—ra BIFICADLNTWIET Th D
moOi@iE%%@%ﬁ%%%T%%Lii®ﬁWWWT EYFEZTF
DRFERD TED 5 2 \ZSGEIFR Y Lo TW T Th D, EORMRIZHE SN T,
L), “Flowers - well, if anybody”(F 9YDFFMIELNTZEEZ HILD, 7275, 1859
FAED ZDFFNPEV DN GRS ZA—=F ) OFFLWTHE S, MED
R S TVIZONT, FFEESTZ L EDT 4 F U AV OREK EIE T B,
FEAEAMY BE 2 LT, BHlICR SEEOM R, BPFORROER b H#F
oD, RHOFHEDBITAND Z L2/ olz, 9 LI-AlREME A 2 ZIZ AL
TENTER,

W75 7)1k e, HIROTIZR>T-IZEE L TEBY ., 77 7 VOIS
W& 5 (132-133),

I TATY 4E TAXFUAYBHSTRALY ﬂ@bt@f%@whﬁff*
A OFFREIEE S0 | BRERNT AR S 4, 1864 FEITIE[HIRA | —FE D@m= L
T A XA A OFENHT M ERST-Z LR’y o 72 (“The circulation and
limited print publication of these poems, which achieved a kind of high point in 1864, might
also have led Dickinson to realize that her poems had lives of their own.” [Fascicle 192]) & fi#

WLTW5,
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FaE FLERSFRIC EON o7 FF

One drop more from the gash that stains your Daisy’s
bosom - then would you believe? (L 233)

P

AT CIEBUBC RN TZ HITE DN A S A/ T REo [HEE ) 12
JEW Tl e, BRBATICED RN, T4 XA ORMEBA T EWE
BTV o RN S D, £D—FH T, BAFICHDLLIFHFDOITLAL
FHEICHLELNT, RRROANL LS Tnian TEs ) e %
LI oTo] FFEW O IRIRFHERFIEL TWe Z &I/ D,

INETOWMIETIDSIZOOFFEZIRY LT+ BRI3Rnn, 7 =4
A« NL v b (Faith Barrett) |3 —J& @ #F “It dont sound so terrible - quite - as it did -”
(F 384) {2 OWTHE S LTV WHEELE/RER L TEHY (“Drums off the Phantom
Battlements” 121), 7 U A% >« X 7 — (Cristanne Miller) [Z#k\ 2B 2503 A]
BN hotHBREHGL WD, T T7 Ly R X4 — (Alfred
Habbeger) 1%, Z ORI EDNN T2 O FR-EDFFI OV TIE B IVIZTERR S 720
ZEEBEMLTVD'Y, BAICEDLFE . WA TR0 L A EDEE

Ly Y2 e 3T —=NERT DL, ARNCHRENTZZF10BOFHED S B 78RN
HATDZ L THY, LbLZFDIbLbO3IBENIEHEOESEDEBHICHRENZT R
7 I« ¥ — N (Drum Beat) \Z¥8i% S 417= (Reading 148),

2 N =% THEER O EA OME&R ] (“The idea of extreme pain”) DFFAS 1859 4RI ER1E
v, 1860 FRIMIOFF CTITEEARTHII R > TWVDH Z &AL, BERFIE LTK
DFF 22T TS [408-409] —— “I shall know why - when Time is Over - (F 215), “It is
easy to work when the souls is at play - (F 242), “That after Horror - that ‘t was us -” (F 243),
“I should have been too glad, I see -” (F 283C), “A Weight with Needles on the pounds - (F
294), S BICART—ITRO 3 Fxk, EME F-EIC LEFFE LTHIT O 2T, BEL
LTWRNWZ LA L TV D —— ML % i b IR > TV D F——1
like a look of Agony” (F 339), “I felt a Funeral, in my Brain” (F 340), “After great pain, a
formal feeling comes - (F 372) —— 31 & [75 L A2 ZHHNC ) IE S LTIV, Fhx
NS HIZRDL DT, 20 3FOFFH 1862 FLEITEFE 16 & 18 ICANLN TS b
DD, FHENZRETDII A TH S Z & 72] (“[Hler most impressive treatments of
suffering—offer no such justification. We note as well that these three poems, entered about

1862 in manuscript books 16 and 18, aren’t known to been shown to anyone.” [409]),
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SN T2 Z LT %, BIEDOFFOFELL ENFENI G ORI, L
HIFAL LTER LN DO EF U A FRMEFE DTV, HERFE
DFFMETE S NARH > T OB TIEAR WS 512, JiFEIcRB I 5 % b7z
FIDOBLITGIEHEE, AETIX BN RhoTc] FFEER L. ST o0x ]
HIZRFHRENFE LT B E B R D,
FOEEOFMZONT, TAF VAV TIHwMEONIZZ EITINET
FLA LR, ZOEWRT, ZURZL - IT7—REOHFEICS AL, HaL
CERIEIRENWY—— R INDOREEET 2 0IERTESL L7
NBTEA S, BOE ZNLDOFNRHEVICHE L 2D HTHT O TIHITZRW
MEBLIZR U TDTEA ) ——HENI LW EEEe, BWNEANTEBICH &
HHIZOWTHBELTHEOWEWEES U EOZ L ZHANLTLE I EERT
MNHTEA D | (“Perhaps they seemed too risky to circulate; perhaps she feared they
would reveal more - or might seem to reveal more - about herself than she wished

reavealed or wanted friends to imagine.” [Reading in Time 175])'*, X 7 —72% [fal]

12 filgh & LTk ¥ A 2 - 72“That after Horror - that ‘twas us -7 (F 243) 35, =
DFFTONTITHE | ETERLILL OIS, B¥EDOHZE->TVD, 1863 FYUKFDOE F
VAUDNEE A S TREP ThH o7, B X A DG COMR A RER L7/ DicT
4 X ABPININCESTE b D ERIRTE S,

2 gy 24« 2T —%, Emily Dickinson’s Poems: As She Preserved Them (2016) 7% ffw %
TOIRXTRINELONIZNE I MEVIFRICERE LI LA F E2—TiHE->TND
—— [ ZORRET A FEREE S L7, £ L CHEC DR b 2 a7 L T E T
(“[1]t is the only reading edition that gives information about whether a poem was circulated,
and whom.” [“An Interview” 14] ),

P X BIZ 7% [ZHIAE S 7= (“the multiply circulated”) #F0>—fil & 2615, “Safe
in their Alabaster Chambers -” (F 124) 728 [HWFR- &, MmN 2 ET D84 B D 2
HAZ LS TS| (“with a light touch and with a variety of second stanzas celebrating the
vibrancy of life” [Reading in Time 174]) &R TW5, NI T7—0N 8T 5 X 512,
ZLEY B RVWEFERIR L, AN ESRRT 202K C5F AT L Ebhs,
T RS TT 4 F A UPEE Lo ZREOMWEIZ OV TIRO L HIZFE DT
BH—— MERDPEITE L h - 7o 2 < OFH, E<IZEREIZ, & LAORBRICIER LT
BY., HEVICHLHWEDOE LA TH L -OIERRLERTIC /R DI1EETH D] (“[M]any
others she did not circulate face with extraordinary forthrightness an experience of suffering so
extreme it leads to madness or coma.” [Reading in Time 175]), X 7 —3fil& L CLL N D%
2817 TV % ——* felt a Funeral, in my Brain,” (F 340), “After great pain, a formal feeling
comes -’ (F 372), “It was not Death, for I stood up,” (F 355), “"Twas like a Maelstrom, with a
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ThdEHEMTL2OIE. AxEDORBRIZEBWTHDZDOLDOZENENSIND Z
&%%T@ﬁ%ﬁoﬁﬁ®kﬁ’ﬂbf H o OWE &R T HT B0 H 55F
EYEZ T b DEEZEZOND, I2T2L =X EDOFEOED L D 7 ER N [fEkR )
ﬁ@bjﬁ%%ﬁ‘ﬁ%bfwﬁw i? DfafiE s E 25>, [EHiZen
ST FEOSHELEEZ I LITHED TS

B ERHDFHE

1862 /£ 4 A 25 HICT A XL AVN AR - Uz NU—Z « EX LA
(Thomas Wentworth Higginson) (243 C7z 2 i H OEfE (L261) "B 57>DZ &
WD, OEDIL, 1861 FEDOFKEMND, T 4 X2 A L DMl 5 ORWER &
BZTHNEZZETHN P, &9V EDNTFDEMBFHEN EFERON TV -T2
ZEThD,

FOFHE BFHNAT L, RUTFZEVNTWERA 1 2RBETTT 2
DEAETIL, IR 22 CWELEZ 9 ANSLDZ LT HICHES
FTIENTEERHATLE EnbHKO OTT DEIEMTEITH
Koz FFvo T3

You asked how old I was? I made no verse - but one or two - until this winter -
Sir - I had a terror - since September - I could tell to none - and so I sing, as the
Boy does by the Burying Ground - Because I am afraid - (L 261)

notch,” (F 425), “There is a pain - so utter -” (F 515), “Pain - has an Element of Blank -” (F
760),

126 I L= RSN, 0N E LN T E L TR, 5625 O “Master Letters”
EMEEND 3 @@Fig WD, Par ) OHEE TITROER (L187) | i%k%au@
1858 4FAREE, 2 8 H(L 233)1% 1861 R -0 B2, 3 18 H (L 248)1% 1862 F-HIHIIZ
NTWb, 2 & 3@ HDIEEIZ 0%(77/7)/i£ﬁ%uz L%8#2@E
(1861 FEWIH) THDHETEEL TN D, EDOFEXITH“Master” X9 DIRWE LA
HBNTWD, ZOFEBT 1 F A /B?jﬁ(/iﬁ EEDODTELEDL, v~z H « AR
~—(Marietta Messmer) 72385 £ 512, AETHR S LFE LICFHEORHIZE L TH
%735 T D (Messmer 130-135), 3ﬁ; %%%ﬁ}mi&QI%SEﬁQﬁ%?w%%l%l
FEOIZEINTNDTD, AL DD 225 I X THEETHD, RO TE
XTTIE, BULRRIL, KD A A —V BAMNRITAZ RTRINZ 2 b, 8E7
LIFROKEZ bR TX 5, ZOFMCBELTIX, &% TFFA] oftfF—y e —
MWHT 4 F A~ ([Ve—F22EmE]D 23],
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ZZTo TR BEARIICATE 572D EARHATH D, Ll [9 Anb) &
FZox VD LFEMPNTEY, PR EBERIMPDB DT LNWZ EITEN D
N5, WEMRFRITRE TEXRWenbdh, KB, HOBER, IELWOALXD
TR ENINE TR SN TE 2,

ZDOHFRT, a—F 4 « v—A(Cody Marrs) 1TFFICHGF Dz D [RUG) THD
EL. 20 TRYE] BEHEICHE O DW=t O LR 5 —— M IIpk# L7
FMAELTOEREZRLTEBY, ZIUTERREMEEZ 720 LIZERFO RO
4 & —E9 % (“She is locating an origin-point for her mature poetic self, and that

moment coincides with the war’s first winter of devastating battles.” [122])128O ~—Rx

TN —[A#E, U F v — K+ 2—7 /1 (Richard Sewal) & & FREIZIEH L. 1862
FEITEDPNIZFFD O B 366 P EMOTETH D L~ TW D, ZORE, a1 -
RUNZAEDEDY TEL RELA] BEICR> TV D ERT 2—— TH LA—A
— FRR[Y a vV URRID BB L FIE LW S, 1862 ST LA EV- 366 L, £
WIRIZEDE LAHPRE S L BB ADPAEL AT HIRS oo 72 2 L 2§, JED D3k
BN ORER I LTH, TOE LAOFEDLO D BITHD TE)a < TIWIT 72
V| (“If the dating in the Harvard edition is even approximately right, her writing of some 366
poems in 1862 shows that her anguish, however great, did not prostrate her, a fact which should
be kept in mind when one is tempted to pity her.” [Sewall 491]),

¥72, R~A+H- Y a3 (Thomas H. Johnson) (&£ “Master> ZF ¥ —/L. X - T v
AU —A (Charles Wadsworth) & .72 L, L 248 ®“Master Letter” & XxHZ LT, Vv XY
—ANH DO FH (L248 a) ZEMEIIEKL TV D, ZOFHRTY v AU —RA (%
TAFXAD [FELA] (“the affliction”) & L THIL TS, XUy Iy« U—2X
(Benjamin Lease)® £72 7 v AU — R AEME 2| 1861 fFD T v XU — X O #)n) & B
FTHEZEL TS (Lease 14-18),

Y X« d— R (Lyndall Gordon) (% Lives Like Loaded Guns: Emily Dickinson and
Her Familys Feuds (2010) (23T “Master” % 248 (“fantasy”)DAFE L A 72 LTV
H—— [ROREE TlI~ A ¥ — DRI, KESIE, BRIZE VI DIFTHARWR, fl
WHRERTHY , ThET Vo2 Sl Z X5, LWVIDLLTHLZ DT —4
% L7723 b bR 22 SR I3 S B 22 K PEIC DD T ST 5 00 B 72, 78
RN DOBEISE 12 B & ORKBIMRIZE 5 LI NDBFET 5 I3 2 i un——Bla 7224
fill &l S BRI T e 3 NDSUEROMERE T2 H—— BT L DIRE Dt
GO IS L B L 72 #0701 130 S 72 o 72725 9 | (“My sense is that Master was
largely, though not completely, a stirring fantasy, all the more intriguing for what it reveals
about a passionate woman who played games of femininity but kept herself free from sexual
artifice. I don’t think any existing man in her circle of recognizable husbands—a kindly minister
and three literary authorities hooked on trite rhymes—could have lent himself to the royal
extravagance of her desire.” [Gordon 98]), =Z— K> @D 57— LA T HMPUITEFR T
2N H DD “Master Letter” % FEERIZFFE D AT IE S T2 EWNE TE 2RV, FELED A
PINTEDITIE, HEVITHFRRL REE 25E-> TV D, FFEFERRIC, X6 n 2 &7<
THEIOEFEFENMNLTWELDOLEZ NS, BEEIEOMBIIMENINTZDIZS S,
LI LED A%, “Master Letter”|Z351F 5 “Master” & [dl— AW & 3 21T 722 D@t
DILETHAS D,

B mECHERLIZLEIIC, TALTLy R ARG —bF -, BRPBFHFAT 4 F 2
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DRMREREHA L TZOFREFRAET 261X, 22T TR 2B D &1
B L DL L TR CE D—— DI O TYT DENEHTE ST
HEINT), v APIBRD LI, AT L L TOHIE SN Z DR T
HHEWZDDONEYE THA D, 1 ETHR L L HIT, 1862 FFDEENLIZE
PP DE T, TAFUCAVTEXF VA ICERERE Lz, i, W
DITFFANE L TOATEY &5, £72, ZORNIENTETFEZ, KA AL
DL, BOTICTFHFICELSFH LT TV, Z01TAIX, FHECETS
TAXVAVAHFORREEHICEADI b O LEbs, 20 2 #BHOFMKD
Flo, XA CK LT TFEA) OB E L H—HlCh D, v— XX, BF
> A UNZAFEH (“the chronology of her body” ) mRONTT 4 F A0, TE
O] (“the chronology of her poems”) I[ZEEV R X TEHEZTWVWH I L& b
hﬁbf%é(umm074#/2/ﬂt%/2/ e S0 & E, B AR 7t

[CRERTEE G270 LR L T D —— TR LI GHIT ¢ 5 0 R B R e
)’E'J it U7e (PIg), B IE L B S OMRAIBRET 272D OHKE 726 Lizd
Td %] (“The Civil War offered Dickinson a stark symbolic theater . . . . War gave her a
powerful vehicle with which to parse her own extremity.” [404] ), /A —|%, T 4 F L A
DE L HERBLT D TR (“vehicle”) ZERFA 76 L7c EMRT 5, BB AR 2
Wi LAz 527128 T 5~ —XOMREITRR D,

PNARH =T, G ORMUSEN NN O EEOF AR B, BARR e HERIC K
%L@ﬁ%%ﬁ@ﬁ%ﬁmﬁ%?4#nyﬁﬁ%ﬁota*”hm”’*&LTmé
—— TROE LA &0 S BEED, 1859 AEDWN < D OFHIHLAL, 1860 HFAHTH-ZI1E
“hurt*FE (4 7 - BEHEID) 21 B0 PAL s 25 1860 4E7 5 63 4EDRNCHA TN | (“The
idea of extreme pain, appearing in a few poems in 1859, became one of Dickinson’s major
subjects in the early 1860s. Of the twenty-one instances of the word “hurt” in her poems (noun
or verb), every single one occurs between 1860 and 1863.” [408] ), /F—{(% Z O EEN K
G DORFRICE PN TCERIC B i, BRI S 726 SRR /s [H58) oI
N o7 LFERET % [Habegger 404], 7203, /W — AL OfE % OFFHZDOWTHE Y
T2 EF7%< | [BROKRDHEAE~EE > TWND,

1860 FRATEDFEALIAI DT 1 0 2 DFITIT, WARDEREZROH, T
DEERZ LD T HHONIS, FIzIE, LOFRICHI I LONRLEE ZH R
% “There’s a certain Slant of light,”(F 320), W D ¥ & AORFIZHMTEZE S & 55 “1
like a look of Agony” (F 339), H& OZEX DY %4859 % I felt a Funeral, in my Brain,” (F
340), CSEICEIE T 524 < Tis so appalling - it exhilarates -7 (F 341), KX 72 @B 42517,
HEZL &7z & 9 7ol 2 #2559 % “The Soul has Bandaged moments -” (F 360), & T2 %
IRWEEEDZ O TEROREH] | ZFL7 “After great pain, a formal feeling comes -” (F 372).
BT, BEE LALZIRV UKD “It ceased to hurt me, though so slow” (F 421) 72 E#czé
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Wiz T 2b0TIER<S, Fehhd LEFHEIIMLIEbLDE 2720 TH 5,

CORHOT xR D LA 1IZFFEOOESTIERL, WS HHL O3
RIBER -T2 DIEA D, 20 R 5 308 W) &tk & LThE & i
TR o T, AEDOREECHFEIC X DB « HE0# « I A F 2 C
WEIE T TH D, SHITEABNRNAEZHREL TV T ¥ — /LR« Ty AT —
A (Charles Wadsworth) 237 4 ZF V7 4 T DE T 7T Aad
HSNEME, MHBHTFOR LY 12 ~EMHET L E 5, IROKEH
DG Fr, B DOARFRIRZER., MADEIE, B O, £ L CRFAL L TOREY
DARERE, BRELIRMREEEZ R T 5 Z N TE 550, 5, BlfE 3ER,

FERRI 7235, SCFRMIR BP0 7 CRR A IR R Z i 200, FRICERGIZ L DA
RITRIZ LT, FHLWVIORADT A XU RN LE S TRAIRAR DT - T
WolobtEBEZ LD,

F2HEi LAY — AF— ADEIE

TAFX VAP FRCTEPICER L2 T, BIETHRE LB, 1862
3A14H, /J—A2Iu 74 N=ma— "= BT 7 LA F— s 2AF—U X
DR EETH D, B 2 ETERLELLIIZ, v Fa—tkyVIlEE
B%56 21 HERIZSM LT- 21 O E AL — L AOFITRVVE B LT 1 F L A
252, KAOY I 2L « R 7L A (Samuel Bowles) & . fthiligkod /) 77 1o
(Louisa and Frances Norcross) #ifi#k DM IZFMAE £ Tz, ZH0 5 FHFIT EfE -
721862 DK A, 7 4 F L AU NEE L7 DAY “It dont sound so terrible - quite
-asitdid-" (F384) THD, HOFEIIBWTHEY EiF7=28, [ L7 - 7=
EZZDH 92T, WHTZZTHLT Do

WZHRDN 720, BRGF DB L M O30 T & O EE R 2 BRITH < £ THHEE DR
TRV, ZNTHB., MO EMPFHEIZKE OS2 2 e F U A UNITHKT
FSEZRNE L, EBWEZFFEAILIE S TR,

PO20174E 1 AD [=a—a—27 XA L] (New York Times)IZHB#, S fz/~na /L K« =
» 4 —(Harold Cotter) D7 o« F > AN, 21 i DFHE & L TUIZ T ANLLT VY, 7%
ERH Z 2 R TH D2, T DEHD W2 K NBER &R TRIRL TV o ——

1850 FEAUIME AR 2 ER DRI ThH > 7o, WL DFRBROKLNTZ BB L TL
Folo, MADIFE LT, TORMNCA—F L « X — EREBY | e & I35R
HR 7, HBZRARZAED L. B OFORYOHE B I UMWRES & LTHEHL T
721 (“The 1850s were a period of personal tumult. Her school friends had dispersed. Several had
married. Among them was Susan Gilbert, with whom she had forged a tight emotional
intellectual bond, and whom she relied on as a first reader and editor of her poetry.” [New York
Times 19 Jan. 2017]),
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It dont sound so terrible - quite - as it did -
I run it over - “Dead”, Brain - “Dead”.
Put it in Latin - Left of my school -

Seems it dont shriek so - under rule.

Turn it, a little - full in the face

A Trouble looks bitterest -

Shift it - just -

Say “When Tomorrow comes this way -

I shall have waded down one Day”.

I suppose it will interrupt me some

Till T get accustomed - but then the Tomb
Like other new Things - shows largest - then -
And smaller, by Habit -

It’s shrewder then

Put the Thought in advance - a Year -

How like “a fit” - then -

Murder - wear! (F 384)

ZTOSEITRNEERAS L E)72
DELITYIRLEE AT, ML [BEATRE] &,
FREFRICE 72 IT VEBICEEHRZATHRL D,
SEDOGL ETEE FUTIEEYIV FEE BT RNE ST,

MEEEXTIHA DLET, mEm»d &
REEITOESESAZD

EEXHZTIHA 1FADL Lo

THEN ARSI TL DD

Bl T2 Lc2 57255 EE RN

FUIWL b= Latiif 57249
BNHETIET TnELZENNDEIX
OB LVHDEFRIUT ol k&< Az Ehnd
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HET, he<AADL91275

Einb T A 72 <

EZEAIL T —RSEICHED T
(Coteh BB ) MDD THND
WEORE ZHIHO OF

HANDERIE & WS EHRZF ST 5I12EE D Lizb BV, 5B FiImIcEE
T 5, RUNLRGETOFR (L 256) & ZDOFHTITEETLIERN/N S H D
—— MRS THM) (25 2 7% (FHETII“He says - his Brain keeps saying over
‘Frazer is killed’ - ‘Frazer is killed,’ just as Father told it - to Him.”), $/ X 9 ITHE <
DL DHEE (THTIX “Two or three words of lead - that dropped so deep, they
keep weighing -”), DG FART 2 HEAM O (FHTIX “Tell Austin - how to
get over them!”), 7 L A V' —DHIEE [ A] (“Murder”) & FKILT 5 (BT
“Frazer’s murder”), JA{l LI RIL AL GHRN L H FRITIAR UL XITELN,
FEDFIIE BN o To DITATETE A 5 D,

FRREFFZ AL EWRERENVDEH D, FRTIENA—AT 1 D FMR
MOZ T EEZRE L TWAHOIZK LT, FFTIEREY FREGPZIT-EHEY
FESTWHP! FHETIT “Tell Austin - how to get over them!” & 5% Bhit THk
LWEGEWD, T4 X AVBHOE LRI STy, —75, & T
EEMIIFE Y FORZTICEBEORS 25> T\ 5,

COEBEORE &, B OIE L BREOENCHAALZ L HTE LA
9, H/EEE LT MNE ERA L < IFEH 720 (“It dont sound so terrible - quite
~asitdid-”) EREA B DD, EFORKWEIRZ DD X DT, HEDORE % R\
FHL “dont” (doesn’t L _XELZA) N2@HATCHIZHE D, BBIELARLET
bV FEARNTITIRGY 4 B TEL RN S G BT THRE “as it did” 2351
M0 RAT““Dead’, Brain - ‘Dead”™ T FRIRTR & D I ST 5481272 - T
Wb, EOH%EZER, TR (52 21TH) LmuEIc Y (58 2 AT .
WS 2 B DB THREINDEETAH LD (52 31TH &5 4 H5 AT,

HEA MR L &L D & T DR E AT LT, BRmidHHEsAaEsZ &
PHZRZR D, BAEETIE, fib > TOMEXZ T2 2 & TRHRLWELEZZIT AN
LHHEERNOL, R b ERICIEREE . BEOMKE IR bR,
530 - B 4 HITTHBIC K v v 2Rl [Z202 6] (“then”) 23BLAL, BV F D

PR VAV ORHEE BN ) Ty — N v a =TV A AT o v TR
(“coveZFMEFENTZ LD LR TV D, ¥ a—T VORI ERRES Y a v Y
Y DFZIHE- T2 D TH S (Sewall 632),
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RIRZ D OfZ KT 500897, 23 BT v aBnAD, U XLy
REINAELT D, 580 T HELA R4 ‘I TEWVWERL, ZO%EH “asitdid

bh

-’ “Irun it over -7, “Put it in Latin -7, “Seems it don’t shriek so -7, “Turn it”?® X 9 |Z
RAF (“it”) OFEFHES, “Dead”DELENH TE TH O FHILFENDIEE
HER9- 52 20, BV FAHE~OMAENIES—— I run it over”, “Put it in
Latin -”, “Turn it”, “Shift it ->——72%, &5/, £ ORMAMIKBUKD D,

FED FOENMEIL, LAV —ORBETOREME L L TRITIED DREE L
IR THD, TYAMRPEZERVA VT L e A—=HAF A« AF =X
(William Augustus Stearns) 7 HiiR U 7218488k Adjutant Stearns 1213, B+ DAL
b, FIEIZSE T T, ML KL BE < OFHE#EERENE LD, BT
DICIZMBDOERZ W Z 5 LT 2RBOENEHHAND Z LN TE D, £
ZHLT7 VLAY =N TENT VL Ty =P =Xh] OFFHTHD &ML,
BAORERD LD ITHx 2T IEDTND ',

BrZ#EsTHRLWEWI T BNEHEANLNRL &b ZIUTERZOH
HICBWTIVWREHNEZBRELOREDTHY . WD ERD DT ITKR
WIZHZ BT, T LA LR, BRSO LE] 26 Th b,
FILL, A= ZADEML, FRICHLOTDITITIZEAEMELZ 26 S
T EMIC 2 2 R B RWICEZ T NEDTH D,

While prayer for the preservation of the child could not be heard, since God, in his
wisdom, had better purposes, prayer for inward strength was signally answered; for,
“when sufferings abounded, consolations did much more abound.” Indeed, the
religion of Jesus furnishes but little encouragement to prayer against afflictions, but

much for power to bear them. [Adjutant Stearns 102]

Bex 72N 7 LA — e AX— 2 X% [ R N et (“Christian Soldier”

BT xRNy M, 22T “Murder” DFERMEDILTND Z S IZOWT, [5E
FHHOE L AOBEITHEADEDPNTND T2, RO SR B F 72 < 810 B s
NI E RS LT 5 (“[Tlhe representation of death is wholly divorced from any wartime
context in the speaker’s intense focus on her own state of shock and grief.” [“Slavery and the
Civil War” 209]) &l ~TW 5,

B3 2 g RDAUT, JEHLIC R~ A « & K LA (Thomas Dudley), = KU — K+ ¥z

 ( BEdward Johnson), ¥ = Y « A —/ L7 > (John Alden) D4, % 2511 C > 5 (Adjutant
Stearns 7).
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[Adjutannt Stearns 148]) & L TCEDMBIIZATEIZ#EZ TWED, Foxr 2
T 7 a AR Tl TR L, SEATTHAZ TN, IEIHICEA 252 AR
DREBEOEEWE L CTND, BIEOREICMIET 200 X 512, ZEX0BH .
TvANDEETIEI-H- —FA(J. H. Seelye) 7% “The Soul’s Remedy” & &3
DB EAITH>TVD, [RBEFTEARICOELATH S TVDHDTL X J 0,
FAEEILL TV DIZ | (“Why is that life so full of sorrow, which is so free from
sin?”) EMWVENT 205, XU R S A~OEME N2 ITHEOENT, IROBEEFED S HE
ARG —— [ U 2 NMISL- THINTZ, & LENBLS b, FAOFFITR
TERA 72 SN, & (“Jesus stood and cried saying if any man thirst, let him come unto
me and drink.”), Z ZITIFRD R X DO FHEILR, L TRIOALDORF SR
W =TI ADBGIHT LI N T 3T HIL, REBEOT ~ A SO ANx DL
IS LWEETH - I0E N R, BLAITENRE DS, 7 LA P —D3E
EMEELTZITIEDDLERETH DS,

P2zl - AR R (Samuel Bowles) HH X7 LA ¥ —DiMNREIT T 3
H14BIZ, T4F P AVDRAKRIGA—AT 4 VL A=F NS TTRO L DI
ENTWVD,

Sa—RN—U DL OWETEY O LK TR TREDN, 7 LA ¥F— -
AL = R MBHERBIZL > OERHICELWELEEZO L HTHMY . HiH
P U TP CTre, Bl 72 EBALMR R o To——F Ade & Z I b B
R ERTR0,

The news from Newbern took away all the remaining life. I shut & threw away the

paper after seeing at first glance the great sad fact to all of us who knew him. I did

B Adjutant Stearns BRIZ T LA P — DL R > 2 FHMOBEN E LD BTN D,

B X COFRORT T 4 F A TRO LS ITHE LTV D—— TREDO A% R
WA HIRA IR SV DRE A Z Wk E Lic, BRI D> TH, Bhisk7z H1%
ENIRIEN B TCH L0 LE L, HERtDLE, £ L THEIZEAZTEL T
F L7z, AU D ED K 95 12 (“Crowds came to tell him good-night, choirs sang to him,
pastors told how brave he was — early soldier heart. And the family bowed their heads, as the
reed the wind shakes.” [L 255]),

B U—=F I LA FEEOREBNOOFI M, FROEHEICIE, ZoMABTHENTS
FTe BADRFEFI SN TER YD | 1859 D 1874 FEDMICT v A F, RA F R —/LN
== ATV T T 4=V R ET, A< &b 25 EHWLRIEZ LN D, B
H D HAHE 10 FEFT CHER CTE 2, RIITIE UTZ OEEHEED M S 7z b o L HERIT
& % (Collections at the Hitchcock Memorial Room, Amherst College), > — 7 A (T4 — A
TAYDORANTHY, T4 F A OIEEZEME THS B LOHNICSH 2,
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not care for victories — for anything then. [Leyda II 49]

RV AP EN NI ERERTERET < bz BEFICELY
] (“the great sad fact”) & WD EF LOKRELUZ > TWD, —FH, T4 F R
VAR N RIS FRTIE (=2 T 4 I 7 LA F—DBEICFS L L
TV E7 | (“Austin is chilled - by Frazer’s murder -”) @ X 9 (2 “murder” DFEDNEE
HICEZ T, =27 4 VORISITOWTHE L2 6 H, “murder” D EHE
ARIL, TREBIR Lt BB OER 2 MBENRS B2 5, SHIZHFT
[TEAATICRILF T “Murder” DFENENILTND, 7= A XLy MIZD
“Murder” DFEICHEH L. AR O SO U L I3 6 NICRE Th 5 & kT
WH—— [F 4 F 2 “Murder” DFE &AM 5 Z & THFrOA 74 1 F—1)=
YT I ARDPOEANDIEE L TV D, xR ZOFEMALEFO KDY
Y TR Ce b o & L THETe 722 B IE, “Murder” DRI Hk I D #EK L vy 5 L HIHY
RTITT 4 VEBBRTOEAEZRCL, Kb EAORRS, BEET-D
IREC A8 LA OE NRY 72K 5 S 258504 % ) (“While Dickinson’s use of the word
“Murder” divorces the individual’s death from the ideological context of war, if we read
the poem as a response to the genre of the Civil War elegy, the word “Murder” then
serves to reframe collective narratives of wartime loss in order to emphasize the
individual specificity of the life that has been lost and the individual specificity of the
grief felt by the mourners.” [“Addresses to a Divided Nation” 164]), /SL v K XH4HKf
D¥E < DHEEEHH OBELERHZHT=>THY, <0 [EH) CHRE@EL
TR TIIORMTH A 5,

Ny M TRHTR Z220EICBEWVWTCHETWAD, Z 0 “It dont sound so
terrible - quite - as it did -7 (F 384) HAIL. # A Z{ESEMAY 72 ZHKIZITRE VD,
Princeton Encyclopedia of Poetry and Poetics D 28K (elegy) DIEH Tl MM X
B R | (“lament, praise and console™) D 3 DD EENZEIT H LTV 5H(215-216),
HRICEDIELHEZFZ, MADPTNZ DR S &2EF TEDOENWHEFED |
HAROB Y L LM R E 23 RZE8 20 2 AT O Makt i) 72 =k o

ATV T 74— R e TA U= URTUH] (186243 H20 A) OWET
IF 18 HIZ= 2 — =V DWW L7 2 L 252 TV b, L L TIESEHE 100 A,
BGH 400 ADOIEFHRE LI, TRIEF A AF—U A TR A MREASL = XHR
DEADIEEITE 45 ] (“Adjutant F. A. Stearns, son of President Stearns of Amherst
College, among the killed”) & FFRllDWNTIRZ BTV D, 14 HIZR T IV AR A — AT
4 EA—PANGE T PR TIIBR LY b AX = XDFDESZHFILTNDH, 7 4
XA DOFRE LOFTIIBRIZ W TE ST, A — 2 XD FIEENT
WD,
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R Ch b, & ZANZOFUL, 3 2OEHRKITEN G AL HR0WE, 7w
MBI —=F A OB LITESRRD | 5FY FIIFRZ2BRFIC S —1)
fihdir TR, MEIZOWT B S filiud, i 0 ITHFRIC L 2 AR R 2 B R
T 5, T2, TDOHES 2, IBRF O [ L0 #ITH D72\ (“shrewder™) 23
MFWTHENRIRZLAZZR L, fm, MOHRIZIIEL RV,

T AP —OBICEBEREL T TENCE SNLFFIMIZEH D, G
DOFCIENE Y K LA EHE S “Over and over, like a Tune -7 (F 406), HZ3E L /=35
ERBINKETHEST 585 % BV ED 5 “When 1 was small, a Woman died - (F
518)", BELARMIEF T LT, EETWH L E2BADIELE LD “It feels a
shame to be Alive -”(F 524) DOFF3EEAHT TR SN TE 2, £72, “My Life
had stood - a Loaded Gun -” (F 764) |35k % 725l D3 AIRE/RFF CTH LN, AF—
XOEEHN L DO THREIS LADEMRL 525", BHEOET LNHETH

B8 7 7= X « 4T A7 (Agnieszka Salska) 1 “elegy” (2T [FESAYZE L CHEER
P72 B CRROBAMERERITIZTE A ERAEETH S | (“For historical and practical
reasons a clear-cut definition of elegy is almost impossible.”) X ik <723 5 ¢, = RTU— R -
E- U /N\—~ > (Edward E. Liberman) @ A4 Modern Lexicon of Literary Terms D% 5| |

DRI R W CTIEIEFE D7D L D LV I3RS NTZE DT=HI2&H 5 | (“Elegy is
in the final analysis less for the dead than for the living.”) &t LT\ %, £ L CTZ O A
MHT A F A DOFE TR & L THET 201 MBETHD Lk~ T % (Salaska
97-98), 7272 L. BT AAMBFNZETT2FEE “I measure every Grief I meet” (F 550) &I
cannot live with You -” (F 706) Toh ¥ . BEEOMADIEEH >T-H D TiEARL<, Yl L=
ABELATIZEAERET BV,

B N R HVa RO T TV A HTF 4 ¥ A (Francis H. Dickinson)
DHFE (1861 410 H 21 AV 7 — Y =T MR —/V X7 7 7 OE) (RS- b O
ERRL TG, 7T AH-TAF L AYN [T~A NORTOEY Y TTHAEL
7o fe Tl W) OREHET | (“the first man on Amherst’s quota to give up his life for his country™)
ToH 5 & LTV 5 (Johnson, Poems 457-458), 7 7 > 7 U 0%, Z OFFDIFEDREHY
(1863 4/ TA) 2BETH L, Va vV rOfRIZETEL LMLV 5D, £
FHCH TS A AU —F » NN TIZEDOFED 9 HLARNZITEE X T T3, A U —
T RTHIE LT v A MEEBNRNZ LD, T~ X MDA TIEZRW Lok
TV 5 (Franklin, Poems 527), 7 UV AZ L « 2 T7—4 7T 7 VO ZDORREZDE
F 51T W% (Emily Dickinson’s Poems 760),

W T2 AR RNy MIINGDFEE AL — U XEFERDT TR LTV D (To Fight
Aloud 161-180),

BEZ L f e e 2P = R F A F R DOFEOEEE OBURIZONT T oA &« A
Ly ME, [T 4 2 A OIEEFHOFICE N TR TOEIE T LA F— - A X —
VRZMD T 500 DIV, AKX — 2 XBEOSCE L FHH A O ISIERFO T
A NMZESHIZHARESEZH TH O ZTHL DODOFERCHEOE#REZ L7256 L T<

105



. B EOEEZIT T, EVWELOLHERTE L, Lanl, b 0T,

L% (“While I do not mean to suggest that all roads in Dickinson’s Civil War — era poems lead
back to Frazar Stearns, parallels between the Stearns texts and the poem bring some of the
gestures and details in the latter text into sharper focus.” [To Fight Aloud 178]) &ik-~=T\ %,
VT 4+ ~—T 4 (Wendy Martin) & Z D& Bk Sr & BEATT TV D ——

[ZOFFTIL. B FOAITWREMEICH D TV D —— [EEE I 78t 13 fER 2RI ERE
TN H TS, ZIUIEW AR T D272 DICEM S LoD BRFTAZELTZD
HREOZOBEREL LTIZABHNLND, HITHEHS TE T THRFOEY FIXEOH
ED D, ZUINOR D0, FERGIE &7 5K DO £ LTKETM 2D 250 &k
WrL7e < TiE7Z2 5720 ) (“In this poem, speaker’s life is fraught with possibility—a ‘Loaded
Gun’ is full of dangerous potential. It can be used for hunting animals for food, killing people in
war, or even as a tool for suicide. The gun is ready but the poem’s speaker must decide if, and
when, to shoot, who will pull the trigger, and what will be caught in the fire.” [Cambridge
Introduction 38-39]), /L hlZ“Color - Caste - Denomination -” (F 836) DFFHIISUNT,
1863 4 7 HIZU 7/ —HEKETRNEREZRONTHIE L/ —F - Z7—L K- &
a2 7 (Robert Gould Shaw) D% % FLH LT 5, AL GRS H4E% I 20 AL OFEA 1
/N— K« @—17 = /L(Robert Lowell)lZ 3 3 7 % FRHIZ “For the Union Dead” % FE TV
%

T LA ERBEIC G 1861 4 12 A 31 HIZ, T4 F U AVET X LAXRADEA
DIZ ) T 7\ 2RI FR TR A, RAPZTEEHREZRE L TWLH—— [T F LXK
RNFZERLCR, Kbt onFIcWEd, DIHFE] oRIRVIZZS LEFREZZ -
EBETCHLOTY, [FBALLIT ! STV EFLb | UL VITHETlEOZIETE
Zie b O OE VT TOZ LT TELZAT) (Fig) U X MK, ZEL L (PR
HENRRTCADRAIE, BBD S A, KSR > THOEMICKRY £ L7, 2
TIRD Z 12725 L3I L B D> TL X 9, FEITEEOIRY % | (“Mrs.
Adams herself has not risen from bed since then. ‘Happy new year’ step softly over such doors
as these! ‘Dead! Both her boys! One of them shot by the sea in the East, and one of them shot in
the West by the sea.’ . . . Christ be merciful! . . . Poor little window’s boy, riding to-night in the
mad wind, back to the village bury-ground where he never dreamed of sleeping! Ah! The
dreamless sleep!” [L 245]), [FILFMOHF T, T4 F L AT T7 LA F—DIHEBIEX.
ZOHERLTCND, L A-T T =) 74 vF+~—EU > (Leigh-Anne Urbanowicz
Marcellin) (5 Z OFHKITW < Db OFERET D i ALe, B h=7—~ 2 F(Levi St.
Armand) 2MERTT 2 MM T 0 7 B Y THINZREDER SR, =Y PRZX - Ny k7
7 v =7 (Elizabeth Barret Browning) ®O#f [’E&FEA] (“Mother and Poet”) D% [E1)
REENDOIME DOFF—— 22 D B AT HITMNE DO 72D DE N T &% & L, HITPFAI
AL DO LB TRBEIRITHIT R, = 7 AT D [~NLLy M OF,
TIT7 Ly R« 7 =R (Alfred Tennyson) DFF (“The Kraken”) DO#fEkD R, [ZDF
HUTHFHCOVWTOBEZ DFRERELZEZL ) A TEHETH D, TNLLENDFEDFHEIE
2 BROEZR G T 5D X 9125 ] (“This letter is significant for its many
voices of and attitude about war; each reading of it seems to uncover a new layer of meaning.”
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B 2 GRS 2 FRA LR TEBURRAANIZ S A bEL T, FiRZEV TV
DTH D,
W DFFCHEAHT B D D RN EE S LR o TR ERIZ oW T, e Lz kD

W2, ZURE L - I 7 FMELRET RO b N DT TN D, 128, %
LIVIZER) & TEDNRN- TR 2T 55 ADENZ ZTIHFEETH A
Yo I TIFTNITIFMNT, FETROZFHELZBIICEZED TN D
—— RS ICEFEW G, WO, EDOX D ICEFNKDL DN, T
TAVADTEZ FZL—I2&->T, 73X FOHKEIZ &ofﬁ%ﬁ%#é@ﬂ\
FNEIND ZENHRBRWVESD D AOWRIEN S Eki< Z &, FMRAE &5
DAELAN, T4 F AR EEL, f&ﬁwik@ & BOFHENL
S8 U721 (“[I]t seems to me that the national crisis, the ongoing suspense of not
knowing when or how the war would end and what this would mean for American
democracy or daily life in Ambherst, and the sorrow of reading repeated death tolls did
affect Dickinson profoundly in ways that stimulated a quality and volume of writing she
never repeated.” [Reading in Time 174] ),

P ORMRUICHBEZZIT T, T4 XV AURFFEENTZZ LITb2 5, Ln
L. BEHCBR L TENNLL, BT Z DO L 9 IR TE 2552, R FHFIC
B2 Dy, ERRITE S - E &I TH S @é@i FRTIE, ik
HEDOE LA, B, HREICOVTENIEERITFS T RN ETH D,
EONRDo TR E DRI EIIRE W,

COFEFET, FIETEELEZ, XA TOFH (L280) D 4
DD (“oblique”) DB LT —— [HFITDO7 < LITIIRO DGETICEZ £
9] (“War feels to me an oblique place -”), Z—7 4 +~— A H T DO—CITHEHEHR L,
g by o THISEE ) (“anevent”) &13EXT. [35AT) (“aplace”) LEFRBLL T
DI LT D, v ABERTDHDE. T4 F R UREMA TRIEERIC
DIHEFNTE H EZ L Z D] (“elsewhere that can only be indirectly apprehended”
[125] ) ST 72 LTNH 2 ETh D, EEPTDOE XA NSETIEFEICL
T, tAFO LI ICS2MD,

V= RLFRICBIT 2 EKBLZ FHEICZOEEMOMMIT TR LT\ D, 7223,
FRTEF AR LE TR OF#EZ, TOEEFHELFHOSTT, K
T DMEN D D, FRICRTZ, RS TOFHE | FF “It dont sound so terrible
- quite - as it did -” (F384) £ =D —fFITH b, FMHKTIT. T4 F A UIFASH
HOERmLENERET L2 L3, DLAETNEMA TELEXT-OTIE
mOhE S BN D, A& DBERFHIZOVTRWICED . FEvTDH, €H L
TERROWIRICER ZENFENETHHNE S LD,

[Marcellin 66] ),
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£o. HEELRPSTZOE, FHIHPNIZEWR LA, K2 Lo &,
B NHY 72088k & L TRl %EHT & RETTZE BB XD, ADFE E ) il
DO, BB EI NIZR LN EZICTETIC, S OICESER L TERELT S
(ST B R RE T S T ATE N R, R [T 5 2 LISk - T B &5
HARIZH DI bR TLE S, BBV FOT AT U AVEE EEHRD | FFOMF
WHAELRESH, BMbT 5, eXF 25T 4 BHOFHE (1862 42 7
HE) ZBWTHDLIDIRDO LI W > T H——TFAEIRFORFE & L
TiEDH L&, TNEFROZ LT Lo AN % B L £ 9 (“When I state
myself, as the Representative of the Verse - it does not mean - me - but a supposed
person.” [L 268] )'®, FFDFEY T3, WkBHHDOZ L L LTRFASNS Z L4
HLTWD,

KENZOWTHWAZK S L x| Bitto AL NEHIZ]) (“direct”) ik T
T.RMOGFHEZHRT 5 LN Lid, T4F A3 TRODE D)
(“oblique Belief” [F 1210]) & FIH L 7=, ~L >« 7= K7 — (Helen Vendler) ®
SEAEHT 57201, [REL O 72 5 1E | (“absolute authenticity of expression”
[239]) ICZEDDHFEANR L TIIOEETHA D, TYANMIWDLT 4 F LAY
IZIZE OG5 3 ., R-o72] (“oblique”) R LITE722\, Z DR
2. BRFICED R E LR LB E R bILD, LInL, £ ThHLHNDL T
Z, BHLIZEA D L LIRS, FiFCEINIZF RO TH D',

W T 4 -~ v Y— (Cindy MacKenzie) 132 212, E XU ANIHTHT 4 F

VALD [R—=RX ) Hsr D —— [T 1 F A NTARY) ORRIE A HER T & 2 HRIR %
TX LRI NEDITRAA TV S (“Dickinson attempts to leave no possible source of
legitimate biography.” [16]), T HAZFTET 5 b X A Tk LT, MHEEAICHEEOIRE
ZLTWD ERT %,

'* “When I was small, a Woman died -” (F 518) 1% 1863 4EFREHICAERR D 7 7 2 7 L 24 127
EIN, HICHEONTZEER D, FIL 77 V7 VA TWAHFFT, EOLNTERFE
LT VRS 2E520 0 —m a2 #D R < LTV < “It sifts from Leaden Sives -7 (F 291)
1862 FEICA—H L+ T 4 F U AT, 1871 4EEE X AT, 1883 4 3 A WEHimAEH
D K< A+ FA L A(Thomas Niles) |ZEHIN TV D, F2—FEICIRATAREEIZDONTO
#F “Of Brussels - it was not -” (F 510) 723/ 7 7 & A itk (1863 D) i HIL TV D,

7 ) A%« 2T —f Emily Dickinson’s Poems: As She Preserved Them % 2P, [, “It sifts
from Leaden Sives -7 (F 291) |L 24U E Tl & BEFIT TR L 6 b Z L3> 7223,
TIAYP ) Fr—XE, FOEF—7 THEHMEZRTHEFFORMIZZOFFE Y BT T
VN5, “Weathering the news in US Civil War poetry” % 2,
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B3I BLETFOF

EDIVIR Do T2 FF T, BRAE L 728 F 12DV TEE 5 “When [ was small, a Woman
died - (F518) 2’5, ZZ CHWOLN-RE BT OFEITLRFOPFHI L
Reonsn'®,

When I was small, a Woman died -
Today - her Only Boy
Went up from the Potomac -

His face all Victory

To look at her - How slowly
The Seasons must have turned
Till Bullets clipt an Angle

And He passed quickly round -

If pride shall be in Paradise -
Ourself cannot decide -
Of their imperial conduct -

No person testified -

But, proud in Apparition -

That Woman and her Boy

Pass back and forth, before my Brain
As even in the sky -

I’m confident, that Bravoes -

Perpetual break abroad

For Braveries, remote as this

In Yonder Maryland - (F 518)

DIZLRAELDEH, O Y ORI
SR 20— NEFN

W T e A Ny ME YREOHECHEERICER S U SURERICB W T TR B
T H D] (“amother-son relationship”) D EEN A HNDHZ L%, T4 F LU AL BHEAT
HoTWe L U TWb (To Fight Aloud 167-168),
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A~y ZHBENDS H 72
T BsF 2~ LT

Wtz o7l Eagilpo< b
FEHINRK ST Z L
DWW —AZ 2 <Y

BT <icE D Lo LTtz L7

FBODRKREZHDNE 9”0

Dl LIz b3l Tt 220

6 DEMD LD IRITWVITHONT
HOED L L CNGETE R o205

T EL, TEICR->TELNIC
HDOIMEE BT

T2V K=V T5H, bl LOMKEE
RKEERIC LI

DI LUITHEE L WD, BHERN
Mz MR ILEDDO%

B Sgic, 22 RCEII
THDMETAY —F 2 RiZBWTH

HedFF “It dont sound so terrible - quite - as it did -” (F 384) Tlx. b HZIT7-
FRE T 20O X )RR EOF T CThHoT-, 7208, ZOFHIAE
MO TIHONZES, BIELTFFE L, RIChRA LA RETHEST 25%
) FITENENRD, T A ALy MRERHTA LI, BYIELE
iz, Bk E (FRO#NE LEEMRICAZENE) A5, 350 FiL,
HIEOBY I ZEOMR HFENEL & (5 L TJ (“confident”) W23, Z DFF
HT 4 F AR UPHENITE S TN,

T 2R RNy NIZOFEET LAY — « AF = XD TR, B A
ANDETDFHEM > TENELDE LTINS, AX— XL OER Y ORPLE LTI,
552 800 34T H THADEER L7223 HIRNIZ A S5 (“Till Bullets clipt an Angle™) %,
AL — v AR & 7p o e oD I = = (“minie ball”) EFEDIT TS (To
Fight Aloud 167-170), fENABRAIRELERH Y | 7 LA PF— o A X —2 X3 1850
FICHREZEORZWRK[TELS L, B ELATERRN S % (Adjutant Stearns 15),
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I TEHEOEIIIIND NS NDTETTIE, BB TBEATE ] (“died”) Z &I1TiX
it TIEWTH, B OBSEITHRE T, “went up” X° “passed” 72 & DiE[A| L
DORBUZE EE D, L, “It dont sound so terrible - quite - as it did -” (F 384) @
AT OEER) 2 ST Murder” L #E_ 5 & 25 5 TIIAMEE D “Bravoes” 3 &
U¥“Braveries” DFED, FHBIRE LR D L 9 ITHhEE D,

ZORHE, Job L7c &) IR RICZ < Ephie RREEFLD] OFFO—
BlE s, VA kKA b~ (Walt Whitman) D7 “Come Up from the Fields
Father” (Whitman 253) & D—H#|Todh ¥ | B+ DOFNRIZHEE L 7o RO X ([THE RN
HbToHNTWD, FTFEREZITMOTLIBOFNFRIZEE, 20K, A
A OFKD B FJE S B D K D IZIRN D 780>, FENENRZ wede i 23 e < .

Lo, ’tis autumn,

Lo, where the trees, deeper green, yellower and redder,

Cool and sweeten Ohio’s villages with leaves fluttering in the moderate wind,
(Whitman 3-5)

&L BT,
B, Z2TIEARADEY | FHITIEE Y, BRIV I W LEECITR 5,
R LU HERANA T OF 2 TR 2 BUCEN LD <,

SHOKZ IR D720 FIRIZETOEREMND, @HANPONLATAT LD
IR0 FOFITREICHED TE THEBEITESL<, BBOESRVGEORWEL
K5 ZETEED, BhFD“ing” B (“waking”, “weeping”, “longing”, “longing”)
DR Y TEIN TV D,

In the midnight waking, weeping, longing with one deep longing,
O that she might withdraw unnoticed, silent from life escape and withdraw,
To follow, to seek, to be with her dear dead son. (Whitman 35-37)

BHAPIZENRED, B BWASROSE X,
b NFnT ZotZiin, MuR Tz b,
KEFRFANT-EAEHIBE-T, RDODT, IR D720IT,

YD PR ESLICHBEOLONE~EADIAZ, RETOLETEDHIEFEN,
HEOWEZFHEHHOOWS, £ORE, “withdraw”, “withdraw”, “follow” DFED “r* X
“I> OREIFEDPINTEFATIRE SR, HROELARITEF VRS L 9 IZFHIH
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L%,

RA By~ OF T, BBOEZZHI< 9T, mAENLEY TETHEDL
THSFD L OB FRWDADIZK LT, T4 F 2 A DFF “When I was small,
a Woman died -” (F 518) DFE Y Fix, FHFEOEIEOLGH D HIRFIZIE SN | i
KHKR, RETORE B FOBZOENA~EMN, Bk LizX e, —HA.
BADLEDOREHEZ DFFE LTHLZ ENTE D,

LML, ZOREES DL, 5 3 HTRETORILICHONTELEREND
&[] C & 5 ——"If pride shall be in Paradise - / Ourself cannot decide -> (551 23K
EICHLE DD | DI LI HIZITHEr TE 722\ ])), Hild T “Of their imperial
conduct - / No person testified -> ([ 5D EH D X 5 AT WNITHOWT / EOE Y
NAETERDSTZDENL ), TIT—AMDGEY FORbVIZ, —AWHE
NFRB OME %1 2 72 “Ourself” &, “No person” DIFEMEHOIN T\ 5, 7BV T
BERNH 6 S FIZ@MEZMAT i Tidewny, A0 17 & TEZEWRAT
FrX—z2EWT 5L TR 725 ] (“the individual “I” and the collective “we”
of nationalist ideologies” [To Fight Aloud 131]) 23 735D & /N L v R MR
THREDFELRRD, HELODRFEEZRT AL ST, EFEST
D DOBFEDBINDNIND,

VxA - v 27 (Jay Rogofl) 131 7 7 MFDFFEEWTRAMNG, 71 F
A D TEEA~ORDOEY F1A] (“oblique approach to theme” [45]) Zim L. Z
DOFHIY BIFTnD, v I 7 IRHIEWIIT< 729 (“To look at her”) &9
HEOHBRAFEBRON, DF D ITERY TmaBIT 72 L ITERERITAR
D, FOEMERM > —— MEOIRKIZBIRMEE E SN TWDH A, BGIZE
FOBERMZECBETITRL Theholo 2 &b, MEMICKET S (“The
supposedly voluntary nature of his journey also resonates ironically against what surely
was no intentional self-sacrifice on the battlefield” [Rogoff 48]) . Z D& % & 5 fifIR
AT A6, LA, ZORETRWEREZHLAIIZ 2D HIRZEL %
FEDRINMIERE RS TERB 2, ZDHIRXT, LA -T2 - T—=R)UAy
F « v—1& U > (Leigh-Anne Urbanowicz Marcellin) OFEHFIZRKVMNZENIF 55,
~—t U E, BHEATO “Yonder” DREL LERICEZIAENT “Scarlet” (T
HFHL, 2kt boiziiirirle, —R, BEOMAZEZDHLOT
W, BEE oMY 285G 2 R1IC, RN DH5ZEH | (“An angrier mourner”
[Marcellin 71]) DFfEZ . KA SN2 Z DOFEICRHET, B HES EHEH)
L. RNZiBE L8 30N, — R TIRV2RERomE. 20 BNty
™Ay b~ OFOFED FiX. BEFOEMRICELTHOLBHATITZ 2 &T5
ROWOWELZICOIETOHEVERI . —FH, T4 F U AVDFHIN DL DRE
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Mo 2NET 5,

T 4 F 2 A D “When | was small, a Woman died - (F 518) T, HEIL &9 5E
BRICE & - FRZFELFEITE . BICA ARV k2 HEH 3 2 & & TIERBLIC
HONCKBIN S D, BROHDITENIMEGRDHN > TWNDLDNE D9, KT
EFENBEE R L, WiE%#ET Tu\v5, “No person testified -7, “I'm
confident” 72 EORBLNKE M DL ZARDTHDH, TOEWERT, ZOFIT «
X A7) O“oblique” RBLRNLEELN TS VWX D, DF VD IL, HER
HMTERNZ LIZONT, BRI R TN TIE, Wb FHEANIESZ
ENERVEE Y FO BB D K SHI T, EIE72 7 | (“authentic voice” [Vendler 239])
WFE BTN D,

BAaF BEHOF

TAXAUDHICHED Z ERFFITEVWFFICIL, BHORFEEEY
XD FTHLED-, BEA2ENV-LO LR TE 5550 H D, “The name - of it
-is ‘Autumn’ -2 (F 465) HZDOEDTH Y | FKOFIED A5 & 8 O Wi & 73
ERTH I TNE, #4145 —B- &7~ (Tyler B. Hoffman) % . ¥kin#H
ERT A F AR LI ERRL TS, WHERE 26,000 AOAEZENHT-
TUT 4 —F LD TO, Pr ERDHKRBOL LD, MIZYE -7 1
8 TATV 77 40— R« VT U J ] (Springfield Republican) 73 H A=
% TV % (Hoffman 8)'*, % 7-“They dropped like Flakes -” (F 545) D#F2>51%, A

W TS5 ) NE I OFOEHICBWT, hv A H- Va v YO (Francis H.
Dickinson # E7 /L $5) ZHELTWD, 7707 UV AZLNUE, ZOFERENN
HLENZ, AV —F 2 RTEBITE S Wy, £/, 7 A ML OHEED )T
AV —Z 2 RIZBIT DML H TV 22Uy (Poems 527),

W2 ETHRIRLIELIIC, TA V4 v Ko 2—F  (David Cody) (X2 ®FF “The name
- of it - is ‘Autumn’ -” (F 465) (2B L TRk D A5 & BkIG Oiin 2 A TR L T\ 5, <
TV E2ECTiMN-L OIS, A T — B+ K7~ (Tyler B.Hoffman) b Z D% % 1862
EIOHDT VT 4 —X LOHWEBEAT CRETWD, £0 9 2T “Autumn” D A3
“Antietum” & 7R3 2 SR L T 5,

WORT =T 1862 9 A 19 H2vD 10 A 23 HETOMEIZE > T\ D, 2 v=)be
1— 5 —(Michelle Kohler) |%, 7 4 ¥ L AL DI D%, P a L F—YD “ToAutumn”
LTS, =YD EmMZR, BREOKDOED OFFL TR ToXF Ry
DOFFFMOYFE DG TH Y . S HITHH 2 17( “Then - eddies like a Rose - away - / Opon
Vermillion Wheels -”) OFZ27235mEIX, G OENTHIN - TROL RS 2R T &
EBIT, WD OEEN RN D b HINR ERFORBEEZ T HTHER (Zoth) bRT EMN
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EIROIERRBRA DA L OIC, RO TENRA EBNDENFENS, £
LHDFG, ZRHOBHEZ L L2, BRICEX b0 RS Tn
2%, LV DbITRD 2 RTIEES TS (B, o) KEEHOFER
2% Z &M TE %, “If any sink, assure that this, now standing -” (F 616) (ZIz D3k
OBl %, % LT “My Portion is Defeat - today -” (F 704) |ZH\ D%, G I2HE
EhaRtOEEL LTHbZ T, PHLoEbLE LN NN
AN

If any sink, assure that

this, now standing -

Failed like Themselves - and
conscious that it rose -

Grew by the Fact, and

not the Understanding

How Weakness passed - or

Force - arose -

Tell that the Worst, is easy in

a Moment -

Dread, but the Whizzing, before the Ball -

When the Ball enters, enters

Silence -

Dying - annuls the power to

kill - (F616)

L CW5 (“The Ode Unfamiliar’Zff),

T VT — XL, = a— AT RORENES & T iRk
EDFFE LT L. —fl& LT “They dropped like Flakes -” (F 545) Z%&1F, 7 4 ¥ A
VIS TRIRZBDOEZENS DOFFETZ Y | (“the remoteness of the fact of mass death”) Z {0 X L
BRFH LTV D LR R TS, U F v — XM ET 7255 & LT, “Whole Gulfs - of Red,
and Fleets - of Red -7 (F 468), “The name - of it - is ‘Autumn’ - ” (F 465), “It shifts from
Leaden Sieves -” (F291) 35, U F ¥ — XX INHDFFTT 4 F 2 A DBERGIZIED
<OTIFRL, L LAEKG LD fE-V | (“distance”) R L TWHEFmM LTV D
(“How News Must Feel” 170), & 52V F ¥ — XX, “It sifts from Leaden Sieves -” (F 291)
DFf7, A DR LG L ZFE DO 5 WEFORILIT IO Tha U TV 5 (“Weathering the
news” % 2 ),

I R. W. Franklin, The Manuscript Books of Emily Dickinson. vol.1. 676.{Z#L %,
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b LA BN DG, ZOFELE D,
ZAUE, AlEN o TWAR

weoEHFOL IEIELIZDE, & FLT
TNNF ST EHLED
EOXHIZHHINEmE Foix

Ny AEUTnT

PRARIZ > T TiEe<
FRIIL->TREE =D L

KELED D EInzx &

EFhb—BtT

AL, BOLEZRNZ, DT 5 HEICTE 20N
BILASA D & TEEAS

AND

Ll T HZ b

S Ak

A FIIHINTROZ 5 BT 212, LB YOI H > T, F
DEEIX 7L<, O X FZED S OITIEFICAMWNITE, RO S % 5
L7 LA H— o Y= APHITIEH 2 T AT L T TV D Z &
g NFMRA AL “Themselves” DA TH Y | WOMMRH > THENLL 22
WRITH T, 580 T, R4 (“this”) THHOKREZ L TW\W5, BT
[T H 1T “sink”, “rose” DL O RPHARB X TR A D7ZT OO, il S x,
BRED FIZENSND, SEELLT, ANERT D TN 5] (“annuls™)
M X “My Life had stood - a Loaded Gun -” (F 764) ®ZKJ/E “For I have but the
power to kill, / Without - the power to die -* & HILIRT 5, HREGIISLHHH OFFAE
% 53711 (“the power to kill”) & X2 FE L TV 5,

YA s IT—IXZOFOFEY FNEETHY . EEROMBTHIRET) D
LRIftSIZdFE LTI L T D, ZLTT 1 ¥ AU DBERFFFITKR L Thk

By YRE e T ZOHBEICBNTY [ ==X 2 FHAAAL TVD——

ML A O I == XN b o & b LK HBEFETHEDLON M TH 5, HigiyH L
WEBMTHY . ZOMHEED, O H HEHOGHIZFE R EH L., EMICERT S 2
EWAEETH - 7= (“[D]uring the Civil War the minie ball was the most frequently used type
of small ammunition; a relatively new invention, this conical, grooved lead bullet could be
loaded quickly and fired accurately.” [ Emily Dickinson’s Poems 762n.261]),
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L7eEIT, MEOHELALELAEH W LB XTWD (Reading
1nW3%b I, ZORNCITIR S b 220 LARE L AE I 7203 %< & 2,
L L, 2OFFHIZH - TE, BIFPRELARLELA L WO EFET L L7,
WL & % STESEEIFNEL, BT THRWoFE] IR O D B E R D AT
BV, ﬁic‘: L7eF, E2B6E AT 2075 9 h——EtONm D
LTI HFETII AL, RENESFOEMAZRE KL, MAFD XD TR
STRELTHELIF TH D, ZOFHE, HRICHFVRY, FAFET2RICEZED
IR TW5b, FEICEE SN FETATZ DN, FEERPHELT 25 E L R
7D, Tive bIREREZ B WO, BRI 5] & &I o T2 TED
TRV TR EL, MNCEE@HNER T, T X AUiE, EE BRI
Liz, IRV SO HmEZ2HE L TIOFREHENZDOLES S, 2L ZOFRMNER
jo@i FEDP DIRR DK A B 0 B> TR L7272 Tidle vy, SiaFffo

B TFEHO 3% 1) (Cthe power to kill”) HIE L TWAHZ ETHD, OF Y
;’CIE UBBICEPNTCEON G EETORELASH L Z 2 EW®T 5, bl
R B IR ITE IR E, RG22 XA 52 & SR, 298 LW
T2 DIAMN D

R DFF “My Portion is Defeat - today -” (F 704) TlX. 85 CHIL- 588 235
ZDFX 1863 FEFATIEESINTL LD E LTI T 27 U idsn ﬁbfbé
1859 A2 E: ) L7= “Success is counted sweetest” (F 112) & #E_5 & | [FERDNL
IZWDEED FTHO DL, ST O0FFOMREITRE WV, BRFRTIIZE DL,
WhIE DETEE] O X5 L To THWDFE] b, 7R OEBZR T,
RO Z OFFTI D FH W2 L2 D, “Success is counted sweetest” (F 112)

T I LADOFOOE DICHEEN L RBLZ D FFE LT “Pain - expands the
Time -” (F 833) &2 T\ 5,

B LR e L e X—2"F 2 F(Reneeé L. Bergland) (. FAL#G O T E N A % 1252

SR E U [T N T 4 w7« =AY —] (Atlantic Monthly) 1863 4E 7 H 5248
WEni=AV Ty —+ 7z F )L« 75— X(Oliver Wendell Holmes) D E3E4 5| L T
Wo, R—LRIT T 4 —F LONEBR L EEOB ) 2R TV o —— [
WEDX SO, MY TN ANZIEIZ RET v, (P £ASWISRTH
SITHFEARIT IR S TSR, HIZR D= DIZZE - LT 5 K 9 IR BT FBRIT DOV IEH
FTIFEEZ TWEDTE ] (“Let him who wishes to know what war is look at this . . . These
wrecks of manhood thrown together in careless heaps or ranged in ghastly rows for burial were
alive but yesterday.” [“The Eagle’s Eye” 143]), £7=, "\—27 7 NiE, BE%Z R 5E 1K
DDV TRBL TV D —— [Fx LT T 4 —F L TERINIZDT TIERWL,
Z ZTHAED 2D BN DT TH R, Fox OIFHORERIL, RFRHIAYIC S ZZHAYIC B
fE7= > 7-HkFICSIMEE L D7) (“[W]e were not killed at Antietam, nor did we walk
among the corpses there. Our experience of pain makes us participants in events far from us in
time and space.” [“The Eagle’s Eye” 143]),
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DFHIK NI HIZ[AE S v, FrEICME LB Sz, 7223, 2 d“My Portion is
Defeat - today - (F 704) OFHIZ D E EFFFITENNT-, Z 2 TiE MEMIE ]
ISEEELT 2 8RGO m IR D,

My Portion is Defeat - today -

A paler luck than Victory -

Less Paeans - fewer Bells -

The Drums dont follow Me - with tunes -
Defeat - a somewhat slower - means -
More Arduous than Balls -

"Tis populous with Bone and stain -
And Men too straight to stoop again -
And Piles of solid Moan -

And Chips of Blank - in Boyish Eyes -
And scraps of Prayer -

And Death’s surprise,

Stamped visible - in stone -

There’s somewhat prouder, Over there -
The Trumpets tell it to the Air -

How different Victory

To Him who has it - and the One

Who to have had it, would have been
Contenteder - to die - (F 704)

LD bz LoEmITEAL

BRI L0 & F BV ARE

B bL DR #EL DT

KFFEL R bELICEEIELAWN

b L 1T BN TR TL Db 0% BEWT S
B0 B 1M 2

ZIUTECIEICH S
WELTCHOHMRSZ E0RWn AL
HOHEOFEAERY
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PELLWHIZIE EADONT S
RT3

DX
A ESNTZDOBRRZ D ADRN

WS SABDEWLDORH L, HEZIC

W\ Z N & 221251 5

BERNT & AT BT D D

BhlEFlzTo85E £LT
FhEFIZLTWHIT

T L2 bo bl Lzt LivnWE & Tl

B2, CTEAEAERDLES T, BR300 O EDOFENRFENIL T
%o /L FLe/N—2"7 > K (Renée L. Bergland) 1%, 5t OHATHHTIZ L - T,
ZER N IR SN BB R BEERFHIE R EELZR L TWD, ZOHD
ZO—flE LTET, BWoZo, EIELEGmIcER L TnD —— TGO
FRIZTTRTEMEIE S, WE2HBTL22061F, @z HICL, Wit H
L IRELZELR, TV 2L HE 9, 1205, EREIROGFHIIMUEMICE
1L TWaD, lE L T A TU S | (“Battlefield photography freezes everything solid.
Imagining a battle, one sees movement, hears moans, catches glances, shares prayers.
But the photograph of a battle’s aftermath is absolutely still. Solid and dead.” [“The
Eagle’s Eye” 146] ), 1k L7-BIE Tldd 5725, 55 1 38 & 5 3 @S L S O
(“paler”, “Less”, “slower”, “More”, “prouder”, “Contendeder”), F&EF| L 7=1f & Bk L
Tl T 2 BERSH D, T4 F L A DOEWOFFIC TNE OV (“an
inward war” [4 Voice of War 55]) ZRMZES T 53— « U4/ AF—(Shira
Wolosky) & £7-. TN ZDFFHZOWTIE [4R] (“the external world”) (235
Té%%f%é&mbfwb——r 2 EIIZNLL ERWIE EEERTH D |
(“The second stanza could not be more concrete.” [4 Voice of War 56]), = LT, T «
FUAUNEIRICED VD 2 < EIEICHE L TNWD 2 L2 ZOFFITHONTH
8 LT\ % (4 Voice of War 58-59), 7272 L“Success is counted sweetest” (F 112)
TROND ., JWUARBALEIZ Z OF TIXR Y620, ThuL, & 1 #HE5H 3
HTENEI “somewhat” & WO FERHRY IRIND Z & T, BROZEZ TR
DEGWRED HIL, EInEBR, MAFOL S ZRBRERDIT-DTHA
9. WKLo TS, BROZELY &, HORNIIRN L% E LItz ods
LD PIZEWERZ RO,

L 27 b R (R R /Y NP PR Q- N &S RAY o e d lall = e =AY I
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BHTIC L D REEFROFMER, < ORENEK AT ERD, 5 2 #
DAATIHIZ “And” 25451 L TE DML, T/\““C MEEL 720 TV OFEI X HIK
JED X 9T THER | (“scraps™) AL L7=fmdy, EEZRTSHELZMOLEDTIC
i CnWb, /N—=<2 + ALY ¢ )L (Herman Melville) @ Battle-Pieces and
Aspects of the War: Civil War Poems (ZI{§k X 4U725F “Shiloh. A Requiem” (Melville
63) 2BV T bR OGN HINN TV, 25019 3 K o1 F &AMk
DD, BMIEFIZPINLTERSTZHDD, WES—HEIIHZb Y, KL

DEN B D Hy 6 72 ——Foemen at morn, but friends at eve --> (TIXEE 5 L.
NELRITITEERD ), TAFLUALDZOFFTIE, bide, WEDERD
R, N—=TZ 2 RBERT 5 L) ICEREICHME S TR E V., E T
K@ﬁ%m@w\%2#HT<5£5@EEﬁokr“wﬁw 0, DY
HAELSHEITM LI b DO TIZAR, 72, WD TRZICE N7 sk would
have been / Contenteder - to die -”/%, IO =% 5> & DT ifoﬁb v, IRETEDFREL
(CE-oT, mzZELHLEBEE O e /50 LR iR 2R
LTWADTHS'"™,

S FAXURAVOFEEME

B R D D WIS 0O TR S, 7 4 T AU RN EWTH
ZRTE T, ZOREITELTICTFHICENI N TV, R EI(TIX, #TI2E
DD EHEEZBRCANCEE L TIWARnay, Aand, ikEE L2 L0h5ED
THEEXTOTWEEEDbNILS,

—J7. RMEITIE, P LCHEBIBTHY . HIET D L2 sk LT

FIEH E TV WEEEZ T ¢ U AU TE - TV 5, 1862 FEOEIZAR TN X
ST FR 6 s, £ LIKRFE2HAISE 5,

U&D@ﬁiﬁ%ﬁ@% NHEHERYELE, FLUCIERELELE LT, ¥
IZFF > TITL 72O TT o Ty BBFIZKENR DD ETHLE 720N L 5,

A Soldier called - a Morning ago, and asked for a Nosegay, to take to Battle. I

gy RL e 2T =132 2 ThER, YRR O I == XS (“minie-ball”) AM#
H Tz Z & Z5ETitiL TV D (Emily Dickinson's Poems 764n.287),

PSR ICT 4 AN EE | HEICHLESNEEIA WMo L LT, “He fought
like those Who’ve nought to lose - (F 480), “One Anguish - in a Crowd -” (F 527), “The Battle
fought between the Soul” (F 629) H 28175 Z LN TX 5,
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suppose he thought we kept an Aquarium. (L 272)

BRAREN D, T4 X AVBEALTEEICIEREEoTZ & ITE X bR,
“Nosegay” [F3(FHY , A LEHDLIEFEYDORWEZ KR TIES, 20 tix
DL SEHEY ZWIGIEZ TITZ ) EBS7DEA 5 ), ZORDIZKLTT
A FANTERRNT D D,

[/ UFAKO 8 TIE, TGN HENT 728k 7 7 =7 (Lavinia) & SLOFE A —
P OATINZ OV TN TS —— [V =— & A= [T TLE
VWE L7z (“Vinnie and Sue, have gone to the War.”) ., # 2 32 CT9 TIZfiiL 7= THK
ThHoHN, ZOFETIE, BETOLOET TR, BPFICESDDLZ &K
UTC Mg ERBILTWD, T4 F U AEETY S TE2LIcE P, F
IZHEED ZOFREEFNTND, HBICTHENT D) 2 &, OF D ITEMIEENIC
BINTHZELED T, BMAFITMOPOETEDLLZ b, TAF AT
BEAZ L oT0D, Zhid, H1ETHERA, [HHID7 < LITIERO 0%
T 2 £971 (“War feels to me an oblique place -"[L 280]) & HfEN><, ZDHE
FEIEL JEPHD A% LITER R - TWTZIZEN 20,

RUNRZZ DFMEFWZE, Ko NU— RBEACERR 12 LT b,
THIHAMD [N T — T R T7707 )7 A7V R] (Hampshire
and Franklin Express) TlX, 7~ A2 MERDOEE UV 23H v | HEILIZ 100 K/LD
WIREERGTH %, TAXFVAVDRA—RAT 4 VORERTAREINT
W5, ZOWEDOGIZIIX = RU—RESML TS (Leydall 63), & HIZ[FT
FTC, =R — KR T <A MEBECH 2P R kT 28T 2 MNamEns 5
22 EbMESH TS (Leyda 11 64), K9 b £7- [H4 ) (CEMAIC
BiboTnaDThHo,

7= L, ZORENZIER DV A Y« )7 7 7 X (Louisa Norcross) (258 C72F
RIZITKRD L5 2 5FE b bE-> T3B!,

The seeing pain one cant relieve makes a demon of one. If angels have the heart
beneath their silver jackets, I think such things could make them weep, but Heaen is
so cold! It will never look kind to me that God, who causes all, denies such little
wishes. It could not hurt His glory, unless it were a lonesome kind . . . Heaven hunts
round for those that find itself below, and then it snatches. (L 234)

BT 0a 0 T 1861 4ELHEE LTV DA, Y= A + LA Z(Jay Leyda)l% 1862 £ 8
A% ORI E L TWAHA167), FROTmMNGHIEIT 5 &, 000 LA XD FE
DE T, BPFOBMUEN L HIZ 18624 & L 51F 9 BERYTEA 9,
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MOTFTHToNRNELAERD ENTRIZRY 3, b LRETZHOIRE
DEFEDOTFITOERH D725, TO X7 LIIEELBENESH Z LR TE
TLX O, TR L ThaA E REIFMEROTL X 9 ! #ERIZT < TEF]
XL TBWT, ZARINEREVARITA L I B 1 TE 2 8 A,
Z 9 LTOMRRDOBOLZEOT 2 2 L3RV DIis, 2k LWE TR
XTI, (FFg) RKIZTFTRTRDTTZ AL ZBWE L, #EESLDOTT,

KOBLHIL . HlES 23T 2 SHENTS, T2, FHEi Mz A “The
Mighty Merchant” [Z 5,357 C725F (“I asked no other thing -” [F 687]) MMtz 5 X
N, EZIEHMIT LD DRV EHE, DA & L TCIHRZTTWD, [F
TR WVERI NS | M2 R RICERA TS, Lrs Ax DO LA
P THPRNCEHDBENRHZRI LIC0s R &2 <, BT Otk
IZiE, LD A ZELISABLET 4 F AL FEENTWS, TRTHT, #
S OWEN I EFITITB bR o 23T, RO Ax dF+ 5 2
EMBELER T, BT HRVIELA, IRTEE I ITRVWEE, K2 LO®
4, Btk & Licklinblo7c X 9 R, TRE ITmE 2L LI A% ORI %
EZETHFHICBWTBDLZ ENTXDL), TOMBPETREFHDOLI T 5
WMYMHAIZH ST, [ELLKEETEZD2LO TR E 2B A5,
ORI SN TEONT) Fie. BPRITEIMNLZROGE [1ED
N7enotz] FHEWVd, ST oDMMOFHREIC L » TAE L 5 H 5HE O MR
N, YEF, FFATHIZLZ2ER L W ET A F U A2 Z T TZDO TR
Wy, BRENZEE O BB 78 BB e BLRICKHFT 2 72012, FRIFFMRO S
EORRZMLNRDRE L, bR ELBHFONRDENEZER LN LR
EL., #EZH REFICHFIFICENV TV, FRHZ, Ax tIEFTE 55 %, K
ARHANTBITESTWES, F oo 2 OFEL HHE & OMIRE RS &,
HOEHEO X IICEREZLT, FFRICHEEDN VD LWV FILZANH ST D
ZEF. NN TEHET AT AR R U AL ZTOICENRNY, 2R i)

P B R R NS TR FRICIT AN R E RN b o7 D B, AL s L= X - b
> R(Mabel Loomis Todd)IZF54# L T\ 5 —— TFRADE R TIE, 20X H 5 OFFR VDD
HIROB OB A R27000 Lt & o TnE Lz, FRICOWTIFIEN R 57,
b ¥ A RICH T FHUL, BB EDO SO TIEH D £ A (“[M]y opinion is that
she thought sometime her own verses might see the light of print, only by other hands than hers.
As to the letters, that is different. Those to Mr. Higginson are not of a private nature.”

[Dickinson in Her Own Time 87])s

YR e T —1F, RO TGO L R v 7 OMERREFE ] (“the
self-righteousness of war rhetoric”IZHEHI) 7255 b o AUIT THREFHIZIRAT - 7o Bug o 5l
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DH, EX U ANIESTZ 2 BOFRKIZ, T IEELZRHETZENTES
MBTE, FHIBEHOFH (1862 46 A 7 HFF) Tix., HRE 1TEHZOFFAL L
THALDDL DL DR — A& Lo TS,

[HRR ) 2B 5825 K )12 E OEURIBIZITIMEA TLEWET, T [HRR]
WIRMTIT E D TEEBROZ L 2D TT , ADOE LRZE|ITEZTHDL L HIC

I smiled when you suggested that I delay “to publish” - that being foreign to my
thought, as Firmament to Fin - (L 265)

— T, B22mEOFH (186244 H 25 AfF) Tix. Mk DFH»TET HimE
FENRND T L HIRHI L TNAHIO

ST 0 OMESREE N ROFITKE LIZ, 2OL&DZ L TF, L THITD
[FF] 0T TERLWEEDRAE LT B Ml ts:mnst A, 5720
IR T FIEE NI OTT HDOTEDITfES DIEFEH T

Two Editors of Journals came to my Father’s House, this winter - and asked me for
my Mind - and when I asked them “Why,” they said I was penurious - and they,
would use it for the World - (L 261)

R 20 HEEREE ] ORI » THEIN-EEBE N, EEICEiE
HWALERSTNST2DTHAIY, 72771, ZOFKICBWTE, Mt o

SORAGR) 72 48 FI3E) (“the popular war-time discourse of salvation and sentimental registers”)
EROWBIG 2T, TOB, T4 F A OBBICEODDIHEMLT LY [HREORE)
(“not successful”) EIXWVZRWEFRIRL TW5D, DX ) REeE THFICEL Z &z, 2
T —IXFERIRER ST 2 X TV D (Reading 149).

0 A =T VEBMOEIS, ZOSTY OREHIF I 2T - RTALRE VP A
7« F)Ls3— |k« 78T R(Josiah Gilbert Holland) T % &+ LT % (Letters 405),

1911863 4E1% 21X R &2 /812 L 7= “Publication - is the Auction” (F 788) D&% E\ T
Wb, TAFXFUAYDOHRA~OLESBE TR D Z LIETE R0, THR) £0
HO~ORHITIE A<, BT Fid) (A LMifES T~ bl & L CTide Z & AT
X5b, ZOFHIT A F A EHROMBETEZ Y LiFoh &/, vy X - X
A~ — (Marietta Messmer) (%, BEHFIHI R HBRIZHEHIBI TIZdH > TH | FFE2 LANTZHIZE
BLTCWDLHERECHEZMIT, [ADESDKREHERDT 7 A M| (“apublic, anonymous

mass consumtion of texts”) TIL72 < | HARZRRD & THENLIZAELZHEL L HD
R L T D (Messmer 185-186), = U XA « & =.— » k(Elizabeth Hewitt)lZ, =
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o) ICifaZ LT &, DEVITEAFM N T 52 L 2D BBENS. T
VA MEBOTT 1 F U AVEDO AL ——8, JL ROFE, k23—
S IREMTFIHE LT, SR, T4 AL ZOMEREH NS
Ao TEMN, WITZE D LI%EHEZRT 72, 80, T8 & LCRIZ 2L
T MMACLIEETAZ LN ARERELYEST, AT TN D MEE
SRR 2 & TG 2T RICH - T, T4 F AV AFIT TR
BNTWEDOTHD, ZDOILITL o T, WArORMRIZE U 5 MBIRO 4 5
DEEITDEL L, T HZERHLED TN ZENTELEDOTHD,

TR TV ARFEHGEIHE AR D A X 7 7 —TlEARL . TAF L ALDODRE RU— K
NEBICBHEOKETHY T A XU ALVHAE LT <R MNOBIT A RBRE BB IZEN
fFTnag Z &icfitiv, B BEOMEEMERT 5720, A L DA 280,
FIMESTEZLEEVIZLTWVA LD EHRATNS, Ry I T —RT A —
(Benjamin Friedlander) [38GEE7E BT A RFHA) 2 HFEDMEDIL TV D LR L, NV
Ty b+« B —F ¥ — + X | U(Harriet Beecher Stowe), 74/ « KA v b~ FH=
TV e d— Y 7 ERIFFR O BGRERNIZ BE 9 5 R 8L & OF THEIR L CU 5 (“Auctions of the
Mind” % ZHf),
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BSE BFEIO BOOF

Bless God, he went as soldiers,
His musket on his breast - (F 52)

P

HRGEFD T 2 m U= 21 ISR W THRES L, £ 21T 4 F A D
MR ERS TS, J- D ~7 7 v F (J.D. McClatchy) #f%e Poets of the Civil
War (2005 ) IZ6 /. 7= A A+ 3L v |k (Faith Barett) & 27 VA&« I 7 —
(Cristanne Miller) #fw4E “Words for the Hour”: A New Anthology of American Civil War
Poetry (2005 4F) (219 . 2L J —-=2—/L5 3 g — (Lorrie Goldensohn)
HREE American War Poetry (2006 £E) (2 1 BO#FHZ2 BT Z LN T 519, tEh
St LI-FBOERF A DT 4 0 A &M, 21 hidicdh - T, R ots & B
DO EFFOREAG AL HEFIEN L TV DHRETH A D1,

2 7.D+~2Z vF (J.D.McClatchy) #RtE Poets of the Civil War (2005 4E) Tl 6 s U
“Of Bronze - and Blaze -” (F 319), “If any sink, assure that this, now standing - (F 616), “It
feels a shame to be Alive - (F 524), “When I was small, a Woman died -” (F 518), “My Portion
is Defeat - today -” (F 704), “He fought like those Who’ve nought to lose - (F 480), 7 = A1
ANy b LT VURK - T —HRE Words for the Hour”: A New Anthology of
American Civil War Poetry (2005 ) Tl 19 ULEk “To fight aloud, is very brave -~ (F 138),
“Unto like Story - Trouble has enticed me -” (F 300), “I like a look of Agony,” (F 339), “After
great pain, a formal feeling comes -” (F 372), “The name of it - is ‘Autumn’ -” (F 465), “He
fought like those Who’ve nought to lose - (F 480), “When I was small, a Woman died -” (F
518), “It feels a shame to be Alive -” (F 524), “One Anguish - in a Crowd -” (F 527), “They
dropped like Flakes - (F 545), “If any sink, assure that this, now standing -” (F 616), “The
Battle fought between the Soul” (F 629), “No Rack can torture me - (F 649), “My Portion is
Defeat - today -” (F 704), “My Life had stood - a Loaded Gun -” (F 764), “Color - Caste -
Denomination -” (F 836), “Dying! To be afraid of thee” (F 946), “My Triumph lasted till the
Drums” (F 1212), “I never hear that one is dead” (F 1325)), = VU —+« T—)LF7 g —
(Lorrie Goldensohn) #f%E American War Poetry (2006 4F) 121X 1 NSk “It feels a shame to
be Alive -7 (F 524), e 2507 v Y o P —3fdtecBb o0k, T—LF v
a—2D7 Y aY—"Tl%“The Colonial War’7> % “El Salvador, Bosnia, Kosovo,
Afghanistan, and the Persian Gulf” &£ T7 A U W N - 8P 2 EMIC LTZFFTH D,

18 XYy I 7Y — KT & — (Benjamin Friedlander) ¢ “Emily Dickinson and
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ZTDHZATHELERDDIF, EO XD RBEHETT 4 £ A OFF & THGT
E R T INTH D, FlTZT 72 “Words for the Hour”: A New Anthology of American
Civil War Poetry TiX, FiILERGFANCENNT-FFHEHIN TR | BED i
it CHITLICBLEDR ED L D R b DRDD ZOEAEIZ DUV T & FLsins
vy, ZiUdho 2 b BT S, ZbEH BHIOT 1 % A URHEN
AR S NT=DORFFEADIER 4 FA2RTZ 1890 FTHY . 7 4 F U AL ARNTRD
53, T*W+ EX> Y (T.W. Higginson) & A AL/l —I A+ kv K (Mabel
Loomis Todd) OHIEHZISHRETH -7, ARNTHERECARIZIHE S =FFC
DNThH, TAF U ALDTRE EORERT- O 2 THIRE L2 ENTlEZR
WO B B TSR & AR L2 RIFF RN 7 4L b e A > k<2 (Walt Whitman)
N—< 2« AL 4 )L (Herman Melville) & I3 FHENRKE S B D,

IOZEEFBH/LT, KigTlE, T4 X RAVDOFTHEIRD 3 DOBLEN B

the Battle of Ball’s Bluff’ (2009) @ BN AREDOFIH & FEFHITET\WDH, BEHR L LT
ZZHIVDDH, 2005 FEH 5 2006 FZNT TRIALERGFER L OWRGFHE O A
RNWIZEZ L T 4 F A OFN 3 MOEFFTFOT Y v =TSN D LV D
B2 HOREN D 7272 TH A 5, ARl 2008 £7 < A hTHAfE S 4172 Emily
Dickinson International Society Annual Meeting (Z33(F % Critical Workshop (Amherst
College, MA, USA) (ZH2H] L72J5fH “Narrative of War” 35 X ONZ O JFFHIZ KIEIZINEE -
{EIE % L 7= “Emily Dickinson’s Prewar Martial Poems” [ A3+ HAMFSE] % 9 & (2015
3 A —ERY - RPHEEREE 2 —) 51-66 1IZH5<,

H20ISHESHTANDL I HIZHT T Fa—kyVINT A MDOT ¥R PRFICE
VT BRJE S 4172 Emily Dickinson International Society Annual Meeting (235N T ., “Words for
the Hour”: A New Anthology of American Civil War Poetry % s L7227 VAKX + I T —
ET7 = A X by FOWRIZERTOR 2 [0 L2 BRI SWTERM L7z, Mk EREE
HETHDHNL Y FOBMINT LD & BT L 130 S OREL DD < FERIZEH LTV
HIZDIZHM LoD Z &ETh D,

O AHT, T A DM & LR o TR EN T ST R A R BT & LT, A
narrow Fellow in the Grass” (F 1096) DOFFNA—H L BHAR UV RIZPE XL, Springfield
Daily Republican 33 &2 O Springfield Weekly Republican | 2458, S 1E3H 5, e £ A
SNOFRTT 4 F L ATKRDO L HIZENTND, [HRTEDFLOIEIC S > TRADER
LTWAEBEWZRLRD ENTRVOT, ZIUIENORENTOTT, 31/THIC
MREFTN TIPS LoD T, 31T E 44TRIF0E D223 TYJ (“Lest you
meet my Snake and suppose I deceive it was robbed of me - defeated too of the third line by the
punctuation. The third and fourth were one - [L 316] ), #f L\ 522 Tl% Thomas H.
Johnson, Poems 713-714 % =14,
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WOFBEEFEORDITTE T,

Lo BRODICBE L72ahoA A=YV SR (18 - 535 - 50 S
)

2. RO IZ X - TS EBR S 5 2 E AR (55 1
F,OE2E, BI3E, 6,

3. T4 XA AL BRI TR, B L X SEBRICER G il
FEINTHEWLEF F2E, H45E)

INHLOFEESE, TaoX AN THSEFF) & LTERL TWerE
HIWFT D OITEE L2, AETIE TEW DR EWHIRIZHWD,

T X AT CREBAC D D Z ST, SR 2AORET D
ZEE o le, BEIKT D TROD] (“oblique”) BEAEE 2 H ET, L
D 3 FEEOFFOENONEETHD, TNENDZA TDFFN, T4 F LA
O T OFBEE XX TNWDHNLTEE, RETIE, BERNCEINTZ, LIZHHE
SNLFHFELDOTH D,

T BRSEIO TRV O

=7 « 73 )L A% — (Shira Wolosky) %, ML SEZ X > FIZT 4 F A
YW OBFEZHNVTAHEOE LAZEKRTLHE )R-/ LT, kDX
BN TND—— [F 4 F U A DN D EDFIMEITER SO RIZ I T
BRONETHNDIBEAH Oz, BRI L O MR 23 25 LA & IREL & B
(25872 | (“The violence of Dickinson’s inner life took on impelling form in the
context of war. War dramatically confirmed the anguish and confusion that constituted
her world.” [4 Voice of War 41]), U # /v A F—|ItEE OB AL /RFEA &
). INETOT A XU ABEFEL, MRS L OBDY 2 —MOiEEC
FLOEEFETHD, ¥=x )L+ T—r1 (Daniel Aaron) & F7-. [T
BOLEZBEWR LD o7z, ML LB &2k E o, HLDREWFE
& Oz fidL 7= ) (“[I]solation did not signify indifference. The War inflamed her
imagination, illuminated old enigmas, touched her deeper sympathies.” [Aaron 355])
L ROVEBETT 4 X AVOFHELEF L OEDY 28O TND, TOH%HT
Y LT=RFGIEBMT A TT 4 v A EFILES & O R ED S, 7
VT 4« ~¥—T 4 (Wendy Martin) & F 7= The Cambridge Introduction to Emily
Dickinson (23T, ML OREL ST TT 1 F 0 A 32 Bo 5 HGE
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VDT LR R TN D —— TEZONEITT « F U AV BHBNEICHE X
TWENEROIERTT NV Th oz, Hidied, BB, &l JEOA A -
. 1863 FFIZEO NI b A4 725 F [F 764, “My Life had stood - a Loaded Gun -]
Tfi>TW % | (“The nation’s Civil War was a macrocosm of the civil war Dickinson
waged inside herself. She uses the images of war, battle, weaponry, and death in her
most famous poem from 1863.” [Cambridge Introduction 37] ).

T4 X AP OHGEEZEVIED T2 & o, mAbGE 7 o702 A
I TT UV UREDT 4 XA UFHEICIE S T, BARNCEE SN R
(1858 47 43 %3, 1859 4 82 . 1860 4 54 ) Zwite &, FIFHAINHT T
(CHE WD FFEE AN TV a2 R TE 21, 74 F 2 A VDR O FE A R
ANC T TICHNTW e Z &LiZonTiE, N—=hr V=T y A -k =7 —
~ > R(Barton Levi St. Armand) & X2 Y% I '+ U — Z(Benjamin Lease) 2> {5 L
T2, L, EH 505 bEOFHIMN LT TRbo Tl O

10 1858 AE/N D 1860 EIT/NT TT 4 FUAUNIEELTZFF T, RD 6 FBAEN DB
ERAWETFFE LTEITHZ LN TE D, “All these may banners be.” (F 29; 1858), “There is
a word” (F 42; 1858), “Bless God, he went as soldiers,” (F 52; 1859), “My friend attacks my
friend!” (F 103; 1859), “Success is counted sweetest” (F 112; 1859), “Who never lost, are
unprepared” (F 136; 1860),“To fight aloud, is very brave -” (F 138; 1860), & #IZH1T 7=“All
these may banners be” Z FRV\NZFFA Eivh THRVY) OFEE L TRIRTX 5,

T b =T =< RIEF U A MR R L MR & SO W T E B A
TEIZ, TA XV RAUBEENRA A =T &2 BRI S AW TW Tz LR~ “Who
never lost, are unprepared” (F 136) ZHIIZFHI L T\ o —— 7 4 F U A IXHEFN R
MEI A H A TE o, £ L THRE O ORI B 22 RO OB 2 (2l Bt
TV % | (“Dickinson had always been fond of martial imagery, and her early poetry is full of the
pomp and circumstance of military glory.” [Emily Dickinson and Her Culture:100]), U — AL
13 (the King James Version) X°7 A %~ 7 « U >V (Isaac Watts) DF&FEHKD L 9 7257 #
W7 27 A NIRT 4 F U AN EE B 2 P OFFIZ “martial imagery” N RH15 Z &
L., S OICRFOKEN S E DA & bFEODIT TV D, ZDEE, “Bless God, he
went as soldiers” (F 52), “Success is counted sweetest” (F 112), “To fight aloud, is very brave -”
(F138) OFFZSIHLTND (67-70), 7272 L. &6 6 OHE LEGRNIE L THW
OFF) L. MR o TSEE) oL 2 HBEICOI TR U Ty, £z, 77
L R« ~XJj—(Alfred Habegger)H 7 1 % 2 AV OFFIHHE R EHERHHAFEIC OV TE R
LTWAD, TREIAETRIZ I DK & L72HEEE | (“a resolute attitude in private life”) %
KT HDELTHRRTDICHEE->TWVD (369),
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EODFHEE LTHY EFTngny, BFRTOEL 1TV A, Mtk ofrz
BT 59 Z CTAAIRBRERZIRIEL TS NDF/ETH S,

WA EF L TV OFE] 1L, ENBBE~OILEN RIS TN D, 5
WIEEE DN B T OEEBREZ IV TV D, ZORE, BWICBIE L 725501 2
—VIFEDLIITHOONTWDHDIEA S ), BEERAIE LT, 1859 FITiFE
S #17-“Bless God, he went as soldiers” (F 52) ZZF 72\, T 1 F 2 A |2 HIRRY
7R A T A 2 DHAL 8T LRDHHEFTH Y, BWTE 2D D 7EENHD X
HDHENTWD, HELT AP 7 - UV (Isaac Watts) DFEERD B E L5731
T 728 @A (common meter) [ZHILCTEY, HHib 4 B & 3 BENRAIZH
O TH 5,

Bless God, he went as soldiers,
His musket on his breast -

Grant God, he charge the bravest
Of all the martial blest!

Please God, might I behold him

In epauletted white -

I should not fear the foe then -

I should not fear the fight! (F 52)

MEEA L TRt X oI T2

~ A7y Ma i

IR R A PEZIT7RE L Y b BEIC
RETELIEX T

My LFFLIEEDIX, BWEEE DT
& BIZLT
DIELNEDEEMERNEEALLI I
DLW ELANEFAL DI

i B POFIRIZH D FEY FOLEN, BN DO A X 7 7 —Z AN TEINL T
%, HET, Tt X oo BT s TtBYy ., U X Nok%s
ENRHZEHLAREEAHI® W 2 HIIEEY FESA TH) 1T R R E)N

168

RV x Iy V=A%, TEEEHEDO LS ICHENT 2] (“went as soldiers”) A%
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U, & 247 C Tz LIZRL D R X T72\ | (“ should not fear") 7238V K 41,
BEDTOOHFD &b, BHTOIKEELENDLIZETHES, ZOFOSMH
(T2 LB ST Y O TH D MLELR, BROWOHEE Ty M) 2o
T B OIE, NMEOHIRICH T 2 HPRERLH 2 OARZ, BV TR
HNTH-THIWNES Y, TRTNFR L2 TER B0 Ty <0 T
I EIE BT,

Z LT B [t Em<Th b, 7272 L, ZORICE I NTET 1
FUOACDOFHIL B Z2FICT ORI RAT6R20, XYy I -
— 2% RGP RBEERNCEINTZT 4 T A OWNL OO 0L, =
DO Z 8 U TR R IR 215 2 BES 2 KB L TV D (“Several early
Dickinson poems, written a few years before the outbreak of the war, dramatise [sic] the
idea of spiritual victory through mortal trial.” [Lease 67]) &b, Z OFF%E —fFllZ28
FTTWD, 7205, TR 2525 FFThHo LITFWVE, ek Lk D
2. FFOITHEEHRK S FERD 4 B L 3 Bhg & 2L HIT LT H B FE(common
meter) (ZHIL TW5, BEERITIR-TF7E LITEKIC, TORITEEREIX
B2 | BRIHMAEGD Z L < KbDIDTH D,

EPITT 4 2 RIS T, axF Uy MIBRIZALES 7 < A b
23 [T oY DR T RO O L] (“the heart of a Watts enclave” [England
13DTHY, TAYF T « Uy YOEERNPONICIRE LIZAE ThHooT
SR EINTERY, Uy Y ORBER U BTRIL. BECOVTESR

1862 4F 3 HIZHE L7127 LA W — « AX—2 XD TR & LTHRINT 5(67-68), AX—
YANZDFEND3FHZI82F3 HIZ 2D HEI T/ —AF vy 2 74 T M= —/—
VOBWTHIEL, T4 F U ARV EDTT VA MDD ALIIKRE B RAE G 2722 L%
1 EB LU 2 ETRATz, 1862 423 HD A X — 0 AHIEITSr | 1861 4 12 A
31 HIZT 4 F U RAUN T 7 v AR TR FRTHEOZ L2 RK LT DH—— [
AL, BERERI D! ZL AP — - 22— X FH 1) ET TR R EFRK T8 2
AT, WOBREEPA H, HRITIT> TEE L, HORBADENHY DV THIE
HZEDRNESIZES TWE T (“Christ be merciful! Frazer Stearns is just leaving
Annapolis. His father has gone to see him to-day. I hope that ruddy face won’t be brought home
frozen.” [L245]), £/27 4 —% A A +R+* X% v |k (Fordyce R. Bennett) (ZE/RERD
EFEODIT TV D (24-25),

90 9V DT 4 XA L~OEENTEE LTIX, ¥ —F + 7 4 /L A % —(Shira Wolosky)
73 “Rhetoric or Not: Hymnal Tropes in Emily Dickinson and Isaac Watts” (1988)IZ% & 8T
WD, UANAF—DFRERIZKRDOEIICELDDH I LNTED, YVa Y UK
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L7ZbDOBREN, 209 2T, RETRHIER LZVWOIE, VyYiEd Ty
2=V Z UFORROMETTH D, UK, =a— A7 T FTIRSHtE
NTWEEa2—Y XX Y g v « N=% > (John Bunyan) @ [KEKER]
(Pilgrim Progress) 738> %', [RIEEERE] bLEME O OEF —7 BFEOOW
EmTHY ., 74 F A L AMROLZHENEZF VA Y - A A - A3 kb (Luisa
M@Amm)’%%@%@i%ﬁ%%ﬂéoUyy&ﬁw:y%@ﬁ%_A%¢
HONX, RBICHMESDREEIC/R>TnEZETHhD,

AIOMEE LTV =A LK« T AT 4> RV (James Davidson) “Emily Dickinson and
Isaac Watts” (1954) 236 0 | [TEHRZR] Uy Y DOFEEZWVNIT A F L AUPIR L - T
FHLTWSE»Ei#Hm LTS, h~AH- Y 3 Y (Thomas H. Johnson) [ZiFs Emily
Dickinson (1955) IZBWTT 4 XU AL DEENRT v Y OBEERIZIES LD LEDIAR
W) R 2 TS, A — AT 4« U4 —L > (Austin Warren) 0 Emily Dickinson (1957) 1%
Vg vV URREHEHRAZ T, Uy VICOWTEEICAN TV A (570), ~—H - 7 ¢
JVN—2 - £ 77 R (Martha Wilburn England) @ “Emily Dickinson and Isaac Watts”
(1966) TILFBE I D IEFR IRV EZ DN T2 G 2 BAHT & L &l OFF & fUS
MICIRAESETND, L, T4 F A LG L OTEE & HFEERM L - BIED
M IR E RN OZIT ANEERG B>, 7V X -V RA—=T =TT 4
v R(Brita Lindberg-Seyested) @ The Voice of Poet (1968) Tl H#HE-°3C1E DRI E Ttk
BB, 7= T 4 « ¥—7 4 > (Wendy Martin) @ An American Triptych (1984) TIXT «
FUALMYT Y D pious certainties” A WHE L T\ D LIRS 5, AT Y - Ry - U3
> 7 (Mary De Jong) “Watts, Issac” (1988)IE7 4 ¥ AU NU » Y OFEFERKZSIH., S0
iz, T LT HZETY YLl TIMB OHEEZRE L TV D L Lo, N
>V % X+ U —A(Benjamin Lease) 1% Emily Dickinson’s Reading of Men and Books (1990)

IZEWTH v aDEMEY v Y OREE B L EEKESNBRTAEZZRSEDS
TeODEEHRBELLTY vy Y EHNTWS LT D, 2D ) A TREMREERET %
AL DFEREIE TS, 2L, YaT 4 - Va— - ZF—/L (Judy Jo Small) %
Positive as Sound (1990) (2B W T T v Y OEELEZBDHOOE, VoV ET A F U A5
720 OFPZBREISHEODIT 2 Z LICEMEE LTV D,

1””4%/2/% LENRD D, T A4 F L AN AN RIEEH O B — 2T 4
ANIEe Z L A FHTEID TV D (Capps 71, 169),

U b3y kD Little Women 137483705 [ R BEFEFR] 0 BB ICIA - T8, mEIbERS .

%ﬁ%%@ﬁﬁﬂﬁf@%y?%%%®mkmk%#%ﬁ@%h_%D@#E%D@z
THE LTV, BEHOTE Y 7 AT [REER] OF 280 7T AOFHERD
V. BEAEITZ D4 b “Playing Pilgrims” & & %, [ KEEERR] OFEANAT U AT 45 “the
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TAXVAVDOFHZH - T, U—AN DEHARER ] &3 2 HmiE RN
B, ZOET, Rt oy NOREBEITRE RS, WA
ICERWDOHGEEE > TEDNTT 4 F AV OFHIH@E T DX, LA, [
ONDOEENZ o DD, BAEHNIERIHRM 2155 & ZAF TEOTITHFN
AL Z L THD, Z D“Bless God, he went as soldiers” (F 52) D% Y-TaE D FH
DEEZEET DA TIE, BV FOORICAONI L5, KEEEEGT0YTHE
(“might I behold him, / In epauletted white -”) D3EAEANIIT 2 BT DD, FED F
MRTIE THRD ) IZEWENEAHOEETH D, £ HE HENITOWN T
DIFHH 720 —— T LD, ED X 57 T oo, T 13T
HY, EVTFLEOLIBRBERIZHGLDD, V=1 « LA K (JayLeyda) T «
XA DFFORE LR 5 [l S 7o Hls]) (“omitted center” [Leyda I
xxi]) BT, FEEITRNZ T - X0 T Z E N TE 220,

M Z OFFIX, BEROEATELNTITWS, 2720, HEfOEARED
L2 THURRLE, K< A L, BEIOFEBEI, M3t AT OE T
[TIRFIHE T 72 > TV D, EELTNLDOFE D FOLME N TREFFE ~DERHLIT L - TR
SEL, TR RFEEMNO X > THT, BEEMLOMETIT RV, &
BORGLEEY FHHOBEOKFEL A H OEET L L0 ICENMN TV,

BLE TAFUVARAVEANLY ANV T T IV

FAX AR T TITERFTIN S VTRV b 53E%ES . Ba—1 %
= A LD HFEICHE O DI TR A BND Z EiE, ek L7z L oicky b
=7 —< 2 KR —ARNTTICiHm LTV D,

OO RFEEZ AW CEINL, OO TEE, T<A MDY 22—V % )/
THELDEDVERD I AT, TAX VAL ERUEILT v A MIEENT-F
ALY e N R - U 7 Y 2 (Helen Hunt Jackson; 1830-1885) M #f4 = Z Txt
REFEE-W Dy sy bF o A ——F SRR EEX S0 0

City of Destruction” & it L THITIET TxIT D8k 2 ikl 2. ~—F ZOUlik7= B3,
FEAbER A O AL 5l L GERBR 35, “Burdens”, “Amy’s Valley of Humiliation”, “Jo
Meets Apollyon”, “Meg Goes to Vanity Fair’7¢ &—H D # A VXS T2 >OWREDEID Y
e d, ST, 7 U AT 4 30 5 < “Celestial City”[Flfk, Little Women TIZZ D4 b

MIFE) (“Harvest”) LA4FHT ONIRKEET, ~—FFDALXDO2— NETHRED
DOSGE BN TN D,

2 F X AN EER = a— 7T ROREEHRE L - bl oW TR, ¥
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FFA——ITILIT THRV ) o F-EZ MV, IEFICEB L e 2 nFEN T
5o STV OREFFRAD T OFEITIT, RBEORWT v X FTEEN
BolRRFRAPZDOILEHL L, ZNENDOFFADRENMED X OFE RO
%
STEVOFHIELL L, REBOLIBHMARMEOLR L HEIZHEOLNTICH
DOHLTHE I ML L AXESETND, 7 1 F L A DFF “To fight aloud is very
brave -” (F 138) (X 1860 FFITIHFEI NI LD TH Y, v 7 VY U OFF “Triumph”
TR OHIEFIIAATH D, T LEANThOSToRAIIDRZ RU— K -
N> b (Edward Hunt) D73 1863 45 10 A2 7 /vy 7 U o O E AT T K
ORI b D E | R FE IR ZIA N THESE L (Leyda 11 83), #il)
TI865 4 AIZEF U+ L « In— A7 4— K (Warren Horsford) 7377 U
T DI 9 FETIHLE, MOIKINTZT X 7 VN DBRBWEZ bR 7o 1%k % 7
FRXHE BBEOIEL L THETE D, LIEN> TV Y 7 Y U OFF “Triumph” 73
HADOSGENLEENTZ LD TIHRWZ L3N TH D, £o. EIKA 78
FITONTENPNFTH RV D, EHHL05EY TG Tikwy, ¥
WOBM Zffio> T, SlcoD 2 A4 70 Tt Z#iVWFTdd, BODET
— 7MW, AELIERALE W OBLANS ST Offe 2 2 THBRSE S,

T4 XA D “To fight aloud is very brave -” (F 138) Cld. XA G ICH
H5T0 DR WEINTND, Eix0ni, RERD DI OV Tl T
WOLDIXFH—ATOHLTH D, 5KV OFHTIZTT X THNEBZRER LEIZONWTTH
V. 5B0 FOMIIFSLNIBRAEITH D,

To fight aloud is very brave-
But gallanter, | know

Who charge within the bosom
The Cavalry of Wo -

Who win, and nations do not see -
Who fall - and none observe -
Whose dying eyes, no Country

Regards with patriot love -

We trust, in plumed procession

=AY+ NFta— -/ = A (Jane Donahue Eberwein) 23F L O T\ 5, U v
REDBERDHHEDL L, B0, 0. BE FIEER, 2L LoEbY
IZOWTORANBEMIZTE S TV D (“Is Immortality True?” 2 ),
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For such, the Angels go -
Rank after Rank, with even feet -
And Uniforms of snow. (F 138)

FECHEY) Z kT EELWL
TH., IHICERHAROX

o> 5 HCTHRET S

R DB KT &
INES I ES N QAT

EONBH->TH, EHERIZRRW
AT TH, GEBRB DD
ZDFIZPL Bz, HEDO A% 1T
EEF~OEEZBNTERODIT L2

FLZIXE T 5. PIREGY 22T,
ZDEIRANDTZDICRE - BTS2 L
—H—HI, Sl Az
EDOHREREHIZOT T,

BV FORZLUIT, AT kttdich s, F1HD [FATH->T05D |
(“I know”) 1E, FEIZHEOLNTITOLOH T D FEZHME L TW\WDH 2 L 2RT,
SOIZEDOIEZEHTHE 1T, B 1H21TH “know” LIUATH “Wo” A3
HL, 780 PASLEBEOEMERBRE L2 Ly, £ 95 LIz ARt IR
DT,

Fo, BBV FOGEMEBERZLIZT, H1LHED 1AW TFLA (“T°) M HofE T
2 ANB TRLT=H ) (“We?) I b L TWA Z LITEETH D, Ffd CAMIE
BoE L0, BV FOELE VDR, TRIEBIXMEL D (“Wetrust”) & EED D |
Nx Off——H ETCOETBRETHRONG——Z BT DD L5100
72, ZOLE TR H] (“We) DR T ML o T, mf&EORITRE <
ok, RIZ, =R A% ET5 L t&dEiX, EAOFBER ORI
S, BB A G T2 &k, MR T D ERD, ~Lv - T
= K7 — (Helen Vendler) %, BH—HO“I" N LEREHED “we?~DEALIT 53
B MEHE~OIHE FREE L, L DOFITOE VW OFADF L WD L0 ixde
LAEZEDF & 725 ] (“The change of from her initial “I” to a final collective ‘we’

enables the turn to religious trust: her voice becomes that of nation, rather than that of a
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single poet.” [49]) &k~ [TR] 76 [FA72 BN ~OEHITHH Txe <, @
A & L CEESL D | (“[T]he mutation of “I” into “we” is marked as a fusion rather than as
a distinction.” [49] ) &R L T 5,

L, Z2CRIC TRA2 S (“We?) &, 580 FO L 57, WHREM %
D (BWIREERL TWD) FE LTHEROIE, &&EIFLAZED LI AL
DY DN E RS 5, NFITHE O A2 D FH =B, ik, Kb
DY ZT D DTH D,

ANROZEALTZ T T < BF S “know” 205 “trust” IZZL L CWD, [R5 )
D—IR IR AN A Zf5T 70 6. ZOHFFICHT 5580 FOBERLEZEADEEE R
Ho Ny Uz RT =L, Haust” &0 9 SEEITHE IRV OREM Z - T
#5415 ] (“[T]he word ‘trust’ always arriving with an admixture of doubt.” [49]) & &
WoT5, Ll IR A, BBV FE2EaH T, AFndEo &, Hih, m
gL T (RO “such” DMETAE(E) ICHEELTFE DL AL 2T 72613,
RAAEIIBEENRSEL 2D, WRLEODBHMOND L) ICAKTLHE LD,

FEH X, ZOFOFEY FITREF, N2 EICHEVIRI bDOEER D,
FIFEEY FAOEEEZRSTZ-bDO L LTHrZ T D, TOE, o
ANx DERZEMT HENKUC72 %, TR DK LFK] (“The Cavalry of Wo”) &
Ty, ZLTEDL I RN THDLDIEAI D, JIVAZ L « IT7—[LZD
FEE. T T7 Ly R 7 =A(Alfred Tennyson) D7F “The Charge of the Light
Brigade” & OBEMIZE & LTS (Emily Dickinson’s Poems 746) , T
“charge” LW IRRIZEDLLDFFHIBALNDN, T=ALOEEIT7 YV I THR
G BTEEIC LIZANE ADNRHE (“Brigade”) D¥RWTH 5, FITHKEITITEIL, K
I < O S H, RERD DHIEE FITT H—— “All the world
wondered.” (MR DAL NEROHZRITD]), Ll TA4F L ADZ
DFFIZH > T, FHECHBHOEND Z L DWW o Te— NIV TH 5,
T=AUDFDO I DI, EEOHE7: D “Cavalry of War” & THRELTX 572
AIW, TAFUALDIDFFHZH - TIE “Cavalry of Wo» EFREN TV 5D, T
ICRFANDZRZBO THRWIES S, BEORA T EMETFHCES Bht, B
WOLRTRLIESDE LTHRT A2 TE 5, flxid, HR & I3 ERZIC
FETHEVD THEY | BTHDH, ZOETOMRZ R~ REAFITHW ST
BOT, TA4FXF UV AVAELED T, AN THREZES LMFAOLREHRE L
TH L,

T =AD& TR . ZONRDEEDNEEEICHE SN DN E D
IR ENREETHD, HSETHLHMEARTDFLZTNES, BHITO
RGO GHE & xHIET D L oI, KEORMEZHIX TFEOHEMR (“Uniform of
snow”) ([ZH ZalA, EEO Z & < TR AH % TJ (“with even feet”) 17T 5,
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OE Y DOERWZ | &l TIXEN 2 ZREDPET 5072 HIil7e>Tng, i

IZERD LD D 7 BT, ERLITTOOERTS &b, & G
ANELTOD) KIEOALHFEZRRINDLDON, BEWIENELNDIDONHDLNG
RN, EARATE R THRO ] 3D ORIV TER LW &0 5 BB % o |12 FL
HyztbT&n'™,

—Ji. VX% 7 Y UDOFF “Triumph” 1L E 9 7y, “Triumph” & W9 X A RN D
IR 2 PRI S5 Z0FITB VTS, T4 X A DO8E L RIS
I 72 ST O DENHENPN TN D, O & DI, B FEHEMICE > THFIL, #

DYeE A2 TBRLTHZ D, bH —HOREIMONOBEED, Vv 2
VATEEH 2T, #LOBE LRDD AW ERD LS ICHIE LT 5,

Not he who rides through conquered city’s gate,

At head of blazoned hosts, and to the sound

Of victors’ trumpets, in full pomp and state

Of war, the utmost pitch has dreamed or found

To which the thrill of triumph can be wound;

Nor he, who by a nation’s vast acclaim

Is sudden sought and singled out alone,

And while the people madly shout his name,

Without a conscious purpose of his own,

Is swung and lifted to the nation’s throne;  (Jackson 151-152)

fEAR L 72 &R i o %
KR CTHi > T2 EHOJHAICNL D, BAID T Xy D
ZEbE, BAOHRERE TR A T2 H8kT,

B p )V A X —X Z OF%& “the inner struggle of the soul” DX A 7L LTHIRL, RO

DT L TV D —— T2 2T, oo & [FER, BBIET 1 & 2 O E O R
ZRHEBTHDERS>TWND, NRDZERICEWT, x o—fkiRITEETHY | fHx
DILHIINR P LD 7 4 F U ATFIAN L L TEFAIEOFFEDFEFEITIT &

A EBRITR, L L THEO A% T/ BEEA~OZEZROTRODIT LRV B
b\%: ZEONRO DN ERRSETND, 71 F 2 A NTNR D G0 & F B 7 ik

GOF DL IR TNDHDTH S (“Here, as elsewhere, combat penetrates Dickinson’s
private world. In this inner sense, every civilian is a soldier, and every soldier fights an inward
war. Dickinson as poet had little interest in the specific facts of military strategy. But the battle
which ‘no Country / Regards with patriot love’ is pointed contrast with the battle patriotism
recognizes. Dickinson sees her inward strife as like the strife of objective battlefields.” [4 Voice
of War 55-56))s 7 A4 /v AF—E, FHEOKRHNZ DUV THRAAT » 31 oD Xl A 37 I
RLTWD,
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i 03 E 5
s 0D BLZE i 5 < GTMROD 1 A B B R C
RHETOTIH 220

[E] R DK X 7208 R 1T

ZERER LR B, & D #EITNH

N & DNHEFEELZE D4 % FEOY

%8 & ORI R & I3 ER 2 <

FEoEhsh, EBFOEE~ERL EFOND AMTH 2R

SUBE DY MY, 5958 ILARME T, ababb / cdedd & HAIE UWHIEE CH#EITT 5, A -
R+ 7 47 (A.R.Finch) (X, 3R EBENT 4 F A DORRICEDL E T IR
Broo, 1T EHEMORMORNEREL L TIHEFERHA VO TE 728
(“[T]ambic pentameter had been in uninterrupted and nearly uncontested standard use
for five hundred years.” [Finch 168]) ToH 25 L L T\ 5, Ly [F g —H—,
AN — VA 7 AET UMK, ZOBEP o TETHREY S HICHE
WHER A XV b D [REEE] (Paradise Lost) 735 -Z. 7= (“Milton’s blank verse in
Paradise Lost had given iambic pentameter an even heavier weight of authority than it
had carried after Chaucer, Spenser, and Shakespeare.” [Finch 168]) ! CTH 578, —
JE. MR R BB 2O S LTIRTE 5, 2O X O i) eE~ L
SEFFOVY 7 Y o OFERL, B LI N2 3SEIEZ I 2 D5 IS LV,
7208, EBEIRITEEC AT A DT Tl v, BEOGERE “No”, “Nor” [T
ST, B35 1 - 52 058 3 5 “But” IZMA2H, £ LTHIEH?2
TR L3R, WRd it RICHR 5.

But he who has all single-handed stood
With foes invisible on very side,
And, unsuspected of the multitude,
The force of fate itself has dared, defied,
And conquered silently.
Ah that soul knows
In what white heat the blood of triumph glows! (Jackson 152)

GRS
U5 % BIC R 2 Rl P FE .
HERIZZDFIET BT,
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A D IR
Z L CERL CTHERR T 5 &,

b, TOBIF>TWND,
EARABNCE TN TR O ML g,

X7V UOFTIIRICRAREEE S LI b BN b S ND, T4 F
VAVDFFTIINR LA ELICOTET O EADENNLN, YT VU TiE, D
LASTEY OERTOEROHBEEZRIWTEY . RHOBEEEZZ T AL, FiC
LHONTH S N DI e WO R R A2 W5, W5, v
VAo TUFHEHORIZENEEZBOMD, LT 4 F AU OFFTIEL
OMERNTHR SN TW RV, Px 7 Y U TIEBMHICRE SN TWD, fER D,
TAYF Y7 « Uy YOBEEREFE UL, MOHZINE D FITHFIBFIRIND
fERE R

7 3 2 )L eNs 7 — A X — (Samuel N.Worcester) D EHKE The Psalms, Hymn and
Spiritual Songs of the Rev. Isaac Watts, D {2k S 4U72, BRUWOOFFO B 7o & L TR D
TR D

We love thee, Lord, and we adore;
Thou art our strength, our heavenly tower
Our bulwark and our shield. (7he Psalms 78)

bibiTkzET, EL, bbbl d
WwiTbinub D)), RigdHE
bhbDEZ L Thils DO,

Uy Y OFFTIE. B0 FTE LT, MOFEEL BESCRBIIRZ DRBEAN LD,
HLEE E “bulwark™, “shield”, “arm”, “triumphs”, “foe”7¢ EHEWNDOFEFENZH STV D, A
YITZRIZEE Uy Y ORBUTEEGE TR D Z & A S L TR S L7z, Rk
NOWFICY vy VFEENTZOTH D, BURIIERZ /2 18 AT vz, A7
7 ¥ KW B L DA M E~ DS | (“confidence in the validity of generalization” [England
1242 L, 19 AT o 20O D OFOT (“alone singer” [119]) & *tbE
SHTEY, BMWOEF—T7%2E 259 A TRBICET, VyYORBIX, BURKRE
NZIET D Z L DR FED ERVEIND 5 2T NeD, LT > T— AROGE H.
FrEDOMEA TFL) TidZe<, #EICTHHETUTE VHLEFEN R 5 2H-oTnd, 2
MITRICR T 4 X200 THWOF OFEY FLREHERD,

137



BERTICT 4 2 AV DBEROVOFEZE W TR TR, Bk 72 B0 Bi 2359 31
SNTICFFBRAC 2B IRSND, EDOFbREE TMOHM G 5 % b
5HZ R, Va "= (John Bunyan) O [ KEEIEEFRE](Pilgrim s Progress).
BELORZOERE THIUZ LIV A« XA - F 3y SO Little Women Tl %t
FRIIZ, BRI BE R RSN D, BOOEEZHWZT 4 X AU OFFTIE
BRI EREET2FIL0E D & L TR, BRI, BB Thzdk e
T, BBV FORE LITRHERMICHIT 5TV D,

VX I ET A XA ETIIRACAITIZRLR Y RPELH . BV O FE
ZHWT ST ODOR ARG Z WO, BRTIERWET7E, Seh
LT VA NTEENRED, EHLLDAENILLEED=a— AT T ROY
2= U Z = ALOFRHENTEEES DL, V¥ 7 VDRI AY - 7z )b
E'— -7t A7 (Nathan Welby Fisk) & R:77R7 « 77 A F /L« 7 1 27 (Deborah
Vinal Fisk) (ZHICHBRENORLETHY, XAV ET YA NRFETTT
NG %)/%j\ﬁiéﬁz S HIZEHMICHAS TOFBBEHHY LT,
TREFEDMEIL IR A T DR F 2 IREk U ClaHiys & &L 2 kT4 v
LTHRL, TOEEEHLL T A OIICEELNTZZ LD BEMZEWAY
TholeZ ERFDLND, AV T, BEIENRIBNLV 2R TR D
N, ZHIB~OFTEOHMIC LI KRSNTWND, V¥ 7V DR EF L
724 b 74Uy 7 A (Kate Phillips) (& LAUE, [ R A VU NTIRICHEEBRY
Y OPRBERLFE, Tmbb [HH) & L) omhz k) S¥589
IRLEIZ T wite KO SEND, T HR LD/ N OFF 2w £ 72 < TER
SRNRD, VA 7 AT DL IR ARERDER——>D70< &b 1841 1K
TSR LD TN Te——3RH 5 NE T, AT - BT O XD Bl ERE
DAESIZEEF X X 72 | (“He urged her to read only educational and religious writings,
which could “improve” both her “head” and her “heart,” and tells her that if she must

For ever blessed be the Lord,

My Saviour and my Shield;

He sends his Spirit with his word,

To arm me for the field. (The Psalms 275)

KiEIZEOEZONAZ L%

FLORNETH D FLOWE

FIIZFOREELHEEL L bITO0DT
WG O 2 S D720
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read fiction or poetry, she should give up her interest in such humanistic authors as
Shakespeare—whom she had begun to admire at least by the fall of 1841—and focus
instead on such moralists as Hannah More.” [Philips 53]) &fnx72& 95, K EHRD
FERDS, RISV Y 7V DANT 4 VERICHT DR~ R LI L3R
g TcE 5,

Vs AIMER AL LTCOMM AN LR, ma— AT TR
Mmban T RNLAEFEORBEEB L, BT EHEBLOOD TWD, T4F
Arb i, FEORNTOLD, FMEAZET. WBIZBENHED L,
[FIRFRANDSTZ0 3, BWOEF—7 2o THELCEMOF 2 EHS & &,
U Y OFERO L O BEMET o BV Tide <, NEOMD bl Tk
W AR EBICHNTNS,

WE OFENRIEF ILE > TNDTZDIZ, TAFUAUNH Y v 7 Y U~ DHE
BOREBREHER L7 2D b DD, 7 4 F 2 A DFF “To fight aloud, is very
brave -” (F138) (FFEIZ HELN TR, — L, BRO X 51Ty 223 b b, 36
BOETFT—71E, STEVDAEENESTZRENKML TWAHTEA, =2=F
T = ALDN—N— RRPIIRPIL T, BEa—U Z MM THY (“fortress of
orthodoxy”) 7~ A M RENETHNTZ, T 4 F L A OMAUTAINLIZRIIL,
Tx IV UDRITEDORFETHATND, BEROHAZEL THROO XA X7
P — A HHETEENE 572572 0 OF AL, AT 5 B 20w 72
5H, BEa—U X MR E LN OEF—7 % Lohnh EZITHENTZED
Thd, V¥ 7V Ot TIIRERD D UM & N2 581 07 23 Fe T
MzFIcL, T4 FRACDERIFRE L LTHRNZ R DD, ZOENE,
FEANE LTOZRBOEVHIRETEDL, Vv 7 Y LR OFE Bk L

5 D 7 RIS T TICHN T 4 = R AA~DPULERZ TN E T 4 ) v
FRAFFRLTWD—— D DEMNS ~L AT IVT f = X LD OGRS L
Teo W DEFIC TFERITHER] 2 527206 Th 5, [RITEED YL R ieGE 4 H
fRT DRI LR T L, BEERES> TWELE] LRIy 7 Y IV 2 TR -
N[V 7 VDB RANSEHIIL T4 (“From an early age, Helen had resisted
many of the tenets of Calvinism, finding them ‘very repulsive’ to her feelings. ‘I was a skeptic
before I could understand the plain English of the Scriptures which I doubted,’ she later
explained to Julius Palmer.” [Philips 53]),

70 F = U« 74 —H— (Cheryl Walker) 1% 19 27 A U B O Lethsk A& i U7z The
Nightingale’s Burden (235N T, ZeMEFF NICHUBRIR) 727 —< & LT [Rhd 7248 LA
(“secret sorrow”) ZEIR L., FrlZ [ZEC 7228  (“forbidden love” [Walker 91]) D s
MOT AX LA DY 7 U OERE ST LT D,
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THEMEBENET, Zhud, 74V v 7ABERLTND X210 [HEICER
EhhE LERUET B8] (“to offer inspiration and encouragement to her readers”
[Philips 132]) CHH T2 Z EHLBHR L TWDHEA D, —hH, TAF LA DF “To
fight aloud is very brave -” (F 138) %, it 2Bk 9 5 Z & L0 b ETHE DM
DMExE, FEFREOFREZZEE O 2EBE L0 EEILND,

HIE WHOEH

BEFRTICER O O HEEZ > TEPNFFICB W T, WO RBENENL S, £
D & LT “Who never lost, are unprepared” (F 136) % R.72\y, ZDOFFOFEY T b,
R ICHEEFED, LbE ZEBROBTICHE 2T 2 T H D &

DI OREANHNEILTND, 1860 FHHNZA—F TELNT-FE . FfE
HLBIEESNEROSTZO0H D, Z 2 ClEREICID /=) (F 136 B)%
IR %,

Who never lost, are unprepared
A Cornet - to find!
Who never thirsted

Flagons, and Cooling Tamarind!

Who never climbed the weary league -
Can such a foot explore

The purple Territories

On Pizarro’s shore?

How many Legions overcome -
The Emperor will say?

How many Colors taken

On Revolution Day?

How many Bullets bearest?

T F XA LDy 7 ENENOHIRTSRICHT 55 2 7 OFEICOWTE
Betsy Erkkila & The Wicked Sisters: Women Poets, Literary History & Discord % Z W, F 7,
T 7 Vi E ORGSR L CHE L 725 2-DW T Susan Coultrap-McQuin %
Doing Literary Business: American Women Writers in the Nineteenth Century % 2/,
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Hast Thou the Royal scar?
Angels! Write “promoted”
On this soldier’s brow! (F 136 B)

AT Z DR NWE

IRy NE RO HHEEN TE TV,
MDY X W2 T-Z & DR\WEIX

MO E W= WH~ 1 K& RO 02072\,

NSV T LA -T2 L DN E
FhTRIEN

v oo H D
BOETEZRETDHZ ENARETEA D D

FBEE WV OERTR&E 72 L
BIE O O

oI

EDL bWEL DER L E ?

WL ODOBALITI R D& Ly
ORTIFEDOEEZF>TND
Kb L, TH#& EFT!
ZotofEIc

PESOHFEICHET IF/ENBMDITDOORNG, B0 FRWMM A< FZ D55 T
Hb, 74 —%A AR+ % Fordyce R. Bennett) DfEIRAZZEIZT 5 L,
“Who . .. thirsted” (38 1#3417H) E~ZA1x (5:6) £V RH D, Z Lk
L7z, J+-H-—FA(. H. Seelye) ®#liZ “The Soul’s Remedy”|Z 33V Tl £
HEICFEEPBRD RSN T WD, & 4 ETRBLIELOIC, —FA/1F7 1A
P— « A K — 1 A(Frazer Stearns)DILAEME & L THIRT 5@ # % L7-, “Royal
Scar” [FBHI DXV X N3 1F 725 %  “Angels! . .. ‘Prompted’” (F#&H# 317 H)

ITER G & DORE 2~k > M 3FEHE L TV % (Fordyce R. Bennett  12])'7%, 22 0
iz, LEICHETL2ZER DY . A AWEEZMER L2 16 AL A A DEA

8 BORER T IHIND 8 Hi(“[TThe name of God is written or sealed upon the foreheads of the
“Promised”)s
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7 Z v A% (Francisco Pizaro) DA HIH A 55, 218 11TH “Who
never climbed the weary league - 135037 L b7 BASRITEIZ LV Z2HIEA
TEHRFEZRRT 5, “purple” I£7 +—X A A « R+ XXy MOERHT 2 AAREE
TR, LAV DO TRADLDHTNRUTES D, A HHEOE
FZONZIEB-bOROEERR L., LR ->T [EDOME L] (“The purple
Territories”) & 31 BFED Z L1272 %, £7- “The Emperor” X 1 DRAR
DEA NN 5 WEIETIES S, ZO X I ICEESCERIZIIT 5 N4 DYEE
MERICHESI L7259 2T, B0 FITRMELHITHRS HNZERT LD TH 5,
Ll #EFIT2D5ERIBIT, FBD FOMEELE T D,

A2 =W ATk TR (F 136 A) TIXEEEIT “Who never lost, is unprepared”
(FHREER) ITHEIE (“is”) DAV DLILTN DD, IHESINHERF 136 B)T
ITEEIE (“are”) THDH, FEOBMATIT /L, TEIREEICENL L TWD,
JIERT S S HIZ 2 BT TN 6, FER GRS R->TWD, £, JEITH
7o L ARRIS . B DPER] 213> & Vo S FUTRIRARA T “who” AW BT
W5, BNOETF =7 B3O ARNRL, I 22 THEERREWE WD I
D IENE R 22O ATV 51T,

ZRUCLTH ZOFOFED 0L 72 0 i85| Th 5, “Who never” % 3 FEff 0 1K
L. “How many’ DI & 3 FEE A, [HV) T LIcE~OHRMEZ KfE7-H
218 %, 1891 AFICHR SN 7= 5 —55E Tk, KARIZ L “Triumph” & W9 # A kb
MOTHENTWD, LML, &EIIIEED FOMMZ FIZ AN E D T
B XA VT EBY OE G2 5T,

S BHIZ 1859 FDOHEHITIHEFE I NI EHEE S 415D “Success is counted sweetest”
(F112) b E-PRAEPFHCE S X TS, REOFH T X o1z, e

W RHEZNLI T AV IOy X« BT -b——fdbikS s = o F—] 1T
Tra AL P TR L7 7= B &2 fR I LTV 5,

7Ly ReD+ARTUA K (FredD. White) 1ZZ OFFOFEEE LT, ARICITMEZE
BTSRVLDOEMRL TND—— 74 F A IR BEOEE 2B
T, EEROELAMND Z LT 2O/EL 7 U~ NHORERIZARM 2TV 5,
Z995HZ L TAHDOEBIIEDANH A THMELRED LR HWEAICHH T
WHERB LTS, HE ASTETLH LI TE T, BRIICEZ ESNTE
IR TEDLDOEDE, TAF LV ANIRBLTND LD THD] (“Dickinson has
taken an example of abstract Biblical wisdom, and through the use of military analogies, has
rooted the wisdom in traumatic human experience. In so doing she renders the human realm
every bit as vital as the divine; in fact, the divine cannot be truly comprehended, Dickinson
seems to suggest, until it is recast experientially.” [White 35]), 7272 L. % F-OE LT D X
DRSS TR K OVERERF T, MEDA DL T, EERICMET 22 Lo TE R0
D FOWNLHE LTHIRTE 5,
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DN L LEEAHL LTy Y e o— g sh-3%ch b, Btk
SN THIHET 5,

mf&& mf&&

JC
733
Wi

Success is counted sweetest
By those who ne’re succeed.
To comprehend a nectar

Requires sorest need.

Not one of all the purple Host
Who took the Flag today
Can tell the definition

So clear of Victory

As he defeated - dying -

On whose forbidden ear

The distant strains of triumph

Burst agonized and clear! (F112 C)

NI b o bHERBDELEIND
—ELRI LI EDRWET-BIC
X7 B — DR EHET 52X
WLV E DTS

S BBRIZRD T
HROHEDHE—ANE LT
Rl ZERT D2 &1
TX 7N

FIHANSN PEOFIZE IZT-oZ D &1
ZOELLNT-HIC

5 DREFI DA

To& D &fEx, WEShoD2!

ST B 7= 5%“To fight aloud is very brave” (F 138)3F & (8*“Who never lost, are
ummmmwFBQkﬂ%: ZOFFS ETE OSSO E /LD, £ DER,
R, R, R ZE L THFOBHN (Len-> T, BoEHOMKIL) &Ik
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BR<RBHSELND, TIWTAEZEDOSBMRNH L, & 1 ETIEF Y &
¥ O x DRI H DR 5"— (“nectar”) OH I MBI DIV, F 2 Tl “the
purple Host”’D A A — WGV, T 7 XA QYR TYDH 72454 (“Tyrian
purple”) 235, HENFENE L H>RBRIRGAITHE O L LTHICES ML, £
LCH3ETIE, SUEOHARVMELICHICEBL DTH D™,

_@ﬁbﬁﬂt@ DRETHDHZ &L, BiozHENHN LN TSI L
ZEMRSITCTH RV, & 1 HEEHEIZcounted”2¥H V) | 5 3 HIZ/ D L “defeated”,
“forbidden”, “agonized” & 5z & D73 i <, ST B DALY & L THEDN L7 < RHIHY
EHERDIFET THF] ZRAEDSTONDLEENI B D,

B FIIMFEONZITH DD, ZOFEMEITHRO 5 2 T Tk L7l
EHWVR D, I8 FHICA—Y NZEBIL, 186247 HIZE X A ITELN
TWAHTEOIZ, ERENOXy MU —27 %@ LT, ARNTME S MRS 722
5ThoD, ZD ﬁw%%%%$®1%4$4ﬂz7a F7w/7)/ )
— .= J(Brooklyn Daily Union) \ZH8# S 7= Z L1356 2 Tk L=,
Flo XA EBLT, ALY oY b Vﬂ?ﬁ >~ (Helen Hunt Jackson) @
FIZHIESTWD, TORER., ELDFIELE A Masgue of Poets (ZIEk STz Z
LIET IR, 1890 RISV v 7 Y VN T DR A LER LT2 M, AT D
“agonized” % 52 VT & ) L REENAE“agonizing” IZA X T\ 5, Z DEEITHA TN E
B O OANSE D% M B 1RFET72 A 5 1™ SCEANCIZEFE N “strain” TH D |

Bl Z Z ¢ “forbidden” DRI K> Tik, MihOMEEE &M Z L1220 b, AT T
%U%T"fb%ﬂ?lj B DS & U CRRIR Lto 7ZB, ~—H Ly bR~ X (Margaret
Homans) 1%, #HED 212, HREHI< 2 & DTE 22 (“forbidden”) JRAED B % fi#fR L
TV —— 7 4 F A NIMARNLT D FHOME A BT I ~mo TERHEL TV 5 )
(“Dickinson works toward undermining the whole concept of oppositeness.” [Homans 177] )o
ZORRITHED & BHH HREAER T E 72O BB R AATICIRE S 1, 8.
3T BRI R A E D 2 &2 D, BRAFRTICHR N O HIG %ﬂ%b\fif}!hf’—fr‘
RS LTCELOTHite s &, WHORERMAEZF#ME L TRODIMRBAE LN R D,

8 < —4F .« )L« 23 X (Martha Nell Smith) |£, A=V L BLDOH-7-) F¥—K -
Y LA — « A h—(Richard Salter Storrs) DTV | I AFRE 2 FHT 2 FRENIHEH S
iz LR LTV 5 (Open me Carefully 86),

g FHISNARVEOH L LT, ROEF—7 2N EFTIE O s B e s E
T 52 L7 #&b D, BlZIE “Ourjourney had advanced -” (F 453), “I cross till I am weary”
(F 666), “I had a daily Bliss” (F 1029)72 & %2617 % = L W TX 5,

18 1878 4E|Z 1 X— |+ 7T Y— Xft(Robert Brothers) & HRESN7-EL S Y — X 4
Masque of Poets |23 % 7 Y L DFFHUWNT, 7 4 F 2 A /D “Success is counted sweetest”
(F 1123 g8 iz, E DR, “Success” WD XA AT HENTWNS, T4 F
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Bl “burst” D FAEMAE & LT “agonizing”DIE N MY TH S, LvL ZDOFFD 4
IO, A=V U CESTZRA), RO AP BT [Zrvy 7 )y -7
S ) — e =) IR S B). EREICE B SHARC), ZLTEX
VAR NZE S TZIRDYD EFZEB W T S “agonized” BN FITFE DIV TV D, PEFLIZH
BE LG A IE T ATETHAIND -2, Gninl [HEansd] SHyo
WENRREITTREL /B —XT v 7 EINDDTH D,

B4 BSEOA

“There is a word” (F 42) OFFL, TNFE TR TCEFHFELITRETHD, BE L
W, HELDRROLIBPHEENDH R Y T 2525 TR
éﬁ%ﬁwl%8$@®¢&éﬂé DFFEEED N Z > TV D, 7272 LE

WCEDOD A HGEITCIT Y £ < Hbir. BEEN H“Sword”, “armed man”® X 9 (12,
MO S A IR Z D BRI FBNROH L TL 5%,

There is a word

Which bears a sword

Can pierce an armed man -
It hurls it’s barbed syllables
And is mute again -

But where it fell

The Saved will tell

On patriotic day,

Some epauletted Brother

Gave his breath away!

A Oz 7 eV - A3y R(Bronson Alcott), /LA e A A « AL K (Louisa
May Alcott), ~> U — 5 A 7 ¢ > K+ ¥ 1 —(Henry David Thoreau) 7¢ & D&M [ES T
BT D, T4 XV AVOFPRYRET~ Y UAEE SN2 ERIC OV TR (301
D> ——T~ YV VDT A F Y v ([T AV BIE] HART 2V SOFRH
) B,

52017467 H 29 HBABR 1§02 BB =3V — - F %R0 ) (B - B
R—V) TlE, Z OIS Ok OME & & BT S LA, MR E ) R
IZFEey AL TS (FFOR<ES) 65 BEOHFOTIY — - 7 4%
VAU B,
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Wherever runs the breathless sun -

Wherever roams the day -

There is it’s noiseless onset -

There is it’s victory!

Behold the keenest marksman -

The most accomplished shot!

Time’s sublimest target

Is a soul “forgot™! (F42)

Rl 2 17 OV

SENDD
HELEB2REHED
oW B AT o5 L
Et 1Y)

&b Eznnkblio AT
MW E LTEENEDIEA D
ZEFEAIZ,

JB B % O T i A3
BEplEfoTz b,

Bbit Mz ORGNEDLE AT
BEINSHHDL AT
HORWEERH Y
ZDBERIN B 5

PiF 22 i oA L &

B b B L 723 %,

RED e b B R 72 5 I
TENbiz) BRoT,

FED RIS EORONE, REBOBNICHYT 20 LTS, ZNE TR
TELEEFTO THWOFE TIEENBRE ~OILEI RIS TWe, 205
LEEOKEEZITHMOSNG TELN TV D, KRR 2 17T, oS3
EWVORIOBEEND TRDIL) 720X THNG) BENLbT) 72l nd
— R, HERI D) TWT, ABRSNIEWWREENRELNLTWD, B HICHE
O FILHREN 215 D S ORTRIZ W 5

SEIZHAR OB 1% R D Z DT, BEIARMEROBUREEE OBE
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IREE AU, 5 1 71T7H D “The Saved” <0 2 HAKEITD “asoul ‘forgot™ (2%
TR TR IR RIRECTH D (Fordyce Bennett 3), 7272 L., ik L=k oz, 2o
FEPMED T 1858 FEIX, T 4 FUAUNREREER LIADT-EHTHLH D, FEA
ThHhHI BB LIBDTET XAV, SEICRBO LY RF T2 2k
BLTWDHZEICHEZMITDREEAS, LD “anarmed man” (TREE L 725 )
ZHFIC, BF THLIEMEI A, SEORMTHILES 20N TE 5, 12705,
BREICED LGB PIE. SEOBNTEN SN D FOMIZEL - TW 5",
PO B S ITREOSIBII N0 TH 'Y,

ETSE BREFOTAHF RV

ZAVE T 1858 DD 1860 AEDRFHININT T, 7 4 F v AV DRV OFEHE A
MWTHEo eRf 2 AT & o, EN B IECIE O OFHINY NS, T2
T, ZOEHDOT 4 F LA EZRTBEZY, ZTHIE, AT 4 F A DD
VHbaBERZDHI)ATHRETHLNLE, BERELREDIEREZFMLIEOLZ
DETHY, h~A+H+ Y3/ (Thomas H. Johnson) DFEZ(EH T 27
SIE, ZORINC T2 Y « F 4 F U AU FEANSHEICHEK 2> L 5 c
-7z ] (“Emily Dickinson became seriously interested in writing poetry.” [Letters 332] ).
Z DOFRIX 1859 -1 HEHIZ V1254 T DUElk/V A - 7 7 2 1 A(Louisa Norcross)
(CHTREFMRICOHRDINLD, VA FEITTHANIR LB NETHH (1858
EOK) IZONTT A F U AUATKRDO L D ICEFL TV 5,

LIEBL Bl L& ff> TWETA, HOTHHOFNS, R RKTA T
ICHENT TV D & X BEICWTH R E—RICEAILRAD EPRLLEL
e, MEK] IR0 FTEL LW T, vy, bzt bl L TE
EHE-S>TH, ERTE 20 LRV, Tl bl LebNR[EDH
BEIRSOLDOEFHEHIEDH Z LT TEERFA, AW AITNTEH, &
BIENTE7ZH T X NWT, bz LabidEE 2 RN T £4, Wonb
LELRENT (O ZEE] RATELEIZRDTLE Y, LML
WTL XD &,

186 =

S HEDOHRN &9 FEEITE UV TIE“My Life had stood — a Loaded Gun - *(F764) D&%
FIFONDTEAD, ZOFEFHEDOA X 77— L U CILHERKIIMRL T\ 5, 75
TFHHIIHHEPAD ONT-Ras L 2> T 5,

187 -

Z DFFIL 1858 HAL AT A —H |23k 541 TV B (Franklin, Poems 93-94),
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I have known little of you, since the October morning when our families went out
driving, and you and I in the dining-room decided to be distinguished. It’s a great
thing to be “great,” Loo, and you and I might tug for a life, and never accomplish it,
but no one can stop our looking on, and you know some cannot sing, but the
orchard is full of birds, and we all can listen. What if we learn, ourselves, some
day! Who indeed knows? (L 199)

[(BaT) bbb, FEECZE~OENELNTND, SR BERE
9 & L7 [FE4 72 (“distinguished”), TEK7Z2] (“great”) MG EIXED L H
DIEST=ZDEDLI Dy TAF U AUNZOEBETHRICE > THAICR D Z &
ZRE L TWIEDTIENTIEZR Y, Ll AIBNDETALICREDTEH B
TEWNEWS FEENRIEICH TS, £ LT, A D52 L EICZ Z TR
FAEINTWDLOIE, THY &) GraES L) ~ORHIRIGETH D, FHE
IO IR TIERAIII SRR LI TWT, HELIED DL Z &1L TEE
AL E0) FEICITROVEENES, BENRTHZE ot FHVTES
B H, TEDRZIZ ‘but” ZEWTINHT Z & T, MOWESEEZRIT 5,
ZOREBEDIRLTWNWD Z LD Y, FHE~OBTe X 5 Z2Hln & 255 b 1M
o TL 2", FROBTFHRIESPRBRETED ZOIThE ., N_T—L 15
AFAVRICESTERGHEIZE > Th, THENERIZRD LWV I B ZITY
FOIARN 2B 529 Z &£ 72572 (“For anyone growing up in the Dickinson
family, the idea of female greatness defied the basic order of things.” [388]) & iR~ 5
72D DORY LV PVINIKIBThH S TenEfEEL T

o TRIEZ ] BWERPIZ—HEICSL T A FB IO 77 v X -
7 2 v A(Francis Norcross) & DOICHITIE, FIEOWHEBIZIZ, XFOFED
N, JERERD ST EITFHESNOREA 2B W EZ LG L T Z L Rbnd,
EXRRRT Y FRECH T FRTHFOFMER RSN 50, [ LS
WD) T 7 a AR AS~DFRTEH - ERWERETCRONS, FlxIX/ 77 a i
HEE DS DG RERT T, REEICE S KOS H LM 5178 251 EICHE
PNTWD, ZOBT 4 F U AVDOFHERREL TS TZiEE LT, 3FKICEF
Y AAZETIZROERBURERDT L5 Z LN TE D,

'8 «The Robin’s my Criterion for Tune -” (F256) T, FEZHORKAIZHRZ TV D, 7
17 B Z“we’re Orchrd sprung -> (Ib72 L= BIdRBEEH T ) &b D,

Y OFITFHE~OBNENEGES TV DTOICEHETHIN, T4 F A DE
fEFIE D 2 it A Vice for Voices: Reading Emily chklnson s Correspondence (Marietta
Messmer) & Reading Emily Dickinson’s Letters: Critical Essays (Jane Donahue Eberwein 33

& O Cindy Mackenzie fifg) @ EH 56 ZOEM AT _EiF T,
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BRI, 85 RO RH LIS R, b Lo
DEBAIMET S BHARZE Lo, O 2 THERE SIRIZLT D
DT

[A] sudden light on Orchards, or a new fashion in the wind troubled my attention - I

felt a palsy, here the Verses just relieve - (L 265)

TAXVAVEOEFIENHRBEIAP T T OE LT, BiigsR 25, £
D72 MEZ TR 2 9 2T, FFRR L TUIR L RUVMFIEICR > TN D, R
IO )T 7 a R kE TOFRIZHD Ol LIEbLNR[ZEDORELZIRL2D 5
DEHL IO D Z EIXTEEE AL (“no one can stop our looking on”) & 9 E47
MH, FAZ R TRVWESENMsDD, £0%, FFAL LTOHALBEE >
TWoTZiFHiLE LT, EX U R SEDBOEMORDEEELE FHiTe Z LINTE D,

oL BRI Tbl-LERTEIZLETLEY) . B EWVNoTIEDDZ L
I TERVWOTT bz LOMFEIIMHERO T

Perhaps you smile at me. I could not stop for that - My Business is Circumference -
(L 268)

ST 7 a ARIFRIC a3 — RIZfER, Fv7 - U4V R - =< Y (Ralph
Waldo Emerson) /LA W« AAf « F)hay b, U4 UT LT —Fy=
> 7 (William Ellary Channing) 726 & 3P RAZMAHY , ara— K- 25
A+ 27 7(Concord Saturday Club) OFHEZICHBIML TW5H, LFEET H%
Z-HEDRDBEIT 720D EDIZIET 4 F U ACOSENRTe L 9 [THER S
nTunnh

Flo, WA P ZOFMeFWEH, ZERFANCRD R EZRo 7T
PR« 7T =27 (Elizabeth Browning) ® Aurora Leigh %7 4 % > A L 11t
ATEY, ZHEAE LTHERTREETAEZH TV L3N TH LY,

YO 7 v AR SCRR RN REE L TV Z XN TR —Y s Ty I~
(Martha Ackamann) Ofi##i“Norcross, Louisa” % 2,

PUI861 FRICZ YRR « T I U=V PR E LD EZIT T, T4 F AT LY
—% 3 REV TV H——"Her - ‘last Poems’ -” (F 600), “I think I was enchanted” (F 627), “I
went to thank Her -” (F 637), EALH GO 1863 F=DVETH D, Aurora Leigh 1 Z1% (&
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1855 FF\Z T A /L b = R A » b~ 2 (Walt Whitman) 725HIR L7z Leaves of Grass 7
TR OBEFADOLFEY TH LR OIX, B 1856 T 7 U= T BRHIIK
L 7= Aurora Leigh 13\ oI E & MEER N DFEAE DA T O IS 5724 5 192 Jeak L
EHIE, TOEHDOT 4 XU ANTTTIZ, AN TFEZFEEL URTRE
T EREZED T,
BHRIFHEIZIRVMHA TS DD, BFOHEL ELLHIAD TN, T
A FVACERD B BPHRYODOT v A FOEFHLZ T8+ 57205
X, Ea— U X ENoFERBELTT 4 F U AV OMRIZLNANL LT
~ A M RFOIEFETIT, BMPFOBRIZOWTHMIZLOMBN 2SN TWD,
WHEED T <~ A FRFEFET 4 U T LA A HZ— 2 X (William A. Stearns) 7% 1861
F4 A1 BT EiB L ZDOHEELRFITH D,

AEEBDORATe HIIAERIZIE LV, BRTOEZOEIZOWTIZZE I ER D,
R HIFERT, BOBTFTHY MOFEEZENE L ThoT27
D, LN IR D720, R BITMOIEFR Z £ T 5 720 e 121
FAMDIIE 72 o TVD N, BRFOREZITRTEBIZ S B FED b 722
S THEHRLRW, RELEFELZILLENL TH D,

PE) FFANGRE L TIRIRTE 25T 28 b 5, Bz, FFFROFZREFTRETHD
ET L ET—— MERTEHOME—DEFIIRRERET D2 L / BRTEHORRTH
ST, V¥~ —=a B O TIIRNW—201FKAH 5, FHET HR % | (“Their
sole work is to represent the age, / Their age, not Charlemagne’s—this live, throbbing age”
[Book V, 11. 203- 204]) 35 L VAR D N 2 1252 1T AL B IR WD 72 B KR D N4 IZFET
RE LT LEFT—— [FROF~L, SHIEFELLFESLEZITHANET E T (“From
hand to hand, and yet from hand to hand / Until the unborn snatch it” [Book V, 11.265-266]) 73
b5,

T YHPRR T T =S vy —nr vy b+ 71T (Charlotte Bronté), ¥ —3 -
T U F v M(George Eliot) 72 & A ¥ U ZDLMFEN - ERTLRT 4 X AUICE 2T
BEIZOWTIINT A v 7«7 4 F 7 4 (Paraic Finnerty) (D“Transatlantic Women Writers”
BIOXyY 1 « 7 —F 7 (Betsy Erkkila) @ The Wicked Sisters: Women Poets, Lieterary
History & Discord (68-79) ZZM, 7 —F% T3, AU/ A 1862 FHRICER T HEE. T
4 XAV T O T ORI T LW & KIE L 72 T4 (L 266) /LT 5D
(Wicked Sisters 69), £72 % v 7 « L+ % v 7 A(Jack L. Capps) (T LIUX, T 4 F AV
FIEED Aurora Leigh 13, T A ¥ LU AVBHO LD LMK (=2—3—27d C.S.
Francis and Co.7>5 1859 EHIR) & BERIEL A —F b0 L Bbh 2R (FCH
RO & 0T 1857 k) & H Y, BIH LTc ) 77 v Zligks O Filla FH < EIZIT T
TIZHA TN D EHERITE 5 (Capps 167-168)
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Though we of the north are essentially right, on the immediate issue before us, yet
we have been a proud, selfish, and God-forgetting people and must suffer. While we

are made the sword of the Lord to execute his justice, on our brethren, the

calamities of war must fall heavily upon us also, because we also have sinned.

(Thomas Le Duc 17, FHE#EH)

At SIIC BT D ma— A T ROREEBICHONWT, T - Cm2—X
(Anne C. Rose) (&, A& BHFZIT MO EX ERERDIT A Z R L T b
AL = ADOHBLE, MPZITEME L LTI —BIZHTED, KOT 1
X UAVDOFFTIEZEN HORI] 12o7z, AX—2 RZBW T2 D
He7poTnd, #BIZ, OB 7 LA P =0 LTREEL, 1862 £
Za—N— DR Tm A E LRI T TIC AT,

Z DX D AL O BRLE B S~ LD D B 7R AR . T 4
A DERWOFEREIZED ST b D E BB X BILD, 1854 FIZH PR - X7
RINEZEDRESL U, BGETIZE ) D3 fE4E L CIRIAE A f Rk, 1856 ARIZILRIH D
TLVARY s Ty 7 A ERE#E (Preston Brooks) 23NSUREHBE IEFRE T v — /L
A« % LJ—(Charles Sumner) ZHLCTEIT T HHFHENEZY, Yar - TT7 0
(John Brown) A WA RE T FI —TCUGERITAHE ZERT H2F LR E T
W5, 1857 FFITIFHGHRIZER CIE < MEL L T5 Ry B« 23y MR
SWESNTWS, T4 F U AVBEROOHGEEZ AW T2 EW T 1858 FEn b
1860 FFtHZ & HIZHL 5 & | 1858 FEIZIX A 7 T/ 2+ U J1 >/ (Abraham Lincoln)
EAT 4T« A+ XU T A (Stephen A. Douglas) OFfim. 1859 4Eizva v « 7
T OB L NSNS Y | 1860 FED ) o h VU RKIEEYEREZ T T, P UAL
07 A FIPEREBER T 572, MALOEEERN ETETEHED . BEPEIKO
ENL—AETHIRAD D, TAF LU ALDRT KT — N3 Z OF,
DEWEICBIRF L LTUEHLTRBY, 74 F U AVEE b EL, AMERER
REFELTWEEAY'P, Fox v AV OMONOEF— 713, 20 L 9 B
ENBLLTWD ELEZBILD,

Rz 2 )7« U — K+~ (Julia Ward Howe) 72 E D[RR OFF AN 72

b, BFZITOFEELFHFCECE, Ea—U X U IR A L RERE H
Wie, T A4 F A ETREFNC THROVOFE 2EBLIE, =a— A 77

PRy e T =X TERE KT — ROBUEMNEEE T 4 X A OFHEL FERDT
T L TCWD, ZDFE. T 4 F U AU DR OBIERIRIE 2R L T2 L EER L T\ 5,
“Dickinson and the Art of Politics” % 2 Hfi,
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VRO 2—U X U HBICRE L2 F—T7 2 HOTWS, LR - T, T
S F AR OEFRIO TERONOFF) 123N =F o [REER] 2R ond,
WOITIETEBEIOERZNH D Z L L EHR, iz, T 4 F U A LR O
ANEBEBELEEEBIOETF— 72> T2 &l b, RUCEMCEAE
XTFRANTEBREWE THRGFR) CREOFFE EBIENRGEEELT 1 F U A
YHEbADbETWEENZ D, LML, T4 FUAVOFRIIE, AT
3 58, BRI TEBEOREOE . BBl FEH ., Sicminr o
ERBG L, STMPANTEBEEZHVRRL L, @iz FlIoT skhxE
2 EIEFERV, FFAT 4 XU AVDFED FE, HbileWBE ORI >,
VI, HHENDZ EDRWE#E, BRIZELT, A2PmbdZ e be<iEHa
EoTLEIRE, SECLRODPNTITMOBRES TR HIENWEEZI-EDD
ZEIT, AL LTOREZBIRA TWEEDTHDH, T LT, FOMLHE
B, 5O 0 TEkZD) O L9 @i ZBERIFICA L vy, £ LT, IR
DO FHEIZBWTIE, #EcTERVWb0E, ZHICEEMNETHNTEIZ L
ITL2VWDOTH D,
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# 6
FREHLLOF
—F4F U RVE REEED]

Through the Straight Pass of Suffering
The Martyrs even trod - (F 187C)

P

TAFUAVOFFOFREIRFE LTEO X, @I, s, Z OBHERR
I, ZNFETHEEZHELNTE T, 7 U AZ L - I 7 —(Cristanne Miller) 135
ANDNAB, MHREBLE LTIz, N—/ 7 57V 1 (Paul Crumbley) IEtt5
DOHF~DORHLE LTHRIRL TEBY, mME L b, FFALFHTORED D ZH.0IT
MLTWBE I —Hr 7 LA 2 (Megan Craig) 13THF A2 =ICiHLE, ==
2 T)b « L7 4 ) A(Emmanuel Levinas) &7 4 ¥ A X EIETWS, 19
AR bR (7~ FOBRRE O U722/ 5 | (“from the confines of her

YUY RE e TR ORI THEFEOFFORARN AL (“a
fundamental organizing principle of Old English poetry”) T&H ¥ 17 - 18 D “plain style”
ICALND, FCHFELRLDOL LTS, TDH 2 TRA LDy 2 &k EOsy I & &
OMHT TR D & 9 IR 5 —— [RRIZIZE EOWiE2s SUE R 2231 DB & D& %
BT % L& ZOWHEDFELESRE 1T, HAUIFII L T 69, ANEITEHTH
HTHR<IAE Y OIRIMOE BN OLRTE L EW LET 2 HRE D \WITAOFHE e &
FELRWEWS H,D72]  (“Especially when the formal disruptions reflect variance from
cultural ordering patterns, they seem to voice a belief that the world is not harmonious, that life
is neither reasonable nor easy, that there is no natural or divine plan of things keeping meaning
safe from the threat of incipient chaos.” [4 Poet’s Grammar 46]), "—/ v+ 27 7 L7V 4 XX
PLAI72 75 ) (“rebellious voices”) (24 v ¥ a2 & BEik L CIRZ D —— [ v o &9 FE
TT A F P AVPERT D HEOMME BT 572513, €O < ORI E %
MA%Z DL LTHMETE S, TOFIE, #fZiR0 S RTFHRER &V )Y
AR REC LD 5T A D LD FIZT TIZERIL TV D | (“Once we are sensitive to
the range of voices Dickinson signals by means of dashes, we can understand the poems as her
refusal to silence the many rebellious voices that registered alearly in her own mind despite the
considerable social pressure of more orthodox opinion seeking to encorce conformity.”
[Inflections 20]), AMFFED H v 3 2082 6 T O X TFITWE ORFRIZE S & T ANBKX
Vo SD OFET 4 FUACDRFERIOHMEMERE L LE LTINS,
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Amherst room”) FFEIR %2 EAELHLTET 0 F A L 11940 005 1945 0D
FERHIZINE ST KA Y OF§ 55 @BUNAFTA 5 | (“from the imposed captivity of a
German labor camp in the years between 1940 and 1945 [Craig 208]) &A% A4 7 H
LicL U g A 570 0, s UREERSIT g™, 7 1g 7
DELIT, T4 F A DR TOR#EZ . R L BEEA T TV D sUTRIRIZ
i,

2T, BRPETORE] 1859 4 12 A 2 B, BGEMRiGRE Y a vy - T T U
(John Brown) #UH DO HREFELZ I, 7 ¢ F 2 A U ZRRRO AT b DI
BT CHD, UEE, FACEZ LN EHE) Yar - 77 7O
fit D5, T A U4 v K+ L /)L X (David Reynolds) DR AIER T 57613
“meteor-metaphor” % {i] A\ & 23 iV 72170, 1// /l/f ZEE, MM A 158, 77
DO BITE o> T D & &, R2ZE fﬁﬁ%$ﬁ>itﬁ® NG =yl
(“On November 15, while Brown was awaltmg execution, an unusual astronomical
event took place over the skies of the Northeast.” [John Brown, Abolitionist 383]), FZF%
DPEREHBN, ER « FFATZOORWA X 7 7 —OBERICH D, VAL b -
ARA v b~ (Walt Whitman) % “Year of Meteors” T, /N\—<2 « AL ¢ )L
(Herman Melville) /% “The Portent” C7 7 U VA Z i < BX, W2 DA A —T %
HFDOTIRE LTES TV D

H:D- Y — (H.D.Thoreau) 7277 7 4% 12 H S HOHFET I
DHEFEOHFIT——Z O 6 HED Z L TEN——REDO L) THhY | FrPEE
TWAH RS A2 IO\ Calam L 7= (“His late career — these six weeks, I mean—has
been meteor-like, flashing through the darkness in which we live” [Journal 13:6]) &
ENTWD, EHIZEBOBFETHR meteor” DA HWN TV S

DRIz 2 b TEBIT A L WO BENE L2 Z L7125 5, fKE B ORIR)

BT & b EEROB SR EE LI L TORVLA, bbb THE SO
BIIRS) EEEDOET Z & OHORIEI 2 O D, NI S OIEROBE KRR EETH
V. WEOPERLO IR LR TH L ——E b 0 | FIET HFHTOBCUET 4 F
ALDH T2 T 4 T ADEET 2 LB W TR D & 705 ] (“Although
neither of them make war an explicit theme of their work, their thought nonetheless bears
indelible traces of violence and rupture. Interruption becomes a critical subject of their work and
a dominant feature of the very syntax of their writing—a stuttering, halting verse or prose made
visceral in Dickinson’s dashes and in Levinas’s jarring grammar.” [Craig 208-209])s

PO Lk R A Y R O meteors” 2B L CIEL 11 A 15 A OE & IZBI O R %
W 7= wREM: S 5, Donald D. Kummings (ed.) Routledge Encyclopedia of Walt Whitman
? “Years of the Meteor” &2/, £7-, ~A 7/« 5— > (Michael Moon) 1% Z DFFDIE
TI8334FE 11 H 13 HOWEREE 1858 42 11 H 12 HinD 13 HIZ/T ToOWERE & DR
DOVIZHLEKRLTWD (Leaves of Grass and Other Writing 200),
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DMV ONTEDEFIZE, 7477 NV7 47 Zdilm LT, HHEHDHEIZ
IT=a—a3 — I CBIE L2 L 2FHAR, MAED X 5 IEIRIXETEH O Hilsl H
Ak~ o TSR & il L 7= D77,

What a transit that of his horizontal body alone, but just cut down from the
gallows-tree! We read that at such a time it passed through Philadelphia, and by
Saturday night had reached New York. Thus like a meteor it passed through the
Union from the Southern regions toward the North. (Journal 13:10)

LV NVRITHNE S, 7 b o U 2% 2 M(Kent Ljungquist) 23, 11 H 15 B O
B LTI M EREON T TAER T b ORBLZ T TITHT L, RA > b~
ANT v, Y r—D 3 A5 T CBERRRITEM LR EREZ 52 TRIGL
721 (“responded to the same natural phenomenon by endowing it with metaphysical
significance” [675]) &R~ FHAIER L B OBREMRBICHEL T\ 5",
722U, MEHEOFEFERBRRITHE L T, 77 7 UFHRICHT H1EFK - AL
H % L “meteor-metaphor” DEIFRDELERITITE > TR,

TAXFLRAANAL, T T U AATOWTERRFRTEES I LTI u, 7223,
21X Y “meteor” & “martyrs” DFE = W 255 % 1861 FAIZEWVTW D, FFICHWD
U7 “meteor-metaphor” DFEFE A1 U C, KD JEk% & 5 2 55 TRExEL T
T 4 xR, FARROFALER L BITH DT, Yu— ALy
Ay FA Y b= OBNIMA D ZEIZED, T4 F U AV DFFOFERE
(“meteor”, “martyrs”) 23HL7R DARROBINTIL72 <, RIRMRIZE#E e o 728 IRE L
TIZADTEHTHD, EBE. T4 X AUBZORALSMNZ Z 5 DOFEFEZF
STFNTIT L A LN, EORET T 7 U2 FB L TV HECE 22

T NVRFEEORBUZOWTHRAS v bvr . ALVT g0 Yr—D3 NEOEE

IZfE > TV 5b, 7272 L Y 7 —0“meteor-metaphor”|d, 77 7 DA LFEDIED ik
RHELTBY . By b RANT o RN T AU IEZOEHKOFfNE L THWT
WD ETRRD, 7 b )2 R MIY =N ESCHEREORENDIRED A A
— VR AGTZAREME A SN TW D, RSy b OFA . 11 H 15 BUAO RO
B OFREMEIZ DWW T < ity TV 72V (Ljungquist 677),

T X AN “martyr” DR EFWTZFHIRO 3 5 TdH % ——"By such and such an
offering” (F 47), “Through the Straight Pass of Suffering” (F 187), “The Martyr Poets - did
not tell - (F 665), F7= “meteor” DFEIZEI L TIE “Through the Straight Pass of Suffering”
(F 187) & “One of the ones that Midas touched” (F 1488)D 2 5 723&% 5, Emily Dickinson
Lexicon. [http://edl.byu.edu] 3 L T*S. P. Rosenbaum @ A Concordance to the Poems of Emily
Dickinson % 2
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N, A7 L h . “meteor” KN “martyr” IXFEIERICHIAA L CWEEETH D,

DR E BRI TS 9 2T, 1859 FICE-Vary - 7T 7D —
PR=R e 72 ) BB AS 2T F X R DR, BTy a—0HEEE %
BREECEie, Yu—3I7 5w bEESW, N— 33—« 7 ) —HEE A Ay
HETCICT T UIFFERNI LT, TOEKT, BEOREATT IV C
Bboz0l 0 THD, — . TAFUVAVITYARMDFETO-EY LiFn
TNTUWz, EiFNnx, IRETHRE L TE2 L0, MIttsicy 2 mis
7= TBRE#E | TR L TRV, 7oA & - XL v b (Faith Barett) 23387835
DI, T4 F U AUPERTOBIR - Bl K<B U TWeZ &, & LTSRS
OB, RO SCHESICHEBEL TW=Z & TH D (“Slavery and the Civil War”
208), 7T UL OFEMELIIRL T, Ye—o HEOTRIL, FEHE, B, &

Do —J7. “meteor” & “martyr” DFEZZLT 4 F 2 A L DFFThrough the
Straight Pass of Suffering” (F 187) & £72. FHTHAEDO &, @wUliv, #i45, kS
~EP R, EIL, FO%, L TFRA 74 F U AUDFFEA L LT
LTV HRT, ZOFELELBRUINE ESMINTEX D00, 777 OFEf
EDONERIZRBED D TIEE TSR Y n—8F ¢ F U A B2 T~
ZOREEZ % T <

0 TRUR ) I E oD DEE (“erucifix”, “rack”, « gallows”, “scaffold”) & Z OIFHIDOFHIA
[ZFR DAL, FFIZ 1861 2B 1863 4FEITHEH LT 5, “Unto like Story - Trouble has enticed
me -” (F 300), “This World is not conclusion.” (F 373), “No Rack can torture me -’ (F 649)7% &
DEINRD D, TAF AT TTEDEDYIZONWTIL, & [T 4 X 20 b
FR#E] v A ~——mdb S O Fi a2 Gt G —m (= - T4 %
A DFFOMR]) (BT T Lz, €DK, RHiE—MK [Yar - 777
EXV U TAXRAY ] (AR [Vay - 770D a#iz T——rtikg
& DR 49-66)IZ BV TR 2D BREES LTV D, 7272 L, EBH 5 AR
HI7ZREFDE LTI,

W FECkIR LK 9, —F + U 4L A F—(Shira Wolosky)? Voice of War, 71
Vv« X7 27 2 F(Karen Dandurand) ?®“New Dickinson Civil War Publications”, 73—
hr e U= 5 A « &2 k=7 —=~> K(Barton Levi St. Armand) @ Emily Dickinson and
Her Culture 73 1984 FEIZHIIR S 4L, FILERG & T 1 2 A L ZAHEODO T 2 3ial DS A
(ZHFE LT,
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B TAXVARVETTOV

T A XAV DRET T U DR LAEOOT Tl LICiFERd 72

WL BREMICB N T T 7 U CHEES R LIRS RN D L R ORE T
M7EAD, LInLT A X A Z M0 ES NI T 77 &R - T
W5, TOEKT, < ERMRICZ 2570 ZEHIICHEODIT T A 7«
v K« L 2 VXD John Brown, Abolitionist DIFRITRKEZ VN, L /L XE, K= K
V=0 IRT IR 23T 2 FMerolcFELMER L, mMHIH
W5 TGEL . TPl o5zl 2, 77 v ety sa=4=xF
DT RY— RN LT eI Y |Zh~A DUz hU—R+ b X X (Thomas
Wentworth Higginson) |Z k&% -7-, EX A%, 79 v &2 R— KL
[BE DISN] (Secret Six) D—ATHY | BRIV NEKZ RN [T AT HT
&b T7 4 V725 (“the most radical man in America” [450]) CTH D, T A ¥
A X ACD TS0 IEHI G 2 648 L CTuviz) (“They shared a
rebellious spirit.” [451]) & L/ AV XTMET S, LT T4 F U AVEHHDOZ
EbER RbLTT 4 72 4etE] (“the most radical woman” [451]) & HAS L.
Rx FU—RICxd 2 TKht) Z2FENOIRBMRIZITICEO T, S SRR
DREZRAIY KDRNIREL THED, LPLHSETHT IV FHMET
HDIeD, T4 XA OMUNISL S TeRGFEE AR+ Th D,

FTb LK DS, TAFRAIT T U EEBEOHERITR, HIRAYIC,
Yu—3ERORELT, TVl TV EOMPY) Ty
AV ERWNHIC b Do, VIV RIE T4 F A D Tl B X AN,
NI BUT VRV ARANET T EMSFETHA T E2HEHL TWD
—— MLl ¥ AN, 7T b Tty T U2 Y R N EES
RARERTHATZ LITBOMBRTIIANESLH, =Y - T rF A
. T AV OELFEIZOWTDO N2y TF U2 Y A MRS T, Va e
T OEREILR LT, MEALAERIEEEZHTZD7 ] (“It was perhaps no
accident that her preceptor, Higginson, was the strongest link between Brown and the
Transcendentalists. Emily Dickinson, with her Transcendentalist take on American
soldiers, was extending the meaning of John Brown to include the whole Civil War.”
[John Brown, Abolitionist 452]), 7 7 7 AT HT A X A D RFGFR, £i-L

DU U728 91T, Me—. VI ARWB, T4 XL ALDFET T U EREOMN T T
%, “It feels a shame to be Alive -” (F 524) } " “Much Madness is divinest Sense -” (F 620)
XY a v« 770 AR ST FTREME 2 R LTS (John Brown, Abolitionist
451-452), HEHIRIERTIEH DN, T4 XU AVAF OB EZEE Lok sn
TELT, AREMEZIETT DI E-> TV D,
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ThI7oBUTUHZ YA RN BLERICTE ST2DIEENTRY, LNLT T
DEMNE X T OT 0 A EHRET S Z 813, PO ROT %o
A DFEEHRT 2RISR 5, Ya—0OREET A F U ALDFHEZZ
T—HEICEY B, Rl—0EFICEL Z 812k - T, BEERTORROFFAT
S4FUAITIAED,

T2 Yu—LTrTo5ouw

WO ILGmE Y a >y - 770N 18 A& & bl 7 =T =T —
N T2 ) —OEERGELZEELZOI 1859 F 10 A 16 HTHD, Y
2= LEEZITER-7-0X10 H 19 H T, 7r> Y4/ v b (Bronson
Alcott) & T~ L FIZ\ /= (Harding 416)°%, 7 4 % A UFE N HEH L T
[AFV 77 4 —v R« U7 Y] (Springfield Daily Republican) T 10
H 18 HIZ “Serious Troubles at Harper’s Ferry, Va. The U.S. Arsenal seized by the mob”

EVORHLTHE Rz RE<ImATWD,

AR [F RN T 7 =V =T MN——=X + 72U —THIERIZH Y,
KME LA b2 <, BEOMWEIXE I Haoicid@mls i
BOT, BEEHINRE B ERBANCL D O ET 285 L bIUE, BEHRO
A7 FAZ Lo CTRELIFHER S AL, BATZHITEE L Tnntn o @mE s
Hb, KELOAEE 250 A5 700 N EkEA S/ STV 5,

A serious outbreak occurred at Harper’s Ferry, Va., Sunday, and continued without
intermission during the night and following day. The nature of the disturbance is
not as yet fully explained, one account ascribing it to the abolitionists and negroes,
while another says the insurgents are made up of disaffected armors, the negroes
having nothing to do with it. The number of the insurgents is also variously stated at
from 250 to 700. (Springfield Daily Republican Oct. 18, 1859)

ZORENENPNTEECIIEFFo2BITEFTHESNTELT, 77000
ZENT7V, BELIZE D > T2 ABOIERIC L R VIRELA S D, Y e —ILHEE
W7 T AZOWTEE LAY, 10 H 30 Hicay a— ROFE—HET “APlea for

Mk e U 2 F A MCENIEY v —I13 Atlas and Daily Bee 7% E\N < OO T
7T A [H~72) (“consulted” [Ljungquist 677]).
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Captain John Brown” L T L, 77 UV AL ESHRIZRAL TS
(Harding 417- 418),

FHERIL, BAOCHFZZT T v DEROWIK] &+ 280808 T
Ho, Ya—0OFRICLIEHOFERD -T2, 120, WEICFRFROLFEHTZD
F7 70 0% aEE] G LTHRD L2182 oTn<, ZOREIZONTRT
+4 + L+ X vF = /(Betty L. Mitchell) 13, &ICFFATT 7 7 OITENCKT 5
BEEY, H), AL TIT— R TH T2 D00, WFEIZEL L TV < IBFEZFE
MLTWD, MEAAEIETRZ B L CTHAICTFIETR X 21D, 280 T
BRI DB D, 7T U OB REENREIND &, LD T T 7 U HRHIR
FAEBIC X9 2280 ~ LB LT PP, i T4 7 7 7 v & “mob” & LT
Peo T8, FEFIEEIT “martyr” ([Z—Z5 L TV %%

ya—t 7T ORIZONWTIE, UANF— o N—F 4 7 (Walter
Harding) 5720 OHEWIH->TEEHTED (415-426), ~A 7V - ~AF
— (Michael Meyer) 1L, NI A =T T 02X T2 Y u—nIER)
FERLEOFFEEUAL D, HEBRNERLEOFELEELOOL, hTrE YV
TUBVARN BN T I 20U/ VOFRERML, XFLEFEEE
L/ VR R LT 5 (John Brown, Abolitionist 229-230), &) H Z DX JEIZ
HEHL, Ya—2B7 70 0% IR NOFK] LIRADICESTREE oM
LTW5(74-99), 7228, ZZ CRABENRMICE> DX, Ye—BHITHAOD
HOLIZBW T T I U OFGEEZEIFLE LD, EWHETH S, A
B2 o4 7 U—s T Ya—N, 770 0F M EEDOL Iz TIEDT=
DDy FHEEPHG TIER <, HxDOBRZHELIZAZGEICEDO LD ITHEEZHD
ey EWORIETH D,

Y1 —@ “A Plea for Captain John Brown” & TF “The Last Days of John Brown”
IZHEEICESWTEBY, HEOEEZEN LRBIZR>TWVS, Yr—0 HEETRIZ
RHD, EENSABOVEDDZETHD, EIREE LTI, Zndikn
L, 2L, 77U CE M TREREREEZI B TEX, Ya—
X777 SN D I E b S, ERAZ LD HFICEELTWS, Rz LIEL
FREEDE D . BROBIE L, 77 0 kT 2HEONR 2 EORED &bt
25, BIZIE, 770 0BEBREMST-H, HEOIZEALIZT T IE

*% Betty L. Mitchell “Massachusetts Reacts to John Brown’s Raid” % £,

0 BGEISO DN R & DA D MYNT T T U A HEE LT s, oS T TR
Cmartyr)DEEEME S K o122 b, BI2E [TV Xv A %—] (Liberator) HiflE [7
TUCDEBRERDRBL S, [N, BEZR, £ L THLMNZERTRN]]
(““misguided, wild, and apparently insane,” while allowing for Brown’s good intentions” [Mott

I146]) & FEEEL 7225, o3 T M ) (“martyr”) & L CREid 35 L 912725,
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HLTW5D, 720, AR RORTICEENSEBIZLIZY YT ROBEAR~

VY ROHERERSIT, 2 74— MILIZHE-oTHY, FEELHEL.
TSR, AR LTI W, IRRLERRENTZE b,

Find the seedling archangelica [sic] grown about two feet high and still quite green
and growing, though the full grown plants are long since dead, root and stalk.
[Journal 12: 402-403]

ZOFRBD%, BOY r—0RMNET 7 U U ICEHWVRED [BEATLR T F T
DI EFEE EDFEMIZOWNTDOEF K] (“The remarks of my neighbors upon
Brown’s death and supposed fate” [Journal 12: 400-410]) 5% Z &2 DWW TOFREIR
BEE< S, TS UL OEEEAEICY n—OREEFRATHNDE, 25 LEE
ORI FENWE R Z D, FELEORFMLEIZHRS 2T R(“archangelica”)
DfFR——5T2DDFRLIBROZ I LTH EVITRE W, 7225, T TIEZ O L
7o TR BDiF-o 30 LR TS, ZoUInETon HEh] IZER
YT, SHICKETT A F 20D B ISR TV E U,
Yu—DHEICBIT 5T O0FE——T7 7 U ORMMEE BRBISE——I3F
ST <BE LTTRET 5D Tid/e < e LA THARMFR O E U 115 (“routine
of the natural world” [Reform Papers 145]) OBIERN, 7T 7 AZHONWT Y B —nE
AHEEDTHZELTND, MDRGZTHE, 77 72O TOREBNR,
HxOBlEEZ 2 TBY, MEITMAICER>TWS, EHbh Y r—0EH
DR OIREIZED D, MY v—AH, DEE LW ABOHRFEN B ROt
G INT DR L DIREZ B L3 5000 LALZ2V | (“Any affecting human event
may blind our eyes to natural objects.” [Journal 12:448]) L EX, 77 7 OFEMHFIC
Ko TEBEOBARBENTH LI L 2RO TND, WA, 777 i
BTH ORI DEY 2EEE, [ A XD (“Barberries”™) 7HiaEY ¥
=T A A | (“Mallows”) THDOLEWVW—EZFTL L TWD (Jowrna 12:381-384), 7 7
UM DIV, BHENZT B, HIREITS T L&, Y e —TKOIFED

05 < A )L - <A ¥ — (Michael Meyer) 13V m—|231F 5 HRBIEOTRE 7T T
BEDRE & DBPMECER L TVD, v v =3 [V e —ORBRFEFZ LD bErE
FE & 41T FF0  (“his characteristic preference for poetic truth over experiential facts” [310]) %
L TBY, LEBN>T AT RI—TOT7 77 U OERETAIZYn—RE A LT
WRWDIE, Y =R ERDHLEIICT T EBRELTNDTDTHD LT 5
(310-311),
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ABT 7= HNWTT T U & ZDBHELLORBZRL, MEFITAL TR
BHHEICHT B2 (“They were ripe for the gallows” [Journa 12:420]) & EL, 7
TUUDUENHENLEAIND EEH, HICHIHLIZEYIC, TKRERD
FEARDBX Y BLS 40T (“ust cut down from the gallows-tree” [Journal 13:10]) & |
—FRDINHEY D X 517,
FRICHN DX 10 H 19 B, 790 DFAFEM-T-HOEZIALTH Y,

ZITIET I CORREITETHILC, Ya—iX (] oXA%77—%HWn
TW5b,

EIOWNoTo [TITUNIHERNR] Axix, REFHEOL > LbDTHDL Z
L. FLTCEENSRERTIE, BOVEMEZ OGNS &L BWERLTHREO,
KRR RCHHEIZIT A SRV E WD T EEHLIRNDTE, Sl A I hE 2
H. BV ZIVTHZET D L, HIELE WO BBV TROHE T EEAD
RONDTE, DO IRET L LEGH O 2 & DRWNREMm ) R oo
7=

Such do not know that like the seed is the fruit, and that, in the moral world, when
good seed is planted, good fruit is inevitable and does not depend on our watering
and cultivating; that when you plant, or bury, a hero in this field, a crop of heroes is
sure to spring up. This is a seed of such force and vitality that it does not ask our

leave to germinate. (Journal 12:406)

“A Plea for Captain John Brown”|Z H Z O 23 FHH LTV 5 08,
“Yankee-like” 72 5155 & 2 Rk 2 S PTISRET TE2N TR Y FOGFTEIZT L
HREFRIAIG A 52 5%, 1850 R VIR & ZORNERS LEbt
59 2T, #/N—]k +D- UF ¥ — K (Robert D. Richardson, Jr.) DOFiHHIZR
B THD, VF¥— KU KR, 1850 L DV iE7 I v roF
REZSET, Ya—iX ara—RNIBiF 5T XTOHE L2 0OHL)
HFEHIHNEF-] (“all phenomena in Concord and the order in which they appeared each
year’ [4]) DU A MEVIZEILA TV, LR -> THEDORRIXY —F %X
BL72b DIl b, TNETOYR—OHBEIZOWT, VFr— KV T
X EDORENFFEDHEDH DA DWOM LT O—EE{ER LT2] (“He made a

206 «A Plea for Captain John Brown” [ZHZEE 1T E A ETR USRI TR STV A28, 2 T
I A STV D, “good fruit is inevitable,” & “This is a seed of such force and
vitality,” (FHEREE) O TS Th D,
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list of which fruits ripened on what day during one month of one specific year.” [4]) &
LR TWD, B, TOHBROEKFIZT 70 OFEMHIT THibi7z) (“became
caught up, for a time, in the John Brown affair” [4]) D TH D, ZDI L E=EET D
EL1859 410 H 16 RICiRE 727 I v v oFthiEbl-nt Y e —% Hx O AR
MO S LTcHIRE 525, 12018, 77 0 BB LRl 2 fi A mE L THD
BolE, MORGNRTED, Ya—3T7 7 v o ofT8%w [FOYLH] oA X7
72 HWTHAT L2 LT, HRFORLFOREREL BANICKREETZ0T
b, LIEDB>TT T U ATHOWTORRIE, BRBEGZO [HELIE] OB
RO—FE LTHZADZENTE D,
HAREZBIELTWD L, 7700 LERFHERH-TH, BRIE
MIHEDLY R Ax DEHB LT TNDZ & aEET H, At OHREID
S LUTHRBBRE LTS Z L2220 T, Ya—dkD L IR L TWn5EY,

ZDEZATTUUHREOEMTEHL T, H0 b O E v
HEDLTHEITLTNDDERADTHEICE N — [TT VDI LI
3] R BT HOHIE & THENT B A% 1229 IS, IS E > TRE
WSO, NERITEIBPRBLEDOL I INITROATZ & T, =
YaA— R o T AA YT IVITZZTHEDITEA D,

I have been so absorbed of late in Captain Brown’s fate as to be surprised whenever
I detected the old routine running still, —met persons going about their affairs,
indifferent. It appeared strange to me that the little dipper should be still diving in
the river as of yore; and this suggested that this grebe might be diving here when
Concord shall be no more.  (Journal 12:163)

HARIZZENBHDOR—ATHEL, ANMHASICHRZFBII L2, £ LTHIEF
RELW, T U EARBIEOEEPHY R I HFRIE, Ve —F#Z T
WIZBARBIRD L] OXVIRWBIRERT, =<V L7 T 7 iton
T IB4A (“Courage”) EWH XA FLTI11 H 8 HIZARA N CilHEITWD. [ B
DOFTZRBEA, NEH~DFICL > THVWERRIZINE TEPINZE S T X
D LM CTEEREI IV R N—— O REAPRBHYOREEHFBLZIT, b

TN—F 4 VZIXRFEDO Z O EBIEAVICH LT, THAM., v a—I1ZfthoFz ]
HLEZ NN, ARE 26 —KZ 0k % %~ 72] (“For days Thoreau could think
of nothing else. Even nature temporarily lost its appeal.” [416]) & IR <XTW\ 5, 7272 LAET
EAT201E, BRIZOWTORBRNREIHA DD TR, 77 v oftik & HIRE
ZEOFLIR & DZEET DRI TH D,
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LS 27006, HITMHEZ+FRO IR LD ETHIEAH D |
(“That new saing, than whom none purer or more brave was ever led by love of men
into conflict and death,--the new saint awaiting his martyrdom, and who, if he shall
suffer, will make the gallows glorious like the cross.” [John Brown, Abolitionist 366])
ERRTNWBHIE Z2d 6 A%ICF ¥ —/L R« X—17 ¢ (Charles Darwin) @ The
Origin of Species SR S 415 (Fuller 80), & LT Y 1 —{% 1860 A DI X — 7
4 OHEHICER ZFF DR 5 X 9 1272 - T < (Richardson 11), <N T7 T ¥
> DFAED 1860 4 1 AITIFHEN DA, THIZHE, Y r—H HREOHTTY
T AN D DE 1D (Meyer 311), FFOMEH & OAKRD Hif A4 .0 & L72FD
WIZR S,

TIUATY B —IlERERBEREFROND Th T, YaT e =AT Y
> (Joel Myerson) |L, YR —HHIZE > THERERL LT, 77U 0OTH)
NEeZFFTTND—— [TT7T7ATEOOE THY , 7 A U BT D BGHH
WX LT, Ye—HIPNEREDP OO TWEwL b2 B L Tz (“[Tlhe
man of action who embodied his own righteous impatience with slavery in America.”
[311])e N TWT, 77U DFtiREH > IV LD D DIIRAREIC M S, 7
TAATONWTELZ 2D HAE LT, v 7V E, ROV r—0F
wEGIHLTWD,

BRI OLFNALFITIENSL LNWE ZARD D, (THE) D4R IHIA
BEBUERE XD IIXERZN, BB L EESEE X DRI, fRfET
é%‘g ifcﬁl/\o

There is always something ridiculous in the name of a great man . . . The name is
convenient in communicating with others, but it is not to be remembered when I

communicate with myself. (Journal 13:155)

HEEDOTBR N LT 7 DA4IXHEZATH, Ya—REORIIT T v U 3FE
LT =D Th 520, OB TIE L holo, BEOLR L LT, 75

WL N ZROHMICLD L, ZOEDIE [==2—3—27 « ~T )L R] (New York Herald)
W SN, 7T U RO AEBRICSI O Z OFENEE Lok~ Y Uo7
T 72 (John Brown, Abolitionist 367),

g —NT T EEZGTIELE LT, v AL s A —1F. 1860 FEE T

4 UT b T 4—2 N7/ X (William Dean Howells) 73 1 —%3 L7z & & Dt
FEEFRIILTCWD, Y a—XT7 7 U DERIIOWVWTESTZE V) (Meyer 311),
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TUATMKARE LTEERGFETOVRIT 2 &2k b,

BIE TAXUARVEBE

T A MIWET 4 F U AR F Z2E L Than LirLzhid
TAX LV AYDE ST LS OEBANZER L TH - 1272 TIERVY, KARH
B O3GE, JAFEO N2 & OBRN D, BURCIHEEIEZ © < HEEIC H 4 filiiy
TWEZ EIIFETRTE L, 7TARNIBITLZT7 70 FEOHEE LD &
FAXUAVEDANLNES TNWTET A NDH—2RIREE (the First
Congregational Church) T, 77 7 AU &2 H 21T HE 2 72858 o B g rLFE
T, RBOSHNEZANHEI= RV — R 2 r> 2« RUA | (Edward Strong
Dwight) 237 7 U L AZOWCHEHAEIT > TV D, RUA MEIT 7 70 Ofi e E
K ZGBHRN D HZDFEIITANS, WHITEH L T2 ERTna! ko
A MNEET 4 XU AVREIFRS DHOFEENDRHY, T4 F A LDRE
ROKFLERTH-TEEZOND, T4 F LA ZOMBAE BT HE
WRH Y, 77U OFEENE LG TR0 LD ST\ Enbnd?

MW Yy 2By« 35— —F « 74 /L AF—(Shira Wollosky) D L% 8] & >>%D
LB RTND, [T 4V AF—RBRIOa LTI A N THEFTNDL LI, ToFv
A XA AL Bl BRSOV T ORFTIRBIET OF k& L Tnien, #EdHEE
B LTI TV VREER - FERR 2 7 7 2 R v b L2OMERITE 720y (“As Wolosky
points out in other contexts, Dickinson does not mention sides in any poem referring to war,
victory, defeat or battle so one can only infer who has killed whom from biographical and
historical context.” [“Pondering ‘Liberty’” 55])

MR A b ORI “Thanksgiving in Amherst” (Hampshire and Franklin Press Dec. 2,
1859) DL L TID X 5 IZHIE SN TV D —— TORITOE N BIXEHR O L EH
(CRBHE LTz, EOBRTHIITENRB I bz, H—HEESTIT NV A FRAR
HL.Tar 770 r0f 2B L, 777 OFMITHMBETH L EELL Y,

FIENIEY TH D L5135 2 TV 2] (“Our village presented much the appearance Sabbath
on Thanksgiving day. Services were held in all our churches. In the First Congregational Church,
Rev. Mr. Dwight preached, and made the case of John Brown the topic. While believing the

intentions of Brown were pure, he thought the punishment just.” [1]),

Mpry—F - Y= ¢ A« g —2 X (Rowena Revis Jones) IL, T 4 FL AN R
U A MR OFBIZ IR T 2 EMAEN L TND, BT v R ME—HE% 1860 4RI
FELTID, T4 XV AVFHEBIITS DD T D (Encyclopedia 90-91), 54—
AT 4 5 TOZDOEMASIHF6 A5 BN ITIFROLIIZRTA MEaMETHEE
Noob—— T RUA NROBMBDKESTL ZATT, NAPHEITEED KO ITEHD N E
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7T OMEIZRL T, BURMRGEENPRORZR IR TT 4 F U A UITED
LTWe, TA4FXF L AVEBF LRI LBHROFEEICELEZFF > TWO TR,
WOEND bFtAlI D, BRIZHDOEL R DHBIKA—F 58 TOFHK (1852
Fo6HIIH) bZEO—HITH S,

9L ThELIIAA v I RE~DRFEITRNI2 DO LS, DI LRAY
=T U= T AL —RRBO 2 ERERE LR ETH 2% 9 TR,
Z—T— bl LEGAREIIER) ZERTE D, 2flofikiich bl
X2 OEPARL I, 2L ERSITWRNTL X9 K,

Why cant / be a Delegate to the great Whig Convention?—dont I know all about
Daniel Webster, and the Tariff, and the Law? Then, Susie I could see you, during a
pause in the session—but I dont like this country at all, and I shant stay here any
longer! (L 94)

BURZE DR E LT, HENOEBOFEEEZFZETHEA L TWDLT 1 F 2 AN,
e LT, e LTEIROG N OA SN TV D RN EZTLRD LoD, i
L ORWRBLZ W TIFZ TV 5,

T A XA T DBUEH R B AR E 2 5 ) X CEHER AL, gL -
BIRHE CTH 72 KT — R [ATYV 77 4= RV RXT U B N(Sprinfield
Republican) fRERYT I ==/« R 7L X (Samuel Bowles), = L CTIEHFFR T
bV EAPICBANEREZRN PR U2 P U—R - EFAD3 AT
BHHI, FNEBENENTA TIXER D OO, BiFLORHRIZ B & OF&ITHE
STITE LR THmL T g,

TAXVAUPEL, B LTEREZMS 9 2 Th, K= FU— FOREX
FRICEETH D, F SITBGEER %2 &K > TR ORI & N2> TR, T
P B & L CEBUCEAD > TWD, = RU— FOBUERRNTGRB L OT 1 F
A LDV IZHONWTIEa—/L~< 2 - /Ny TV (Coleman Hutchison) & X

SIEDE T BEFDI E A, BT HEAKT LE L, % - L I3R5 %2
FHTLE 9. MOERFEDRICADMBAEMNZZ LBHY F A, A—TV— bk
DAFE T, R BENL O T, WBHBELT L LTV OTHHRTITWVTAR LW
H D T9 ) (“Mr Dwight has finished preaching, and it now remains to be seen if the people ask
him to stay. We are all charmed with him, and I’'m sure he will have a call. I never heard a
minster I loved half so well, so does Susie love him, and we all—I wish you were at meeting
every time he preaches.” [L 123]), RUA MNEEIiDOT 7 07 AT 2MEALT + F A
BEWTW b0 LHERITE 5,
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v A « 7 —% 7 (Betsy Erkkila) 2NRFICEERIICER U T 520, 5720 o8 H»
BEFNNENR DT RU— RiX, BbG~ & mn o Reicdh - T, [ARHERED
Ko7 =277 U XA MBIOMRTHRAA v 7 BEOT Y — FMEfR]  (“an
elite class of disempowered Federalists and conservative Whigs” [Erkkila “Dickinson
and the Art of Politics” 135]) DBUAEFE TH Y . EHBOEA TIIHGORBIZH -
koﬁﬂbﬁﬂﬁ%%k%<imdfwoﬁﬁﬂtp‘ﬂ%ﬁﬂI%bé%ﬁ#_%bik
T RI—=RIFI IS4 FEDH VYA « R T T ADERIZHEE L L TXAT 5 HIER
i%jb Fo REBGRE) BROEMEL D O TRET 2., /R

FRRAIIEZ T T BT & 725, BGEHI BRI Th > ThH, Sl
Em; BRI ThoTe RU— N, BURMIZ I T4 IV b T kT
FYARHEERRY, 770 OB TH o722 ik Lz kD
W T T YA 12 A6 HIZCAR A b7 7 = )L2AE CTHE & 7= “Union
meeting” (K7 7 U VHER) ZXFFT 5 FREE>TWD (Leydal375), £/,
1860 -9 Az~ » =TV Ly MO~ HFa—ty YNRKET= RU— KRN
BIETSEMIIZ S 32— P ESND bFAER LIZBRIC, BUAMESNS [YVary -7
iﬁyiﬁjuﬁﬁébi_w#ﬁ#ot&hﬁﬁéﬁ%#ﬁﬁ%ﬁénfw
5, TRU— KRBT T U ONBGIIH D LITADEETH o122,

1 Coleman Hutcinson “‘Eastern Exile’: Dickinson, Whiggery and War” 3 J O® Betsy Erkkila
“Dickinson and the Art of Politics” ZZ/, /N> F oV FFFITRKT RU— ]“‘@BZ‘YJE?E/‘JQE
BRI Y @ THEGER) » FFRE LS5 (“politico-poetic poses and positions™ [3])(Z
B LT EELR L i@ T 5 [CmoF 77 1 7 (“narratives of exile” [5])
ERT D, 2=~ YOI ROTKIL L7 L DD 7 — % 7 O, ﬁ%@@ﬁl
DISEN &> T F::Lﬁ AT FDOEERY — MO THDHARA /755
AT 2= FU— R, BURHZR 12 K> TO<KERFEZ T I U 0TI L,
FROFMUCKRBLLIEDZSIT LTS, ZLTHEE BT 4 F A OREZ B
ML, BAE O IH X BRI 72 B P ~FE T 5 Z & DA (“desire to retreat into an older
pastoral order of kinsip, status and love” [“Art of Politics” 142]) & fi#tR7 %, BUBHIZ2RIL
D ST OFEFRITHTI=72T 4 F v A VBRI W CRERRICE e, 7223, FFOM
WO 2T THEREGR] DIBKICEBESNTWA LD ERITIE XD, 7T —F 7 DEmD
LBCHWLEME, Tax 200 IEE] ORHRTA TN THEH D,

M- ORFEOFEII VB b o by B+ B2l A(Millicent Todd Bingham) @ Emily
Dickinson’s Home % 2:(244-245),

B R — FOFERICEAL T, 1860 49 H 21 H “Warrington’s”72 5 A L 5 A A b
VINDDBEIXN TATV T T 4=V R TAY—- URTYH ] i
H—— [T 4 X AVRDPENAFEMD ) I 32— NEFFHRT 2008000 XL, A
DENCYay - TI0FERICEEFRTNERORICLTYH, HIXTEZAENDLIDOE
KIKRIZLT2WD7EA S L, OBRICKELDFEEZZ 720, RA VAR N—/R—X
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1860 4= 9 A HHE, KT KU — RARIFNEBEMIC / 22— b S, Bargkmr
FHOLNTWEEIICZORH, BOT X A 0E, FA RS T RT—FR
EHzWe ) T 7 a RRICTFEREZENTWS, T2 THEALEVWOIX, =R
U— Rl B BIROREE . LA OFFEICEY EZ TN LETHD,

77 =IO LT s by O IZEALLEBATTRFEH
72N ERIAT BHRIZE DB ORI Z 057 6, FWEEEE L, HDO AT
HIdO LZRIHEORIZLIZWVWDTT 2T, HDOANTEENHTE T bHLE
Bl oRV I-WE ZATEITNE ., EEOERETFERE-LENL, TORRL
AFHEZ TREET,

Wont Fanny give my respects to the “Bell and Everett party” if she passes that
organization on her way to school? I hear they wish to make me
Lieutenant-Governor’s daughter. Were they cats I would pull their tails, but as they

are only patriots, I must forego the bliss. (L 225)

CZOXHICHFEEAT FU = FOLITEHTI Y, = FU— FBHELEND
FITHED FHCIL, BUROFEILFICRTA— AT 4 58T THY |, IR Y
IZEDLFHRITHDOEY OZ & T, ZEPHAR, RIADFEEE T2, BFA—2A
TAVERTIY TEHGEENE ST ERLIREIV BN by R BT
2 (Millicent Todd Bingham) 72354 L CU % (Dickinson’s Home 386), 72725, 5>
HELN T 2FEM & ITHRANT, T4 F U AV BIDLRGE, ek, S
REMETE BT T FRTIX, BUROFEEICE LA S ZEE, B DR 22
HETWD, I AL, A—=F5MOFREEZDO—HITH D,

F7o, 1860 4 10 AHREHE SN SO ATHEEZIZ [H—AT 4 He
T T T 07 « arF—|ZZO0NI EBRENE > TWVWE L L (“Austin -
Father said Frank Conkey touched you -” [Leyda I 18]) & & %2'°, EffIofF &S iz
VarVroiicis L, 17700 s ard—) LIIROBEA Y~— T T

7 = ) —OBHEEFE OMB ML BICEDOFE2G LI RN EBXTDES 5] (1 am
glad to see that Mr Dickinson declines the nomination for lieutenant-governor. I suppose he
thinks if he must go the John Brown doctrine, he will be implicated therein as little as possible,
and will not have the guilt of insurrection on his soul or the blood of the Doyles and the

Herper’s Ferry victims staining his hands any more than is needful.” [Leyda II 17] ),

0T a U AT O TR (L240)% 1861 FFEHDO LD L HEE LT D (Letters 11 381),
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v A« 2% — (Ithamar Francis Conkey) TV, ZOBHEUI M2 Z S
DTIHRVNET 4 F U AT LTS, REDSDH ABBERZ L <R
LTV Enbma?, AT IC W CIEBUEHN 2 B S LT 5, ROB
BIE SO AMDET XA E, FIICHSDALSHA N
EHERELEL TV D,

1858 ML FEES DHADMNEEVRNH TV I 2L - RULXE FE-BUR
MR B L 52 Wit Bohd, A7V 77 4=V R URTUH] D
RERIZ LT, BGERHRIR . ORI EROHES TH Y | WIRII L E R
EHEICK S, 7T 02OV THEL ORLFLZHETWDLNLEE, Ry
VR & OIGEITEICCECEAN 2 MAOMHREE LT b T& =2, 72
. ARG TR ICBARM 72 B0 Y L LT, 1860 4F 8 AFIDE D FHkE 2
F-, T F AN AEREICN -2 LWEITH 50, FROE FEIEA
BR7E8 0 ANFEFIEICEE L CEBEREE AL LV AUALXIZZOHEEZ L TV D

M7 — % T3 Z OHREICEE L <A Burdock twitched my gown” (F 289) %2817 T\ 5
(“Art of Politics” 137-138),

BRIV ADEAT VDS ITBGERI S E8E A KT« X~ —DAR(The Two
Christmas Celebrations)% 185907 J A< AD 7 L L MIE LTV 5 (Leyda1376),
RO RTNREDRZENS | BRICED ORITBGERR SO mE Y =T 74 U >
7" A (Wendell Phillips) 2SHET 572 &, BGRHIHLHIOFEEE T 1 £ A HEF L T
WZb D EHERITE D,

ML )T« AX AR Y A (Eleanor Heginbotham) (X7 7L A & DSG@IZ [Fi 4y
(“Epistolary Book Club”) FUEFR 254 L T\ 5, B UV XIXHIRATOE 4 72 1EF 72 )ifa
2 TR, U A T Ea ORI Z 22 U 7o G5 2 /3 L T\ % (“Epistoraly Book
Club” 133), 72 =27 4 A + 7 7 —(Judith Farr) (3R V)V ASETDT 4 F 2 A O FHK
& “Master Letters” & OBJHEMEZ R L TWD—— [T 4 F U AUFEORKANT (A7
YT 4R s UNRT Y] REEEY R 2 s RU LRSS T 50 @ Lo
T A XA OFMIE, [~ AF—] 50 TOWLOFARCTE & IF I 2 i3
atel=, 5720 OEER D AMIZR—TH 506 LitZ2v ) (“[H]er more than fifty
letteres to the Dickinson family’s friend Samuel Bowles, editor of the Springfield Republican,
contain imagery that is so complicit with that of her letters and poems for ‘Master’ that the two
lustrous figures may be identical.” [177]), ~X> ¥ % X > + U — A (Benajmin Lease) (%, ff#
N2 187 (B F 2 A 58 TOFA(L261) TE MK LTS TR ) IZ DWW TOR#HA,
Z LT EOFA (“abeloved confident” [22]) & L CTim U T\ 5, fEEEMENRAR
L R TEEHIPEE D728 1862 4E 4 AT 3 — 1 v SR, Z0fkb0 L LT, T+
FUOAAIFLC 4 HICE XA NIFREFES, UBZBDT- DL ) — X TRIRT 5
(25).
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b EHEHIT X 57,

AL T 72 WENTT, Stb7- LI REEICIE BN E L=, bR T
WS BWTT, b9 BRIZO/NIBRRANTITRLIRY, YA 7 TRAIC
RHDTL X DM TWHERBIZMEATY LIRITEREN-72Td, AYp L
Z A, FMTMER A et - B AL L CTWET, 7T A RART A F A —
O o xk, b JEELHFONWEY LERA, EOFZOBRTHIEL
EHFLTLEEN, N2 57 RUERFZL ) —EIRVIE-> T ZEW,

I am much ashamed. I misbehaved tonight. I would like to sit in the dust. I fear I am
your little friend no more, but Mrs Jim Crow. I am sorry I smiled at women. Indeed,
I revere holy ones, like Mrs Fry and Miss Nightingale. I will never giddy again.
Pray forgive me now: Respect little Bob o’Lincoln again! (L 223)

LHENOT 4 F A BHOBIEMEREZHWT5 Z LT TE RV, ZOFK
FINETIFEAEFEREIND Z Lideh o2y, KBGERIEF, KBS
MEHEE L, EET AR UL D, RO NE 2 256HE, 2l
b DEE DL 2 R SR B TV TR 5 2 52,

T ERH LT R — RROR T L XL (TR R, h~A U= FU
— R b X Y AT TRME DR N (Secret Six) & LTCT T vV R—kLT,
TTIZH 1 BTHRAL DI, BITBANERRKRMAE & L THICEN N -, BEF X
YOBURZRATENE LTIX, 77U v @BliligbEax L7 T U L HEREDOREE & &
DT 722 ETHERSLD, 77U B L Tk, K= RU— F L ITBOEIE S
NERY, LB EL DMATHIEX L AT, TAF L AVITFEREE-

20 o LA R LT DET ~ A N RFEEERBR DO S—F s BNH Y . R
ZIIBH D72 DITTHAE L T2 (Leyda I 13),

2 <Yy X« XA A< —(Marietta Messmer) 132 DFHUCE K L TWDH0, NEIZ Tk
T, TAF L AD—FEOR—AE LTHEBE L TWDH—— MiZed EIomiann, X
B, SCFR), £ L CEAEFEDO NEZGIEHL TS, I axb - RUALXTH LT
. Bl 2HOFENTWD, [H 9 HRIZONSREANTIERLS Y, YA 7ny
RN DDTL X 9 0] (“[S]he also draws on a wide variety of mythological, historical,
literary, and real-life characters. To Samuel Bowles, for example, she writes: ‘I fear [ am your
little friend no more, but Mrs Jim Crow.” [137]), £727 7 A7V 4 4 ZOFKZHY Eif
TR, SSFER—XER L, ZOHERICOVWTIE 27 F L LTV RN——

1860 4F 8 HIZA VA RIZH T FMUTFF L2369 L S TS A EARIIILRO 1T Z
EWTE DL ENGET 5 ) (“Dickinson’s August 1860 letter to Bowles demonstrates how
playful she could be, even when asking for forgiveness.” [Inflections 183 n.10] ),
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DI, ZNH 186244 HTH Y O HIEST DERTORHICH =D, 572V
DEM 2 KD BT TICH | TR,

RERT—FK, RUNLA BEX RO 3 NZHET D01, ENENDNL
BZBWCT 7T 4 U4 ARNThoTZ L, Ya—bHBHORERIZESTY
F VT U TORBRIIIRAETEZITV, A %2 G OSI50 B R 0O A
WA, RCGHEE TR E0E | T 72, =~ Y 3 [ 7 A U B D% | (“The
American Scholar”) (2R W TITEIDOMLEMEIZSOWTRED K Z VTl _ T
WD —— MTENTFH B L TR b DR, RENREDTHH 2,
ITEHES LTALELTHY 220, [TEES L TEBEIEE~LHRATLZ L
1T X720 | (“Action is with the scholar subordinate, but it is essential. Without it he is
not yet man. Without it thought can never ripen into truth.” [60] ), Y R —|Z7 T 7
O HUTE) MRS ICREE SN, [Par - 7T 0D NEE AN E &iEDIT
BB 2 OfmHCR S 2 1E L72\ | (“1 wish to correct the tone and the
statements of the newspapers respecting the life and charater and last action of John
Brown.” [Journal 12:424]) & HEEICEZAA TV D,

FAXRLALDRT R — F®%@$@i T~ A R ORNE RO TIRIA,
T <A MRZEOMB & 38 FHIE Y, MBS ORE, 1842 FF & 1843 FITHEER
@L[ﬂ AEEL RTC 1854 F L 55 IR P RICEE STV D, #I5To

DIZ BB REERY TH L2, RULVAEEL ATV T T 4=V R -
U RTY Bl Hil CCEIRNR RfRE R %2 L RER LTIATEIO N TH - 7277,
b XU R AT ERGRET Y =— « /23— X (Anthony Burns) Rt D 7= (23
ITEICSIIL, Bl L2 KO IR AEKRZRNTEEL TWD, €9 LAY
CHIZHENTZT 4 F U AT, DZT H2HIRFPEEN, RTHLI0NW R
HOREG CTHOLIZEZ2AR LENOE ST, BEOANW=E Lig T
“nobody” Cdh 5 Z & &Il T 5, “How dreary - to be - Somebody!” (72 A TiRJE

2 ERRICIE, BERS. BREBROBLRRE, TYANT AT I—0OF#EA. &
tFuumT/\“?DETE @E«f‘ﬁ F—HRBXDOZEEB L ORI Z BSIZB80V TERE,
1853 FRITITT A b« A F ¥ —Z U UBIEOFHER. HpPITEEROMRHIC SR L
TW5, AU — -+ 12 XT—Z(Poly Longsworth) “Dickinson, Edward” % £,

L% )+« L+ b~ A(Shannon L. Thomas) ““What News must think when pondering’

Emily Dickinson, the Springfield Daily Republican, and the Poetics of Mass Communication” %
ZW, £7o~A /v« <A -¥— (Michael Meyer) |%“Thoreau’s Rescue of John Brown from
History”IZB W TR AIZT T ¥ ‘/ﬁ%é’i%@% L7z Y a—IiZxf L. New York Tribune <°
Liberator D X 5 7S 2 b Y o —{ZHLpliyTcHY , [A7V 77 4 —L R URT
VAl bElYrm—% “fanatic’E U CHMR L7 HBUEA R LTV 5, BZELL ATV
ADRfREE LT D EEbNS (309),
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7RI ETLED VEWATHDDIE] [F260]) EHMRT 200 X HICFFICES
RNBYL. HOBEDOEFEEDFIGZ Z IR EDHEND T, Z ARBLOMTNC
IV 2 FRRIC, FRCAMT, BPFORHMRIZR D | Wa & HAE L TV < AR
OD%DJ\%DE)W_%%%%@ KNDENRZESZT, BHOOTREZ LIZHOWNTHE
BIDENDHD, ZOFEFHFOEELE DL 2 RIS,

% 481 “Through the Straight Pass of Suffering (F 187) % #tie

“Through the Straight Pass of Suffering” (F 187) D& 1861 FFIZ A —H 265
. IRWT 1862 TR TV RITED LT, £ D 1863 FICHFMEITHK L b
borEhb, E}'&%@Fﬂ FTAXVAVPMAEPSL BRSO EDTH
7224

—m T DL, BHOEARIZHEZHBET- REET-H] (“martyrs”) Z K- 7-5F
ELTIADZENTE D, “martyrs”OBERIZHOWTIE, RN—Fhr s =T >
A « &2 h=7—=~ > R(Barton Levi St. Armand) 737 1 ¥ AL DFHIE T HHE
HHEAZE 22— X=X LDEMICTHE DT TRHAL TR, U X MEEMN
AL BEERISHNDT H2EVEHE] (“a long tradition linking Christianity
with both martyrdom and militarism” [100] ) ZfEfL W5, B> h=7—< K
X7 4 F AV DOPHOFHFTONWTIBR TS, R Cld, g i)
NI o T2 Z DOFFThrough the Straight Pass of Suffering” (F 187) % .0z, 5%
DEEEEZ D,

2T R AUNMIEL ZOFICN BRSO NT, FURF e 2T —
(Cristanne Miller) 7> HIRD K 95 72 JfEZE A — L OIER(E TRITR-Tm— [BZ 52D
SRS E DN OIL, BB D 2 WITHH O L EZ TDOZ L12AHH, HIEHE
DSEEIN L BRGreAT 9 DI M clid b - E HERFHI R 572 D72 A 5 | (“Perhaps
a poem initially written thinking of martyrdom more generally, or thinking of the early war

deaths, became more important to her as the deaths mounted and the war went on.” [July 17,
2016] ),

PR =T~ RE [T X RAIEICEEOAS AV ERELHFATEDY,
P OFFHIZEF 2 OHL) S LRI B TV 5 | (“Dickinson had always been
fond of martial imagery, and her early poetry is full of the pomp and circumstance of military
glory. . . . it was only the culmination of a long tradition liking Christianity with both
martyrdom and militarism.” [100] ) & &8 ~TW\ %, 5IH L TWAFEHE “Who never lost, are
unprepared” (F 136) O 3#TH Y | KimTIXZ DOFFEH 5 BICBWTEL LT,
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“martyr” OFEFRIZOWT, =— KU 7« F ¥ A XA 2 (Adrian Chastain) [34]
e 2—V 2 OMBUIESWTIwE LT 5, H<EEMODICEIND
AN % Z R U7z “martyr” 25, BpfRE &L BICEE L, EMOLDIC ALK Lt
2 “martyr OFEIBFIZH ST EFHER L TS 5), AR TIXIZDILFDEKRT
“martyr” & HN 5, BRPOERHREIE, B DAL R DREE ] ITHNLT TS
NDOGFEE->THIE TIERWY, BRL, &Fahd, WHN DhEE) LiroTe
PIFTHD, YA =FANFEDT A NTIE, AV —- 1227 XU —Z(Poly
Longsworth) (225 &, 1384 ADT ~ A b REFEOZLAT- B ONEFILE T HAE L7,
D OH 38 ADERERBENE LT, 47 ADHEEDS LTEEDOFL L TTH-
72, 31 NOmMNEDIVZ | (“384 Amherst College men served in the Civil War—38 of
them as chaplains and 47 as surgeons or assistant surgeons. This was claimed the lives
of 31.” [“Brave among the Bravest” 311 )%, =D& W 28, A TEL S/ LT
X777 LA YP— 2K — 2 X(Frazer Stearns) TH V) | BRRTOFIEE LT Y a > -
TIUrbEl EE) DO THD,

“Through the Straight Pass of Suffering” (F 187) D &FFiX, WMEET-HLDOETIHE
%o WHILEA B EIHIC o 2000 DR AR DT 2 & 22 < Baiel) 277,

Through the Straight Pass of Suffering
The Martyrs even trod -

Their feet opon Temptation -
Their foreheads - opon God - (F 187 C)

HLHADE ST IREZED
WMBE =BTk b &
ZDRITFHED L&
ZORE i<

20 YRB e 2T, T A FADRRLBEE NI L TV RIS
EALTNDL— 7 4 R DR ESUTFEMAIC T ~ A b OEFEENCHTAEL TR
V. EIRZHE O TDDOF A o720 | EREZENEE L2 LT, Hlli7R 3z DK3E
% b1F 721 (“Dickinson’s father and brother actively supported Amherst’s war effort by
collecting subscription money to buy uniforms, recruiting volunteers, and boosting levels of

local support.” [“Pondering ‘Liberty’” 49] ),

2T ZOFIER L X oic, A= ATES TEIRA). R UL R5E T O TR AN
(B), BERREICHEELIEMO)DIERH Y, ZZTIECOREHWS,
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WBE T2 B DBHNNNCREREIC LA BN TWD 0 ERT I, H 1
TR OBRMEPBANE L<FHEE, LbZOMENSIEL “trod” 21TH) &
“God” (41TH) R L CTHEHFAINTWD, ZOBRABIFZOEEHE 2# 1 {THA
Stately - Shriven Company -~ (ISEDME O @iEiH 5 —[H ) £ TH<, T Eb
AP T LT, ZRIR. 2 S 2 1T H T “martyrs” ORENZREEY (FaEHE 2
B OB BEE Y T T, Bl —XUSFEH~, LMD ZER~E LR 5,

Convulsion playing round -
Harmless as Streaks of Meteor -

Opon a Planet’s Bond -

EEFNEDOY TEZAD &
A2 D YGRS 2R DRIE I
WA D EFITRN

Z O R CTHRES IR IS ANE D D, 7205, O 3 EEIH THMSIZR
% ——*Their faith the Everlasting Troth - / Their Expectation - sure -~ ([{# & O/
[TKEDER | EOFHRIIMNe D)), LrL, OO 2 T CoaEidEs
b bR ZE | (“Polar Air™) ~&EiL, FREE S MITKICR D,

The Needle to the North Degree
Wades so - through Polar Air -

LD A % F5 38D
D zesrFD L HIZHD

ZO XD IZHEAMIE b, BELMELEY . MBE b OEFEMORE
S LIIFIET D,

7 v+ C+ 2—X(Anne C. Rose) 1%, BlOMROFHBLS FHOMRITED b
Wiz ZFERM L, [Z oMo A2 Iz F#HAN TEAE 2 EAERTT
(“[T]he members of this generation lost hold of inherited insights.” [20]) & fi#fR3 5,
COFEMEEMNT 2720613, FOBACERMA ORI, FWOIRO.L ORI
BNRSTWDHOME LIV, 207D, EMoMvpie LT, H505F
FIZCMEL L E S & T 2D Th D —— [IREBAI IS 2 —FERI 72 sEIZEE Y
A, BAbot®s, Rk, FiE, BIG. FHICEFKENREKRZ A5 L

£ 9 & 232 ] (“[Thhey tried to replace religion’s assurances with temporal rewards,
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striving to invest their work, leisure, families, politics, and particularly their war with
enduring meaning.” [Rose 20] ), #HEDH V) A EEIZIIT 5 [ ICRHEZE 9
EFTDHET, RITRIZ, T A Y= XZ = XRRITE - T EMIT b i
T 5,

ZAUZ LU THHANE LA & U CTHERERED, Jrx TRIET D8 E &9
ERTRETEAI D, ZTOREZEZDHH Z T, “martyrs” & “meteor” DS HEIT
HZROEW, 74X AVEB L 20520 FHEE Z ORHICIRERIZ
fiEoTW\a, Lk L7k olc, YT ay - 7720 O Z X U X NI
ez, 770 0% “martyr” &9 HRIDJILH - Tz (Reynolds, John Brown,
Abolitionist 406), T 1 F 2 AU FERHEGE L CWHR [~ 7y — T R -
757 ez AT VAL (Hampshire & Franklin Express) (2% 7 7 w7 2 AU
DHHE 12 A2 BICFEKORHADB R SN D,

Tz, mALEF O R O “martyrs”fBIZ DWW TR, BPCTmaEdE s LB E %

#E ) L TR LEROLEEZSEIZ LW, 0B 7y H A (0.B.
Frothingham) &\ 9 BAlIC X 5B 30 [FREOMEE & £ OEIE | (“Our martyrs
and Their Resurrection”) 23, 18624E3 H29 HD [AF V77 4 —)L K« TA4
U — « U7 Y B2 (Springfield Daily Republican)\Z¥e# S 7=, &4 OH L
Wb w /- L (Big Bethel) O#kVy (1861 46 /1 10 H) THIEL 7= A K7 -
7 4 > A1 7 (Theodore Winthrop) %A 7ZH D TH D20, 1TEINTHS Z &
WEAA LS RERIZ, BATHSTEEDN, REOOICKR#SE FITHE -T2
N, BEOWIZZR > T D,

HAHOBEMNTEEREIZBWTHEKRL, Z0EEMEIL. HEVHEBET-D
IZE > T TWD, OIZANT-bDRE, BNT-bnETLE- L Iz
.z, BRTb0muEEICET L, H50EZITZ0RE L0 FRLE 7
50

21T 1864 AEICBNHERR A WY S —BEE KD, Akl LizrN— k- s —
JL R+ 33 7 (Robert Gould Shaw) & F 7= “martyrs”7= HDINHR D, T 4 F L AL DY
PE7RERAEDF] & LTIz 1861 45 12 AL T # AXRADEA BT FAR Y A THIEL 72
WA /LAY - /7 7 v A(Louisa Norcross) D THEIZE W T 5 (L 245),

PRUEDO [ATV—=2 T T 4=V R TA Y= URTYU D] TEEF AR
[7 NF7oT 4y « w2 AU —] (Atlantic Monthly) 4 H 5 \ZE W= [ X EfaE~0
FH&] (“Letter to a Young Contributor”) % HELEL TV 5,

B v F K7 -7 A1 w7 (Theodore Winthrop) DEKIEIZHOWTIXT AL 75—
(Randall Fuller) % ZPf(27),
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The spirit of liberty is increasing in power and truth, and the volume of it, the purity
of it, are swelled by the souls of these young martyrs, who give their dust to the
dust whence it came, and their life to the country whose ideas were its sustenance
and inspiration.  (Springfield Daily Republican 29 March 1862: 2)

ZITT7uY U AIEFA~OBE S AEEL TS, TR, WEET-
Ha TR IRz TW5b, BIELEZEE-HITRO L ) IciE»n 5,

KRB WEE T2 BRI CIIC, RANCEMNRICEEL T, R blidagE oL,
REZOLIICEMERE LS BEEKIC L2 TUER LR 0VonzER] Y | £
NIRIZHE L ODBERIRFEN TV LR E 20 B NEO LA~ L7
EZE & NDEMmEETREDRNEZHK & T DI,

These deaths of noble young men in battle, which, on our first hearing of them,
make us shudder so and ask why this dreadful waste of life, are the snapping open
of so many brave caskets, and the dropping into the fruitful soil of humanity of the

quick seeds of a new national and human life.
(Springfield Daily Republican 29 March 1862: 2)

IRV —ORFETYH, 77U ebay TH) IZRx TWe, Y r—0%;
AR 20 H 0N 17)E1E 10 (“a seed of such force and vitality”) T&H 5 7=
DIZKGRHEICE LTS THRBEE WO EW ] (“a crop of heroes”) 734K <
(Journal 12: 406), 7 A1 v IR H5HEND Z OLFETIL, [NFHDIE X 7o 15
(“the fruitful soil of humanity”) & 7272 EZHE L ONEO LM EETRED
HAUNFE] (“the quick seeds of a new national and human life”) NENEDH, KA &
N&ZDPEEIN TN, ZOBMIDOZ A MUZdH D 11ETE] (“Resurrection™) &
(T SRR 2KEDEZGD TEIE] TER<, ZoT, #iicl B
Tl HRTO0 185 72O THD,

REEFEFORAZ T 7 —F, K TMENSALTELTZ LAY — - 2 F—
PARIZHLHVWLNTWDS, RUA VT L F—HAZ A « K —2 X (William
Augustus Stearns) 2B Di1BAEk Adjutant Steans DFHIH T T-— 7 Z 71X
AN 2B 24 HNPODOSIHThole—— R ZE, #HIlZHH TR TIL,
ME—DIZTIED AL b LIERIE, 2 < DR A HES L | (“Except a corn of wheat fall
into the ground and Die, it abideth alone; but if it DIE, it bringeth [sic] forth much
fruit.”)?!, #EEZFE RO D Z L T, BFOLEERIC L7 2WBELL AR T S

PUERIE MR E] (AARRERD) ITiL5211),
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h5P, 20y FIZLTh, YE—RAZ =2 ADRIZLTH, 7T 7R,
BNt baRy DaHE) bk, &6405 EE) 28 TH] 7«
DTHDH,

TAFUAVAS S, HFIZHDO LNTFHOA A —T 20 D HDOFFTHN
TWE, Ty F LA NTH - TUTHFICIR 2 O3 Ty, £ LT8T
LHBEMETIEH R, Loy TH] (3G T3k, ZiE Ebn 550128
55, 1864 H-ITIHE X 7= “No Notice gave She, but a Change -” (F 860) Tl
HIZHER Y S S\IE 2O ER AN TN D, 22 TIEE 4 HE 11TEHMD 34T
HZ5IHT %,

And when adjusted like a seed
In careful fitted Ground
Unto the Everlasting Spring (F 860)

R MK S - I
HOXHITEALN
K1 DAEIZA DD

ZZTHH LN TWADITFFATH Y, KEIZHIT THEEHTHIT, FF& LT
AR T&E 5, BENVRTHEKRLS & &, KEOMEFOSENMRIZHND, T2,
1865 fEIZiHE &7~ “Theard, as if I had no Ear” (F 996) TIXiE Y FHHMNEIE
DR EWFED, Y —7 0y HEABIOPAY = XOR LR R
F LIRS,

“martyr’|ZHE X, B O ONEDDFEE “meteor” IZEIL TIE, L L7z B0 KA
v k= RANT 4 VT ERIEROFFEANTZ B, 77 v o OBEE - U2 HI%
LRI ERZ2MENHEI L, ThE28eFOTIkE LTHWE?, 700

PSRN BBV RAFHIRB VT, MR A KON ER ., S DI
N [HE) & L TR N, BAEZHFOFRNEZ AL, flxiX, Yary -7
Y—>VU—7 +« KA v 7 147 —(John Greenleaf Whittier) M FF “The Battle Autumn 1862”
(Atlantic Monthly, October 1862) & % D& DT & %H——“She knows the seed lies safe
below / The fires that blast and burn; / For all the tears of blood we sow / She waits the rich
return.” ([HRIZEOENERIZHDDEH>TND | ZTHNEEE LR LI KO T T,
| FATZ HFEWTZ ML OTRETOMRMEIZ / BRITEN B ZFEHZT51),

B ZoFECEL T, A)IIE Y H THEE < FFA--Emily Dickinson (2815 [#] &

[R2FE] 2552 LT, BEAWmKE LTI 23R L-EREWGRE ThH 5,
7272 LA RIS & OB EMEIZIEE R LTV,
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BRI DOH0E & iR DR E & NRIFFH O & RO, 7 1 F o R FERBEHE L
TWe [RAFV 77 40— R U T h ] IZHmENBEOE FIZEDH
HRE - TWBHDE, EEBZMFTeT ¢ 3 2 A VN HUICE O 72 8 12 “martyr” & “meteor”
ERWZT TR oFFAD L FBk, RRUCEAE 2 2 FRE@ATCITED
72N, “Through the Straignt Pass of Suffering” (F 187) MFFTlX., FHH DI
7R FICOHE 2RO T, MBHET-DITBR A LBAGIT 5, TO—&S%
FEOFEIL, MEOHBZZE LA, KRGS 25,

ZHIZ L TH Z D “Through the Straignt Pass of Suffering” (F 187) ®OFEYD FD
B, X 0ELS MO ESCHIRE 525, B0 FIT—EREZITWD D0, Tl
LB IXFFORBICZDO RNV Z /RO D Z X TE R, B0 T2 BT 9
X C, EAED “needle” & E a2 HBEIEOBG “wades” | FD3 000 & 2R
DTV, N~ U= FZ— (Helen Vendler) 13 Z OFFNBEE TIHED |
BASEIZHAETE “wades” TR D Z S IZIER LTV 5, il E DZEEE OB IATK
BERNZHBIAEIZ HIER > TNDDTH D, V= FT—F “needle”lTMBET-H
D TN 2 REdtE « J5A0REA ] (“internal compass”) T ¥ . JLIBE R 2 Eik L
T, KRFKOFESHE S 2N B ICHEEED (“wade™) & D &R 520,

O=T LD Hm%E B THBEE OSSN, Fizdz T8 ot
“needle” CRELENTWDDITMEGETEZ D, 7208, ENEZT 28RN 3 A
FREEZ L X X “wades” 72 D12 A 9 Dy, — K ELAL ¥ “martyrs” D #) X 23 G
“needle” L 7R ENTWNHTZHH, 22TV = v RT—0OfRICERT, BEFK
D 3 ANFREEOE)F] “wades” IZFEV FAHG OHEL L R L THIZW, ZNET
ZORTHREFTITWFEY FIL, 18R] 24& 5, RIT“needle”DEHKR E L
T, RO ER T, ZEDBMICHW W %2, 6121, BE2 Y

BURA v DA “meteors” EEEIE TH Y | BIOROER RRORISHR L 720
55,

2 “Items by Telegraphs” I H TR D L ) IZHEZIN TV DH—— [RE D WFEED
Za—3—7 WO L2 % KBEROFET, AL bMA~LIE VT, T OREREE S
SHENTWZIZH bbb BT, AROIERZ5I< &2 A&7 57 (“Alarge and brilliant
meteor passed over the city of New York, Tuesday forenoon, from north to south, attracting
general attention although the sun was shining brightly at the time.” [Springfield Daily
Republican, November 16, 1859]),

B0 H— 1 g« 7T 7 Y L (Sir John Franklin) 23 LR CYH.E 2 HatEIC 72 -
T-ON N84T HETH T, 1272 LT A F U AUDRFR TN THNDEDIL 18734 ) T/ 1
Z AR50 T - RSB T TH S (L394),
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RVGEY FOMFELXZ AL L TATIEE I ENEVOIDE, T4 F AT
W OIEEE | FEADHEFITHEZ 252 0 Db EN TN DL, fIZIE “A
Spider sewed at Night” (F 1163) OFFREZE 2B TH 5,

A Spider sewed at Night
Without a Light
Upon an Ark of White - (F1163)

Wik N & LT
<
HOIND 9H x T

I TIEEFFEELSE AT, R kO R TR L TUW 5, “Through the Straight
Pass of Suffering” (F 187) OFF& 13F 720 | EADEN G2, PO & bR
BRYMRD LR D, U= N7 —I, [BMROTEEE/R AN AT 4 F U A VDR E
Lo TWD——iT (D7 < &b iE) REEOUMRA—F L LKAD b=
Ay hT—R s EX R HWEIMO A& DA OERIZONTE
O M Z2RITHNT Tz (“The complete autonomy of the Spider is envied by
Dickinson—who did care (at least at first) what her sister-in-law Susan or her friend
Thomas Wentworth Higginson or others thought of her work.” [419]) &ff &35, =
DOBIRDFED 1869 FITTHE SN DEITIE, T4 FURAVOFHERBLEE D,
ik & 5N B B DL 2B L TOZITIEN R,

F 7= “Don’t put up my Thread & Needle” (F 681) D¢ Tl 7 4 &% v A 3L
TR LFHEZ RSN TN D, 22T “stitch” (f&VWH) OFEIIHRR
(2 “stich” (FHT) DFEZRHIFRAHNT T 2,

Don’t put up my Thread & Needle -
I’ll begin to Sow

When the Birds begin to whistle -
Better stiches - so - (F 681)

DI L DR ESRE DTN T
HEWIRD D DTZIN D
BTHRE a5 & X

bol EFRLPBVENT ZH5LETND
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ZNHOFHIA LN D L 91T, #HEFERneedle” DFEITITFFA DA EL WLHT 2
LN TE D, “Through the Stra1ght Pass of Suffering” (F 187) DFHTIIT D “needle”
. BEROAN, SHIERCEROFMADOA F=I—¢L L TR D2 DIE
“wades”|THEWVVEF AT A FE WV ES, RUDBEEDEIX L LTHIRTX 5,
FHEOE IR RO TIER L, L TESE < (“straight”™) (21X )70,
FE FRHIHDOP TELSDENR, T4 F U A OFFOBIaEZ i Lo AR— -
27 27 Y 4 (Paul Crumbley) X, ZEEEDTEI TV NTBURRI R E KR Z F5O1T 4
WTEDLD, ZOFEMELEEIETT 4 X U AV OFHELZ IR 5,

F 4 XA OFOWES D FEIFRT 5 O, ko IR, o
D FAMRA R EERERFT D T L TR, EHEO R T~ L FREE
THRENDERE V) IR R BB A HHICEZD LD IRT L Th
60

The way her poems are structured suggests that her aim is not to pose quandaries
that her poems and their speakers solve, but rather to stage dramas of sovereignty
and consent that require her readers to think independently about the political

significance of choices made in the domestic sphere. (Winds of Will 34)

77 K7V 1% TBOER e B | IC W TEARMICHIFT L Tl 7gun, 7223,
“Through the Straight Pass of Suffering” (F 187) O#Fh 7 7 A7V 4 O Z OFFIRD
—PNZIRDTIEA D T A F L AUPEFHE - BRT DL THLIRIL, 260
S ENZZEMTIIR L TR, TOERT, HMIZ “martyrs”lZ, 7 4 ¥ A H
H OREFHATLO S BN H YA TILARWIETTE,

ZHZH “martyrs” OFEJRIL “witness” THV ., V=T AX—DFEEIIHTZD
BHIE, EELUTREREOEEDIEANL 2DV L, TOITHEITEEITAL D
HERZEX L T/ S 5] (“One who, by his death, bears witness to the truth of the
gospel, whose actions or behavior are intended for public observation.”) & &%, & H
DB DATENDMEBE DR E T2 D, ZHUTK LT, FHEIIRNR 2174 T
o, KBE H S5 ETHEEPRIOFEETIE LLhod] oikuvE LT T

PNOE LT L LB To, o T EERICRz Db, ZOZEMEER
IZ L T“I stepped from Plank to Plank” (F 926) TiX, &Y FlIRmMO MR 2 T2 < £ <
Lf:ﬁfz%’ [#&5% | (“Experience”) (2 DWW CRED, FHZEMMNEE EIZIAN D H, —HF D,

#Ede, F 72l tried to think a lonelier Thing” (F 570) BNTH, FAFRELENT D2 AT
bR Z &3 TE Ao IR 25T IV
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Wz, 72723, “Through the Straight Pass of Suffering” (F 187) DFFIZEBW T, £
SR - A - BAICHT A RMERICT E SN S, FHEME 5L
T (“wade”) BL 725, HHEHO M H IR O TITTE o7 <7218 | (“the Straight
Pass”) RIpsEE OMEFRDOHIIL, ZOFKKE LIz 2R T, Rk
WZIFBER O 3 AMBEET (“wades”)D, K& RARTFROFE D D < BAITHE -
TEDL,

T A F AT 862 AN Z DFFZ AR T L A5E T OFHUA L TE- TV
% (L251), FROBSUIFF~EBVEDY | L AFOHBRARTHD Z & 2R
LTWV55s,

Dear friend
If you

Doubted my Snow -

for a moment - you

never will - again -

[ know -

Because I could not

say it - I fixed it

in the Verse - for

you to read - when

your thought wavers,

for such a foot as

mine -

Through the strait pass

of suffering - [page break]

[blank space]

The Martyrs - even - trod.

Their feet - opon Temptation -

Their faces - opon God -
A stately - shriven -

22 ZCoj A R—F v« 2 v F =/(Domhnall Mitchell) 2357 4 %> AL D Tz
EXBLUIBIZIE -T2 (Measures of Possibility 129-130), 1861 F-IZAR 7 /L X2k HiLT-
FECIX, FFO BT “the strait pass” ([BEX3E])) &L7e-oTW5bH, 1£IZ 1863 14
27 7 V7 ZIEE S LTZBRIZ “the Straight Pass” (2 %2 LTV % (Franklin, Poems 1
221-223),
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Company -

Convulsion - playing round -

Harmless - as streaks

of meteor -

Opon a Planet’s Bond -
Their faith -

the everlasting troth -

Their expectation - fair -

The Needle - to the North

Degree -

Wades - so - thro’ Polar Air!

(Mitchell, Measures of Possibility 129-130)

BB DA~
HLdH7RT=m

PILOEFELXESTLELTH
FADO—BETH
TELE FS5THIEIEIARNTLED
FLZIT D0 9
IELFI LN
TEXRWVWOT Fhzx
FMOICEZE LT bRl
BRI SN
HRIZOKFLNREL & EITA T
FOREDO X HIZ
O REDIZDIT
LD
PexEAZHY
WBET-HIX 7B b AT
ZDRITFHEED L&
ZOHEIT MIzm<

SEME DT B D
—[H
ZES FHOYTEIAD &
D
AR DI DOBLIE I
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MINA D EEIT /0

e 5 OfEIME
K1 DEH)
WEOALIT N2 D
b %
BT #tn
o zErE FTokHic WD

RINAGBTOFRTIEA =V RHFETICEDOELEFHT~EED D, A
vE—VIEEEY F (T 4 XU RY) BHOHAE 2D (“such a foot as / mine”), #F
TTINFEND K D IR B RN D (“waver”), VLV A%56 COFHIAH SN2 D
FHZOWT, =7/« I v T =/l(Domhnall Mitchell) X1 > 7 > k Dlig % EH
THIY . FRREFEDERVCEKB S TND EHRTT 57, 7L RT -
Y 71U 7 A (Alexandra Socarides) & [FEIEROMIRA L THBD ., 7 4 F L AUDA
YTV MIEo T, PHEFORBIEZ PRI L TN D LB, Feiz A
—ANHLHTZOIZ, FHATHHCUIHE T 52 L3y, ERI vy F = eVl
U7 2%, FREFD ML ZDORIZENT, FOMREEZEE S &
LTS LTNZR0,

RUNRIZELNTEZDIIZEBWT, FHEOEXDPHEICEED D,
“Convulsion”, “Company”?> “K”HE#H. 7 L T % D“faith”, “troth”, “North”?*“th”
DEDPFHATOP VIR LE/ TR RS, MEW) & 5B & Bfed~&Fh
A k) BDETHERD, BOMRE L HIZRITY B2DiE Eh) Th o,
ZHLELIITOHARFEZT (T 4F 2 AY) OHI (“such a foot as / mine”)
ELTHEND (“wavers”) , JEF OREDHIAITICN T, BIELEZXDFED T
ERIEANEREODT D, KT O B TZH OBHNAE D) DIFKETH 5,
EIAN, REMICZOFTRINIOIIMATHY , 19 a4 x55E F

Py F IO TR R D Z & (“saying”) & SO TEIT D Z & (“verse”)
BT AFXUAUNDIZZTRHIL TN D LRI L TV 5 (Measures of Possibility 129),

MY T AFEMGEE ST S AERY EFAE. AT v oMY FIER

LTS —— 7 F R ANTER LTS LTR LTV D, Fl21E 1862 41D F
HE(L251) DFREART LI AZ T EIIHDOZA 7 > b L, “Through the strait
pass of suffering” OEFHTEZHLDOTITHREFL TS, T2V RS TE R HeWn
Kb, 550 OIT%2 77 7 OF £5% L= (“Dickinson was careful to mark it as a poem. For
instance, the manuscript of her letter of early 1862 (L 251) indicates that Dickinson indented the

beginning of each stanza and attempted to hold each line of the ‘Through the strait pass of
suffering-’ (F 187) intact, for when she had to turn the line, she left the rest of that line blank.”

[56]).

182



HERFICESM, KA R TOFETIE, BEHD (ML) DA
GNT, AT A FUALOEN HEH] L LT, EXLEBLESR, 20
BB IFHTOIN & 72522,

BS5HE  FAEEAl OHFE

MAIZITFNDND Z L DRVWNRLIBNET 4 F L AUPRENTNEZ LT
Seat U7z, BT OFFCTlE. “Success is counted sweetest” (F 112) 35 KO8 “To fight
aloud, is very brave - (F 138) 72 03 5, RH OB T O MEF L 13H# 20 Z
O OFF TN OLONETE S, 2D THRWDOFF] 1XHRIS T O &
72, NEOEWE LTEHELN TS, L, BFRICEINTZIROFF “The
Battle fought between the Soul” (F 629) TiX, £ < OHIHI TF ST & TV 5 HRE
DL D (“One of all the Battles prevalent”) & L TR TW\ 5,

The Battle fought between the Soul
And No Man - is the One

Of all the Battles prevalent -

By far the Greater One -

No News of it is had abroad -
It’s Bodiless Campaign
Establishes, and terminates -

Invisible - Unknown -

HOE A ORI R BB OFIF LR E L, LR L X—2F K (Renée L.
Bergland) @ Maria Mitchell and the Sexing of Science |3 RARBIH DI & MR D ZeE#
BOBENOHRLE—MTHD, T4 F AL LIZIERBRE X LR E~
7 + 2 v F =/ (Maria Mitchell; 1818-1889) DFHnTdH V. YWD otk DR F2EE %2 40
%9 X TRWIZEEBIZRD,

R Yy 2 U —Z(Benjamin Lease) t Z DA AR 7 /L X516 T O FHIZ I\ THRIR
LTCWb, U—REF[ATY 77 44— K- URT Y I 2 JICH#l S 4172 “Our Martyrs”
(1862 ) &L DEAZDFIHEMEIZE K L TW5D, 1228, ZOFRENPNTZDIT 1861 £ TH
D, RHIREDR, TOFER YA TOFMRICREL THIRL T 72D, U—
A% Fa#F#E ] % “martyr-sufferers” & A L TWVW5, V—RXZDFFE Y A LXK E
> = 2 J (James Montgomery) DO TFEZHLZ & e L ZRITFE LA T L XL D

SERHESLET 4 X AU GEEHROEFEEFL L TOHSGOHE] (“her vocation as
a maker of hymns”)=&F AOfFA FLH U726 O & IR 5 (25),
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Nor History - record it -

As Legions of a Night

The Sunrise scatters - These endure -

Enact - and terminate - (F 629)

L. NTIERWFEEL OFT

L% oy Wyiake AT b
BIhbnTHWbHH DI HE0O0EDT
ILDMMICKRE72H D

Z OB I TIETITA L2
PR 2 FR 72 22 RS
st L, £ L CRKIFT D
HIZR 23 monsZ &gy

JEL S Zharid L an

B D EH %

KGPBEWESLTH ThAbIEFFLITLX
LT ZLTKRTTD

=L e Ny TF Y ‘/(Coleman Hutchison) (RO SHHICH H R KU —
Ko TR S | BE Z ZICHHAAA, BUAIZRFFE LTIHAL TS —— T2
FHIMAR, BURKZE L TA 748 X —MRWZ i BB T2 b0 & e b,
ZNEDOENT, T A Y AL &V O RN A O EREZ L, 0k
MIAHRET D HWN 2D TH D] (“[Tlhe poem becomes a weighty meditation on the
personal, political, and ideological battles that accompanied and occasioned the physical
battles of the American Civil War.” [20]), [H&\ ] O SFEOH I TE T 4 F
YAVIPHA TR EET M LTEFEELS LA D, ZOFHTHEIE LWL O
LARANT A XU AV DR TH D, FEBEOKBTIX, B b0RIKE (“body”)
DEIG CTEBAEWIZE LAY, L L, 20T RESIIIHS Z & D7y (“Nor
History - record it -”)  #E I 415 Z & D72\ (“No News of it is had abroad -”) N7
% TR ZER7- 720 BV | (“Bodiless Campaign”) %, ik L7=bDTH D, £ 9
ThHORNG, ZOFHIBIT DERWIE ABEOEEIO U E > (“One / of all the Battles
prevalent”’) & L THEATEY ., L1b NIHNITKEEH D) (“By far the Greater
One”) Thh, ZZTHI ZLOERZLBZ TS,
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Lt KEATHREE FICBIUCHE, MEk e Lz D) 1L T,
EHRORE I 2K EEY FRBGT 5L H D, Ll -7= “It feels a shame
mMAMW%FQQ@ﬁ%%@*WTﬁémo

It feels a shame to be Alive -

When Men so brave - are dead -

One envies the Distinguished Dust -

Permitted - such a Head - (F 524)

EETWDLZERRTNLIEZSD
ETHLERIANAD FEATEE X
DX D IREREDFFS T
KEWEEE NTRTe

TxA ANy MIZOF%Z 1863 3 HDO=A 77/~ 2L+ U 7 2/ (Abraham
Lincoln) (2 &2 AH{RFES EREDT THIRL T 5 (“Drums off” 119), 7 U A
2 T —HERRIC T2 OFF CIIMBIL 2 kT 5 72 DI bz T RIVHTE
ELTHEMDBT T 7 ~T 4 ALIICHIE STV S | (“Life is measured in this
poem as the pragmatic ‘Dollars’ paid to avoid conscription.” [“Pondering ‘Liberty’”
57)) Lk R ERET T AL B e REZBEE 2 THRIRT 5,

JERPE FITMA TRNAER LW olE, Mz s Axicxt LCGED 23
1. < 51T B (“shame”) KL (“envy”) Th D, — AFMEEIE (“we”) XTI E
DB & LTHMIRTE, EROMGHEIZH > THERY; Tz 97, A2
SHEWENE, FTEEZUTHEO LR (Fas we wait”), HRWTmia$R1 5
Flebl, ZTRUODDAEZDHIELLOXIX, HAIOHE TD“Alive” & “dead”
DOxtth, & U TRef&dl TO“live” & “die”DFF L THE D IR S5, RERITHY Tk
IMTEZDL Z L&, RV D LRV ENLIERL, ZD5ED2DNY;

WY RLL e ITFIOFHOFHE LT, T=A R - Ny b EFR UL R
%Hbfwé——F?4%VX/iMM$3H®t$@ﬁ%’*&Lfméﬁ%Ln
RV, ZHUTT AIC=2—a =27 ICB 0 28825 S Lz, #IEEEHDY DR
%%i%ﬁ:&ﬁf%toﬁ*274/ T U FUART VA MHEOMOETB S
1864 4F(C %@iﬁ%%ﬁot&r?//%%ULt}577*%%%2FV%%J

ﬁﬁ WTWD——BGERATEE 2 T H 7y DS 28 2 < JJ (“ED may also allude to
the March 1863 Union draft law, which caused riots in New York City in July; draftees could
pay a substitute to take their place, as AD and others from Ambherst did the following year, in
1864. Emerson used a similar metaphor in ‘The Boston Hymn’: the slave owner ‘goes in pawn
to his victim’ (Atlantic Monthly, Feb. 1863).” [Emily Dickinson'’s Poems 760n.233]”),
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DB E IR ITERZ W,

Lor U, AT8E) LSS R, BRIGITEI, ) LR 025 S bR LT\ 5,
HHAH O “Distinguished Dust” %, 572 DODFENKILFTERIN, L&D HIEN
KA LRV 2B H, A TLEZITFHRRIE “Dust” TLORWELI L
“D”OFHFRTEL , PO, 7277 4 U4 A & LTITEIT 2 BT H I
ENLT 4T AL HOBHOFEOFRIZOWVWTEZTLITEN R, £
PTRIEID, T ES 2L DERZ MY wE TEHWIFFE LT “The Martyr
Poets - did not tell -” (F 665) & @t 72\Y, ZDFE, “martyr” (2 DWW TENILTYD
72420 “Through the Straight Pass of Suffering” (F187) D DIEFHE EIC (& < 24,
“The Martyr Poets - did not tell - (F 665) 1% 1863 FIZIFEI N D EHEE S
TW5,

The Martyr Poets - did not tell -

But wrought their Pang in syllable -

That when their mortal name be numb -

Their mortal fate - encourage Some -

The Martyr Painters - never spoke -

Bequeathing - rather - to their Work -

That when their conscious fingers cease -

Some seek in Art - the Art of Peace - (F 665)

WEEENT-BIX FELRoT-

M Ny A« 7—% T (Betsy Erkkila)?“Dickinson and the Art of Politics” (%, Btih & DB
PONOT 4 XA ERZITERRERE L TRV TH D, Vv 7 V=T
VTR T U— R RICBUR OIS EET HRFRICEBIT S, K= RU— FOBUR
HIRIEG A2 F 32, RONGAHRET 2T I U 28, Zethd 2 12T RMHE. BURRIZ NN
LRFOH SN H Y . ZITH 72 BRHERSR D e & LT “upper-class female
voice” % —ERDIBIINTZ /N —FZiE > TV T —F T 1305, T 4 F X
v OSHOFHEL WDIE TEEAREE) (“aesthetic substitution” [“Art of Politics” 156] )
EBIERT D, WENITT 4 F U ACROMRBIMNL, £ L TRA—AT 4 o LifkT Y
& D TBURHY) FAEEOA DR RMEIIAR TR Lz, LaL, REBHER T —F% 7
ERBRDBOIE, TAXFVAVPEEL TNV ETHHEBICOVWTTHD, T—F T

[FWR, KN, E OIS - SUBIIZEB LI AT b0 672 D MED 7V —7) (“a
select group of family, friends, and other socially and culturally prominent figures among her
contemporaries” [“Art of Politics” 144] ) & i35, HEI W T LIz L 21T, T 4 F 2 R
URRIRHROFE AT D L2 UEZTFHNE, KkomE 2 bEEL TV (Z
DRIINAIT = F R LTWD [409]), [FIFHMROBURHY « 2897275 5721 Tim L)
A)ETHT —F T DR ERN R DD, FREBEZ CTREALE LTOFZRIT LD
ET M BHEEICANTNDZ & TH D,
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HalzbOE N EZfR-> Tt Lz
ZOWMDAFENER A E J L&
ZoMoiEMmD FENEETLOICE
MBEIZET-HIE G hoTz

L LA%IMA~LE ERICFEL
EOEHD DFNIEED L&
HEDDZEZNIC RO E RO D L HITk

“Martyr Poets” ([FAZFFANTZD ) IFAHOFERIZONWTHFEERICLTEET D
oIz, FOSEICEVEFLT, 22 TirALEZIIRAE L L OUIFRE
THWHATWS, ¥ —F + 7 4 /L A% —(Shira Wolosky) I35 bt oD B35 ——
“public / private”, “selthood / self-denial”, “declare / deny”, “assertion / renunciation”,
“utterance / revocation”, “assertion / denial” and “claim / disclaim”——% %817, . IE %}
SEDORRMNC S OFF N D% % FLH 9 (“Public and Private” 125), 72 %1% £“not”,
“but”, “not”, “rather” & T FHTIIH E & B EDKEN 72 I, MiRpy7e~X7 fv
NERVASR

ek L TE /2L 91T, “martyr” DFEL, A&IZ THE - iHEVY (“witness”)
ZIHHEWVWIFERICHAILTIRZ DR 0IFE, ADOHITHEZ7Z3T LT “martyr”
X7 B, £ 2T, AL Z OFF O REf#h A B ik L 72\, “The Martyr Poets - did
not tell - (F 665) O&FF CILRFRICEAD 2 BN B2, £ biE 0 FllE%
[BIE)] OBAEDLBIRVIEDY | FFADOITNAETL L TWD, 2 EHTL % “mortal”
DFEIT. A& LTS ~&d@m, B TwWD 2 & 2rd, RRRICH
2T, <O AEERS ] PEILCEMRICESE T 5, £ 9 LTIc A% 2500 F
T, W ERETDHFHRNTEDLH WD, 7203, “The Martyr Poets” XA K DFHH 1T
T CEELFET D (“bequeathing”), EEILD [FEFEANT-L ) IZITT 1 F
VAVBEDODELANDIEAS D, MBEEANTC BT ‘mortal” 7o H TH D 2R B
“immortal”/2 A v — V&Y Z LICHRT DY, UL AF LI DFHO
“martyrdom” % THCEGEE L TDOHF] (“selfhood as self-denial” [“Public and
Private” 125]) & RIEZ CTWAHM, 74 /V AT =R 5 HROIERD A~ &
=V LT, LA, RROTH ZEMT D SRR B,

1 BCTTCICHIH L7ZFF “Essential Oils - are wrung -” (F 772) & £723F A D
“mortal 72 [ & FFO“immortality” 72 M & EUWO 72 FEAG « fhm & L CTHRIR T X 5,

Mo L AF—ITHR DL ZIRD X 5 IR T 5 —— TS OHE2 FHRCEIE L
D, BREETHEELEND S, T4 XU AVTHREES L CEIMICHIE L, Z0%8%
FEIIFRA LWVIE EOEM N H Y . 55NN THFZ ARSI R M < DL T\ 5 |
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) 77 0NN TY e — 3RO LS ICEEL TS —— LS
ZEDRVAMIZEAL T, BOHES XD b RE R &I L D UAMTE
WEEEDITZT LRV KE SHEINS S 2 U0 NEDHBYZ R TZT ) (“Of
unwavering purposes, not to be dissuaded but by an experience and wisdom greater than
his own. Not yielding to a whim or transient impulse, but carrying out the purpose of a
life.” [Journal 12:420]), T8} ZHEHET 5V r—72 56 TIIDOF %’C b5, 5
4 %2 AP “The Martyr Poets - did not tell - (F 665) O&FF CTl, i& Y FliIkkKD
AR L, masd TE) 225, TOEWRT, FFAEFITIREKD, K
HMOBHE T D EE] LD, FAfmE b ENDFFOOL D “The Poets
light but Lamps - (F 930) THXI1EV [FFATHAHIT L% T ) (“Themselves
- goout-"), FEEEX (2B 2 EE(“disseminate”) (X8 ST, Soab L7z, #kAEH %
FHIZ AT T 5 e & 134272 5 ——"Each Age a Lens / disseminate their /
Circumference -” ( [ZNEFNOEHUIL Lo XLy | ThENOME%E | ik
EIEDD]) o ZZTHEINDDIX T%ﬁ%J®¢Tﬁ&<\§%Tﬁéoﬁm
Martyr Poets - did not tell - (F 665)™ n# ZRD72 6L, “Poets,” “Pang,” “Painters”
& “p” DUAEBGA %W#ﬁﬁﬂg“M@”ﬂﬁk%ﬁ%@i%ﬁfufﬁ%%m
“Peace”™ ~ L EiET 5,

T A XA DFE L RERE R D LMD & 7 L, FRICHEERY - SUERIC
J— FORAT=BICHET bR E LTy Y 4« F—% 5] ﬂﬁwé(“m of
Politics” 144) / = 7 U —+H 7R — 2 (Geoffrey Sanborn) & £727 4 F 2 A LD,
SN TSV Mo BICETEE Ch oo LR T 2, 74 F U AUET
%%%?ﬂé LKT/I’ NZ v RAN~w—H Ly« <¥/v— (Margaret Maher) O fF(E
Moo TIET 4 XU AV DOFHENFTREIC A o mHEIIE D2, F72, 7
A FAVPFREESTZDNRTNVA B XA KT FRERE, Wb

(“Dickinson dramatically enacted in her own refusals to publish, even while circulating and
preserving her poems in letters and fascicles. There is a terrible burden in these denials, a severe
disjunction from the audience the poem yearningly addresses.” [“Public and Private” 125]), 72
2L, UAVARF = MERNOBUER (BUNIARK) ~ORl 02 Lz ZE L Tk
59, R TOHROIERIZE R L TV,

# <A )L« F)LET (Michael T. Gilmore) XY 0 —2NEH T2 “doer” & “sayer” D
MEIZ OV T, B aTORM 2 EIZH LT 5(62-63),

W74 T e =LA (AifeMurray) IX, TA VT RBRO~—HL v b« w/—
(Margaret Maher) 237 4 ¥ A FE TEINTZBF &7 ¢ £ A OFHEN I LT
HNEHLTWDHZLIZER L, v—H Ly hOFEOITBANEICRWIZEBRL7Z S
D EFBLELTUWD, “Miss Margaret’s Emily Dickinson” % 2,
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IFHENCELANTHST-DIFMENTH D, 7208, kLB h, EHME
SRR P LDV NS D55 55D Z LITELEZ-FHENRH 5, “The Martyr
Poets - did not tell -” (F 665) HZDOEDTH Y . ELNTZEINIRV, BT
il TRBFET-H] LITHALNCER D, BPORMUIZ, FE2RITL T M5
%%J%%%Lkﬂﬁﬁ@%kk%t%iﬁéoEizﬁémé*tﬁwF%
L] (“pang”) Z., ZOHIRY O THFFE Tlde<, KEOSHE 7 I [#
[ R (“needle”) THENZ T, KRBT DHZ L EFFADMEMm & L?”_O)“Cb‘?)éo

A DORMRIZEIT 5, 2D X 9 7 [5#F | % | “1 died for Beauty - but was scarce”
(F 448) OFFOFIH A S Z 1T AHERE A 92,

I died for Beauty - but was scarce

Adjusted in the Tomb

When One who died for Truth, was lain

In an adjoining Room - (F 448)

DIZUIEEDTDITFHAL ThEb
IO BN TE LR
HOTDIZHATEE D
BROERRICETTZ A2 b7

HESNIZONI82ETHD Z L BT D & FEERITHW TV R |
(T DEMN DD LA D, “diefor” &) RBLUTIT, %@@H#ﬁ b
HEMNZBAMALEE D, Vv Fo—b, EE) OR%2Z ZITHH
Ate, £ L CTHIE &L OEWZIERT 2 —— [TFAUIE D=0 JE/ut[ﬁ%E& L721d
V) HEEIE, ITE A2 R TR LEE O DV IT, RTE 2 KT 9HELEhE %
MWD, [FNFEDTZDIZER - 72] ° TRMFEDOT=DICBE R 2R ~7] L35k
% | (“The idiom ‘I died [failed] for Beauty’ substitutes a weak verb of nonaction for a

strong verb of action, as in ‘I fought for Beauty’ or ‘I spoke for Beauty.”” [217]) *°, &

2 OFHIY a - F—Y(John Keats) @ “Ode on a Grecian Umn” & BIHESIF 55 2
EMMBN, N, JVRAREZY 2T = YRR« 7T 7 =27 (Elizabeth Browning)
D & OFFE % Faf#i 7 % —— “These were poets true / Who died for Beauty, as martyrs do /
For truth - the ends being scarcely two.”( [TE L X FFATC BN WD [ LDOTDOITIHATE N~
ThO, MHET-DLD | BEOTEOIZFHATELIIC - ZORBTEIAFTITEALRLT
21 ) RT—IFEA—YUBOT T U= URRICT 4 F U ACDOFICE D bR
HEZX NN D EFER L TWD (Emily Dickinson’s Poems 757-758n.204),

POREICIE, 22TV = KT %, HBIICEIT D FE (“He died for God and Country”)
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-

4 F A EE, FAFFROALIZFHFEZEL RN E WS WX TRITEY) (12
koT, M#E] LLTORBEZRZLTWE=DTHD, Yar - TT7070R
TLAY— e 2R =Bk, TEH OO iEs %2 F IO NS, R
O DR & LTEERICZEOANL ENTZ, FREFFEAN 1L [E] o)z,
RFANLFHFEBLIZOTHD, HRIZE B, HATW o FmREFEZ, FFA
IO EFCRT, 20X vEe—ViF, EN—C 0O EEE S D X THDL M
RERT DK, A, TeH bV, B, Wih——a RPN bRk biv, BT &
ROMAEBZ T, REOFHEDHIRITOHND,

& A (“She died for her faith”) Z XA L CTW5, ZNETHRTE-L i, FAEH
T ) 2 TEIER ] bEOLRT, V= BT —=DRBIOMTT L1325,
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BTE SEOEHF

And so around the Words I went -
Of meeting them - afraid - (F 719)

P

FALERGF ORI EI NI Y - T4 XU A UDFRT, OB %R
OHZENTEDLDEAD N, 7727 U U hi Z%ﬂéhtﬁlﬂ’ﬁﬁ . RENEE
SNTFEDOHEE T LD L, Eﬁﬁ?‘o&ﬁfﬁ@ﬁﬂ;ﬁ%IET“%)%J#%@I/\%/\#%PO
ZDTDRWEOTID 72 AL 2R T D Z LT LV, LA L, KigDE 1 Eh
56 EIZBWTH-» TEXTHWIIBEDLAFIZIRY IS & &, BallcE Nz
D&, BPIZENINTZLOETIIHONZTEWDRH D, 2. FFORESCHE
DHEFITEH, AT LA & TIIELRRONS, TNHDOEILEFHD I
R DIFRNT 4 F 0 A OFICE 2 T2 B2 W T 720,

F1H EHOFTHE

EFX A NCEWEFRIC LR, 1861 FEOKENS, T 4 F A IATS
DN ENG 2 F TUe (“1 had a terror - since September -”[L 261]), Z U3 %
BIZR Db DO FIECE DD DL RERON, B LEEHDD DD
N FNEBBPFORKETHEUTEFEMRRONTDONLR, LNLESIZIO
RFHIC, 7 4 T A B0D ) HTELADOKHEFTFDO LRI A L G- T
Ll ETEETHL, AOFRICHTHAZRTLORESITEEZRER D
“There’s a certain Slant of light,” (F 320), B4 B & DZEXZFE5 “I felt a Funeral, in
my Brain,” (F 340), TEICHEB L, KE<HEFET S5 “Tis so appalling - it
exhilarates - (F 341), KRR O%, HANE > HIZ72 % “The Soul has
Bandaged moments -” (F 360), D% (2.0 &R BET 2 R 27 2 5 “After
great pain, a formal feeling comes - (F 372), 8 X7 LA ZIR VKD “It ceased to
hurt me, though so slow” (F 421), EXHFE THI4 A i< “One Anguish - in a
Crowd -” (F 527) 72 E OO FEDOFF 2 FENTN D,

DONRLFAHAREKEE L Lo VMERIFLEZIRNBOL L, BHHONHEIC
L CTLED Z &iFn, HOREID TREX TS, HA®M%$’%H%W
J. ZOIRELDS, BPFORROBEL RRm a0 LT, mEoRh, Eah
7o B DOIRERL, FEFITKT 5B BB O i PO IS e A o o & &
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720, TORMMMERH, T 9 LIEFFTHE. BATOFFICRHE TH - 70, BRIC
FOoLLMR., BMFITHHTELIEBITT LA LRI, BRICED S S5
B> Th, BB EITEETIZAR0? —— BRI 7RI b1 A 1
DI T, MOBEKS D IR 2 521 % “Victory comes late” (F 195), 787D
IS EDLDEZATHTEEOBRZHE YV K% “That after Horror -
that *twas us -” (F 243), FhfzH &, TOMEEIZS A7 25 “It dont sound so
terrible - quite - as it did -7 (F 384), 3t L 72 F4FE & RBLOKETOH % E iz
X% “When I was small, a Woman Died - (F 518), £ X T\ % Z & OIRE L% 41
< “If feels a shame to be Alive -” (F 524), BEBH DO, IROK 9 B O H T 4y
Hr9 % “If any sink, assure that this, now standing - (F 616) HRIICHT D EAR S U
% F->8 % “My Portion is Defeat - today -” (F 704), Z ZIZW~_7=FFCITALE R
DRIRARFEE L S 20?2, G o K% i< ;%% Fole<7wn, £L
TRREIERIIRIT 20 H CAHPER R LRITHEETH 5,

ZDXRIRFHREAEVIZDRPE, T4 F 2 A NTHEFORFRIZFFAL LTD
BEEREZE-S-TCWEEZEZLND, FH 6 ETHE M LFF “The Battle fought
between the Soul” (F 629) 1%, Z DR E LTIRA D Z N TE S, HHIZE
PNV Z DFFIZIR N TLO NI DRV B FH DI TN D, wa%@ﬁw@hﬁ
I RSO T 2 B AU L2 W) (“No News of it is had abroad -”), F7-EH(2%
5 HDOTH 22 (“Nor History - record it -”), BriCMEEE N Kb, A% 75§/>‘?—\13L75)
BLDONEZHO EF 5 Z & Z2FFADMMHE LTN5™,

ZOEWR T, FIKHMRO T /v K - KA > b~ 2 (Walt Whitman) >/ —~ > -
AJL7 )V (Herman Melville) &%, BFOFEDOMY LT HNERD, KA >

1 “Trjumph - may be of several kinds -” (F 680) %, “Success is counted sweetest” (F 328)
D &9 RFRDLIZOFENTIT < TR OFEFIZOWTIRIRT 55 Th 5,

Iy )%y~f(mmRmm®)i MR BRSO A ED, B
ELLDOMNCEL NEIF L TWEDIZX LT, 7 4 ¥ AL OFFOFE D FILHIRAI 7L
SV el o “C W7RWN 2 & A FRRE L CU A (“How News Must Feel When Travelling” 169) J
U A&+ I 7 —(Cristanne Miller) 1%, dLEFFOEBE THWONTEREEL, 7 1 F
AVBFHIBWTHALTRY , EAICHFILE TV RN T EZ2RRL TN D
(Reading 156),

P F AW U F oy — XL, H[EE(E f(the Associated Press) 72 I L D E#MAE V-
WEMOBELGT R AL T A XAV ORFEMIRL T D, U F ¥ — XL,
B COMANDORBREZFE L= 2 — AT TE RN & & 7T 4 F U AN
IZBWTHEE 128 LTV 5 &R 3 5 (“How News Must Feel When Traveling” 164),
2= AQEEMR L VF ¥ —AOmICA D & TAHERE N, B, UFr—XE, 7
4 XA OERTD [ 2EDOL IR TWDHO0ZE—YII/R L TR0,
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Fv & AT ¢TI AR IR W TGP FFEE L R L7z, &A1 > b
~ > @ Drum-Taps 1% 1865 (2, & L CA /LT 1 /LD Battle-Pieces and Aspects of
the War 13 1866 “FIZ 7=, &6 & b ik 4rrh o BRI R ROk S 2 R SO S
TWo, ™Ay b~V DFOHA MZERL72BIX, FH ., GimeHkEN 75
WL Te o TRMELN TV D —— F SITHFBIIAD 1861 F4 ¥ A hLZ LTz
“Eighteen Sixty-One” (236-237), K#EZFTHIESH L, A& ZHRW\ A~ L35 9 “Beat!
Beat! Drums!” (237-238), MNZHRG 2 %85k L 72 N DEE % [H < “The Centenarian’s
Story”(247-251), A\ Fe DB & 3k 9 “Vigil Strange I kept on the Field One
Night”(Leaves 255-256), BURDEF | BFHRIRIL & 7o > e BT b FHD . HEL
=Bk & i < “A March in the Ranks Hard-Prest, and the Road Unknown”(256-257),
B HECRA T IS R BERIZ DUV TRE D “A Sight in Camp in the Daybreak Gray
and Dim” (257), 2 L TAEESH ANDOEH#ITH - > - R % 78 5 “The
Wound-Dresser”(259-261)72 E 23 % 5

RAy b OFFEN THRFOENFRTLIZIZO bIL7eA] (“a book penned
amidst the war” [Marrs 27]) TH D72 HIX, AT 4 LV OFHT, BFZHKY KSR
e LTRRINCI S, Y a v« 777 (John Brown) DU A Hiu 72 “The
Portent (1859)” 72646 F Y (7272 L, HIRIZZ DX A F/VITREH S LTV 2W) |
B = 75K TR WIL RN BN . ABRBRRETIRICHK D 5 “The March
into Virginia, Ending in the First Manassas (July 1861)” (22-23), HIfEd %7 e+
% W% % “Ball’s Bluff. A reverie. (October, 1861)” (28-29), HIEH IZH D ZIX T
ToONZERO%K, AGHESCHAED L0 EA2MENRS “Shiloh, A requiem.
(April, 1862)” (63), ZALHDFFED X A FZiE, BWOHEITICHE-> THMN BT
HRTWD, BAMER, WA &b 4108, BURIGE LB FIR Th o e e
L2xhoTe, I208, TNENRGFLERSBEDY | A v b~ UL, Wbia ik |
Er7ebE2hE LT, ANV T 4 uidikx LR EREpiAbI D, BEAT
B o TR DO TTHID RFLTVE™, 5720 OFFNIE, EROREED
Bl mES D,

M, T4 F U ANTFHESHEEZ BVLCHEA OO S . T OFFOFE D TR

PERANT 4N ERA y h U DFFRICOWTUIKROREEH, AV ¢ v
Battle-Pieces and Aspects of the War: Civil War Poems. 1866. New York: Herper & Brothers,
1995. "4 > b~ X Leaves of Grass and Other Writings. Ed. Michael Moon. New York:
Norton, 2002.

FEDZA FADHRDT] y ANICHEZT T,

25 2K v | H—J)—(Stanton Garner)Z The Civil War World of Herman Melville % %

B, ¥ricvar s 70 b - B X E—(John Singleton Mosby) BB DE47(304-323)
B,
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DL D T 2 B2 BT 72, 55 1 % T > 72“The only news I know” (F
820) DFFHLZEH LTI DbV 2RTHFHTHD, XU A UNTELNTZE 1 #HD
I7z 5| 19 % (L 290),

The only News I know
Is Bulletins all day
From Immortality (F 820)

DI UL D e 1E
AP B & H i <
WA

FURUAVETHERLTCWE ATV T 74— K- URXT U H]
(Springfield Republican) % 4t & 3 Dkk 2 728 ROMEEE . AANOBUR & O 3GA,
HWET YA RDANAZ DWEEEND =2 —R] 27 4 F L AEHA2FIZLT
Wiz, 728, 9 LIEFEEO= 2 — AL 138D T8t 2 Z 0FF i3y -
FTWBPS, Ao 5D “Bulleting” &1%. £ ERILHE ] OFW®T
i/, TOFTIIMATIOFELZHW RO S TSRS TlER<,
BIOED TR EWVWIBERTH->TWSD, 22T IR (“Immortality”) &
X, HOEY AL TEBEICEE TS Z LIz LT, BIZRX WA, &
HUVNTHICRZ Z2WEN ERyZ2 R 2 f L T\ b,
:@%%kuiﬁ%tﬁyxym%okmmﬁwﬂ*\?4%yxyiw
FHEEDTZDIZARA T/ 77 v Afifk & T 2 LTz, fligko FiEi
PAEMX OBRELGICH L TBY, 7~<vA ML H I LICHTICHSOE) M %42
MDA Z L2257, 1864 45 11 H 8 H U > b L F® &L 5 1THEIC D
WTA—=PF SO FARICENTND—— [TEERDFB[ Y I D72 DIT KB
Y #%21F TV £ (“The Drums keep on for the still Man” [L 297])*®, 7272L. % 1

P P g —r « J—2 ¥ — (Joan Kirkby) 137 4 F o AN A& L (1830 4026
1886 1) 73, FE LK T AU WOHFENFEEZ LT bR EBEHEL TS & FiRT
Do T LT, T4 FAFEPMEDE L TOTHERS - i & L TRICIROBIZ HLY BT T
V% —— Springfield Republican, Hampshire and Franklin Express (1% 7 Amherst Record),
Harper s (“Periodical reading”),

PR N WET O MK ORI DWW TR, 51 BEOFE ST TRk LEBTOAZ
Emily DickinsonVisits Boston % 2,

WoOg vV roEFIzcEUE, ZOR, o7V w0V 7 57 NERRKSE & LT
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BECHMRLI-EDIC, BEXF AT LTI, #IC T8N & LCoORBE %@
LTBY, RARNCSTRABRERZEY 2N OFHELZHIT TWVWD Z & 251
TWhH—— [HFTHFEZ LT, BEEOBH TR LE L TWET ) (“I'work in
my Prison, and make Guests for myself - 7 [L290]) . EFHIZSHEZTRD LIF 6T
LRBHAZFNTND ZEE BRI TS, £ LTHRECHY KT LTV DHH
GrfoE S 1T R HROLD T 2L TV D,

[t ) ICH 26T 5 EEOFFIZ, “The Birds reported form the South -” (F 780)
Wb, 22T, EOrORE, EHhoRos TRERZLNL, Y RH 7
HENDY, H1EDLEZZTHHHT .,

The Birds reported from the South -

A News express to Me -

A spicy Charge, My Little Posts -

But I am deaf - Today - (F 780)

ST HIIEO LN TETHE L
bl LIcEAE%
FTFLWEE bl Lo/NS A=
THolz LIXENR X2V 4 BRI

ST bOMEITIFHOB VLD 52 Db DI, 1273, B0 FITEOKDY
EZTENDTENTERY, TLT, BEbiblzbd [EAME] (2E2M
5, %1 HEEITOMREZE LT “youmust go away” (IoHATER ),
Z L CH 2 AT O E 1T X “harass Me - no More - (I Z VLA ERAZ 4 F 7
WT)) BDEZRAENTED, NEREBEPLHOIELNLDA v E—U %55 T
MR LR T 0D, mETT () <E%ZM 9 “aMourer” ([£383F]) &
LT, HORIOEHOEATZ T T, S& LEEROMYRRENS, JRDZ
L&, HO—BROBEDXIT, BITRZBMNL HbDOEIEFED FIXE U -

L7fT#EZ B 220, oz« 7—N_"—KREZHWTHEREZ L TH B o7 (“The
Lincoln Clubs of Cambridge had a torchlight procession last evening, and invited Hon. Samuel
Hooper, and were addressed by that gentleman.” [436]) & &V, ZZ TEAIN TV D KB
(“drums™) LY U B R E Yo TN b D LT a Y AAFHERI L T 5,

PZOFHIAART IV - F 4 F R R EEEMIXIZES (20164E3 H 5 H) 1Tk
WTHEY BEF b, A2 RICHDES 215,
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Zonb Ly, ThEaEmsEs [HE] 13, FOoSEIHEZSh T
LEonFIZd, TAFLUALIT186246 HTHOFMTLEF L AT )
BA TV —— FRBIEICERITIE. D WIEEDRDOH LIS S
W, DIELOLOERENPWNLD MEZEAE L, 22 TiHER £ SICH
IZ LT NDHDTY ] (“a sudden light on Orchards, or a new fashion in the wind
troubled my attention - I felt a palsy, here - the Verses just relieve -” [L 265]), 4&® H @
T, —HoON%E BIZ L TLOE X 2R/ 2 5“There’s a certain Slant of light,” (F
3200 9 LTAEFNLFHFTHAS 9, RIENTHRICEELRERZE RS, 13
SED LHENDLNRLDIZE L L, HIKEANERETDOTH D,

7272 L. Z @ “The Birds reported from the South” (F 780) D& CTld. “charge” (X
), “posts” (Afif) 72 KEEKE O D HENMEDNLTEY . G RIlHie 2
EMMNTED, 2—7 4 + v—A(Coddy Marrs) 1., BGFOREHIAELNTZT 4 %
VAYDFTBNT, BEUIRFE U CTHEIICBI D 2 FEIC b 7 D LR R T WD,
~—AOfEEZT T, BN LRAE Z I TEL TR I & b TE 5,
ZOFET T ) U OHEICE D E 183 FITIEEINTE Y, A7 HIZiE
TFTAAN—TOEEN DT, BTbhbfiabivd=a— AL, FHERE
YA AT AT PAREESEDO NI L TREIZHR LIERE1TR_ D,
HDERENDE D THREIZHE LESEORE N LRV, BOWIIIEDBEHIC
S EBVENRTEEO RS LR, 58D FiX, BRORNICARRERR
Bz & CCihkte, ZRITBENTLKRVWEELRZEMFT T LI L EZEZLTVLOD
b Livda, Bt Lo CRFEOHRNET 5 L 912, ZOFHIFAITIC
Ko T > DWREL TR T D,

“The Morning after Wo - (F 398) Tl&, KH7=bd T 1L, BWEED L 72 o
TELS, ZZTHE3IEDAESINT 5,

The Birds declaim their Tunes -
Pronouncing every word

Like Hammers - Did they know they fell
Like Litanies of Lead - (F 398)

Br-blXE ST b0 ERET S
OEZ T oORETINDEET

W 25— RFH AR B D DR A DR L AR, T F A0
FHIRBWT S A Z g LT TV D —— THRBICHER G2 B & AT 5 2 & T,
TAFANTAGOFE, RRUZZEDLMOZ% < OFALERFFHIFE DT TS |
(“By figuratively linking the war to the wind, Dickinson connects her own verse to many other
Civil War poems that linger on the weather.” [138])s
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ERED X D72 BB TW=D7EA ) M
FLTHOEZFED L HIIZFNOLNE L LD

%@”ﬁ DIT LA, HED TS x® 5, EEEIT “The Morning after Wo -”

L. BED RIS TONDIE LA H 722 L 2 HEH S E 5, “morning” DF
i:’t “mourning” OFH HENE, FAH L < i%ﬂ LWADIEZR & FEDDFNR ZE
Bxw5, Lﬁ%rﬁﬁjmmwﬁ BB 2 DHT D RSB FT 5T
ATHY, HUVIKRLEZBND, i}ﬁa@ijiﬁﬂ%%fﬂﬁ%fbﬁ< ERF e
Do &9 uﬂ@kbkéﬂ\ ETNEHIZTH2FOLEEBT S, @BOFIL, 1E
WMOBLFT T HE bEBIE S,

MIHENDOEMEZIZ D580 F03, KO ZHICLT, WEWEIKFEHNE
< 72 %3510 T 1§78 4% | (“Litanies of Lead”) (%, 2 ECHIH LY I 221 -
A 7L X (Samuel Bwles)sd TD FHRD ZIE 5722 > DD D ZSEENELE D,
BEHLDLNPNDDTY ] (“Two or three words of lead — that dropped so deep, they
keep weighing.” [L256]) &FEONDITHZEHTE LAY, T A P— AHX—
> X(Frazer Stearns) DEFNENIMZEL D L0 DDEEOE SR X T-HEAT T
b5, BNE, W, ENE TEMETICRA TWEERD, T 1Z8 LT
W%TJ%&JFWWUkbf@ib\io%@kmﬁéht®ﬁ%bhﬁw
M BNPDEAEDZDENLELHSINTFHFROTH D,

T2l FHORGZELEREOZE(L

1858 FELH/N G T o4 F L AU NTFFETEE LA TR UTCERE (7 7 7 LX)
%Wﬁbﬁwtommﬁmﬁ<fﬁﬂoﬁa CBIEL, TOEEZ LD TND,
ZDOIT, HIEFEEHIT 1864 F2, T 4 F U AV DRWEICBIT 20 & DD
@@kﬁﬁbfwéoﬁ~w 275 LX) ¢ (Paul Crumbley) X 40 ZHEH D7 7 &
T WAZDWN T, TINE R 72 FEHRHE | (“Dickinson’s reflective state of mind” [“This was
my finallest occasion” 194] ) TEIPNIZFHFNED SN TS EIEHLTWE*, 7
T Ly R A —(Alfred Habegger) & £7-, 1864 A FFEAT 4 F L AL D
BATHIE LTIRZ TV D —— 11864 FIZH A MR D XI55 E., £z
DERN & AT DRI H Z & A L7258k Td 5 | (“In 1864 we begin to

see pomes registering a sense that the struggles of youth and early maturity are over.”

MEAFHOT 7ML, BETHDHIED, EL OWRFFEZLNEHLTEY, 7
YAZ L« IT7—=HZDO0E Y THD (Reading 180),
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[“This was my finallest occasion” 482]), ZALLARE, 7 1 F 2 A N AR TR U2\ Ik
v b (set”) ICRFEEL K HIT D 2 1865 ELIKRI, EEEKRZ LD, b
DICHER 1S3 2 Ridk 3 B HIBIC & HICZ kT 5 (Miller, Reading 187)*%,
ZZTHBREWOIX, ZOEIZREEY FORBEOEEG LTSI ETH D,
FOREIZHOWTIEE 3 BTN, 7 U RZ L - I T7—F, FBVWFHEE
HENEGDOELE FRT, A= U RZIT WY FOSEIZEH LT/%ELTVZ)
—IZRAUE, 1858 FEM D 59 FFITIX, FWFFD 25 N—k v PR A—P
SN, £ LT 1860 FTiFZFDEIEIX 37 X—k 2 M xXTW\W5b, Ly
L. 1861 4Fi 5 65 D7D & 8 v 17 73—k PO/, DT L
A EDEDN 10 N—k > MDD, £ LT 1866 FENHiEE 6z /2o T
< (Reading 255 n.19), Z D¥Ta 5 &, FE TR OEBICHHEL Tk
HFIZRBW T, BIEOEE DGV o TWAE Z N5,
OB EERT HDIEA DD, FLICHBRTZXL DT, EohenroTe
FITIE, BRI D D FROEMNOFERE N TV, BFORFRIZT 4 F X
/ﬂﬁkfﬁé EEEFRLIGD, MEEX BIRLTHWETE0VONEZIRO T
W< IZoNT, FEOELICE R T-EZ2ZbND, £) LEE#EFFSLD
2722 7o DN, PO TH o722 L1d, L TEZROKY S8 TR0 iE
T77, BETLZZELVYL, BEEXEVLOEBOLZEEAELL, FLADRE

M2y Y R K v« 2T —FF Emily Dickinson'’s Poems: As She Preserved Them (2016) 1%, #
A MPRT LN, T4 F AP EGOFFERAF LT HEZ K LT-fREIZ R - T
Wb, X737 7 /ﬁ/W)Egr IONTA ZE2—TRDED _moflﬂé——
(77 27 VET 4 2 AU PRI BT LI ME— i ARG T, I3 FA= B
RORERDOM 2R LE LTz, H#‘F‘aﬂ EPTTEH LW ERWAREZEIZEEA L, Thafitr
DT T bDTYT, BEL, L, R/fFETDHLEV I Ty =7 MIFAISITEST b 72 <
BAES, T4 FAHENR E FOVEERZ ED X DITHRF L TR o2 B fiE9 5 72
WIZIE, 777NV ETHEFT HETT ) (“The fascicles are the single most
important work that Dickinson left us. She left us actual booklets of poetry that she took a lot of
time to inscribe onto clean stationary and then to bind into booklets. That project of copying,
binding, and preserving is quite extraordinary to me. In order to get at how Dickinson herself
preserved and handled her work, one needs to begin with the fascicles.” [“An Interview” 13]),

B Z ORISR TR U D 1EEZ L= Z LICB L TiE, AR BN bR T D 2 &
TE 5, BEHER D=, 74 F U AERBIM T ~ A MEHENTWAENGTE, 7 4%
PANID IR E B 3EIRA M ACTHBENIT TWD, 1EIEIL 186442 H 4 HIZARA B
CDOIRBIZEDT=HTH H(L287), Z DRFOWTEHMICOWTIIRHTH D2, T
EEMITH ot Bbns, 2[0IEIZ4 A0S 11 A21 HETO 720 ARI(L287,L
297), £ LT3HEIEMN 186544 AH 10 HETD 6 HRITod S (Leydall 98, L 302, L
w@Lw&Lmameoﬁxhyﬁﬁﬁﬁk77yﬁw¢ﬁ@ﬁ¢&@mE%M_o
Wi U2 B THFZEIX 2208 Bk R 7 ~ A R 2B TR A b U RHIBMEL T
WERERITEETHA D,
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FHE, ZLTEHRWIESDS, OEOEBROMBEOMFEKEZ, W2 OFHIE
TEORBE, FAELELTORNBEEZREBIZRD Tnole, ZIRZ Y « I T —
XFE 72, 1860 FARUTELNFFOMIA & LT, WEMIRFFNEIE I LT
TEEERLTOD, FAL LTTGERTRE TEA RGO L ED
NRWVENEZ TV ZHERNFER W HDEEZX NS,

EHI3E FAOKE

“My business is circumference” ([FADOEFITHE % T ) [L268]) ———EF L A
VICZDEICETRET o F A0, P “Center”) XV b JE %
(“Circumference”) %, [E#Z ] (“direct”) £V & 51 | (“oblique”) DALE Z 5,
HENRETILHE1T, F&blmEaHLTITTH L (“Tum it, a little -7 [F
384]) . HEVITH ARG LT EREA & 5 (“Tell all the truth but tell it slant -~
[F 1263]), — 5 C. BEBRAH] & Lo fhRiy7e s LAz, MENEEL LD &35
TN 1864 AEICENHLT- “A nearness to Tremendousness” (F 824) Td 5%,

A nearness to Tremendousness -
An Agony procures -
Aftliction ranges Boundlessness -

Vicinity to Laws

Contentment's quiet Suburb -
Affliction cannot stay
In Acres - It's Location

Is Illocality -

200 T1860 AEARATIC E L2, REGRI . M EIC, BERICRAZ2 T O % <X,
FECHEDNTE LT, HANEE LIEDD, BOFTh oL, 1862 FFHNLIE, 7
A FXUAANTE L FEO—HZIT A B L2 (“[M]any of her epistemologically,
metaphysically, and emotionally most intense poems of the early 1860s were sent to no one and
around half the poems she circulated were brief. Staring in around 1862, Dickinson also
occasionally circulated only part of a poem.” [Reading 187]),

0 ZOFHIE XA E AL ~UL - kv F(Mabel Loomist Todd) 7% 1890 4E D5 —54E
(I T, 74 F A DFFERY 20T DEEE L7ZBRIT, BRI 72 012 AR
(21 X 70 &I L 7255 (Class C) DO & - Td 5 (Bingham 424),
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BHHRNEDO~DI S %
HRIEH 76T
FIRIT R Z O <D

ERI OV X

Tt & DER IR RN DN B D
EIIZEAEOBENMNICE EED T LT
TERY ZOHTEIX
WEFTLEIRDTEN D

M L EBEREZHEACS WEFTH D, Z 0L EILEFOZEaiOBEL & i &
> THEAMEINDE A OB ZH > T-FFOIEEMR LITEWNWTAHADL EESTEAD
D ZIVETRER L7 Z L DWniE ED TR (“Agony”) <01 (“Affliction”)
IZkoT, 2 EZADRW BT LW D] (“Tremendousness”) X2 [HE[R |
(“Boundlessness™) (2520735, 20 HAdDERFAT B2 HIX, BARRRA A —
VT RED FORIEEZEZIAALTNS EZAEN, T 4 X A O4A, T5ER )
[T EEA A A=V TILBWME»IE S, BIfEA B2 b DL T D, &
HREN, TNERADADPLHEEL T, RESHIREL TAN > TS0
Figea 52 5%,

ZRZ L THRIIY BERIIAPRT, EORKRIIELN TV IFEICH LA
Vo ZOREWGFHTIZZEMEBRDY OHLFENZ AbND, F 1 #HoO 1 178
“nearness”, 3 17 H “ranges”, “Boundlessness”, 4 1T B “Vicinity”, & 528 280 317
HiZ“Acres” & “location”, & L CTHFEITIZ illocality” & 7 5Ed 5, AT 25 FEMN
B7RDZDOFD 4 50 1 a2 O LFEN, EHICBADPLZETHD, £, §)
i 3FED 9 B 2 FE“range” & “stay”’ IVIRELXZ KT FETH DD, FFDRTY
FENETAE WO LT, LAEE LIEXENESI T THD, /2. £
g L7z A RBLNIEF ITHRN TH D, 7V AZ Y - 37— 3T A F A
DFFELT UDOBRIC, Z0FEe L EHiEEOHEE T RiF, ZHHEFEBSIOT
T VREEIROFENS G2 D 0T Wb, FED FOBENIRILAMESE LIZ
LD LR RTWD (Grammar 41- 42),

ZEMICBD 2 RBUTIN A T, ZOEWFFHTIE, HRARTIESHEV IR L TL
5. %1 3HD 21T H“Agony”, 3 17 H“Affliction”, = L T 2 #HD 2 {THIZHW
“Affliction” 288 %, (I3 FIKOERIRLEIH RO TELS LTV, £
DEBLERICE > T IEF LR WE D) (“Tremendousness”) <2 [ 4 |
(“Boundlessness”) (ZiT-5< , ZAUTEDORE LivZawn L, BV I a2 EE
RAFED S LIV, BRI A A=V RFETITHEAZI LY, EHTKRE
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SR AHES O L LTH, AROBEBEO A TS Z S ITBERTHETH D,
ZNTIEHM O 2OEANCH TEH THAIZ L E D0, FEThil, EETHIL,
A% OFFHREMTHIL, LETHIL, BRI 7T T —IZH TTH LI
BI85 RN 72 D, 5] 2 13Tt dont sound so terrible - quite - as it did - (F 384)
DFFHZBWTEH, “PutitLatin-" L&D K DIZ, 77 VEEOHEEANCH TED
L2 EHEDTND,

ZZTHDFENHEE LT, FFend HEAI TRELTLHZ L0, 20
Wbz b, ZOFAEKIT, FEE LEREZIAMICHI 28X Ly, HAix
NBRWERAFEL DD XA TERICL LD & 75, HIHO“A Nearness to
Tremendousness” & N 9 FREEIZJEME SN2 RBUZE DN TR AlED D & A%
HKHND 9 ZTHBITHIFL LD & T 5580 FOHEMITHE Y, BEZITEATY
DT TIER WV, ERIOFHFAANTLZIR L LTWL2OTH RV, FHWEliz, 5
2T IEHFb7enbd]  (“Tremendousness”) 2549 L35, ik, B
DENEVDOELEZAEFTEEBELZMLED THALSEL WS, LTk, B
RO DIZH D, BB TERVWEIKAFED T OIZ, LR DBERHENT
D Z IR L TRV,

A —H >« n— A (Suzanne Juhasz) (37 4 F 2 A DOFHI A O 5 LELRE
DORBED—HlE LTI OFEZR BT CWD, 28, T4 F A2 H0 ey
FEDAERITITE 272 < E & LTV (“To make a prairie” 21-22), Z OFFHNED
NE-EFORE BT 22 LT, ZOFICBI2MADOFINZ 28G5 2
EMTED, ZD 9 ZTHREIT “llocality” & & I fiFIRT RE7EA9M), T 4%
VAUMNER LY 2 7 AX —OFEETIX, “locality” D —F (L “existence in a
place, or in a certain portion of space” & & 0 | ZERIIHFTZMERTH., LW I E
T&H 5, “A nearness to Tremendousness - (F 824)Tlix., N5 ) =z X
5 EATEF W THEFTE ] (“illocality”) 2380 . HERAEHA VT, b2 TH
EDOINRT Z DFEZfH > TV B FRER 2O TIE72R < | TERTFE | (“illocality”)
DFETDHEVIRMBTHY, ZZIC@RFL AR LER VL DOICTSZ
2ET D, FAOHKERH D, WELELOTRVIEREFDO, HEZE S XY
DB A LAz BIERMRIC, TR Z2#<, STV ZORIL. i
2. HEATIZE 2 “Success is counted sweetest” (F 112) IZHL BN 5, BELZ <

W e X RN [T MT T 4 w7« <22 Y —] (Atlantic Monthly)\Z¥g# L7=— v &
A “The Procession of the Flowers” (1862 4F 12 H) (23 T “locality” DFEHS 10 A%
L. WY OAEBHOBEKR THEDILTWD, 71 F 2 A HEHIT locality” & V2 5E% 3 &
DFF “The Drop, that wrestles in the Sea -”(F 255), “Unfulfilled to Oberservation -”(F 839), “It
bloomed and dropt, a single Noon -”(F 843) Cffi > Tk V) | D 2 BITHE KD [{F1E]
EWVWIHIEBIRTHY , HEDO 1B Tl X R LEBRICIED THEEM#] & L THOWTW
Do
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BE @Y L TVD, TR TOTEENRFT~HEATLE D 2 L3R,
TV Z A A A=V R ERTHZ LB TERY, L3 ——L2 L., IRk
D] ERHT D, BRICES O L2 D, EREZADRVKEIEZRIZ 9 & L
TATEHFE W=D, ZDFF “Anearness to Tremendousness -~ (F 824) DG 72 5
HEL | MEIZEM SNTZRIAOMAEDERDOTH DL, T DOMAEDOEDFFD
FFRND, AR R EZIBRET HFHALELZTNDLDTH D,
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i
2

<Rz hU—2R -+ k¥ A (Thomas Wentworth Higginson) (Z%8 T 7=
THEHOFMZBNT, IV -7 4 F U AU DD TR - SN “War
feels to me an oblique place -” (L 280) Th o7z, ZO—XDEKRZIEZSHH 2T
LD EE “oblique” & W o & 572 55FF7)3“The Robin is a Gabriel” (F 1520)
Thd, H1ETHAMNIZLDIT, Bk 15 FELRZ, 1830 FIT/ELN TN D,

The Robin is a Gabriel

In humble circumstances -

His Dress denotes him socially,
Of Transport's Working Classes -
He has the punctuality

Of the New England Farmer -
The same oblique integrity,

A Vista vastly warmer -

A small but sturdy Residence,

A Self denying Household,

The Guests of Perspicacity

Are all that cross his Threshold -
As covert as a Fugitive,

Cajoling Consternation

By Ditties to the Enemy

And Silvan Punctuation (F 1520B)

A<V 7 I Oo0F LWEED
KAgi A7) =)

Z DARDIRT DI DA HINAL
R D I B PR
BiliF=a— A 7T RERD
JUMR M &

A RO DFEI N H Y

%% PMTIRBE 72 R 2 R
INSUNTR N B b BR[E e AL
R R FE T R D

203



REIZEOENTZTN
FOIEEYFERS

HKEHEO LSO EBIZONT
B L TIIRSHE S

WUZ )T 7o /RN e R &
BROMAGEET

AKTEILEADa~Y 7 I ZgF NDOnE L LTHIWEFTH D, FEETHZE
MR E L —=a— A 7T RORRITKRZ TEY | ZOEEIZ “oblique” @
FBOAHWLNTWS, 22 Tavw Yy IOEHEIL “ransport”  GEH) Th D,
[FAMpmERr) 2B Thz NER 45,

ZOFHIIE 3 DDA H Y ZZTHHALEDIET A FDOBLWKAY T -
% v 71— (Sarah Tuckerman) (Z 1880 43 HEHIZE -T2 TH D, FH 1 FTT
=M L72 “Some we see no more, Tenements of Wonder” (F 1210) D#FF Tl
“oblique” DEEIL Z DD N DOFBEDRA 232 L T /2, “That oblique Belief
which we call Conjecture” (I7072 L7z HXHER L FESRIODIEL ) LoD LI
Rt X A Rmot it BIZHR X Z2WIGFTICOWTHERIL, #Ex K9 &7 %
tH, ANE LTORBMDRAZERT D, £ LIEIHE N LR EONTRITH
%o, £lo. EBOE XU R 5 TOFHDOoblique” (X, REOGHTE LTO,
DR 2O HHNTTholz, WL O ORI 2Bk e,
B~ DFFANOIGE DT 2 G EREAHE | TR TE T,

“The Robin is a Gabriel” (F 1520) DFFTlX 747 HIZ “The same oblique integrity”
EHHDIF, avY T IOMIINST-FHETH D, DLV IFFZHET LM, &F
ANDSIGN S EORBLGEZED 5 2T “oblique”DFENHWNHILTWND, R
%D@%@%TEZ_J: VLT HEE, TLELXNREDELY ZFWT HZ LN H
FRIZHD, ANADBHWLIEEMNTHALLZ Z EIELARY, ZODICAL &
:ﬁ&é%ﬁf IMNDOZEbHD, ZO RO OLRENR LA S NIZ OB
KR ThoTcbWnWx b, AxNRFEICHMEZRENLR, 25T 252 &N HE
HRRRICH - T, MRV ] 2O LIFAREZBVIALI LICH D, £
NTH B 2, 2E0IEL RV 2E8@TL5062%, LKS<ARELOZ
< THEE) (“AVista”) ZFITTHIENTE D,

REFAOEELOKRIZAZ D 9 A TREMT N RO E D, B HE
ENBNLDOERZ K S ERART-—FIN I AT “A nearness to Tremendousness”
(F 824) TH YV, 1864 FIZ40FBHD 7 7 7 MTIHFEEINTWD, FHEICE
6:5Lk%%@%M%IHJT/ﬁwm§®%%;%ﬁhtﬂmmmww
Observation -” (F 839) OFFICH AT Z &N TE 5, AN %2 2 ZITsI AT %,
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Unfulfilled to Observation -

Incomplete - to Eye -

But to Faith - a Revolution

In Locality — (F 839)

BIEZIZRE D IZ EW SN TE LT
B2l ARERICMS

T EBEME > T BraiEnE
ke D

RADOFER, ADTZWVEE R ERGITHIETE RN LD, FFE WD THTTE]
ICIEZ D 2 & T T ICHISELWH 22l 2 67263, 77 v 7 vok
I Z OFFPNEE SN 1864 FIZED E T, WD EZD > TT 1 F
AANTFFEENTEL, TNETCRTELE—EHOFFHZRTIOFHIESL L x|
EROGECRAZE R T, RREKEZE IR L LIEFEMRE A EES 9
ET D, FADOOEODREIERE T, ZOKBUIIKA TN TIINT S,
il b bLNoR, BIEROXNRLERDIZEIT-ZD ELEELRL, #HBAED
ARTe, BT T DEBEICHE - TV, BHE TIERBRR Al RE D fEk T
o LaBODL, TNTHLEOREL, FEL, FLVIHIRTND D & &
INETICRWRG— M) — 2R T25 28R TED, 22T “Place” &
W FETIEZR < “Locality” IZL7DiX, SIREDTZO TH L0 LR, &
5T, “Locality” ([ZITHEMOEEBHOER G H Y | 26, FEEIHEY O
FRICAMMICHRE L TV S AESE2™, BICRA2b00%ICH D,
BIZRARWbDEGIETFELI LT LN THD, ZIITEFOHEFE LD L
NHDH, ZOEMOIEEMR 2BV T “Compound Vision” (5 DREF | “The
Admirations - and Contempts - of time -” [F 830]) &7 1 ¥ AR, L& L

B Ly Va Y (Greg Johnson) 132 Z TIEREZIET LR L TV 5(40), %
7277070 2 3FFARER-T-H D E LT % (“This was my finallest” 215), 7 7 >
7'V 4 ORI TIiI“Locality” | X3t & DL TH Y | ZNENDE BV TREDOIFIENE
bOBLEVIBERLENTHA ), 2L, ZOWZ T2 & BHE 2 ITOMBRIEHE LU,

R R T2 MR B X RN [T T 0T 4 w7 w2 U —] 1862 4F
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