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Paterson ZWHEIZ LTV AL

}
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Ezra Pound (1885-1972) @ Cantos (Z19174FIZE S KO L., TR T L5t E M Cwvo
72 T. S. Eliot (1888-1965) @ The Waste Land \3224F12, Hart Crane (1899-1932) @ The
Bridge \Z304E 12 F N ENHR E N7z Z NI, 2= A LD EE O William Carlos
Williams (1883-1963) %%, £ &#F Paterson @ Book One (WIhR) %ML 7zD1E 5> LI,
TR D19464E 72 o 726 epic ZEE 20 W) ERIE, BEF 5L The Waste Land D5
KERIIEIE E o T072725 9 o 19254 IR L 72 WO Rl In the American Grain 3. #7205
R BEAUZ, PEME O epic # FL 72O RPE L WVEFIEEZ 5L T X 5. €D 5ERIC
The Bridge h*Mi7- & 1213, MWHIG L BIR S 2R 72 TRRERELRENE & 57200
AL ES O, FHEI LoD,

HHO—Wz MO FPSE R THhIZV. 250, BUZED X9 %E:0° Paterson ##H < 2
EERTRRICLIZDD, Lwvw) T &7

N TH L BOOEDIF, ARERYOFEZEATT New Jersey M Paterson i OJFER % |
F & L T ready-made DL OETIY At Z L7207 WIZEH AL 2 M #FHiE & ready-
made OFCLALHANIRR Y AF T, Paterson DT 7 A MIERSIN DL, ZOHIX, BHEHE- T,
HZT[FEIF RV E | ZNAKEZ ZE(LT 5T L2570 L72W5 T Paterson Tk, L w
FMOFFHOEFEDFENA Dr. Paterson Offif & % %o Paterson 23%ATS 5 ZKERFIZH L T,
T2 meta-poetry &2 AL TH B, TNH HIZOWTIIESESEEL LV, 2O/ T
X, ZOHOFEIMITH o720 % . “Sunday in the Park” & &7z Book II (1948) HEAMD
“The Song of Grasshoppers” & HIFANZXFFIHOAFNS hE) OF 27 A b2 1T
ZEIZEoT, AL,

JelY LT, COFRICHOATNE #RYAENS) 77 A ME—BEIZLTREE, UTo
W) ThHhL—

(1) E.E.Cummings ® grasshopper ®#¥ “r-p-o-p-h-e-s-s-a-g-r" (1932)
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(2) HZFE In the American Grain (1925) & . ZOHRIEL 727 A & L TO Lawrence
® Studies in Classic American Literature (1923)
(3) Mina Loy ®HifEF “Brancusi’s Golden Bird" (1922)

“The Song of Grasshoppers” |&. MacGowan i Paterson Tld. 46 ® “Signs everywhere
of birds nesting, while” 25 F ). 9HOFHLOERTF THi < 2%, KL TIE, 48HD “He
is led forward by their announcing wings.” F T R&§4 (49H® “piecemeal” F THi <
RAREIBIIFIE S 2)o FRHROMELE, 77 A% A B CO32DPart 1257150 MTFIZE
EOTHIHT 52—
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[“The Song of Grasshoppers” Part A]

Signs everywhere of birds nesting, while
in the air, slow, a crow zigzags

with heavy wings before the wasp-thrusts
of smaller birds circling about him

that dive from above stabbing for his eyes

Walking--
he leaves the path, finds hard going
across-field, stubble and matted brambles
seeming a pasture--but no pasture
--old furrows, to say labor sweated or
had sweated here
a flame,

spent.

The file-sharp grass
When! from before his feet, half tripping,
picking a way, there starts
a flight of empurpled wings!
—invisibly created (their

jackets dust-grey) from the dust kindled



Paterson % BIREIC L T\ 3 F7E——Book Il, Section 1 &

to sudden ardor!

They fly away, churring! until
their strength spent they plunge
to the coarse cover again and disappear
--but leave, livening the mind, a flashing

of wings and a churring song . 47)

[“The Song of Grasshoppers” Part B]

AND a grasshopper of red basalt, boot-long,
tumbles from the core of his mind,
a rubble-bank disintegrating beneath a

tropic downpour

Chapultepec! grasshopper hilll

--a matt stone solicitously instructed
to bear away some rumor
of the living presence that has preceded

it, out-precedented its breath . 47)

[“The Song of Grasshoppers” Part C]

These wings do not unfold for flight--
no need!

the weight (to the hand) finding

a counter-weight or counter buoyancy

by the mind’s wings

He is afraid! What then?
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Before his feet, at each step, the flight
is renewed. A burst of wings, a quick

churring sound

couriers to the ceremonial of love |

--aflame in flight!

--aflame only in flight!

No flesh but the caress!

He is led forward by their announcing wings. (48)

1% E.E.Cummings ®/Nv ¥ D& “r-p-o-p-h-e-s-s-a-g-r”

Paterson Book II “Sunday in the Park” 1&5F A Dr. Paterson ® HFEH Ok = £/ & 35, &7F
NiE, FLWFHFOFFELZ RO T, HBEH DT, Paterson M ICH+#29 % Garret Mountain (2
HHETEL, ZHILE V) X0, AEeEH#T, THEHIEI» 2R ) IRWAREE %> T, Pat
erson M ICESLHEE - HIZL > T, HIEHO Y 7 = v 71, 19D, b hwiEiiEoo s
DTdh o7z Section 1ZiE, “Walking-" &\ 9 FHTAHERIC 6 b D, L7zA>T, 2
@ Section (& H. D. Thoreau 72317 3O M b o, TNA 5% “The Song of Grasshop-
pers’ Part A ®FHERD “Walking-" 1Z3FEHTH S,

FANZILE (“the path”) ZIEANT, HLHOmE A& ihD b, TOREGHIE, — BT H
R Z 525 ICIdM7Z-72%9 CTHAH (“seeming a pasture-but no pasture ./ -old
furrows, to say labor sweated or / had sweated here D)o WEIFHMES LT, EAME O
ORI ELL TV D (ZOZEDPFHOEBIIOWTIEB 3T TRND), T2 LEITLOEDF
»6F1)F) (“churring”) WX LASIKEEO/NY ¥ BRIV L, BARPAOHZ, FHUPED
FIZEEE T FAREEON (“empurpled wings') ZIEITTHRR/ Ny Z12. BONDKE
MWoEEAL (“livening the mind”) ZIEKL b, SOy ¥ DORP LW EFH L, FAIRDLEHE
DAY T7—=ThhbrDL) 7,

ZO—HiZ E. E. Cummings (1894-1962. ££441% e. e. cummings) @ grasshopper ®&F “r-p-o-p-
h-essagr ~OT7NV—2ary (Blig) ThHib, 7007 — - E—ATHHDLIDOFZIHL
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TWELREIZE > TIEHATH A 9o ATISE S 5o FIHOFRE TH 5 Walter Scott Peter-
son (1967), Joel Conarroe (1970), Benjamin Sankey (1971), Mike Weaver (1971) (3 5k L T2 28,
R R ENT19854F |2 Kathleen D. Matthews D LIZIRD L 9 Zidilkdsdh b —

Williams also suggests in his essay [“Lower Case Cummings” (1946)] that Cummings should
not “be held too closely to account for some of his doodles, his fiddling with the
paraphernalia of the writing game.” Such fiddling refers to poems in which Cummings
breaks up words into syllables or letters and combines groups of words into nonstop
expressions. One such early poem had appeared in Contact back in the thirties when
Williams briefly attempted to revive the magazine; Cummings had fiddled in this poem
with letters and syllables of the word grasshopper until the poem itself appeared to hop
across the page. The grasshopper poem surely must have prompted Williams to rename
the historic Hooper Cumming as “Hopper” Cumming. .. When Book One went to press, it
appeared that Williams had plans for playing with the name Hopper. He had already
decided to incorporate a flight of grasshoppers as “couriers” or “outriders” to announce
Paterson’s coming. .. In the final version of Book Two the grasshoppers still serve as

“couriers to the ceremonial of love” (48) and by their “churring song” can still be

considered voices of nature and of love. Ironically, however, the grasshoppers and their
music, like the other voices in the park, go unnoticed by the Sunday crowd. (Matthews 251-

53, omissions and underlines mine)

TR L 720 o OFEAAY “The Song of Grasshoppers” Part C 22505 [HTH Y, =F
H® “churring song” & Part A DFRITTH %,

Cummings DFOME X, FOFIHICH H A X912, Williams & DK Robert McAlmon
DI L T 7RIS 72 5555 Contact (1932) T 5o Vakrilen Kilyovski 1%, #3 “The Nude, the
Grasshopper, and the Poet-Painter; A Reading of E. E. Cummings’ ‘r-p-o-p-h-e-s-s-a-g-r"~ OHI T,
Cummings 257 7 PV IVORIFEIZE - 727 Tl ) ZEERTHBL TV b, ¥4 KT T 7 4 —
WL THIAVWIERSHFEAIN TV D, INERD &, ZOFRPERTHETFHIIRIZZEA %M
M3 Z 5B Z 2 h s (Kilyovski 101)e Contact % &6 TEAEDIL (Selected Poems,
Complete Poems) OBIT, A RS T T 4 =W LRHEI VO H B, 2Tk Williams
PHLATWEEZ N5 Contact WA GEWMTEIHT 52—
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FOUR POEMS 11

2.

r-p-o-p-h-e-s-s-a-g-r
who
a)s w(e loo)k

upnowgath
PPEGORHRASS
eringint (o-
aThe) :1
eA
p:
S a
(r
rlvinG .gRrEaPsPhOs)
to
rea(be) rran(com) gi(e) ngly
,grasshopper;
(Contact [1932))

L15477205, BEEO “rpophessagr %4 bVERZZEIE, Cummings 2555 HT 5 Y &
MR UIMTE D, 2 CTREE LISITOFE LTlH o “grasshopper” O7 F 7 F LH=D
BhiZosnTws (147H. 547H. 121TH)o #AEDIIONTT S 7 7 L OHEIW T
W&, mIATTL )R “grasshopper’ NEEBDHT, HOHIZFEINLTWz/Ny & DBZRRD
b, HWEICERL TEYZRELITOTOL A%, ¥4 KT T 74 —DTHRIZL > THEAL
LTwa, WELZAMNT, H2THL ) $HUd, TDEH12%%759% (“into a T
X “toaT” LREFEERLRT) —

grasshopper, who as we look up now gathering,
grasshopper, into a T, he leaps! arriving,
grasshopper, to become rearrangingly

grasshopper

N &, IR E, Uo7z b,
Ny, F£FoCT, TLTHETA, Y TET
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Ny &L EFEE ANEZ 5T
N FIZTe A

Williams /3y ¥ HB3ELG S5 b, HUEEG LD RPIZHR L 55 /Ny DHIHIZFED
37 Cummings DiF & DFENTH 5,

72 B. Max Nanny (31985458 F DL “Tconic Dimensions in Poetry” 1238 C, Cummings
DFOT~IMTH Ny I DEZDLEDEEDTEL TV H——

N\ gRrEaPsPhOs)
Nto

(Nanny 135)

COLIIHEITHINTLEIY L. I BESLEIRHENVD 5,

Paterson Book II, Section 1IZBIF%/3vy ¥ OHIHIZOWTIE, S5 H L7z Matthews A3
FCHEf L T\ 5 X 912 ("The grasshopper poem surely must have prompted Williams to
rename the historic Hooper Cumming as “Hopper” Cumming.”). “Hopper Cumming” & 9
N%IZ & o T Book TIZIRBEDSIES T2, PIT, ZOXHIAWER Willlams O EX 2 & AZY
DTHDHIERBIFELTAL ). TNIZE 5T “The Song of Grasshoppers” 7% Cummings @
FIZT V= FLTWwAI LD, —BiE->20T27259

DUFIZE IS % 0l Williams 25FIH L 7253 (John Barber and Henry Howe, Historical
Collection of the State of New Jersey [1844]) D&M DINT 75 7 ThbH—

Mrs. Sarah Cumming, consort of the Rev. Hooper Cumming, of Newark, was a
daughter of the late Mr. John Emmons, of Portland, in the district of Maine. She was
a lady of an amiable disposition, a well-cultivated mind, distinguished intelligence, and
most exemplary piety ; and she was much endeared to a large circle of respectable friends
and connections. She had been married about 2 months, and was blessed with a flat-
tering prospect of no common share of temporal felicity and usefulness in the sphere
which Providence had assigned her ; but oh, how uncertain is the continuance of every

earthly joy.
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18124F 6 H20H . K Td HHhili & 312 Passaic Falls % B4 Mrs. Sarah Cumming A5, #&l1
L D OROETEIL % ZEIT L, Paterson TOBEHTIIFELLZFMHETH o7z, T TIEHAOS
Hild “Hooper Cumming” & 72> T\25%,

WIZHIHT 50, 5 MFIAT E 72 Paterson Book One W (19464F) o7 7 A M Th %

Mrs. Sarah Cumming, consort of the Rev. Hopper Cumming, of Newark,
was a daughter of the late Mr. John Emmons, of Portland, in the district of
Maine. . . . She had been married about two months, and was blessed with a
flattering prospect of no common share of Temporal felicity and usefulness in the
sphere which Providence had assigned her; but oh, how uncertain is the con-
tinuance of every earthly joy.

(Paterson Book One [1946], no pagination, underline added)

20725 “Hopper Cumming” (2252 5T 5,
KOFIHIZ5 %% 1 WICE & O 7219634ET] D KD Paterson 7* 6 Td 5. Christopher
MacGowan #i DELETI Paterson (1992) 735 £ T, EWH, ERTH -7z

Mrs. Sarah Cumming, consort of the Rev. Hopper Cumming, of

Newark, was a daughter of the late Mr. John Emmons, of Portland,
in the district of Maine. . . . She had been married about two
months, and was blessed with a flattering prospect of no common
share of Temporal felicity and usefulness in the sphere which
Providence had assigned her; but oh, how uncertain is the contin-
uance of every earthly joy.

(Paterson [1963] 14, underline added)

R E R U<, Hhiio 4t “Hopper Cumming” ICZEz bz FFTHbH, 2F V., Mat-
thews OFgH#H Y . Williams (ZFIR T H 1963 T b . JFEHD “Hooper” % & E1YIZ “Hopper”
WZEZAHZEI2L 5T, #< Book I 128 T E. E. Cummings @ grasshopper @& (“r-p-o-p-h-
essagr ) EZNOT 4 —fbTHIEFREICTFELTWAEEZ LN,

KL DG T 5PN DA, G EDHREFEVHENDH 5, LITIZTIHT 20, ko
MacGowan #§ @ Paterson (1992) O 43%# 55 Td H——
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Mrs. Sarah Cumming, consort of the Rev. Hooper Cumming, of Newark, was

a daughter of the late Mr. John Emmons, of Portland, in the district of Maine. . . .
She had been married about two months, and was blessed with a flattering prospect
of no common share of Temporal felicity and usefulness in the sphere which
Providence had assigned her; but oh, how uncertain is the continuance of every

earthly joy. (Paterson [1992] 14, underline added)

FUERNCH HIE L WY “Hooper” IR ENTWDH, TDZ &I122WT MacGowan (X %5ETLL
TOXHIITBERTWE, o “BH (& Williams 73# - 72 B ¥ (John Barber and Henry
Howe, Historical Collection of the State of New Jersey [1844]) % igL T\ 25—

14 Mrs. Sarah Cumming . .. to Newark From BH 412-413 with slight

changes and the omission of fifteen lines. BH, what is probably WCW’s transcrip-
tion typescript filed with Yale Zal86, and the early Buffalo E4 typescript correctly
spell Hooper, which I have restored. Later typescripts and all previous printings

read Hopper. (Paterson [1992], 257, underline added)

CAUTHH S 2 I2HEE MacGowan DREKETH L. AL LD 7EFD19854F 52 D Matthews Fi

LEFATHRNWI ER b, FLERIZH, ZOFFOREDE Y T~ X1k, “Hooper” H5H

“Hopper” ~O# &t 2 3 Williams O—E L2ERIZHEIC b D TH o2 Z L2 fHEL T2,
EHICHEAVBIRIE, MacGowan il Paterson % &AL 3 2 RIGNEZ I & 5 HERTH 5——

Za—T— I MEDR Y= - A I TREEOFELT T - B I TRENE AL VINE—
oy REEOWMTY ay - TRV AROBE 5 - - - I L B LE= A A,
MOEOE ) 725 H T, ZOMOFERBIBEHL VLN LFTohbETHEVIHLWA
BLICEEN TV LAL, d. TXTCOBEOETOFRIZLALE LS TIZR SN
LB, (3 —v ], 30H, THIZES)

[7— 85— TIE%RLl ffE [Fu—] hoTnb, BRINVEFEROFFIELWE WS, —
HOLHRTH S,
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2% In the American Grain & D. H. Lawrence

ARETIE “The Song of Grasshoppers™ Part B # 5t A TA L o

Dr. Paterson (Williams) 4%, Ny ¥ 25T OEEL 5 2K WTWE L, HORLEOH D,
Chapultepec 2S5 L7727 X5 v 7 DDy F 55850 5, Chapultepec 1& Mexico City
T LET, TAT v Z7ROSE (F 7 MVil) T “grasshopper hill” #EBK$ 5, BfE
FHHARTH 20 AD/Ny ZIZRRNOE NEFEDEEIRR SN Tn S,

Williams OZ 480t Cld, Paterson T ® Garret Mountain %%, Mexico City @ Chapultepec 2
R ToNTWE, ZLCZOEROBERICIE. HE In the American Grain (1925) &, S 512
ZOBERIZELT 7 A b & LT Lawrence O Studies in Classic American Literature (1923) 7%
FELTV 5,

In the American Grain ®% 3 % “The Destruction of Tenochtitlan” ([7/F7 4 b7 > ®
W) EANRS DT FAY F— I K5 Tenochtitlan OBfIELY EEE L Tw5b (BED
Mexico City (& ZDBEIED FIZEEPILT) o ZDOHRO—HiAS, Paterson Book 11 @ “The Song of
Grasshoppers” %1t &2, FRELIZFIHT 22—

Streets, public squares, markets, temples, palaces, the city spread its dark life upon the
earth of a new world, rooted there, sensitive to its richest beauty, but so completely
removed from those foreign contacts which harden and protect, that at the very breath of

conquest it vanished. The whole world of its unique associations sank back into the ground

to be reénkindled, never. Never, at least, save in spirit; a spirit mysterious, constructive,

independent, puissant with natural wealth; light if it may be, as feathers; a spirit lost in

that soil. (31-32. underlines added)

EHe NS, Wi, SRR Bk €O, Frit ORI iR &, €ZICROE,
Z0Ob oL b ERELFELEKB L7205, WS HREL G 2 270 OBl 5 F 728D
HES M AERO BIRZZT THE L 72, SiHO#EE % & SR EES RN LhHR, S22 0
KEITENDLZ EWFT o LT, o LThh otz HEZHLTNIC, ZORMERFIE, 2
Bz, BEET S MV L7, BROERELEZ OO, £9F A5 HPED L) IZE
R ee TOLEIET Ao 7ok, (MUEMT 20 A7 AL BILSE®BR, 425H)

THZF W7 OE 2. “The Song of Grasshoppers” Part A @77 ® “a flight of empur-

pled wings! / -—invisibly created (their / jackets dust-grey) from the dust kindled / to sudden
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ardor!” 12, £ L CFHHDOTHEL, Part C @ “These wings do not unfold for flight- / no
need! / the weight (to the hand) finding / a counter-weight or counter buoyancy / by the
mind’s wings” (ZHHBIL TWh, 2L 2oD T 7 A MPERT LB SIZIE TH LA
SATHEL L T\ b, “kindled” & “reénkindled” &\ T E AL LFESZHWSLENTWE, B
ENERTHLZ LIZEERDP DD, D207 7 A Ml Cintr & 7200 In the Amer-
ican Grain TWEH P I ARALZT X5 v 7 EOF M (Cspirit”) 7% “The Song of
Grasshoppers” Tld, ZOFME R L/2ADNNy & & LTHES72000 X 9 75,

Z D In the American Grain DT 7 A~ OE#IZ1E Lawrence @ Studies in Classic American
Literature (1923) 2WEA TV %, §CICHE [[35 —v ] 25E] AL, 20194) T
W L7z (273E B X U204-99H) DO THEY R E 2D, Grain |\ BT % spirit of place (genius
loci, holy ghost) % & "5 S@ild. Studies DI “Spirit of Place” BL UPEEBICH LS [H
El OFHEEL TV 5,

RREIINZ D« Studies 7572 7] UAED19234F12 Grain O—3h/INHERE Broom (2R D 4. 1925
FICHATARE LCHIRE LS &, B4 Lawrence #° Nation 5& £ CEFFEL T3 (“American
Heroes,” Nation [April 14, 1926]) o In the American Grain \ZB\C Williams (&, Yo —1 % »
RoTyra - Fry yALERHIL, ASOHMAILSDRN DT T YA - AA Y RIALHT
A AIE LB E 2 HEM L T b — KCHSN TS L) I2, B4ED Law-
rence I& New Mexico M Taos (ZfEA, x ¥ 3 T AL B L /2o Williams (. 19304F 1244
% CTHRIT L7z Lawrence DL %I “Elegy” %, 44EHRDI0344FE5 HIZh>TL ) EE L
V7720 Paterson Book Two % #H\ T /219474F 7 J], Williams (& New Mexico (2 Frieda Law-
rence ¥ i, Z® “Elegy” %% 5#4 % L CTw5 (Mariani 548, 359-60) o

£ Z AT Garret Mountain & Chapultepec (3. &5 5 HfFHIC B3 2/ NS WETT AR TH
bo BUEZ Z3ED 5, WHLES (ITd) ook (22N & ) M Tw5b,
BIR7ZA D Do A ¥ 7 — VR OFE & Williams (£, BBED A F 2 3 NIZHHR - TAF 2 adif
IZHEWT WA (Mariani 61-62) 0 ZDJRDIFHE. Mexico City = FiL7zwfettnd 5, Z L3k
W X s, FDEE, Mexico City & Paterson O HIERFHABASLEICH T N0 b L
e BHET ATy 7 OLREONy ¥ &2HI-0L, ZOKEES 9,

3% Mina Loy DEOLWE

Paterson Book II @ “The Song of Grasshoppers” ®7 7 A M2, Cummings ®/Nv ¥ D&, H
# In the American Grain 1 & UF Lawrence @ Studies in Classic American Literature D7 7 A
FEOAENTNE I E 2 L T&E 7, AFETIE, Wiliams 3 & UF Marianne Moore (1887-
1972) &4E12, Pound |2 & o T New York O FEFHOHLAWEFINIAFY) ZAEFhO
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%% A A b Mina Loy (1882-1966) |2 X ZHifirs¥ “Brancusi’s Golden Bird” (1922) 5. Z ® Wil-
liams D727 A FDIEECIHOATINTWL I L EZHLTAL ) HRTIE, TOZ L ZiEH

L 7256175813 22 e $9713 Loy OFF O &L 2R & THHT 52—
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Brancusi’s Golden Bird

The toy

become the aesthetic archetype

Asif

some patient peasant God
had rubbed and rubbed
the Alpha and Omega

of Form

into a lump of metal

A naked orientation
unwinged unplumed

— the ultimate rhythm
has lopped the extremities
of crest and claw

from

the nucleus of flight

The absolute act

of art

conformed

to continent sculpture

— bare as the brow of Osiris—

this breast of revelation

an incandescent curve

T 0=V DEEDE

Z DAL
ES0)) bit Rl

Bz b

& % 2R IME RO S

T A —LD

TWVT 7 EF A%

JBE X 2N T
DEHDO X VE LTzhD L) 7

HEH L otgmE
By Pl
— D) X L)
L L $ %
RITE VI

A

ke Lo

EilEsE 741
HEDbLW
FeR D FEMT

117

—F TN ADED L HIZHEH L —

Z OIEROIE
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Paterson % RJfE

(2L TWWBHE——Book Il, Section 1 &

licked by chromatic flames ORI 57
in labyrinths of reflections 123 2 i
This gong ZOFEX LTSN

of polished hyperaesthesia

shrills with brass

HHROFEWEZIET D

as the aggressive light BCBH 768
strikes TOEREY

its significance Hehs

The immaculate HICTEZ 2 b BD
conception HE O

of the inaudible bird N

occurs HERE 2 ILER D 72 Hr 12

in gorgeous reticence . . .

élif% o o o

(The Lost Lunar Baedeker 79-80)

“The Song of Grasshoppers” Part C 1 ®F#1T “These wings do not unfold for flight - / no
need!” & Loy @ “A naked orientation / unwinged unplumed / — the ultimate rhythm / has
lopped the extremities / of crest and claw / from / the nucleus of flight.” SEELL TV 5 X9

KRR Do 7275, M, 721 TIERIZZ Ly,

Loy @& Marianne Moore 2354 L T\ 72 Dial 3819224611 F F 12483 & 75y (pp. 507-8)
Z® & % Constantin Brancusi Qi 7% 710 » X “The Golden Bird™ (1919) @€/ 71
BEL, #0727 A MORE [BEEFIZHV] (ZHEFE S, LUTIZ Chapultepec D /¥y ¥ DE.
B L Brancusi Ef DB HE & it 5 —
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National Geographic, CXXIV (Oct. 1968), p. 517. Dial (Nov. 1922) [no pagination].

MIZRHADRI, 72T Uy ADBTHLI1dd 2505, BAF2WHENERTH 5 Hsdt@md
b0 TNTOBRO—FLOINEIH 7259, LT TR, ZODORRGH A 21T %,

F 9 —12. Paterson Book 1V, Section II  F 72, Loy D4 “Gertrude Stein” (1924) 121
VAN T ENTEDINIEVWIFEETH L, TNIZDOWTIE, Mike Weaver (1971) 253 Tl
EfiLTWw5 (Weaver 214)s 2D Eid. o0z HoIE, #HOBIZLWHL2TH S, »
b Marie Curie D7 V7 LAEBEZ I L VFHDOFIHEDOWIED A Y 77— L LTW5, Paterson
D ERELZEREF L, 60F R0 ST0M D221 F THAI D 25, Loy & Paterson OBIFRIZEAD
WTW5A DX Weaver 7217 TH Do MOTFEREIL Loy IZF o7z flinTwiv, BZF5 RN
T HEFA TV, Willlams @ Autobiography TR TR ESRENTWEDIZL b 5T,
THhbo ZOEWHRPIZ Mina Loy 25ENESNTWnERLTWA, Loy OFEEHEiAEE 50
1319804ETH %o

5 Z OIRULGEML I D TUiE, Loy OFFEAHEH S 172 Dial 5519224F11 1 5 O EME T %
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Front cover (detail).

KUA % Al 5 55HS, il & T.S. Eliot @ The Waste Land T# %, Loy @ “Brancusi’s Golden Bird”
\& The Waste Land &R U5 IZH#iE /2D TH %, Williams O The Waste Land ~DHEIE
X lmeshTnas, 195147 D Autobiography \2 b BEHAHFT T, DTS = X L OEENR= 2 —
=7 OILFEI AT L BRI ERIZ OV TRAZ AD TH VTV 5 —

Then out of the blue The Dial brought out The Waste Land and all our hilarity ended. It
wiped out our world as if an atom bomb had been dropped upon it and our brave sallies

into the unknown were turned to dust. (Autobiography 174)

ZOZTAHILRUTIZ, [F4 7)) GES [Fith] 25%E L7z, Z3{HDIE Ly ERTIEvo
NANEDTLE o720 FAHTHEHTFBHIED2AZWVIZ, 2T SO AR S &
T RAOBEIFADIZL S DO BRI L7z,

(TABUZ]. TA 7+ FIVOEH, 206H)

“our brave sallies into the unknown” ([REIDFHEIBADITL S DBELRZEH]) OFNFEIZDOW
TiE, WIOBATrcZ ) FER L T o—r

What were we seeking? No one knew consistently enough to formulate a “movement.”
We were restless and constrained, closely allied with the painters. Impressionism, dadaism,
surrealism applied to both painting and the poem. What a battle we made of it merely get-
ting rid of capitals at the beginning of every linel The immediate image, which was

impressionistic, sure enough, fascinated us all. We had followed Pound’s instructions, his
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famous “Don’ts,” eschewing inversions of the phrase, the putting down of what to our
senses was tautological and so, uncalled for, merely to fill out a standard form. Literary
allusions, save in very attenuated form, were unknown to us. Few had the necessary read-

ing. (Autobiography 148)

ELSHIEMEHIEL WD) 20 #b [EH)] 2R/ ZTCTHRTES1ZED,
—H LA o T ldolze MELBLEDOFEELEE LIRS T, R &4 (k-
Tz, FIRESR, ¥4 XL, Ya— VL7 ) ALADPHEEIZLFICHMA SN, T
DFATDIHED DKL T %2 RO L, I21EZFNZITOZ LI, MEVIHVER S22 &P
BN A A=, ZIEBUCL L DD, TN HARALOLES 272, /37
Y FOER, PROFLE [XPSTE] 1o T, ENOEELZ#IT, (2 5OKETIE
ANUBELREED R LACT E v, BN LWz 37200 B4R 2 Lid%, FFICA
NEVE LTV, WG IRIE. JIFEEDRIEE LT 12 BITIEEFEE -7,
ZD1DIVELL L DREFTATNDEHIITLAE WD, (MARURLL 177H)

HI TS EE) & 84 L. Pound @ Imagism (ZHEV 2255 & B 25 IROMEHIZIZEEMNZ -
Toma—3— 7 OEEEA. The Waste Land OFERIZ L > TIKEEIZIG L72. & Williams 1&
BT %0 bHAHAZOEMLFRNT T T 1 TIXFHRGH b ZiLid, 1922F O HiskF %23
EHEOLOT LY - FHYFORAZTHESTWDL I EIZLENTWD, The Waste Land DFHET
= 2= 23— 7 OEEBABHIRERALDEEED LV, S &b ETRKEBED Wil
liams 12 & » Tl FNFEEK72 5 720 Autobiography (2B T2 OEFH O T L L T,
Williams A3 - JE 12401 & 2517 TV % D7, Marianne Moore & Mina Loy T& 4 (Autobiography
146) o FZIZ D 2 D Moore 75454 L T\ 272 Dial 581238 &7z The Waste Land 75 FAl
LHHE L= OFFOBEBBHEHIEL-OTH L, LF1UL, Williams 128 > T, ZD
BEZESBICEMASES o720iE, MUFICHBIN, FSIEREFOEELRYT S
Loy @ “Brancusi’s Golden Bird” T& > 72134 THh 5,

The Waste Land DRI & T, FFEEMOEHE L HIFT =2 — 3 — 7 OLFEEF) IR
JiL7ze 3705 The Waste Land (3% ) U & DD “waste land” A A7E L7z, RO TIZHE S
FIZH L N/2DH Loy @ “Brancusi’s Golden Bird” THh o7z & 1 FE TRz X 912, “The
Song of Grasshoppers” IZBWT, Ny IHPROH L TRLDIZ, FORTOHKROERTIEZ
WE OB (“old furrows”) 2L TRNETCLMTH 572, TabbIo [TiM] 3, Wik
liams |2 & o TlE, HE—RKEED H19224F F TR L72= 2 — 3T — 7 O EB O — B O3k
EEBL TV ADE, E3iUX, Ny ¥ ORMOE %12 Williams 278 L T2 0id, Cum-
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Paterson % BIREIC L T\ 3 F7E——Book Il, Section 1 &

mings D/ ¥ ORI TH A LFEFIZ, ZOBEIEN» S O Loy DFFOEE (NMLEORA) Th
BHEEFIIEZ D,

i

o am

ZONimDORTFRIE, BUZ Paterson £\ ) BlRF 2 WRICL TWAEZFHOREETH 720 £
N4 5 72912 Paterson Book 11, Section 1 “The Song of Grasshoppers™ &5,
— B 2R Z O L T & £ 2123, BB F) OF7 7 2 M EENISHSATR
TWLZERBIFEL/2DD ) ThbH, —HEBEZHE > T b DIE Cummings DNy ¥ DFFE “rp-
o-p-h-essagr Thorze ZDTIZ Williams HH DCSCHES In the American Grain &, &5
I2Z DT Lawrence @ Studies in Classic American Literature Bi&EA TV 5%, T LTBEH <
W FEIMEL, do&d 212 vwdd¥ Mina Loy @ “Brancusi’s Golden Bird® TH» 9, &
NS 2 {51 (allusion) EIFIEND LFHETH D, ZiUTELREILL 723 DIk Eliot X
Pound O1ERIZ S Z 9 % {13475, Williams 257 4 NVARS 2% 50858 HA$ 2 LM LT
H5o

Williams 13, 5 ICE T E e, BIZT XY AW RERFEZEZ ) & LTH LA %4,
FiR Gl E V) BRI L72D725 9 Hro R TIE, HR21E Yes THH) NoThbdh 5o 5l
&) FEEAS Paterson & WTHEIC L7z DIFHE LAz 7245, HHFEFEE TH % Eliot X Pound
D5 & Williams O 2 AU ZRIE W 238D %o Eliot & Pound 253 — B v /XD HLIFAD
Gl %% H3 %0125 LT, Williams OF [5G 133X T0MHAL O FEEASLE, B & A
FHNTHOEMZR DT,

Z IO IXEFEOGR A, Williams 13 Eliot ~® 38 & Pound ~Oxtflbr 6. & L CTHEIZ
TA) I EFEEEL L W) HIOZO1, I—0 v SEHHSEEAOS RE H S I22E 072, L
LR, FIRIZEVEZE L ZDIZRRPE R WEHETH - 720 Z1h Williams 25204E 2L 112
blzoTepic 2F T Lo 2BATR o200 FNEITHLzD1Z, Wiliams Fia 0 55
BELIERNE [HEHED ] Tholoo HUADFIRHDZDH T, FEFRLFEADOTIKRE V) F
2B 5 TlE v, & Willlams 1. &2 2D E TR W75 72D TR W,

IR SCANDF RIS TIZ Book I 2B F > TWa A, 22Tk, HWwEHEOT7T 7 A o
P FAECFF A D44 0T (Cummings %° Crane) & RWHIT & W) HZIEZ NS I2#E E v, (il
#H) OT 7 AMEAGOT 7 A PO AL T TIZEE> T v, HE—oflshd, D. H
Lawrence @ Studies of Classic American Literature TH 1), Willlams 32 D77 A %, 9
G EAZIERZ W IT EF TIRUEMICHEILL TB Y. =207 7 A MIRGITA7 — KL L
TWw5, Book II ® “The Song of Grasshoppers” 7% @b E N5 RO OBIEA S F L
TH ) —20OKIBIA, Book IV, Section 1DEIHEIZ & eagiakd 4R E “Corydon, a
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Pastoral” Th o7z L HEFHIIEZ b,

“The Song of Grasshoppers’ ®D¥&IZ1. ready-made D# L (p.49) # kA T, “Without
invention nothing will be well spaced” TIHZE 5%HaF (p.50) PR EN TS, ZOFEN
Pound @ Canto 45 (“Usura Canto” or “Usury Canto,” 1937) ~OF|igh>/8N05 4 —ThHbH =
Eid, EOHIZOHHETH Y, BT TH2MEICBVTHRIPLEMSI N TS (Louis L.
Martz, “The Unicorn in Paterson: William Carlos Williams,” Thought, 35 [1960], pp. 548-49), &
72 A2, Canto 4572 Allen Ginsberg @ “Howl™ Part I DETF IV TH Y, —Ji. “Howl" Part I
OFHATA. Williams @ Spring and All F DOF55H “To Elsie” OFMH 2172 XESHETWDL &
A CHIGNT WS,

“Without invention nothing will be well spaced,” TIEF 2 I2H VT, FI0EICHTzo T,
W EoRETENENORY) FTHRH 2@ T3 1Rz H (“great beast” [p. 54]) & En 5
(pp.50-61)s & &1 “The Song of Grasshoppers” OWRZE LR Z 2 5 (“.-surrounded / by
churring loves! Gay wings / to bear them (in sleep) // --their thoughts alight, / away / .
among the grass” [p. 52])o BT HDIE, ZFHEICh o721 Eh ) o Z AR A5,
F722Z ) ICRBICHZZDZEANT v TV, MO ) —ROFEZMTT VA= FOH, 50
KAHEIIHZ SN TIERGICF Y — 2 A, RAEVT A4, ANBECEHIT 20EN
WEFORE, v WaFIlAh -2 E) LFTHA2A YU TREROAT Y —, HEHH0
CIBHITEZRZEVT v TV (B, BIOBAAS Yy TV EF—) &, ZhEilE&Le4
b M VD) TRE & GREH A R, 2 ETH L,

INHLOE s =y 7 2B LTMAOT R b OR% 22HL L. BT % &, Williams 23R %
L72161# 7 5 o~ BV O R Pieter Brueghel the Elder (?-1569) A5 < 2 RER0 i B o BEAG:

Pieter Brueghel, “The Harvesters” (detail)
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Paterson % BIREIC L T\ 3 F7E——Book Il, Section 1 &

(“The Harvesters” X “Children’s Games”) ZWLZ THAR\72AH 9 22 FFIZ. “The rest are
eating and drinking. / The big guy / in the black hat is too full to move ." [p. 56]) DO —HilZ.
“The Harvesters” ZI{ERL TWA L) ICHEFITIIEZ %, 72L& T1UT 2 OEFTIE Brueghel
DGR E 7 %o Williams 13 LFEAOFIRE B HIZEE L7225, &9 R H#EDmEILHFIS
& L72% 9 72, Paterson Book IV & Book V T® Brueghel DfEftIZE M L T\ 4, FLf% Pulit-
zer B % 8 L 725545 Pictures from Brueghel and Other Poems (1962) O FREHAEFF “Pictures
from Brueghel” 1%, Brueghel ® %1% ® ekphrasis T 5o
BERERE L7 Brueghel 33— 0 v /7 $EHOFERTIE RV BROBEEZ, HOHED

ZZERIOBIIE L72013, W 2 b 20 AT 12134 FF NS H A U Tz Willlams 5 Lo

5| Rk
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