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The Illustrations of Psalm 40 and their Modifications in the Byzantine Marginal Psalters
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r Abstract \
Byzantine Marginal Psalters have various illustrations in the margins that function as marginal commentaries.
In the ninth century, the Chuldov psalter (Moscow, State Historical Museum, Cod. gr. 129d) adopted the scene of
Judas’ acceptance of the bribe and the Last Supper as illustrations of Psalm 40. Consulting the model, the
Theodore Psalter (BL, Add. 19352), written in the eleventh century, added to the verse of 40:2 an old man who
gave charity and also modified the composition of the illustrations of Psalm 40 for emphasis on the contrast
between the bribe of Judas and the almsgiving for the needy in the spread of ff.49v-50. Furthermore, the eleventh-
century Psalter maintained the continuity of a chain of episodes that led to the Betrayal in the recto and verso
(f£.50-50v). It is also worthy of attention that the painter of the Theodore Psalter crossed the difference of the
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