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David Hockney’s “Curtain Series” (1963): A Comparison with Contemporary Artworks

Maho TANAKA

r Abstract \

This paper examines the “Curtain Series” and the related painting “Hypnotist,” both created by English painter
David Hockney (b. 1937-) in 1963, and reconsiders their position in the art scene of their era.

Previous studies have interpreted some of Hockney’s early works as parodies of contemporary abstract paint-
ings that were influenced by the tide of emerging figure paintings, which were regarded at the time as a
counterforce to mainstream abstract arts.

In considering the relations between Hockney’s paintings and contemporary artworks, previous studies have
mainly paid attention to the period of his work ending in 1962. Hence, “Curtain Series” (1963) has been referred
to only in a shared context with earlier works. This paper therefore focuses on the development and rendering of
the “curtain” motif in this series, analyzing this motif within the perspective of the “series” and aiming to identify
its special qualities.

First, this paper analyzes the function of the “curtain” motif—mentioned by Hockney himself in an interview
and rendered in this series—by clarifying how he advanced this traditional motif in original interpretations of the
relations between artworks and art viewers.

Second, through a comparison between this series and contemporary abstract paintings that were viewed by
Hockney in 1963, this paper indicates that not only did he criticize these abstract artworks, but he also gained
inspiration from them for the realization of new forms of artistic expression.

Consequently, this paper suggests that the “Curtain Series” and “Hypnotist” represent ironies about—and refer-
ences to—abstract art, synthesizing various aesthetic problems that seemingly confront each other. Moreover, by
developing variations in the function of the “curtain” motif from traditional paintings, the “Curtain Series” real-
izes the diversity of ways in which we appreciate art. Through this exploration, we can re-evaluate the “Curtain
Series” and “Hypnotist” as particularly original, and we can gain a better understanding of the role of contempo-
rary art in Hockney’s early works.
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